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BcTynurenbHOE CAOBO

ITpomiio y:xe GoJsbIle TpeX JIET C T€X IIOP, KaK S MO3HAKOMUJICA
¢ xunoii. Winu ¢ Jean, ecau 6bITh O6oJsiee TouHbiM. Cyabba cToJi-
KHyJIa HaC CJay4JaiHo: Iepej MPHUe3IOoM 3HAKOMOTO aMepUKAaHIa
MHe MIOHAJ00MJIOCh CPOYHO OOHOBUTS IMTKOJbHBIE U YHUBEPCUTET-
CKUe «3HAHUS» aHTJIMHCKOTO A3bIKa. KaBBIUYKU MOABUINUCH 3[IeCh
HECIIPOCTAa — CTaTbH IO SJIEKTPOAUHAMUKE U (PU3UKe JaBaInCh
MHe 0e3 Tpy/ia, HO B TO JKe BpeMsA 3a7]a4a CBA3HO O0'BACHUTH 3a0Ke-
aHCKOMY T'OCTIO, KaK IMOJIb30BATHCA BXOJHBIM 3aMKOM, Kas3ajiach
HEeBOOOPA3MMO CJIOMKHOIM’.

Ha mepBbIX Ke 3aHATHSAX CTAJO SICHO, UTO BCE, UeMY MeHS
YUYW paHbIIe (a 1 HUKAK He MOT'Y II0JKaJ0BaTbCSI HA HEKOMIIe-
TEHTHOCTh YHUBEPCUTETCKUX IIperojgaBaTeseil), — HeIpasia.
Tounee, 3T0 ObLIM BecbMa 1 BeChbMa YaCTHBIE cIydau 6ojee 001X
¥ IPOCTHIX IpaBuJi. IIporio He TaKk MHOTO BpeMeHH!, U 51, 0CO3HAB
9TH MPaBUJIA, HAYUYUJICA IMO-HACTOAIEMY ITIOHUMATh aHTIUNCKUA
SABBIK. A 3aTeM ¥ TOBOPUTH HA HEM.

I>KuHA — OUeHb MHTEPECHBIN UeJIOBeK U TAJaHTJIUBBIN IIpe-
mozaBaTelib, IIOATBEPIKIeHNe UeMy Bbl cCAaMU Halfere Ha CTPaHU-
nax sroit KHuru. OHa ObLIa elje pe6eHKOM, KOTZIa €e CeMbsA ITOKMU-
"ysa CCCP. [[»xkmHa BbIpOocJia B HEOOJIBIIIOM TI'OPOAKE B IITAaTe
MunHecoTa, POAHBIM SIBBLIKOM J[JIs Hee ITOCTEIeHHO CTAHOBUJICS
AHTJIMACKUMA, U IIepel Hell OTKPBIBAJINCH BCE JOPOTH K OCYIIECTB-
JIEHUIO aMepUuKaHCKoM MeuThl. OJHAKO OHA BhIOpaJia MHOM MYyTh —
BepHYyJaach B Poccuio.

3mech OHa pemnia 3aHATHCA JIOOMMBIM JIeJI0M — IIPenogaBa-
HUeM aHIVIMMCKOro A3bIKa. [[oBosibHO cKopo [[:xmHa 3ameruia,
uyTo B Poccum NpUBBLIKIN YUYUTH AHTJIMHCKOMY, He Oepsa B pacueTr
JIOTUKY PYCCKOT'O UeJI0BeKa. PesyibTaToM ee pasMbIIIIICHU N ABUJI-
Cs1 COBEPIIIEHHO HeCTAHAAPTHBIN MOAX0/] K IPEIO[aBaHIIO aHTJIU -
CKOTO SI3BIKA, KOTODHIH 3aTeM 0TpabaThIBaJICA Ha IPAKTUKE B TeUe-
HUe JeCATH JIET B IPYIIAaX II0 IATL-IIIeCTh YeJIoBeK. [[anHasa KHura
OTKPBIBAET CEPUIO IyOIUKAIMI [T0 MaTepraiaM 3TOT0 Kypca.

ITo m3gauve YHUKaabHO. C MePBBIX K€ CTPAHMUIL BBl 3aMETH-
Te, KAaKUM IIPOCTHIM U MPUATHBIM MOYKET CTATh U3yUYeHUe aHTINi-
CKOro s3bIKa. VI MBI HaJleeMcsi, UTO C MIOMOIIbIO HAIIUX KHUT BBI
CMOKETe CAMOCTOATEIHHO eT'0 OCBOUTD.

JKenaro npuATHOTO UTEHUS.
Anexcandp I'anynos,
271a8HbLIL pedaKmop
uzdamenvcmea «Cumeon-I1nioc»



HKun-6e11 Heruii crygeHt X. OH BCIO JKU3HD VUM
AHTJIMNCKUN SI3BIK U HUKAK He MOT €T0 BbIyUUTh.

MOYEMY?

NOTOMY YTO oxn crapaTelbHO IePEeBOAUT KAXKIVIO
dpasy c pycckoro sasbika. Hampumep, «How are
you?» — «Nothing». Yro osnauaer: «Kak mo:kuBae-
Te?» — «Huuero».

NOTOMY YTO oxu 6oLt yOesxaeH, UTO ero A3LIKOBBIe
po6JIeMBbI ITPOMCXOAAT TJIABHLIM 06pPa3oM OT He3Ha-
HUSA CJIOB. A eciin 3HATH MOBOJIBIIE CIOB, TO CBA3ATH
HUX YK KaK-HUOYIb CAMO IIOJIYIUTCA.

NOTOMY MTO ox 6511 TOACO3HATENBHO YBEpEH, UTO
rpaMMaTHUKa — 3TO OIHO, a A3BIK — HEUTO COBCEM
npyroe. I moatomy, eciau Obl ero crupocuuau Crpari-
ueiM ['omocom: «KAK obpasyercs The Present Perfect
Tense?!», OH, TOPa3MBICJNB, OTBETHUJI ObI B TOUHOCTH,
KakK B yueOHMKe, HO HA IIPAKTHUKE BCE PABHO, HE3aBU-
CHMO OT TPeGyeMoro BpeMeH!, YNCJIa U JIUIA, CTABII
rJIaros B Ty (popMy, KOTOpas IepPBOM IPUXOAUIA B I'O-
JIOBY.

NOTOMY YTO on nempecTaHHO Hafesaacs, UTO
BIPYT CIYUUTCA YYAO W OH BEIYUUT, HAKOHEI, DTOT
NIPOKJIATHIH A3BIK 34 TPH JHS C IOTPY:KeHHeM, HJII
IIOCPEICTBOM THITHO3a, WJIH C IIOMOIILI0 BOJIIE6HBIX
KacceT (BUAEOKACCeT, IIACTIHOK, KOMIAKT-IUCKOB).

NOTOMY UTO on HapucoBasT 1 pacKpacui IBeTHBI-
Mu ioMacTepaMu cXeMy o0pa3soBaHUA BCeX BpeMeH
aHTJIMHCKOro S3bIKa, Ha paboTe PAa3MHOMKII ee U Pas-
BECHUJI IO BCell KBapTupe.

MNOTOMY UYTO o uckpenne mojarai, 9To UHPUHU-
Mue u undeuHUM — BTO OJHO U TO Ke.

NOTOMY MUTO ox uuTtan co cioBapeM, BLIINCHIBAT
BCe He3HAKOMBIE CJIOBA HA KAPTOUKHU U IIPUXOASI BO
BCe BO3PACTAIOIIMII YKAC IO Mepe UX HAKOILJIeHH .

Kaxk BBI 1ymaere, KTO OH, 9TOT UygaK?

Jrto Bbl.
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2 T'nasa 1. Asking Questions

Lawyer — “Now, sir, did you, or did you not, on
the date in question or at any time, say
to the defendant or anyone else that the
statement imputed to you and denied by
the plaintiff was a matter of no moment
or otherwise? Answer me, yes or no.”

Bewildered Witness — “Yes or no, what?”

Opgna:xapl ctymenTy X moBesjo. OH momaa B
TPYINOy K XOPOIIIEMY IIPerogaBaTesi0, KOTOPOTO
3panu [[:xoH. Ha nepBom 3anaTuu [[;xoH npen-
JIOMKUJI CBOUM CTYJEeHTaM IMO3HAKOMHUTLCS APYT
C IPYroM M C 9TOH IeJbI0 3aJaTh APYT APYTY
pasHble Bompockl. Hampumep, Kak Bac 30BYT,
CKOJIbKO BaM JIeT, eCThb JIU ¥ Bac AEeTH, UTO BEI
JI00UTE AeslaTh U Tak Jajiee.
BoT Kaxkue BOImpoOCHI 3a1aJl CTyAeHT X.

1. What is your name?

2. Have you children?

3. Do you married?

B, What you like to do?

5. Where is you live?

6. How long do you study English?
7. Why you study English?

8. How old is your children?
9. What is your husband do?
10. Are you work or study?
11. Do you can play the piano?

[ Iy Iy I Iy Sy A Iy Ny Ay Wy

12. Do your children small?

Ilo:xanyiicTa, BO3bMHUTE KapaHIAIINK M OT-
MeThTe ITUYKAMU Te BOIIPOChI, KOTOPHLIE KaMKyT-
cs BaM 3aJaHHLIMY HEIIPaBUJIbHO.
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Ecau y Bac momyumniock or 0 1o 5 mTuuex,
9TO 3HAYUT, UTO BBl U €CTh CTYAEHT X H, CJie-
IOBaTEeJIbHO, HE OCOOEHHO CHJIbHBI B AHTJIMIA-
cxkoii rpammatuke. IlosTomMy uwmraiiTe 9Ty
KHIDKKY OYeHb BHUMATENbHO, UMES PSIIOM C
co00if Ha BCAKUI cayuaii pasHble CIPaBOUHI-
KU, TaOJUIBl HEIIPABUJIbHBIX IJIATOJIOB I TOMY
momo0HOe.

Ecan momyumiocs ot 6 mo 11 mruuex, To
CIIPABOYHUKY MOXKeTe yOpaTh: HeKOTOpOoe IIpe-
CTaBJieHWe O rpaMMaTHKe y Bac eCThb. Byaem
CUNTAaTh, YTO BbI HE CTYyIOeHT X, a CTyAeHT Y.
JTo, OMHAKO, He 03HAUYAaeT, UTO B COOCTBEHHOM
peun BBl BpeMs OT BPeMeHH He JejlaeTe TOUHO
TaKUX Ke OIMOOK, KaK CTYAeHT X, a ecJau He
IejaeTe WX, TO YK, KOHEUHO, JejaeTe KaKue-
HUOYab Apyrue. B KoHIle KOHIIOB, HEM3BECTHO,
Kak BBl coOmpaeTech HCIPABIATH IIPEIJIOKe-
HUSA, OTMEeUYeHHble NTUYKaMu. He mcKIoueHo,
uTO B Balllell pefaKkIuy OHU OYIYT BBITJISAAETh
He ayuire. IlosToMmy unTaiiTe 9Ty KHUTY He Me-
Hee BHUMATEJIbHO.

Ecau y Bac 12 nTuuek, 3To 3HAUUT, YTO BBI
OPUCOUMHWIN JIHIHIOI omubry. Huuero
crpamrgoro. Ceiiuac MBI BO BceM pasbepemcs.

Hrak, mouemy 11 Bompocos (Bce, KpoMme ca-
MOTO IIepBOr0) 3amaHbl HempaBuiabHO? M Kak
3a7aBaTh UX IIPABUJILHO?

Bcerga mmeiiTe B BuAy HECKOJBKO OCHOB-
HBIX IPUHIIAIIOB.

1. AHIIUMHACKHN A3BIK — 3TO He PYCCKHUI.
TlosTromy Henb3sA, HAIPUMED, IPOCTO B3ATH
ITOBECTBOBATEJIbHOE IIPEJIOKeHue (II0BEeCT-
BOBaTeJIbHOE — 9TO TAKOE, Y KOTOPOIro B
KOHIIe CTOUT MOYKA, a He 3HAK 60NPOCA) U
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2.

3.

4.

TIPOU3HECTH €T0 ¢ KaK ObI BOIPOCUTEJILHON
unToHarueii. Hanpumep, “You are working
or studying?”, uau “How many cigarettes
a day you smoke?”, uin, KaK B HaIlleM IPH-
mepe (7), “Why you study English?”

AHrIuiicKuii A3BIK — 3TO TAKIKe He He-
Menkuit u e pparnysckuii.! IlosTomy Auas
(popMyJIMPOBKY BOIPOCUTEJIBLHOIO IIPELJIO-
JKeHUS KamezopuiecKu He PeKOMeHIyeTCs
MEHATh MECTAMM IIOZJIeXKalllee ¢ OCHOBHBIM
ruiaroaom. Hanpumep, “Where work you?”

I'marox to be BoBce He ABIASAETCA YHUBEP-
CaJbHBIM TIJIAr0JOM, C IIOMOIIILI0 KOTOPOTO
MOJKHO 3aJaTh JIf000Ii Bomrpoc. B uacTHOCTH,
Hamu npumeps! (5), (9) u (10) mosHOCTHIO
JIMITIIEHBI CMBICJIa, & BOIPOCH! Tumla “Are you
like classical music?” uanu “Is your husband
like your dog?” MoryT mpuBeCTH CIAYIIIATES
B 3aMeIIaTeJbCTBO.>

To ke camoe oTHOCHTCA K riaaroay to do.
Bce ¢ mercTBa 3HAIOT, UTO HYJKHO CIIPAIIIH-
BaTb “Do you speak English?”, u moxer
BOSHUKHYTh WJIIIO3UA, UTO BCE BOIPOCHI
Bcerjga sagaloTcs MMeHHO Tak. Hampumep,
(3), (11) u (12). HericTBUTENBHO, KOTAA MBI
CTaBUM B Hauajie IPeAJOKeHUS KaKoe-TO

ATOT IYHKT 00pallieH K TeM, KTO yiKe YUUJI KaKoH-Huby b
MHOCTPAHHBIN A3BIK, M 0COOEHHO K TeM, KTO YUY 6eape-
3yJabTaTHO. VIBBECTHO, UTO OT 6e3yCIIeNIHOTO0 H3YUYEeHUd
OPYTHUX sSI3BIKOB B IAMATH OCTAeTCHA MNIAaBHBIM 06pasoM To,
YTO MOJKET IIOBPEAUTH YCBOEHUIO aHTJIMHUCKOI rpaMMaTH-
KH.

Ecxnu sT0 yTBEpiKIeHME BaM IIOKA HEIIOHATHO, BEPDHUTECH
K HeMY II0 IPOYTEHUH IJIaBhI.
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TanHCTBEHHOEe do, KOTOpO€ HEeM3BECTHO YTO

03HAYAET, MMPeAJIOeHNe HAUNHAET BBITJIA-
IeTh HACTOJIBKO HE II0-PYCCKHM, UTO KAXKET-
csi: V3K HABEPHOE, TAK M HYYKHO F'OBOPHUTD.
K coxxamenuio, Bompocsl ¢ do 3aJar0TCs He
BO BCeX CJIydyasiX IIOTOJIOBHO, a TOJBKO B
HEKOTOPBIX.

B xakux ke, Haxonern? Korga "Hy:xHO Ha-
YHHATH BOIIpOC ¢ do, Korja ¢ is, a Korja c Ka-
KHX-TO COBCEM CTPAHHBLIX BeIleil, Bpoae can
wian will? Tlouemy YacToO MOYKHO YCJBIIIATH,
Kak aMepuKaHell UM, HAIpUMep, IpermogaBa-
TeJb 3aJaeT KaKou-TO AJHUHHBIA BOIIPOC, a B
KOHIIE IIPeAJ0KeHUA BAPYT OTUETINBO 3BYUUT
cyoBo about (wau for, mnu with), HEM3BECTHO
Kak Tyzna nomasiiee? OTKyzga BoOOIle BCE 3TO
Oepercsi M KakK HAYUUTLCSI B 9STOM pasou-
parsca?

HaBatiTe y3HaeMm.
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1.1. CTpyKTypa
NPCANOIKCHMA.
Anbda

Prof. — “Nobody ever heard of a sentence
without a predicate.”

Student — “I have, Professor.”

Prof. — “What is it?”

Student — “Thirty days.””

Paccmorpum ansi mauasa oOBIKHOBEHHOE IIOBE-
CTBOBATEJIbHOE TpPeAJoKeHre (HallOMUHAIO: 3TO
Takoe MpeJJioKeHne, Y KOTOPOTO B KOHILE CTOUT
mouka, a He 3HAK 60onpoca). Ilyisa mpocToThI pac-
CMOTPUM Jla’Ke He IIPOCTO IIOBECTBOBATEJLHOE,
a Tak Ha3bIBaeMOe YTBePAUTEJbHOE NPeaJIoiKe-
HUe, TO eCThb TaKoe, B KOTOPOM HeT OTPUIlaHUA.

Hampuwmep, npepjyosxenue «f yuy anraumii-
CKUHM ¢A3BIK» — II0BECTBOBATeJbHOE YTBEPAU-
TeJIbHOE, IPeAJIoKeHue «fl HUKaK He MOTY BBI-
VUUTh aHTJIUUCKUN SA3SBIK» — II0BECTBOBATEJIb-
HOe OTPHUIATENbHOE, a IpepioxeHue «Kak Bam
yIaJ0Cch BBIYYUTH QHTJIUHCKUN A3BIK?» — BO-
nmpocuTtenabHoe. Tak BOT, MBI ceifuac paccMaTpu-
BaeM IIepBBIM cjayuail — II0BeCTBOBATEJIbHOE
yTBepauTesbHOEe. «$§I yuy aHTIMMCKUM A3BIK»,

Eciu mpuBoAMMBIE HIYTKYU ¥ aHEKJOTHI MOKAXKYTCA BaM
JININEHHBIMU CMBICJIA, IIOXKaayiicra, He IOJEHUTeCh II0-
CMOTpPETH B caMOM 0OJIBIIIOM M3 BAIIIUX CIOBapel Bce 3HA-
yeHUA GUTyPUPYIOIUX 34ech cjIoB. MokeT GBITH, BB He
3aMeTMJIN KaKoTo-HuOy b KasmaMoypa.
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«$1 ckOpoO BEIYUY aHTVIMMCKUN A3BIK», « Y IUBU-
TEJBbHO IIPOCTOM SA3BIK STOT AHTJIMHMCKWM, U
YUYUTEL €Tr0 MHe OyZeT BeceJio 1 mHTepecHOo». Ta-
Koe IpejjioKeHne (II0BeCTBOBATEIbHOE YTBEp-
INTEJIbHOE) COCTOUT M3 HEKMX YacTedl, Bcerga
paccTaBJIe€HHBIX B OZHOM U TOM K€ ITOPAIKE.
Mz1 ¢ BamMu He OyzeM ceifiuac BAaBaThbCSA B TOH-
KOCTH, & KOCHEMCSI TOJBKO TOTO, YTO He00XO-
OINMO HaM [Jifd YMEHUSA MPABUJIBHO KOHCTPYHU-
poBaTh Bompoc. BeAuecKue apXUTEKTYyPHBIE
uaauirecTBa (00CTOATENBCTBA, OIPEIeeHMs,
IOIOJIHeHU A...) IIOAPOOHO paccMaTPUBAIOTC
BO BTOPOM TOME.

C uero mMoKeT HAUMHATHLCS HAIle IIPOCTOE
yTBepAuTeabHOE Tpepioxenne? Jlydire Bcero
HAUMHATDL MPeIJIoKeHrne cpasy ¢ IojJierKale-
ro. 9TO TaKoil UJeH HPeIIOKeHUs, KOTOPBIH
OTBEYAaeT Ha BOIPOC KmMO? WIN YMmo?, TO eCThb
CTOUT B UMEHUTEJLHOM I1ajiesKe.

K coxaneHumso...

...cTyzeHT X 4acTo IIyTaeT PyCCKUI MMEHUTE Ib-
HBINA majfex (OTBeYaeT Ha BOIIPOCHI KmMo? 4mo?)
C PYCCKHM BUHHUTEJILHLIM (OTBEUYAET Ha BOIIPOCHI
K020? umo?). Hanpumep, B mpemmoxxeHun «§1
BILKY ZOM» OH HE CPasy CIIOCOOEH HANTH IIOMJIe-
skaree. Pasymeercs, «sd» OTBeYaeT HA BOIPOC
Kmo?, HO Belb M «JOM» OTBEYAeT HAa BOIIPOC
ymo?. Kak y3HaTb, UMEHUTEJIbHBIN 5TO IMaJeK
WIX BUHUTEJIbLHBIN, €CIN y HEOAYIIeBJeHHBIX
CYIIECTBUTENBHBIX OHN OTBEYAIOT HA OAWH U TOT
ske Bompoc umo? U ¢ 4ero, COOTBETCTBEHHO, Ha-
YyMHATh aHriauickoe mpemioxxkenue? “I see the
house” uau “The house I see”?

Husa tex, KTo, momobHO cTymeHTy X, He-
TBEpPJ B PA3JMUYECHUN HMEHUTEJILHOTO W BUHU-
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TEJLHOTO TAajelkell, d Impexasarai HeOOJIbIITON
doxyc.

ﬁmﬁ.’

(A menumenvHvlii U 6UHUMELbHBLE NAOEHU)

IIpeacrasbTe cebe, UTO B IPEAJIOMKEHUN «§1 BIKY
mIoM» 0OM — BTO OAYIIIEBJIEHHOE CYIIEeCTBUTEJb-
HOe, TO ecTh He ymo?, a kmo?. Temneps ompene-
JUM, KaKol Bompoc OyaeT 3BydaTh IIPAaBUJIBHO:
«d Bummy (kmo?) mom», mnu «§f BmKy (K020?)
mom»? OueBUAHO, HE KMo?Z, a K0202. SHAUUT, STO
He UMEHUTEJbHBIN (Kmo? umo?), a BUHUTEIbHBIN
(10202 umo?) mage:xx. Bo Bcex 3aTpymHUTENIBHBIX
cIyJyasix TAKOTO Pojia A COBETYIO BaM CTAaBUTh BO-
mpoc K020? Kmo? mepej HEOAYIIEBJICHHBIMU CY-
IIeCTBUTEIbHBIMA. TOrga cpasy CTaHeT SICHO, Ka-
KO 3TO Mafesk U MOMKET JIM 3TO CJIOBO OBITH IIOJ-
JIeKATIIIM.

Eme npumepst:

OH yuTaeT HCYPHAL.

(OH uuraer ymo? — HEIOHATHO, KAKOW 9TO IIa-
ne:xx. CTaBUM BOIPOC KaK K OAYIIIEBJIEHHOMY, IIO-
JayuaeMm Ko0z0?, a He Kmo? — clemoBaTeJIbHO,
JCYPHAJ 3[eCh — BUHUTEJbHBIN afeK, a mojJe-
JKaree — OH.)

Msr cmorpum Quavm.

(k0202 mam Kmo? OueBUAHO, K0202. 3HAUWUT,
@duabm — He WMEHUTEJBLHBIN, a BUHUTEJIbHBIN
majiesx; moAJsesKaIee 3eCb — Mbl.)
CnenoBaTesbHO, pa3 BBIIEJIEHHBIE CJIOBA OT-
HOCATCA K BUHUTEJIHLHOMY, & He K MMEHUTEJIbHO-
My Tajgexky, TO B aHTJIMHCKOM A3BIKe C HUX HU B
KOeM cJydae HeJIb3s HauMHATH npejioxxenve. M
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Buumanue!

Ilaske B TOM ciiy4ae, €CJIU PYCCKOE IIPeIIoKe-
HUe 3BYUHUT TaK:

Jypran duraer oH;
dunbm CMOTPUM MHI,

BBIJI€JIEHHBIE CYIIIECTBUTEJbHBIE BCE PABHO OTBE-
YaloT Ha Bompoc umo? Kozo?, a e umo? kxmo?.M

ITompobyiiTe mpeacTaBUThH, UTO BaM HeOO-
XOQUMO TIEPEeBECTU Ha aHTJIUNACKUUA A3BIK HU-
JKeIIpUBeJIeHHbIe U3BECTHRIE ITUTaThl. Halimure
B KaXKJOM M3 HUX IIOAJEXKaIee, TO €CTb TOT
WIeH IPeAJIOKEeHNus, ¢ KOTOPOTo BEI OyzeTe Ha-
YMHATH TEPEBO/I.

He yroner B peuke msau.

3aiiky Opocuia X03siiKa.

Ilop mosxkmem ocrasica 3aiika.

IInauyTr HeBesy4ue JIOLU-TUKADH.
TpyTcsa 06 och MegBeAN, BEPTUTCS 3€MJIA.
OTBeT 3HaeT TOJHKO BeTep.

«f1 moBexy Tebsa B Myseii», — CKasajga MHE
cecrpa.

Buumanue!

B aHrIMiicKoOM IpemIo:KeHUN IOAJIeKalllee eCTh
8cezda. B Takux mpemiiosKeHHAX, Kak «UTo-To
He KapKo cerofHs», «Kyaa eMy CTOJBKO Je-
Her», «HTEpecHO, rae ero HOCUT» Uian « CKOJIb-
KO MOJXHO CHETD Ha Illee Y POSUTENeN», OLIe-
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JKalllee BCe PABHO €CTh, JaKe eCJIU C TOUKU 3pe-
HHUSA PYCCKOTO A3LIKA ero He BUIHO.! ]

IToMmuMoO mOIesKAIIero B IPeAJ0KeHU N Obl-
BaeT TaKJKe CKasdyemoe. Bce MHTYUTHBHO 3HAIOT,
YTO 9TO TAKOEe: 3TO IJIAroJj MU IOCJIeI0BATe b-
HOCTH KaK-TO YBA3AaHHBIX MeKIy c000ii rJjaro-
JIOB, OIMUCHIBAIOIINX IeHCTBUSA, COBepIIIaeMbIe
nogaexkammum. OHo MoxKeT ObITH OosbinM. Ha-
npumep, “He should have been warned before-
hand.” He myraiiTech, HO BCe UeThIPE BBIJEJIEH-
HBIX CJIOBA — 3TO cKasdyemoe. MuI mmoxa He Oy-
IeM UMeTh [Ieja ¢ HOAO0HBIMH MOHCTPAMU, Of-
HaKO 3a0bIBAaTb O TOM, YTO CKa3yeMoOe MOIKeT
OBITH OUEeHbDb AJUHHBIM, BCe-TAKM He CJIeNyerT.

Ecnu oHO miawHHOe (He Takoe, KaK B IpUBe-
JeHHOM IIPHMepe, HO COCTOUT XOTs ObI U3 ABYX
CJIOB, a He U3 OJHOI0), TO YeM MOXKET OBITH BBI-
pasKkeHa ero mepsasi 4acThb?

They are sleeping while the thief

is breaking into the house. (O]
His wife was too beautiful for him. )
You were told to do it lots of times. 3)

Kax Bugure, sto raaroJ to be. B (1) ou ucmoJib-
30BaH AJas obpasoBanusa BpemeHu The Present
Continuous Tense, B (2) — B KauecTBe rJaroJa-
CBABKH, a B (3) — A o6pas3oBaHuA ITaCCUBHOTO

sajora.?

ITogpo6uee 06 sTOM ymMTaliTe BO BTOPOM TOME, B IIaBax
o nmaccuse (The Passive Voice) 1 0 6e3JIMUYHBIX IIPEAJIONKE-
HUSAX.

Te, KTO He 3HAeT, YTO ITO TaKOe, MOTYT IIOKA HE BOJHO-
BaThCH, & HOLOKJATH O TJIaBBI O IaCCUBE BO BTOPOM TOME.
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K coxanecHuio...

...cTymeHT X He BCerja BUAUT HeOOXOIUMOCTD
CTaBUTL TIJaroj-cBsasky. OH TroBOpHUT, HAIIPHU-
mep, “My wife beautiful” umu “I chief of the
firm,” mcxogs m3 TOro, UTO B AHAJOTHUYHBLIX
PYCCKUX IIPENJIOKEHUAX HUKAKOT0o TIJaroJa
Bpoze 6bI HeT. BmecTe co crymenToM X A cOBe-
TYI0 U BCEM OCTAJILHBIM 3aIlOMHUTBL: €CJIU BBI
uMeeTe [IeJi0 He C HAa3LIBHBIM IIPEIJIOKeHNeM
(Houb. Yauma. ®@onapb. Anreka...), ToO cKasye-
Moe 00acHO Obimb HenpemeHHo. B mpemioxxe-
HUAX BUAA

My wife beautiful;

My apartment small;

Our children smart;

My mother-in-law ill-tempered
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mpujiaraTejJbHOE MOJIMKHO OBITh MPUIEJIAHO K CY-
IIeCTBUTEIHFHOMY IIOCPEACTBOM riaroJa to be.!
ITocraBbTe ero Tynma, moxkaryicra, — ¥ BbI Cpa-
3y YBUAWTE, KAK XOPOIIO CTAHYT BBITJISAAETH 3TH
npemiokennsa. TOUHO TaK Ke K CYIIeCTBUTEJIHLHOMY
MIPUAEILIBAETCA IPYTOe CYIIECTBUTEILHOE.

| a student.
You a fool.
My chief a bore.

Bce stm mpepiokeHusa moKa JIUIIEHBI CMBIC-
Jga. B HUX HeT camMoro rJaaBHOTO, TOTO, YTO JEJIAeT
IIpeJIOsKeHYe IIPe/JIOKeHneM, — CKa3yemozo, a
ellle TOuHee, Ijaroja-cBa3ku to be. Berasbre ero
TyZa, YTOOBI IPEAJIOMKEHUS MPUHSIN TIOJHOIEH-
"Bl Buna. U sanomuuTe QOKYyC.

ﬁmﬁ.’

Ecau B pyccKoM mIpenio:KeHUHW HET Ijiaroja, Ha-
mpuMep MeKIy HOAJIeKAIMM U IIpHujarareib-
HBIM («A0JIOKM KHUCJBIE» ), IOAJIEKAIINM U CyIIe-
CTBUTEJNBHBIM («MOA JKeHa — BeAbMa»), IOJJIe-
JKaIUM W IpuvyacTueM («sd Hamyrad A0 IOJy-
CMepTH»), TO B 3TOM cJydae HY)KHO He 3a0bIBaTh
BCTABJIATDH IJIaroj to be, 4ToObI BalllU IIPEJIONKE-
HUS 00peu CMBICII.

The apples are sour.
My wife is a witch.

I am scared out of my wits. ]

YecTHO roBOps, MHE HEJIOBKO HATIOMUHATEH, KaK CIPSATaeT-
ca ruaro to be. §I Hageoch, HUKOMY He IPUAET B TOJIOBY
ckasaTb “My wife to be beautiful.” Te us Bac, KTo He 3Ha-
eT, UTO HY»KHO roBopuTtsb “My wife is beautiful” u Tomy mo-
no0Hoe, elle, K COMAJIEHUIO, He JOPOCJIU 0 YPOBHS CTY-
geHTa X, I03TOMY CHavasa BaM CIeAYeT IOUUTAThH KaKue-
HUOYAB APYTHe Ioco0us.
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Hrak, samoMHIM, YTO B HEKOTOPHIX CayUa-
sIX IIepBas YacTh CKa3yeMoOro ObIBaeT BhIpasKe-
Ha ruaromoMm to be. Cxopo sta mHpoOpMAIUsS
HaM OPUTOAUTCAH.

Yro elre MOXKET UTPATh POJIb IIEPBOM YACTU
cKasyemoro?

Hexoroprie BpeMeHa aHTJIMHACKOTO $3bI-
Ka — coCTaBHBIE. JTO 3HAYUT, UTO B HUX E€CTH
OIVH MU HECKOJbKO BCIIOMOTATEJIbHBIX IJIaTo-
Ja0B. B aTOM Ciryuae nepéviii BCIIOMOTATEIBHBIN
rJyiaroJi 6yzeT, KOHeUHO, nepaoll 4acThio CKa3y-
emoro.’

He has already done this.
1 will help you.
| have been thinking about you.

W maxoHel, OBIBAIOT ellle HEKOTOPHIE MO-
danvHble TIATONB (can, may, must U Tak ga-
nee). Ecau Tako#l riaros ectb B COCTaBe CKa-
3yeMOoro, TO OH Bcerja ObIBaeT ero nepeoll da-
CTBIO.

HUrak, cpasy mocJsie MOAJIE:KAIIEro MOTYT
UATHU:

Jaubo raaroa to be,
2Uub0 nepebui 8cnomozamenvbHulli rJaroJ,
U600 MOOAAbHBLY TJIATOJI.

ITocmoTpuTe BHMMAaTenabHO. Ta UacThL CKa-

3yeMoro, KOTopas WAEeT Ccpasy 3a IOZJIexKa-
MM, — CcaMas IJIAaBHAA YaCTh IPeIJIOKEeHUS

Te, KTO He 3HAET, YTO TAKOE COCTABHbIE BpeMeHa U KaKue
OBIBAIOT BCIIOMOTATEJbHBIE TJIATOJIbI, MOT'YT CMEJIO UH-
TaTh JaJjblIle.

Te, KTO He 3HAET, YTO TAKOE MOJAJIbHBIE IJIar0JIbI, TOXKE
MOTYT CM€JIO YUTATh JaJIbIIIe.
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(ckopo MBI B aTOM ybGemmmcs). IlaBaiiTe ke ee
Kak-HuOyab Ha30BeM, HAIpUMep TIpPedyecKoit
Oy BOIi o (asib(da). A Temeps chopmMyaupyeM aBa
caMbIX TVIABHBIX MpPaBUJIA aHTJINIHACKON IpaMMa-
TUKH:

a) ecJH’ BBl XOTHUTE 00pPa30BATh OTPUIIATEIbHOE
IpeiosKeHre, TO YaACTHILY nol Hy:KHO cTa-
BUTH Cpa3y nocne anvol;

6) eciu BB XOTHTE 3a[aTh BOIPOC, TO BAM He-
00X0AMMO IIOMEHATh MecTaMH aabhy u
mojJIesKainiee.

Bce, uTo BamM HYKHO Temepb 3HATb, — K020a
Kaxas anvga ecmpeuaemcs. JlaBaiiTe mocmorT-
puM.

1.2. CTpyKTYpa
OCHOBHbIX BPCMEH

“Really, now you ask me,” said Alice, very

much confused, “I don’t think —”

“Then you shouldn’t talk,” said the Hatter.
Lewis Carroll,

Alice’s Adventures
in Wonderland

Mg1, BepoATHO, TOMHUM KaK MUHUMYM Yemblpe
MIOCTOSTHHO YIIOTPeOMMEIX BpeMeHu. B meiicTBu-
TeJILHOCTU UX HECKOJbKO 00JIbIlle, HO HAM IOKa
XBaTUT U YeThIpex. [lepBoe U3 HUX...
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CMbICNIOBOA
rnaron

You are B «“MHIFOBOW»

dopwme:

He is

- doing,
She is ':B:' sleeping,
eating,
singing,
dancing,
kissing,
etfc.

We are

They are

EEELEELELE

1.2.1. The Present
Continuous Tense

(coxpaumenno PrCont)

Eciu MBI IOCMOTPUM Ha HEr0 BHUMATEJIbHO, TO
3aMeTHM, YTO IIOCJIe IIOAJIEKAIero B 9TOM Bpe-
MEeHU cpasy cJenyeT rJaroJ to be, a 3a HuUM
UJEeT CMBICJIOBOM TJIaroJl B TaK Ha3bIBaeMOI
«HHTOBOII» (popme.

Hcxoma us sTOr0, Kak BBl AyMaeTe, B Ka-
KIX M3 HUMKECIeAYIOIUX IPeIIoKeHNT OTPH-
I[aHWEe IIOCTABJIEHO IIPABUJIBHO, 4 B KAKHUX —
HeTr?

1

2

3. He not dancing.

I am not sleeping.

-

You are eating not.

.

B, Sheisn’t singing.

5. Is doesn’t getting dark.
6. We are not drinking.
7. They not are kissing.
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IIpaBunbHBIEC IPEATOKEHNA, pasyMeeTcs, 1,
4 u 6.

K coxanenumso...

...cTymeHT X OmAThH 3a0bLI, KAK HYXKHO PACCYHK-
matb. OH IPU3BaJI HA IIOMOIIL UHTYUI[WIO, HAYAJ
IOragblBaThCA BMECTO TOT'O, YTOOBI MBICIUTE JIO-
TM4YecKM, U cIejiajl HeCKOJbKOo omubok. OH 3a-
ObLI (POKYC.

ﬁmﬁ.’

Hynxku. Hukaxkoro ¢okyca Ha 3TOT pas He Oymer.
Bam HY:XHO TBEpJO IOMHUTBH, UTO OMPUYAHUE
cmasumcsa nocae aavguvl. A Kaxaa ambda B Pr-
Cont? Pasymeercs, riarou to be. Bor mocie mero,
OyanTe MOOpPBI, M CTaBbTe YACTUIy 10t B 9TOM
BpemeHu. He neped Hum, He 6mecmo HETO U He
nocje CMBICIOBOrO TJIarojia, a HEeIoCPeICTBEeHHO
TocJie albghbl, KOTOpPas 37eCh BhIPaKeHa IJIarojioM
to be. ]

ITo:xkamyiicra, mOCTaBbTE OTPUIAHUSI KO
BCEM CeMHU IPEJJIOKEeHUIM, W Tellephb ciaeaiTe
3TO MIPABUJIBHO.

Kcrarm...

(Kakx aenatb ynpamuenus)

Bce ympaskHeHUs B dTON KHUKKE, KpOMe CIIe-
[MaJIbHO OTOBOPEHHBIX CIyUYaeB, HYKHO JesiaTh
YCTHO, 0083aTeJbHO BCJAYX W O BO3MOYKHOCTH
TPOMKUM T'0JIOCOM. BOJBIITMHCTBO JIOMEH ypOB-
HA cTygeHTa X (MJIM YyTh IIOBBIIIE, WJIN JAaXKe
HaMHOro 6osee advanced) MUIITYT, MOXKHO CKa-
3aTh, cHOocHO. Ho oHM abGCOJIFOTHO HE CJBIIIAT
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camu ce0sA, KOTa HaUMHAIOT TOBOPUTh. ITO He
CTPAIIIHO, 9TO TAK K€ PAcIPOCTPAHEHO, KaK OT-
CyTCTBHE a0COJIIOTHOTO MY3BLIKAJILHOTO CJIyXa,
TO €CTh KacaeTcCs IIOJaBJISIOIIEro OOJIBIINHCT-
Ba Jjogeii. OgHAKO 3Ty CIOCOOHOCTH, B OTJIH-
yye OT abCOJIOTHOTO CIyXa, MOMKHO Pas3BUTh.
Hns1 aTOr0 HEOOXOAMMO IIPOM3HOCUTEL KaiKIoe
mpeJiosKeHre TPOMKIM, OTYETINUBLIM TOJIOCOM
CTOJILKO pa3, CKOJbKO HEeOOXOAMMO [JiS TOrOo,
uyTOOBI BBI CMOIJIM COOCTBEHHBIMU YIIIaMU
YCJIBIIATD ¥ 3aIIOMHUTH UMEHHO Te 3BYKHU, KO-
TOpbIe BBl delicmeumeibHO POU3HECIN, a He
Te, KOTOPBIE BBl 6y0mo Obl TPOUZHECIIH.

ITocme sroro BBl MOXKeTe IIOCMOTPETb Ha
MIPOM3HECeHHYI0 (hpasy CO CTOPOHBLI W IIPOAHa-
JIM3UPOBATh: a BCe JIK S CKasajl IPaBUJIbHO?
Ecnu Her, To BHEeCTH HEOOXOAUMbIe KOPPEKTH-
BBI ¥ ITPOUBHOCUTE €e [0 TeX IOop, IIOKAa BaM ca-
MOMY He CTaHeT CJBIIIHO: Ha, s IPOU3HOIIY
aTy (pasy abCOJMIOTHO IIPABUJIBHO, WMEHHO
Tak, KaK g Hanucaj ObI ee (a Hammcas ObI A ee
B COOTBETCTBUMU, pasyMeeTcs, C IIpaBUIaMU
AHTJIMHACKOIO S3BIKa BOOOIIEe 1 C TeM, UTO W3-
JIOKE€HO B 9TOM yueOHWKe, B yacTHOcTu). Te-
mepb BBl MOXKeTe IMEePeXOAuTh K CJeayroInei
dpase. I Tark gamee. Uepes HEKOTOpoe BpeMsd
YHCJIO IOBTOPEHUH, HEOOXOAMMBIX AJS TOTO,
4TOOBI BBl MOTJIM CJBINIATH, AHAJIU3UPOBATD U
KOHTPOJIIPOBATH COOCTBEHHYIO peub, CBEIETCS
K MUHUMYMY.

Hanpumep, cryzenty X HYKHO IIOCTaBUTh
orpuniaiue K ¢ppase “I am watching TV now.”
Tak KaK Temepb OH y:Ke 3HAET, UTO OTPUIlaHIe
HYKHO CTaBUTh IIocjie “am,” OH IPOU3HOCHUT
KaKoOI-TO TEKCT, OyAyUu COBEPIIIEHHO YBEpPeH-
HBIM, uTo roBopuT: “I am not watching TV
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now.” Ero mpenogasarens I[:K0H, OZTHAKO, CJIBI-
IINT, 4TO Ha caMoM geie X ckazaia: “I am not
watch TV now.” On mporsorua cydpdukc, moro-
My YTO CIIeINJI, ObLT HeOpe)KeH U, rJIaBHOE, —
He cabiwan cam ceba. JI:xoH mpocuT X IIOBTO-
puTh Ty e camyio ¢pasy ele pas, 1 II0 HWHep-
nuu X IOBTOPAET ee TOUYHO TaK JKe, KaK yiKe
CKasaJjl, HO TPOMKO ¥ OTYETJIUBO, U BAPYT caMm
CJABIIINT, 4YTO 3a0bL1 cydpdpurc! «Oii», — roso-
PUT OH ¥ cpasy Ke HCIPABJISAETCS, HO Ha BCIO
(pasy ero BHUMaHUA He XBaTaeT, W Telepb OHA
npuaumaetr Bux: “I am not watching the TV
now.” TpebyeTcs HECKOJIBKO IIOBTOPEHHIT 1 KO-
PEeKTHUPOBOK, UYTOOBI (hpasa HAKOHeI Hayaja
3ByYaTbhb KaK CJIeayer.

Bam mpugercst mpoaeabiBaTh BCe 9TU Ollepa-
IIUU B OTCyTCTBUE [[)KOHA, O9TOMY BCS HaIEXK-
Jla Ha TO, YTO Y BaC XBATUT T€PIEHUSA ITIOBTOPATD
OIHO W TO K€ CHOBA U CHOBA, IIOKa BbI He y0e-
IUTeCh, UTO CKasaJud WMMEHHO TO, UTO XOTeJH
cKasaTh. Ecau Ke BbI, JOCTUTHYB HaKOHeI] II0-
ciemHell pemaKIluu, BCe-TaKU He yBepeHbI B ee
MPaBUIBHOCTH, — HY JAAHO, BaIUIINTE CBOE
pous3BeieHre ¥ IIOCMOTPHUTE HA HEro BHUMA-
TeJbHO. A ec/i BBI IIO-IIPEXKHEMY He yBepeHbI?

Oops.
Torga emre pa3 BHUMATEJNLHO MHepeUUTaANTE
TEOPHIO. [ ]

A remeph camoe TIJaBHOe: KaK IIOCTABUTh
60NpPOC KO BCEM 9TUM Hpeaao:KeHuAM. CIo jau
a? Exqure nau Bei? Bo Bcex oTHX ciyuasx Ipej-
JIOKeHMe OyzeT HaunmHAThC... C yero?

Do/does...?

Were/was...7



1.2. Cmpyxkmypa OCHOBHbLX 6peMeH @

Will...?
Am/arefis...7
Shall...?
Can...?

Pagu Bora, He ragaiite. Bl mmpexpacHO
3HaeTe, C 4yero oHo Oymer HauumHaThCsa. OHO
BCerja HaunmHaeTcsa ¢ aabdul. A KakoBa OHaA B
PrCont? IlpaBunbuo. I'marox to be. Teneps mo-
CTaBbTE BCE BOIPOCHI CAMOCTOSATENBHO (BCIYX,
pasymeercs).

Ilocsnenuuit KOHTPOJILHBIM BOIPOC: YTO Y
BacC MOJyYUJIOCH?

Am [ sleeping? uau Am sleeping I?
Are you eating? usiu Are eating you?
Is he dancing? usiu Is dancing he?
UT. A UT. I.

Eciu Bapyr mosyumioch Kak cIpasa, a He
KaK cJieBa, TO CPOYHO IIepeuuTaiTe pas-
mex 1.1. Ilogne:kailiee MeHseTCa MeCTaMU
MMEHHO C a/lb@oli, a He CO BCeM AJUHHBIM, I'PO-
MO3IKUM CKasdyeMbIM. CMBICJIOBOM TJIAT0J CTO-
ur Ha Mecre. Ecam y Bac ocrajuch KaKHe-TO
COMHEHMS ¥ BEI IO-IIPEKHEMY HCIIOJb3YyeTe J0-
rajKu, a He JOTUKY, IIepeunTaiTe BCe ¢ CaMoro
Hayaja M CcAeJiaiTe CIeAYyIOIIre YIPaKHeHU .
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Ynpamuenus'

The pirate is digging for the hidden treasure.
?

The camels are spitting at the tourists.
?

Cruz Castillo is looking for Eden in Utah.
?

I am painting my dog’s cabin pink.

IToka samaBaiiTe Tak HasbiBaeMmble Yes-No Questions, To
€eCTh TaKue, OTBETOM Ha KOTODPBIE ABJIAIOTCA CJIOBA «Ia»
uiau «HeT». OHKM HaUuMHAKTCA 6€3 BOIIPOCUTEIbHBIX CJIOB,
cpasdy ¢ anbdbl. Hanpumep, ecim gaHO IIPeAJIOKEHUE
«OHa rysser B mapke», TO OT Bac TpeOyeTCA CIPOCUTH:
«ynser nu oHa B mapke?», a He «IZAe» OHA IyJseT,
«IIOUeMy» OHa TaM TyJfeT WJIU «KTO 3TO TaM TIyJAeT B
napke». (Bompockl Takoro pojga MBI PAacCMOTPUM B
pasgeine 1.3.)
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My dog is chewing my best evening dress.
?

We are singing “Yo-ho-ho, and a bottle of rum.”"
?

Ecau Bce momyumioch Kak cjaemyeT, HIeM
JaJblie.

Prindf | 41,2.2,. The Present
Indefinite Tense

(coxpawenno Prindf)

Bce oueHp XOpoIIO MOMHAT, 4TO mociae I, we,
you, they OHO BBITJISAIUT TOUYHO, KaK B MH(U-
HUTUBE, TOJIBKO 0e3 to:

I love, you love, they love, we love,
a mocJe he, she u it B KOHIIe MOABIAETCA Cyd-
duxc -s:

he loves, she loves, it loves.?

I[JIH HNHTEePeCYIIIUXCAd IPUBOANM HOJIHBIA TEKCT IIeCHU:
Fifteen men on the dead man’s chest —

Yo-ho-ho and a bottle of rum!

Drink and the devil had done for the rest —

Yo-ho-ho and a bottle of rum!

Timaroasl to have, to go, to do mocie he, she, it UMerOT BUL,
COOTBETCTBEHHO has, goes, does, a ry1aroJi to say BBITJIA-
IUT HOPMAJBLHO (says), a 3By4ur [sez].
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CMbICNOBOM
rnaron
KakK

You
I:II]:I B UHPUHMUTHUBE:

love, give,
take, make, etc.

g

e

|
e ]

They

CmbiCcnoBo#

rnaron
C OKOH4YaHuem -S:

loves, gives,
takes, makes, etc.

K coxanenumso...

...HeT Ttakoro crygenTa (X mam He X), KOTOPBIi
He 3a0bIBaJI OBI CTABUTL 3TOT cydpdurc B 90 ciay-
yasx us3 100.

— My husband love me, — yTBep:kmaroT cTymeH-
TBHI-’KEHIITUHBI.
— My wife love me, — coruiarmaimoTcsa ¢ HUMU CTY-

ACHTbI-MYKYNHBI.

ﬁmﬁ.’

EnvnacTBeHHBIN QOKYC, KOTOPBIN s MOTY IIPEAJIO-
JKUTh, — 9TO NOMHUTH 0 Tap3ane. B crapom oua-
poBaTeIbHOM ToJIuUByACKOM (uabme Tapsan
MJaJieHIleM TomafaeT K 00e3bsaHaM, OHU ero BOC-
MUTHIBAIOT (€CTECTBEHHO, 6e3 MPUBJIEUEHUS AHT-
JIUMCKOTO A3BIKA), @ MO IPOIIEeCTBUU IPUMEPHO
18 sieT B Te iKe M)KYHIJIM IIOMAJaeT KpacaBUIlA
I:xetin. Ona yunt TapsaHa roBOPpUTH ITO-aHTJINH-
cku, u Taps3aH MOCTOAHHO [eJaeT OOHY U Ty Ke
omubKy. OH U3BACHAETCA TPUOIUBUTEIBHO TaK:
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The elephant always come here.

The tiger go to the river.
ITocrapatiiTech Bcerma XpaHuTh B cebe o6pas
Tapsaua. IIpeacraBbTe cebe, UTO eCaU BHI T'OBO-
pure:

My son like playing football;

My work start at ten o’clock
¥ Tak Jajiee, BBl TeéM CAMBIM HeMeIJIeHHO 06Jia-
yaeTech B IIKYpPy, HauWHAEeTe MPBITaThb IO Je-
peBbIM U U3JaBaTb 3HAMEHUTHIN Tapl3aHUn
KpuK. Huduero mioxoro B 3TOM HET, HO €CJIU BBI
XOTUTE TOBOPUTH MO-aHTJIMHACKU Kak mogobaer,
IMIKypa MOKeT BaM ITOMeIIaTh. [ |

Wrax, I love you, you love me, she loves
him, he loves her — »3TO yTBepAUTEJIbHBIE
mpenokenus. [Ipeanos0KuM Temnepb, YTO MbI
XOTUM BHECTHU PasJjaj B 9Ty 0e300/IaUHYI0 Kap-
THUHY BCeoOIei JII00BY 1 CKa3aTh: OH ee He JII0-
6ur. BHHMaTEJIbLHO CMOTPMM Ha UCXOIHOE
mpeJiosKeHne.

He loves her.

Kynma 061 HaMm mmocTaBUTh oTpuitanue? ¥ Tex,
KTO BHHMATEJIBHO MPOUYMUTAJ BCE BBIIIEU3JIO-
JKeHHOe, MOIJIO CJIOXKUTBHCS BIleUaTJeHHUe, YTO
CTaBUTH €r0 IIPOCTO HEeKyxa. Y Hac eCTh:

nodaexcaujee He
cmbleno6ol enazon  loves
npamoe dononHernue her

Hu ogna u3 sTux uacTeil IpeaaoKeHusa IB-
HO He anbda. A MBI, MeXKIy TeM, He HUMeeM
mpaBa CTaBUTL 1ot K ueMy Obl TO HU OBILIO,
Kpome anbdel. Uro ke memaTn?

Pasymeercs, ecaiu aab@bl HET, TO ee HYKHO
n300pecTr, IMOCTABUTHL B IPEAJIOKEHNe U YiKe
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K Hell mpuUKJenBaTh oTpumaHme. Ham cammm,
K CYaCThi0, HAYEro M300peTaTh He IIOHAJ00UT-
ca. Takas anbda yxe nusobpereHa B A3LIKe, CIIe-
nmuaJabHO AjA BpemeHu Prindf. 9To ussecTHBII
Bam riaroa to do B opme PrIndf, To ects do
uiau does, B 3aBUCUMOCTH OT TOT'O, UTO TAM CTO-
AT B MOAJeKalieM. B yrBepAuTeIbHOM IPEIJIO-
JKeHUU OHA OTCYTCTBYET, 3aTO €CJAM HaM HYIKHO
IIOCTAaBUTh OTPUIIAHIE, MBI CPA3y O Hell BCIIOMU-
HaeM, BCTABJISEM ee B IPEIJIOKEeHHe U IIPUJIel-
JsieM K Hell JacTuiy not:

He doesn’t (= does not) love her.

ITouemy «doesn’t love», a me «doesn’t
loves»? Toapko uro rosopuuu o Tapsame — u
BOT HATE BaM...

Ha camom mesie Bce BIIOJIHE JIOTMYHO: -S
«yuren» B does. Minu, popmynaupys 6oJiee o01ee
¥ BpasyMUTeJbHOe IIPaBUJIO, Iiaroi to do B Ka-
yecTBe aJab(hsl BpemeH rpynnsl Indefinite Bce-
rIa CO4YeTaeTrcsd €O CMBICIOBBIM IJIarojioM B
dopme zono0z20 ununumusa (Bare Infinitive),
TO ecTh HH(pPMHUTHBA 0e3 0.

K coxanenumso...

...Korga cryaeHT X BUAUT B TeKcTe cjiaoBa Infini-
tive wian Indefinite, oH IOIPOCTY IIPOIYCKAET
Bechb ab3alr. «Bce paBHO, — AyMaeT OH, — 5 3TUX
CJIOB He MOHHMAaw». JKeaareibHO, UYTOOBI OH
GoJibllle TAK He [ejal, a IOCTapaJjCs Bcerga oc-
MBICJMBATh BCIO BCTPEUAIOIIYIOCS TEPMUHOJIO-
T'UI0, He YIIOBas HA TO, YTO IIOTOM BCE KaK-HUOYIb
HOoMMeTCsa caMo.

Indefinite — »T0 rpymma BpemeH aHrIMii-
ckoro sseika. Hanpumep, The Present Indefinite
Tense mbI paccmaTpuBaeMm ceiiuac, a The Past In-
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definite Tense u The Future Indefinite Tense —
UyTh HIKE.

Infinitive — sT0, B mepeBose Ha pyccruii
SI3BIK, HeompeaeJeHHas (popMma riarosa, OHa OT-
BeuaeT Ha Bompoc «dmo denaTh?», 1 UMEHHO B
2T0# (hopMe IyIaros IPUBOIUTCA B ciaoBape. UH-
(DUHUTHBY B HPEAJIOKEHUN OOBIYHO IIPEIIeCT-
Byert uacruria to (I’d like to buy a Mercedes. He
wants to marry a millionaire’s daughter. They
asked him to go away). Ecau sra uactuma ot-
CyTCTBYyeT, WHOMUHUTUB HAa3LIBAETCH 20JIbLM.
Boi6op Me:KIy TOJBIM W HEroJbiM WHOUHUTHU-
BOM IIPOMCXOJWUT He HA OCHOBE JWYHBLIX IIPeJ-
IIOYTEHNH, & B CTPOI'OM COOTBETCTBUU C IIPABU-
gamu rpammatuku. B PrIndf mocie anbhourku
craBuTca uMeHHo Bare (roawtit) Infinitive.

U onsaTh camoe riiaBHOE: KaK ITOCTABUTH BO-
mpoc? Jlro6ur su ou ee? MuI y:Ke 3HAaeM, 4TO B
BOIIPOCUTEJIFHOM TPEJJIOKEHUN ITOJJIesKaIee
HYKHO TTIOMEHATH MecTaMu ¢ anbdoit. MbI yixe
3HaeM, uTo ajbdoii Bo Bpemenu Prindf sBisier-
ca do unu does. Kopoue roBopsi, MBI yiKe 3HaeM
BCe, UTO HEOOXOAMMO [JI TOTO, UTOOBI TPAMOT-
HO CKOHCTPYHPOBATH JIFO0OU BOIIPOC BO BpEMEHH
Prindf. TaBaiiTe mocMoTpuM Ha pasHbIe MPeEJ-
JIO}KEHUsA, U TMOCTAaBUM K HUM BOIIPOCHI (HAIoO-
MUHAI: BCJIYX, TPOMKO M oT4eTauBO). Ilocra-
paiiTeck He mmepemyTraTh, rae do, a rae does.
Ipyrumu ciosamu, Remember Tarzan! — mom-
Hute o Tapsane.

Hamnpumep:

I take a cold shower in the morning.

Do you take a cold shower in the morning?

(ITocoe Toro, Kak BBI 33JaUTE BOIPOC, BBI
MOKeTe TaKJke Ha Hero oTBeTHTb. Hampumep,
WCKPEHHUM OTBETOM Ha 3TOT Bompoc 6yzer: “Oh
no, of course I don’t!”)
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He cleans his teeth with Colgate Plus.
? (Remember Tarzan!)

You don’t want to understand me.
?

My wife eats ten Snickers a day.
? (Remember Tarzan!)

Our kids like to break windows.
?

They rob banks twice a month.
?

He earns a million USA dollars a week.
? (Remember Tarzan!)

BceMm, KOHEUHO, yiKe HAJOEJO 3a4aBaTh IIPO-
cTeie Yes-No Questions m XoueTcs CIPOCHUTD,
Hampumep, «CKobKO CHUKEPCOB B JEeHb Chefa-
eT Bama keHa?» uau «Kax wacmo oHu rpadAr
6auk?» CKOpO MBI M IO STOTO OOUaeM, a IIOKa
pacCcMOTPHM...

1.2.3. The Past
Indefinite Tense

(coxpawmenno Pastindf)

ITO OOHO M3 CaMBIX HIPOCTBIX BpemeH. K mpa-
BIJIBHBIM TJIarojaM IIPOCTO IpuOaBisieTca cyd-
duxc -ed. UYro xe Kacaercsa HeIPaBUJILHBIX, TO
HYKHO BBIYUNTDb, KAK OHU BBITVISAAAT BO BTOPOM
CTOJIONKE.
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1 CMbIC10BO#A
rnaron
You B TaK
Ha3bIBaeMoO#n
We BTOPOM
dopme:
They
He
She
It
K coxanenumso...

...cTyAeHT X IJI0X0 IOHMMAET, UTO 3HAUUT «BbI-
yunuThb raaroasi». Oxomo 30% Bcero BpemeHw,
3aTPAYeHHOTO0 WM Ha W3yYeHHe AaHTJIMHCKOTO
SI3BIKA, YIIJIO HA PUCOBaHVE KPACOYHBIX IJIaKa-
TOB, CAMBIM MOHYMEHTAJbHBIM U3 KOTOPBIX AB-
JIIeTCSA CIIUCOK HEMPAaBUJIBHBIX I'JIATOJIOB B TPEX
(bopmax. OH 3aHAT YeTHIPE JUCTA BATMAaHA U 3a-
XBaTUJ BCIO CTEHKY mepe]] 00eJeHHBIM CTOJIOM.
Tem caMbIM OBIJIO JOCTUTHYTO OBa pe3yJbTaTa:
BO-TIEPBBIX, CTYAeHT X OIIYyTHJ YAOBJIETBOPE-
HUE OT CO3HAHUA BHINOJHEHHOTO A0JITa, U 3TO
TICUXO0JIOTUYECKU M30aBMJIO €T0 OT HEIPUATHOMN
HE0OXOAMMOCTH NJeMCTBUTEIBHO YYUMb ITH TJIa-
rosibl (HapucoBaJl U TOBECUJ — 3HAUUT, OYATO
ysKe BBIyYmJI). Bo-BTOPBIX, KOT/J]a HA YPOKe IpU-
XOJUT TOPa YHOTPeOUTh KaKoii-HMOYAb IJIaroJi
BO BTOPO¥ MM TpeTbeir opme, y cTyAeHTa X
TMOSBJIAETCA CMYTHOE BOCIIOMHHAHUE, YTO 3TOT
TJIaroJ Bpojie ObI HAPUWCOBaH HA BTOPOM JIHICTE,
MPUMEPHO TOCepeAnHe, 3eJeHBIM QJoMacTe-
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POM... HO JaJIbIlle 3TU BOCIIOMUHAHUSA HE IIPOCTHU-
patorcsa. (He Ha ypoKe, a B pasroBoOpe ¢ HACTOA-
UM KUBBIM WHOCTDPAHIEM y CTygeHTa X HeT
BpeMeHU Jake Ha MOoA00HbIe OTPHIBOUHEIE BOCIIO-
MUHAHUSA, U OH CTABUT IJIaroJl B IEPBOI IOMAaB-
meiica ¢dopme). Hukakmx Apyrux ILIOLOB PHCO-
BaHME KPACOUHBIX IJIAKATOB HE IIPUHOCHUT.
Wuorpa crygeHT X yUUT I1arojbl KaK CTUXU.
OH XOJUT II0 KBapTUPE U IIOBTOPSAET HAPACIIEB:

bring — brought — brought
think — thought — thought
sing — sang — sung

ring — rang — rung

speak — spoke — spoken
break — broke — broken

Kaxk usBecTHO, HeT HUUEro TpyAHee, YeM KCTa-
TH BCIOMHHUTEL HYKHYIO CTHXOTBOPHYIO CTPOUKY
OTKyZa-HMOyAh W3 CEPeNUHBI CTUXOTBOPEHUS.
B rakux ciayuasix OPUXOAUTCS I[MOBTOPATHL BCE
¢ camoro Havasa (Hampumep, co cjaoB «Moi -
IIs1, CAMBIX YECTHBIX IMPaBUJI...»), IOKA HAKOHEIl
IOHeINb 40 NCKOMOro MecTa. To e mpousoiizer
¥ B JAHHOM cJyuae. Eciu BhI jaske BBIyUUTE BeCh
CIIMCOK OYKBAJBHO HAM3YCTh, HOJOOHO MAaHTpE,
BEPOATHOCTh TOT'O, UTO B HYJKHOE BPEMs B HYIK-
HOM MeCTe HYKHBIH IJIaroj MpUIeT BaM Ha S3bIK
B HY»KHOI (hopMe, BCe PaBHO OCTAHETCS MCUe3aio-
e MaJIoii.

K cmoco0y BeIyumBaHUs TJIar0JI0B, IPU KOTO-
POM yuallluiicAd 3aKpPBIBAET JAaJAOHLI0 4aCTh CTPa-
HUIIBL ¥ OCTABJISIET Ha BUAY TOJBKO II€PBEIM CTOJ-
OUK, OTHOCHUTCS TO K€, UTO M K PasIIsIbIBAHUIO
BUCAIIMX HA KyXHe ITaKkaroB. IIOMHIO, HEUTO Ta-
Koe OBLIO HANMCAHO HECKOJbKO paHee... A uTo
Tam Oblmo Hanmucano? CrymeHT X IOrpy:Kaercs
B OTYAdHNE IIPU MBICJIX O TOM, CKOJILKO BpeMEeHU
OH IIOTPATHJI M KAKOI'0 HHUYTOYKHOIO Pe3yjbTaTa
mobuicsi. B aTux caydyasx OH OOBIYHO HAUMHAET
CCBLIATHCS HA ILJIOXYI0 IaMATb, HA BO3PacT
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(«Hy&HO GBLIO C HETCTBA YUYUTHCH...») — U Te-
pAeT HafeKaAy OKOHUATEIHHO.

CuaaBa Bory, memo BoBce He B BO3pacTe U Ja-
JKe He B maMATu. [[esio B TOM, UTO CTYAEHT YU
cJioBa abCOIIOTHO NPEBPATHHIMU METOAaMU, He
UMEIOINMY HUKAKOTO OTHOIIeHWS K 3ajadue.
Hama sagaua 3akJjioyaeTrcs B TOM, YTOOBI
2080pumu, a He B TOM, UYTOOBI 3HATH, T[€ UTO Ha-
MUCAaHO B KaKOH II0CJIef0BATEJILHOCTH. JTO BCe
PaBHO KakK ecyu ObI OH JOJITO YUMJICS IeYaTaThb
Ha MAaIlIMHKEe, a IIOTOM BBISICHMJIOCH OBI, UTO
KOHKYPC IPEJCTOUT He MAITWHONUCHEIH, a dex-
TOBaNbHBIN. EMy ZaioT B PyKU pamupy, a OH 110
WHEPIMU BCe IbITAeTCA HAWTH KJIABUIIY IIPo0e-
Jla ¥ HA)KaTb ee OOJIBIINM MMAJbIEM.

EnuvncTBeHHBINT CcIOCO0 3alOMHHUTBL TIJia-
TOJI — 3TO UCIOJIBL30BaTh €r0 B COGCTBEHHO pe-
yn (TPOMKO, OTUETJIMBO) He MeHee ABaAIIaTU
pas. Unu cra. OguuM cJI0BOM, IOKA HE 3aIIOM-
aurcd. CKasKeM, BBl XOTHUTE BBIYUUTH BTOPYIO
dopmy' riarona to go. Her Hmuero mpomie: cKa-
JKUTEe C JTUM TJIarojioM KaK MOJKHO OOJIbIle
npepnoxennii B PastIndf. Beayx. I'pomko. Or-
YeTIUBO. XOPOILIO KOHTPOJIUPYSA ce0si IPU 3TOM.
ITH TpeNJIOKeHUA HUOTKYZAa He Gepure, a 00s-
3aTeJbHO COCTaBbTe caMmu. Hampumep,

| went to bed too late yesterday.

The rabid dog went at me.?

Ceifyac MBI IOTOBOPUM TOJIBKO O BTOPHIX (hopMax; 06-
1iyie IPUHIIAILI BEIyIUBAHUA BCeX IIPOUUX CJIOB COBEP-
IIEHHO aHAJIOIUYHBI JaHHOMY, HO I0JPO0HEee BBl CMOXKe-
Te Y3HATDH 00 9TOM B BaKJIIOUEHHUU.

3ech B HEKOTOPHIX IIPUMepPax s UCIOJb3YI0 UIUOMEI C
ryiaroJsiom to go. OT Bac 9TOro IOKa He TpebyeTcsi. Bl Mo-
JKeTe IMPOCTO — TPOMKO, OTYETINBO — TOBOPUTH: «OH
yexaJi B MockBy», «OH XOquJI B KOy », «OHA mo1ia B
MarasuH» U TaK gajee.



0N

T'nasa 1. Asking Questions

We can’t regain what went down in the flood.'

She went upstairs to make her bed.?

ITO OYEHBb JOJI'O W HEe CJIHUIIKOM BECeJO, HO

Ipyroro crocob6a BEIYYNTH CJIOBA TAK, UTOOLI OHU
MPUXOAWIN Ha S3LIK, IOKa He cyilecTByeT. Too

Wrak, MBI UIM ysKe BBEIYUMJIHM BTOPOM CTOJI-
OMK, WJIM, IO KpaiiHell Mepe, IpPeACTABIIAEM Ce-
0e, KaKk ero yumThb. MBI CIIOCOOHBI M3JaraTh Ha-
I MBICJU B (popMe CBSBHBIX PACCKA30B B IIPO-
IIeIIIeM BpeMeHU’, HallpuMep:

Yesterday my alarm-clock rang at 6. | got up eager-
ly, took a cold shower, did my morning exercises
and went for a long refreshing walk in the nearest
park, where | played tennis and jogged. Then | got
home and had some cereal and cold milk for break-
fast. | came to work on time, as usual, and worked
enthusiastically and efficiently till the end of my
workday. After that | went to the swimming pool,
and in the evening visited the Philharmonic. Back
home, | had a glass of yoghurt, reread my favorite
Shakespeare play and went to bed at 11.30.

Bce aro Bonuromias Jgoxb (or, to put it mild-
ly, a fairy-tale). MoKHO cmacTu IOJIOKeHUe,
MIOJBEPTHYB BCe 3TO IOJHOMY oTpuilanuio. Hau-
HeM c camoro HauaJsa: Buepa mot 6younvruk He
3a360HUNL 8 6 Yacos. CMOTPUM Ha MEPBOHAYAD-
Hoe (YTBEPAUTEIbHOE) IIPEeIIOKeHNE.

Yesterday my alarm-clock rang at 6.

1

2

Wedding Song by Bob Dylan.
Traditional song.
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MsI yaKe CTAIKUBAJINCDH C TAKUM CJIy4YaeM: HaM
HeKyzaa neBaThb orpuranue. Iloasiesxaliee ecTsb
(my alarm clock), ckasyemoe ecTsb (rang), gaxe
aBa obcrosaTeabcTBa ecThb (yesterday m at 6),
TONBKO ajb(bl HeT. Ho MBI yiKe 3HaeM, Kak
HyskHO mocrynars. B PrIndf anbpdwr cmauasa
TOJKe He ObLJI0, MO3TOMY MBI ee M300peau u
BHEAPUJIN B IIpeAJoKeHHe. ITO OKasajica do
(does). Ecaiu B The Present Indefinite Tense
anbdoii aBasierca riaroJ to do B ¢popme TOTO
ske camoro The Present Indefinite Tense, To
ectb do/does, TO Helb3d JU TPEAIOIOMKUTD,
uro B The Past Indefinite Tense anwdoii Oyzer
moxce tiaaron to do, HO, COOTBETCTBEHHO, B
dopme The Past Indefinite Tense, To ecThb He
do (does), a did?

Mo:xao. Bee mpaBuabHo. Hamma annda B
PastIndf — sTo did, oguHaKoBO AJA BCexX Uu-
ceJ u Jiutl (Bce MOMHAT, uTo B PastIndf riarox
He M3MeHseTcs mo JuitaMm u uuciaam?). Ciemo-
BaTeJbHO,

Yesterday my alarm-clock didn’t (did not) ring
at six.

(ITouemy didn’t ring, a ve didn’t rang? Ec-
JIX BBI 3aTPYAHSIETECh C MTHOBEHHBLIM OTBETOM,
BEPHUTECHh K Hauajy riaasbl.) Temeps 5T0 mpes-
JIO}KeHUe BBHITJIAAUT Kyaa 0oJiee IPaBIomomo6-
HOo. McnpaBeTe TakuMm ke o0pasoM Bce Ppassl,
¥ BBl YBUIUTE, HACKOJBKO 00JIee yKM3HEHHBIMU
OHU CTaHYT.

Emre pas BarisgHeM Ha NePBOHAYAJILHBII
TexkcT. Ha aTOT pas maBaiiTe mogBepraeM ero He
OTPUIIAHUIO, 4 IIPOCTO COMHEHHIO. 3a3BOHUII
Ju Ball OyauJIbHUK Buepa B 6 uaco? U uro,
BEI CPa3y BCKOUMJIM U IIOJIE3JIM IIOJ XOJOMHBIA
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nymi?.. IlpaBuabuo. Bee mpemmoskeHus Ha-du-
Hatorcsa ¢ anb(ouku. Kakasa sgecs annda? Did.
A KaK HYXHO IOBOPUTH:

Did your alarm-clock ring at 6?
niIu
Did ring your alarm-clock at 6?

KrTo comHeBaeTcsa, mo:kalnyiicTa, BepHUTECH
Hasaj.

Temeps mporoBOPUTE BECh TEeKCT (TPOMKO,
oTueTaNBO) B hopMe BompocoB. MOKHO TaKiKe
OTBETUTL HA 3TH BOIPOCHI, IO BO3MOYKHOCTH
IPaBAMBO. A TIOCJIe 9TOTO IepeiiTh K IocJemue-
My u3 0a30BBIX BpeMeH, KOTOpPOe Ha3bIBaeTCH...



Futindf

1.2. Cmpyxkmypa OCHOBHbLX 6peMeH @

1 will

CMbiCcnoBOM
rnaron

B dopme
ronoro
uHPUHUTHBA:

We will

You will

They will :II:II:
He will

She will

It will

dHHHHHE

1.2.4. The Future
Indefinite Tense

(coxpawmenno Futindf)

Iro (mpocTeiilliee) BpeMA PACIMCAHO 3IeCh
OUeHb IMOAPOOHO AJIA TOr0, YTOOBI BB O0PATHUIN
BHUMAaHMNE: B HeM HeT HMKakKoro shall. I'maron
shall — MomaabHBIN IJIATOJ JOBOJBLHO TOHKOT'O
M 3aMBICJIOBATOTO yIoTpeOseHus. Mcmoanbso-
BaTh €ro JJisd 00pasoBaHUs IIPOCTOr0 OYAYIIEro
BpeMeHU A BaM He coBeTyio. MbI OygeM MMeTh
JIeJIO TOJIBKO C Will, KOTOPBIN 3leCh KaK pa3 sB-
JseTcsa aab@oii.

He will be here tomorrow.

He will not (won’t) be here tomorrow.

l will love you forever.

Will you love me forever?

Bpspg u cTOUT HOJIbIIE 3aJeP:KUBAThCA Ha

9TOM BpeMeHHu. Bo-mepBbIX, OHO OUYEHbL IIPO-
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CTO€, BO-BTOPBIX, OHO JOBOJIBHO PEIKO YIOTPED-
JseTcd (CM. CIAeIYIOUIYIO IIaBy). A MpakTUKU
MOJKeTe IIOCTABUTH BOIPOCHI K CJIETYIOIIUM
IPEeIIOKEeHUIM

He will marry her.

I will make you happy.

I will be loving and faithful.

I will pay you within next week.
They will make him work.

Hﬁ K coxanenmio...

...cTyzmeHTa X BCe BpeMsdA cOMBAeT PYyCCKUH A3BIK,
B KOTOPOM OTUETJIMBO 3BYUUT CJIOBO «Oymy». «§l
0ydy nwobuth Te6sa Bcerga», — XOUeT CKasaTh
crygerat X u tak u rosopur: “I will be love you
forever.” UToOnI He AesiaTh TAKUX OIIMOOK, HEOO-
XOAMMO pas3 U HaBCErJa IOHATb, UTO B PYCCKOM
TIPeJIOKEHUN CJIOBO 6yJdy He O3HAYAET TJiaroja
6btmb B Oyayinem Bpemenu. OHO BOOOIIE HUUErO
He ozHauaer. OHO MPOCTO MCIIOJH30BAHO B Kaue-
CTBE BCIIOMOTATEJbHOTO IJIarojia, 4Tobbl yKasaTb
Ha Oyayiee BpeMs. B aHrIuiicKoM IpeasiosKeHun
C AHAJIOTUYHOM IeJIBI0 UCIIOJIb3yeTCs raaroa will,
a He rjaroi be.

1 6yny m00uTs.
On Gyzer 3HATB.
TrI Oymems ecTh.
Bu1 6yzere nuTh.
Onu OyAyT KypUTb.

910 Bce mpocTo (hopMbI OYAYIIEr0 BPEMEHU!
TJIaroJioB JI00UMb, 3HAMb, ecMb W TaK gajee.
IlosTomy MBI OepeM WMEHHO 3TH IJIATOJBI U B
¢opme rosioro MHPUHUTHUBA CTAaBUM HUX IIOCJE
ryaroJia will, KOTOPEINl MCIIOJB3yeTcs A obpa-
30BaHUS OYAYINEro BpeMeHU U BBIMOJHSET MPU-
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MepHO Ty Ke (YHKI[UIO, YTO PYCCKHUI TJIaroj
oydy.
B npepyokenuax

TBI Chelllb;

BeI BRIIIBETE;

OHU TOKYpPAT

" T. A.

Oyayiliee BpeMs 00pasoBaHO OT TeX JKe CaAMBIX
TJIaTOJIOB 3HAMb, eCMb U TaK Jajiee, TO €CTb MbI
OISTh-TaKM OepeM Te Ke caMble IJIaroJibl U B
¢dopme rojsoro MHPUHUTUBA CTABUM MX IIOCJE
will, KOTOPBIH MMO-IIPEKHEMY MCIIOJIb3yeTCs IJIs
obpasoBaHuA OyayIero Bpemenu. B oboux ciy-
yagx aHTJINHACKNE MPeAJoKeHUs OyAyT 3BydYaTh
OIHAKOBO:

I will love;
He will know;
You will eat;

They will smoke,
etc.

Eciu BBI 10 cUX MOp He YBEPEHBI, CTOUT JIU
craBuUTh be mocie will, crapaiiTech KaXKAbIi pas
HaXOAUTh B BallleM MCXOIHOM (PYCCKOM) TIpe[-
JIOKEeHUU CMBICJIOBOI ryiaroJ. Hampumep,

5 6ydy youBaTh BcexX, KTO BCTAHET Ha MOEM
myTH.

I will kill wau 1 will be kill?

ITopymaiiTe, uTO WMEHHO BBl HaMmepesae-
mecv nenathb: Obimb niau yoéueamsv? OdueBUAHO,
y6usamy. 3HAYUT, UMEHHO STOT TJIATOJ BaM U
HY’KHO IIOCTaBUTh B OyyIiee Bpemsi. A 9To 3Ha-
YT, YTO BAM HYKHO B3ATh €ro B (popMe I'oJIoro
UHQUHUTABA U IIOCTAaBUTH mocje will, a HUKa-
KoMy to be Tam JesiaTh HEUero, HECMOTPS HA TO
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UTO B PYCCKOM MPEJIOKEHUM OH TAK ¥ BBINU-
paer.

I will kill everyone that gets in my way.

HaoGopot, B mpegnosxkenuu «f 6ydy ycra-
JIBIM ¥ TOJIOMHBIM» BBI cOOMpaeTech OblMb ycCTa-
JILIM ¥ TOJIOZHBIM:

I will be tired and hungry.

Hrak:

Bydy ybusams, 6ydy cnacamv, O6ydy aio-
oumv, 0ydy peeéHosamb — dTO Oynyliee BpeMs
TJIaToJIOB yOueamov, Cnacamov, AH00UNMb U Pe6HO-
eéamb. Hukakoro riuarona Ouvims TamM U GJIU3KO
HeT.

Bydy ycransiMm, 6ydy crapbiM, 6y0y 3JbIM,
0ydy TOJIOTHBEIM — BTO OyAyllee BpeMs TJaroja
6vimb (yCTAJIBIM, CTAPBIM, 3JIBIM U TOJIOTHBIM).

IIpu o6paszoBanuu OyayIliero BpeMeHU B aHT-
JIUHACKOM SI3BIKE BaM HYKHO ITOAYMAaTb, OT KaKO-
ro rjaroja ero o0pasoBBIBATH (OT y6ueamv Wiau
oT Obimb ycranbiM). J[ByX TJIaroJIOB MOAPSM IIO-
cie will 6piTh He Moxker. Ecim ecth raaroa —
3HAUNUT, TJIATOJ ObiMb AOMOJHUTEIHHO BCTAB-
JATH He HyKkHO. Eciu Her riaroga (a ectb npu-
aazamenvHoe, Cyu,ecmeumenvbHoe WIN Npuiac-
mue), 3HAUUT, mocje will Hy;KHO CTaBUTH TJia-
roJ 6uLmeo.

Eciu BBI Bece-TaKu XOTUTE KOPOTKUM U yI00-
HBIT (POKyC, TO BOT OH:

ﬁmﬁ.

0 cebsA BUIOW3MEHANTE Ballle IIPEIJIOKEeHNE
TaI{, 4TOOBI B HEM IMOSBHJIOCH CJIOBO «COOMPATH-
csi», KAaK CMEIIHO 5TO Obl Hu 3Byuajso. Tor ria-
rojJ, KOTOPBLI BO3HHUKHET IIOCJE «COOMpPATh-
csi», — 9TO U €CTh CMBICJIOBOI riaroj. Ero u
crasbTe mociue will.



1.2. Cmpyxkmypa OCHOBHbLX 6peMeH /4-7\

§ BeIliny 3a Te6s 3amMyK =
= §I cobuparochk gvilimu 3a Tebs 3aMyIK,
mo ecmb TJIArO0JI 8bliimu 3aMYyK,
mo ecmb 1 will marry you.

1 6yay umeTh MHOTO JeTei =
= §1 cobuparch uMmemb MHOTO HeTei,
mo ecmbv IJ1aroJjl umems neTeii,
mo ecmb 1 will have a lot of children.

1 6yay He:kHOU U JTIO0SAIIEH KeHO =
= § cobuparoch 0bimb HEKHOM U JIOOSINEH MeHOH,
mo ecmb rJIaroJ O6vimo,
mo ecmb 1 will be a tender loving wife.
IlogymatiTe Temepb, I'le HYKHO BCTaABJIATH
to be, a Tme He HYXKHO:

1. [ don’t think she will (be?) here on time.

2. | hope you will (be?) keep your promise.

3. There’s no doubt that he will (be?) glad.

B, | believe you will (be?) make it.

5. | will never (be?) leave you.

6. He will (be?) do his best to make her happy.

7. Her husband will (be?) try to get used to her
mother’s presence.

8. | will (be?) tell you the truth.

9. |am afraid she won’t (be?) able to get over this
loss.

10. Let’s hope everything will (be?) all right.

11. | think you will (be?) understand this.

12. It seems to me she won’t (be?) help us.

T'naron to be (B popme, KaK BBl IIOMHUTE,
20/1020 UHGUHUMUBA, TO €CTh IMPOCTO be) moJi-
JKeH OBITh B mpeaioxkeHusax 1, 3, 9 u 10, mo-
CKOJBKY here, glad, able u all right — sT0 He
rJiaroJiel (uiam, cooopasuo GoKycy, OHa cobupa-
eTca Obimb 34ech BOBPeMs, OH cobupaercs
0bimb NOBOJBHBIM, OHA coOupaercs ObiMmb He-
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cIIoco0HOI, a Bce cobupaeTrcss ObiMmb B TOPSAJ-
kel).

B ocranpHBIX mOpemIosKeHHMAX Iocae will
clenyeT TJaroj, II09TOMY HHUKaKoro be rtam
OBITHL He HOJIKHO. Tam Bce cobupatorcs: (2) —
coepxcams (caoBo), (4) — cnpasumbcs (¢ 1o-
cTaBJIEHHOU 3ajaueir), (5) — noxunymo (Teds),
(6) — cOdenamb (Bce or Hero 3asucsree), (7) —
nonvimamovcsa (IPUBBIKHYTb K IIPUCYTCTBUIO €€
marepu), (8) — ckasamsv (upaBay), (11) — no-
Hamo (910) U (12) — nomousv (Ham).

Wrak, B3risiHeM ellle pa3 Ha HaIllu 6a30Bble
BpeMeHa.

C TOUKY 3pEeHUSA PYCCKOTO A3bIKA ABA IIOCIEIHUX IIPEI0-
JKEHWs 3By4aT BapBapCKU, HO (POKYC ecTb GOKYC: HAC BOJI-
HYeT rpaMMaTHKa aHTMIUIICKOTO A3BIKA, & He CTUJINCTUKA
pYCCKOTro.
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~ The Present Continuous Tense (PrCont)

| am doING, sleepING
You/We/They are goING, eatING, drinkING
Hel/Shellt is sittING, runnING

QL = amlarelis

- The Present Indefinite Tense (Prindf)

I/You/We/They love, have, go, do
HelShellt loveS, ha$, goeS, doeS
Ol = do/does

- The Past Indefinite Tense (Pastindf)
|

You lovED

We likED

They waitED

He/Shellt did, made, had, thought
O, = did

r The Future Indefinite Tense (Futindf)

|

You read, look, listen

We WILL be, have, think

They eat, drink, sleep

Hel/Shellt do, make, love, like

oL = will
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K coxanenuso...

...cTyAeHT X He Z0 KOHIIA YCBOMJ IIPOCTYI0 UCTU-
Hy: HUKAKOro Jpyroro cmocoba o6pasoBaHus
9TUX BpeMeH He cymiectByeT. OH Bpoae ObI U 3HA-
€T, UTO TOBOPUTH HYIKHO TaK, KaK OBLIO M3JI0Ke-
HO BBIIIE; HO, C JPYTOi CTOPOHBI, OH ITOCTOSHHO
00 3TOM 3a0BIBaeT U HAUYMHAET TOBOPUTH KaK IIO-
majio, HAIpUMep CTABUTHL TJIATOJ B «HUHIOBOM»
dopme cpasy mocie mozserkarero (MM Majo Ju
YTO eIle MOXKET eMy IIPUATU B TOJIOBY), B Haje-
JKJe Ha TO, UTO BAPYT KaK-HUOYAb IOJIYUUTCH.
Ho kak-uubyznpb He mosyuurca. Eciau BbI roBOpHU-
Te M0-aHTJIUMCKU, TO BBI JOJIMKHBI TOBOPUTD B OfI-
HOM M3 IpaMMaTHYEeCKHUX BPEeMeH U IIPU 3TOM OT-
nraBaTh cebe OTUeT, B KAKOM MMEHHO BPDEMEHU BEI
TOBOPUTE U IIOYEMY. ]

Bompoc «mouemy» paccMaTpuUBAeTCsA B CJie-
IYIOIIEe rjiaBe, a IIOKA XOTeJ0Ch ObI, YTOOLI BBI
HAIILINM BCe OIIMMOKM B 00pas3oBaHUM BpEeMeH B
CeYIOMNX MPEIJIOKEHNSIX U HCIPABUIN ObI
ux (B cKOOOUKAx HA BCAKMUU CJIyu4all yKa3aHO
BpeMs, B KOTOPOM 9THU IIPEAJOKEHUA TOJIMKHBI
CTOATB):

1. | don’t reading this book now. (PrCont)

2. He will marrying her. (FutIndf)

3. | knows what you want. (PrIndf)

B, | going to Paris next week. (PrCont)

5. Do you understanding me? (PrIndf)

6. He go to Washington yesterday. (PastIndf)
7. |wasn’t lock the front door. (PastIndf)

8. | will be send you a letter. (FutIndf)

IIpaBuabHBIE OTBETHI IPUBEIEHBI Ha CTP. H67.
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1.3. PasHooGpasnbie
BONPOCHI

“Are there any real Indians in these

woods?.. Does the trees moving make the
wind blow?.. What makes your nose so red,
Hank?.. Are the stars hot?.. Do oxen make
any noise? Why are oranges round? Have
you got beds to sleep on in our cave?.. How
many does it take to make twelve?”

O. Henry,
The Ransom of Red Chief

Temepb MBI HaKOHEI, HAYUYMMCA 3aJaBaTh JIIO-
Oble BOIIPOCHI, a HE TOJBKO Te, HA KOTOpbLIE
HYKHO OTBEUaTh «Ja» U «HeT». [omycrum, y
Hac ecThb mpepaokenue «OHa cMOTPUT Ha Kap-
TUHY»

She is looking at the picture.

Mz1 y:xe MOKeM IIOCTaBUTHL K HEMY CAMBIH
mpocTtoit Bompoc («CMOTPUT M OHA Ha KapTu-
Hy?»). Ho sToro maso, Mbl Temepb XOTHM IIO-
CTaBUTh BOIIPOC TaK, YTOOBI OTBETOM SBUJIOCH
cJIoBO the picture, npyrumu caoBamu, «Ha uTo
oma cmoTputr?» MeHseM MecTaMu aJb(PoUKy
¢ TOIJIEKAIlMM, a JaJbIlle CTAaBUM BCe Kak
B PYCCKOM fA3BIKeE.

At what is she looking?
Ha uro oma cmotrput?

(KTo He moOHAJ, TIOYEMY 3TO BAPYT HYKHO
MeHATh MecTaMu is m she, BepHHTECH K pas-
meny 1.1). ¥V Hac mOay4YMJIOCh TUINYHOE PYyC-
CKOe TpeJJioyKeHNe, CKa3aHHOe aHTJIUUCKUMU
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cJI0BaMU. 3aIOMHUM: aHIVIMHCKUNA BOMPOC HU-
KOIJa He HAUMHAEeTCH ¢ Ipeajora.’

A c¢ uero om maumnaerca? U Kyzma meBaThb

npenior? OH HaUMHAETCS HEIIOCPEACTBEHHO C
BOIIPOCHUTEJBHOTO CJioBa. B Haiiem ciaydae BoO-

IIPOCHUTeJIbHOe cI0BOo — what. A mpepyor yxo-
IUT B KOHeIl NIpeJJIoKeHnus. 2
ITonyuaercs:

What is she looking at?

B 0060011eHHEOM Bue MCUYEPIIBIBAIOIIASI CXe-
Ma BOIPOCA BBITVIIIUT TAK:

8 o 3 @
I w ] o = & ]
FHIRIIER I 1N IR I
Ses A H s R&s5QK + Q0 : R @
o8 < 2 c i -4 F x
g‘-’ g g o = = «
e : 1 sl é
2 )
(n (2) (3) 4) (5) (6) ?
What IS she looking at — ?
What ARE  you doing — now ?
Why DO you live — alone ?
Who  DID they  address to — ?
Where WILL we be — when the
summer’s
gone 7

CJI0BO «HUKOTJa» 37eCh CIeLyeT IOHUMATh YCJIOBHO. BoI-
BAIOT, Pa3yMeeTcs, FPOMO3/KNe BOIIPOCHI, 0COGEHHO B HAa-
YYHOU MJIM IOPUANYECKOH peun, KOTOPble UMEHHO C IIpeJ-
Jora u HaynHawTcA. Ho HaM elme JoJro He MOHAKOGATCA
TaKue KOHCTPYKI[UU.

Wnu, 6osee KOPPEKTHO, IPEAJIOT YXOLUT HA MECTO KOCBEH-
HOT'O JOIIOJTHEHHUHA, TO €CTh €CJIN B IIPENJIOKEeHNU eCTh 00-
CTOSATEJIbCTBO, TO IIPEAJIOT IIOHeT neped HUM.

Summer’s Almost Gone by The Doors.
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W rax mamee. Kakasa aabda JoIKHA CTOATH
B KAKOM BPEMEHMU, MbI yiKe 3HaeM.

K coxaneHumio...

Bonpocurenbhbie cnosa (1)

Crygent X He Bcerga OTHOCUT K BOIIPOCHUTE]Ib-
HBIM CJIOBAM HMMEHHO TO, YTO Hy:KHO. Kak BBI
IyMaeTe, Kakue M3 HUMKECJeAYIOIIUX IIPeJio-
JKeHHUH ITOCTPOEHBI UM KOPPEKTHO?

1. What kind did he buy yesterday of car?
2. Car what kind did he buy yesterday?
3. What did he buy yesterday kind of car?
B/, What kind of car did he buy yesterday?
5. What kind did he buy car yesterday?

6. How many cigarettes did your wife smoke last
week?

7. How many did your wife smoke cigarettes last
week?

8. How many did your wife smoke last week
cigarettes?

Kak BuguTe, BO BCEX 3TUX MPEIIOMKEHUSIX
MpaBUJIBLHO oOmpefesieHa ainbhouKa U caesaHa
paBUJIbHAS WHBEPCUA MEXKIY aabdoil u momaie-
skamuM. OZHAKO TOJBKO [JBa BOIPOCA 3aJaHbI
abCOJMIFOTHO BEPHO, MOTOMY YTO TOJHKO B ABYX
BONPOCUTEJbHLIE CJIOBA CTOST KakK CJeAyer.
A nmenno — B (4) u (6). IIpu atom cryment X
TBEPAO B3HAET, UTO BOIPOCUTEJIHLHOE CJIOBO
«kakoi?» sByumr “What kind?”, a Bompocu-
TeJIbHOE CJIOBO «CKOJBbKO?» — “How many?”.
Tem He MeHee OH KaiKIbIIl pa3 rajaer, Kyaa Io-
craBuTh “car” u “cigarettes”, BMecTo TOro uTO-
OBl BOCITOJIB30BATHCA (POKYCOM.
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ﬁmﬁ.’

BomnpocurenbHbIMU CIOBAMHM B aHTJIMACKOM A3bI-
Ke CIYKHT TO Ke, 4TO M B pycckom. To, uro
B PYCCKOM BOIIPOCHUTEJIHHOM IPEIJI0MKEHUN IIPeI-
IIeCTBYeT IOAJIEKAIeMy CO CKasyeMbIM, OyIeT
B aHTJIMHACKOM TPEIJIOKEHUN IIPEeIIIeCTBOBATD

anbpe.

KAKVIO MAIIINHY OH kynua Buepa?

gonpocumebHble CL08A nodNeHawee LU cKasyemoe,
6 0danHoM cayuae nodrexcau,ee

WHAT KIND OF CAR... wm gajiee Bce IO IIpaBUJIaM

CKOJIBKO CUT'APET BBIKYPWJIA sariia sxeta Ha
MpoLLIoi Hemene?

eonpocumenvHule €064 nodaexcauee UiL cKasyemoe,
6 0aHHOM cayuae cka3yemoe

HOW MANY'
CIGARETTES... ¥ Jajiee Bce IO IIpaBUIaM

K coxanenmro...
BonpocurenbHbie cnosa (2)

CrymenTy X He Bcerja ymaeTcs IIPaBUJIBHO OIIpe-
IeJUTHb CAMO BOIPOCUTEIbHOE cioBo. Hampumep,
Bompoc «Yem BBI euTe Cym?» — C 4ero oH OyzAeT
HaumHaThCcA? A Bompoc «Komy BBI 06 aToMm pac-
ckazanu?» A Bompoc «/as uezo (unu, emie Jyd-
1re, 3a¥em) Thl 9TO caeaia?»

Wiau, moxker 6bITh, how much? Henbss au cipocutsb, How
much cigarettes a day do you smoke? Eciiu Heb3s1, TO 1O~
uyemy? A eciu BBl JyMaeTe, YTO MOYKHO, UJIM 3aTPYIHSE-
Tech ¢ BLIGOPOM, TO 00 3TOM €CTh BO BTODOM TOME.
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ﬁwﬁ.’

(Ouenv He3ambLCI08AMbLI)

B 3aTpyAHUTENBHBIX CIy4asaX IMIPOCTO IIOCTABbLTE
PYCCKO€ BOIIPOCHUTEJILHOE CJIOBO B MMEHUTE]Ib-
HbIl nagex. Hanpumep, vem? u uezo? — 310 co-
OTBETCTBEHHO TBOPUTEJIbHBIA ¥ POAUTEIBHBIN
majesk cJaoBa umo. 3HAUNUT, BOIIPOC OyAeT HAUM-
HaThCA ¢ What. A Kem?, Komy?, kozo? u Tak na-
Jiee — 9TO pasHble HAJEXKHU CJIOBa Kmo. Bompoc
3ayem? UOEHTUYEH BOIpocaMm 05 4ez0?, TO ecThb
BOIIPOC TOXKe OymeT HAaUMHATBCA CO CJIOBA YMO.
Bama samaua sakiaouyaeTcsa TOJBKO B OJHOM:
HAWTU IIPEeIJIOT, COOTBETCTBYIOIIUM HYXHOMY
majesKy, U IIOCTABUTh ero B KoHell. Hampumep,

Yem BBI euTe cyn?

IIpepnoxxenue HauHeTca ¢ what, a 3aTeM
HaM HY)KHO OyZeT IOCTaBUTh IPEIJIOT TaKUM
obpasom, uToObI what crajd B Kak Obl TBOpHU-
TEeJIBHOM IIaJie}Ke, TO €CTh He «4MmO BBl eluTe
cyn?» (CTpaHHBIM BONIPOC), & MMEHHO <«YeM».
Ecsu BBl He MokeTe cpady cOO0PasuUTh, KAKUM
TPeAJIOTOM BBIPA3UTH TBOPUTEJIbHBIN MaNelK
cioBa what, MOCMOTPUTE CHAYaja Ha YTBEPAU-
TeJbHOE TIPeJIOKeHNe:

1 em cym J0MKKOI.

3Iech B TBOPUTEJILHOM IIafeKe CTOUT CJI0BO
aoxcka. Kax Oymer 3By4aTh 9TO IIPEIJIOMKEHIE
Ha aHIVIMACKOM fA3BIKe?
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| eat soup with a spoon.'

3HauUuUT, UCKOMBIH IIpeajior — with, a mpea-
JoKeHue OymeT 3BydYaTh TaK:

What do you eat soup with?

% K coxanenuso...
Npeanorn (1)

...HEKOTOPBIE TJIar0JIbI PYCCKOTO A3BIKA HACTOJIb-
KO HEIIOXOXKW Ha aHTJIHUNCKNe, YTO B OTJEJBHBIX
ciIyJyafaXx y CTyJeHTa X He BOBHHKAET U MBICIU O
TOM, UTO B KOHEI[ HY’KHO CTaBUTb KaKOM-TO IIpe.-
gor. Bor camble pacmpocTpaHeHHBIE M3 TaKUX
cJIyuaesB:

Kakyro MysbIKY BBI JIFOOUTE CIYIIATH?

Koro on sx&per?

Ecu BB B IpUHIINIIE He 3HAETE, KAKO IIPeJIOT B aHTJIN M-
CKOM f3BIK€ YTO BBIPayKaeT, 3TO, C OAHOM CTOPOHBI, I'PYCT-
HO, TOTOMY 4TO OKyca 3[jeCch He OyAeT, IPeAIoTH HYKHO
YUYUTh; C JPYTOM CTOPOHBI, 3TO COBEPIIEHHO HOPMAJBHO:
pasBe Ke ux Bce ynomHuinb? IlocrapaiiTech 3alIOMHUTH
ceiiuac, 4YTO TBOPUTEJIbHBIH Mafex yem? B CMbICTIE C NOMO-
wvio uezo? BuIpakaerca upemiorom with. Ilogpo6GHee o
mpeAJorax uuTaiTe B ryiase 4.
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Yro onu uiryT?

Bce aTu riaroJsisl B pyCCKOM SI3BIKE — II€pe-
XOAHBIE. TO BHAUUT, UTO MOCJIE HUX UAET CyIIle-
CTBUTEJILHOE B BUHUTEJIHHOM IIafieske 0e30 BCs-
KOTr'0 IIpeJjiora.

A sxay (ko202 umo?) Bac.
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S umy (koz0? umo?) pabory.

ITO TOYHO TaKkue Ke (B PYCCKOM SI3BIKe) TJia-
roJibl, KaK, CKaMKeM, «UHUTaTb», <«BUAETb» WJIU
«CJIBIIIATE» .

S umraro (k0202 umo?) xkuury. — Ymo BbI

uuraere?

| am reading a book. — What are you reading?

Ou Bugen (k0z20? wmo?) 60JBIIOr0 KUTA., —

dmo oH Bugen?

He saw a large whale. — What did he see?

A caprman (k0202 ¥mo?) cTpaHHBIA IIyM. —

Ymo ThI cabman?

I heard a queer noise. — What did you hear?

To ecTh IPY MEPEXOJHBIX IJIATOJAX, KAK U B
PYCCKOM sI3BIKE, MPEJIOTOB He OBIBAET. n

Bena TonbKO B TOM, UTO IEPEXOAHOCTD 1 He-
IePeXOaHOCTh IJIar0JIOB B PA3HBIX A3LIKAX COB-




to
listen
to
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magaer He Bcerga. llepexommbie B PYyCCKOM
SI3BIKE TJIATOJBI CAYWamb, jdamv, UcCkamov B
AHTJIMHACKOM SI3BIKE TPeOYIOT IIPeaJioTOB:

to listen to

| like to listen to rock music.

to wait for

We’re waiting for him.

to look for

He is looking for a job.

AT TPenJoru HUKYyHa He MeHYTCSI U B BO-
MPOCUTEIHLHOM mperyokeHnn. O HUX HYKHO
He 3a0BIBATh.

What music do you like to listen to?
Who is he waiting for?
What are they looking for?

K coxaneHumio...
Npeanoru (2)

...CTyIeHT X YacTo 3a0bIBaeT, 0 KAKOM MMEHHO
peJJioTe UAET Peub, U HAUWHAET IIEPEHOCUTH B
KOHeII IPeJIOYKeHNs Bee pefioru moapsan. Ha-
mpuMep:

Are you waiting me for?

Do their parents look them after?

JToro AeiaTh He HY:KHO. Beso BcAKuX ¢o-
KYCOB ACHO, UTO B KOHEIl JOJIKE€H YXOIAUTHh TOT
IIpenaJor, KOTOpBIfI OTHOCHUTCA K BOIIPOCHUTEJIb-
HOMY CJIOBY M KOTOPBIA CTOsiI GBI B Havaje, ec-
J7A OBl MBI IIOCTPOUJIN IPEIJIOEeHne II0 aHaJO-
TUU C PYCCKUM SA3BIKOM.

B npepiokenuax

Ber mena xpere?
CMOTpAT U 38 HUMHU UX POIUTEIU?

HHKaKHX IIPeaJjioroB B Ha4YaJjie HeT:
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Are you waiting for me?

Do their parents look after them?

3mecs mpexpsoru for u after OTHOCSATCA COOT-
BETCTBEHHO K me U them, a He K BOIIPOCUTEIHHO-
My CJIOBY, KOTOPO€ 3/leCh, KCTATU I'OBOPs, BOOO-
e oTcyTcTByeT. TaM OHM U CTOAT: Iepel TeM, K
YeMy OTHOCSTCS. ]

JlaBaiiTe TOoCcTaBUM BOIIPOCHI TaK, YTOOBI OT-
BeTaMHU HA HUX SABJAJIOCH TO, UYTO IMOJUEPKHYTO
B IIePBOHAYAJIHLHOM YTBEPAUTEIBHOM IIPEIJIOKe-
HUWH.

Hanpumep,

®Yesterday® the teacher talked to his parents
about @his behavior®.

Eciu moguepkHyTOo cioBo “yesterday,” To
HYKHO IIOCTaBUTH BOIIPOC:

Kozoa yuuTeJbHHUIIA I'OBOPpUJIa C €10
POAUTEISIMU O €r0 IOBeJeHUM?

Paccy:xmaem. Ilpenyio:keHrne HauMHaeTCA C

BOIIPOCUTEJNLHOTO CJIOBA K0204a:
When...

ITocsie BOIIPOCUTENIBLHOTO CJIOBA HYXKHO CTa-
BuTh anbdy. Kakoe y Hac Bpema? talked — aro
PastIndf. 3uauur, anspa — did.

When did...
ITocne anb(dbl naeT momJieKaIiee.
When did the teacher...

ITocne momJiesxaInero UAET BCe OCTATIBHOE.
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When did the teacher talk' to his parents about
his behavior?

Eciu nmoguepknryTo “his behavior,” to Jo-
ruyHbIM OyzeT Boupoc — «O Yyem ydyuTeabHU-
Ila BUepa rOBOPMJIA C €ro POSUTEIAMM;? »

BompocurenbHoe ciioBo «0 yem?» obpaso-
BaHO OT cJoBa «¥mo?». C Hero u HauMHAaeM:

What...

Anbsda u momiesxaiiee HaM ysKe U3BECTHBI:
What did the teacher...

CmeJsio cTaBUM BCe OCTaJILHOE:
What did the teacher talk to his parents...

A Temepns HaM HYYKHO BCIIOMHUTB, UTO IIEp-
BOHAYAJILHEBIN BOIPOC OBILI HE «4moZ», a «O
yem?». Ilopa cTaBUTh IPELJIOT «O0».

What did the teacher talk to his parents about?

BrigeneHnubie ciioBa Kak pas M IMOPOKIAIOT
BOIPOC «0 yem?». Temeps KeslaTeIbHO IIPOBE-
puTh, BCe JU CTOUT HA CBOMX MECTaX, B COOT-
BETCTBUU CO CXEMOIA:
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What did the teacher talk to about?

his parents

! Tlouemy talk, a me talked? Ecu Kose6erech, CMOTpUTE

pasgen 1.2.
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Temnepsb, paccysKaas TOUHO TaK Ke, IIOCTABb-
Te BOIIPOCHI K CJHEAYIOIIUM IIPEeII0MKeHIAM:

He likes to listen to loud music.
(Remember Tarzan!)'

They are speaking about their plans.

He always writes with a fountain pen. (Remember
Tarzan!)

My wife ate Deleven® snickers
@yesterday®.

They rob @banks® @twice a month®.

I will buy @ten® packs of Whiskas for @my_
darling Fluff*@.

Temeps, mocjie TOr0 KAk BBI MHOI'O pas Ipo-
JeJIAJIA 5TO YCTHO (FPOMKO M OTYETJIMBO), Cle-
JlaiiTe TO jKe caMoe MMCHBMEHHO U IIPOBephTe Ce-
04 IO KJOUYy B KOHIle KHUTHU Ha CTP. H67.

IToceguuii BOmpoC MOJIXKeH OBLII BBLI3BATH
HeOOJIBIIIYI0O 3aMUHKY. M B KJIIOue ecTh ABa Ba-
puanTa: who u whom. Yro sTo 3HauuT?

Ecau BBI He X0oTHUTE ceiiuac BJaBaThCsA B MO/I-
poOHOCTH, MOKETe 3TOr0 He JesaTh. MoxxeTe BO-
00111e 3a0LITH O CYIIIeCTBOBAaHUY WHOM B KauecT-
Be BOIIPOCHUTEJIBLHOI'O CJOBA U 6Cez0d CTABUTH
BMECTO Hero OOBIKHOBEHHBIN who, TO eCThb IIO-
cTynmaThk ¢ who Tak e, Kak ¢ what, KOTOPLIi
HUKOI/IAa HUKAK He M3MeHsercA. Eciau xe Bam
MHTEPECHO Y3HATb, B UM TYT COJIb, MOJKETe
MIPOYUTATE...

! He 3a6yasTe, YTO FOBOPHUIOCH IO listen Ha cTp. 9.

?  PacmpocTpaHeHHOe Komaube uMsaA Bpoje «Ilymkay.
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AononHeHue Ann crypeHta 'Y

IIo upmee cioBO Who BBIpAMKaeT MMEHUTEIbHBIN
najgex, TO eCTb KMo, a He K020, KOMY, 0 KOM 1
Tak gaJjee. To ecTh, Kasajmoch ObI, B KauecTBe
BOIIPOCHUTEJIBHOI'O CJIOBA HOJIMKHO OBI (DUTypH-
poBaTh MMeHHO whom:

s Kozo a KymwIo fecars nadyexk Buckac?

Whom will | buy ten packs of Whiskas for?

C Kem s Bac BuIeJ Ha TOli BeuepuHKe?

Whom did | see you with at the party?

Ho B nmpaxkTuke s3bIKa, ecau K aToMy whom

(TO ecTh K Whom KaK BOIPOCUTEJILHOMY CJIOBY,
CTOAIIEMY B Hauaje MPeaJ0KeHns) OTHOCUTCS
ellle u IpeaJjor, To OYKBY -m B KOHIIE CTaBUTL
He:KejaTeJbHO. Ee yiKe HaBHO HUKTO He CTa-
BUT, KPOME UYpPe3MEePHbBIX A3BIKOBBIX IIEJaHTOB.

Who will | buy ten packs of Whiskas for?
Who did | see you with at the party?

Eciau ke Hem mpepsora, OTHOCAIIIErOCA K
who, To OYKBY - MOXXHO cTaBuUTh. Ho He 00s-
3areabHO. MOKHO U He CTaBUTL. B coBpeMeH-
HOM SI3BIKE €CThb TeHAEHI[MS BOCIIPUHUMATH BO-
IIPOCHUTENbHOE CJIOBO Who KaKk HenM3MeHseMoe.

Kozo on youn?

Who did he kill?
Whom did he kill?

Kozo mb1 obcyxmaem?

Who are we discussing?
Whom are we discussing?

Oba BapuaHTa HPaBUJILHBI. MOMKHO CUH-
TaTh, UTO IEPBBIN 0o0Jiee PA3TOBOPHLIN, a BTO-
poii Gosee suTepaTypHbIii. Ecim BeI — cCTy-
IeHT X, TO S BaM COBETYIO 3a0bITh 00 9TUX TOH-
KOCTAX U CTABUTL Besje who, MoKa BBl He IIO-
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yyBCTByeTe ce0sd B sA3bIKe JOCTAaTOUHO CBOOOHO
U CMOXKeTe yAep;KUBaATh B TOJIOBE TONO0HEIE Je-
TajJau, TO €CTh IIOKA BbI HE CTAHETe CTYJeHTOM Y.
Ecau BeI yike cTygeHT Y, TO MOIPOOYyiiTe pasJiu-
yaTh who u whom u AJjs 3TOTO CcAeyaiiTe Ciaexy-
I0IIIHe. ..

YnpamxHeuusn

We are talking about you.

He bought this wonderful necklace for his wife.
He abandoned his fiancee.

She loves her little brother.
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He is looking for the princess.
He stole $1,000,000 from her.
He will love her for ever.

Ha Bcakuii cayuaii mpoBepbTe cebs IO
KJIIOUYy Ha cTp. 567.

Bor emie yl'lpa)l(HQHuﬂ, CBsI3aH-

HBI€ C BOIIPOCAMM:

10

2.
3.
4.
5.
6.

7.
8.
9.
10

o

He locked ®the back door® with the @brass@
key.

Everything depends on your behavior.

He drank four glasses of beer.

They will do away with him."'

She put on the red dress.?

They are singing Dtraditional® songs to @the_

guitar@.
He doesn’t want to understand her.

She forgot about their yesterday’s quarrel.

He reminds her of her first husband.
He is apologizing to Oher® for @his
misbehavior®.

11. Love will find a way.?

12. She is shouting at him again.

IIpaBuibHBIE OTBETHI OYAYT *KAATh Bac Ha
cTp. 567.

O6paTuTe BHUMAaHUE, 37IeCh ABA IPeAJIOra: away u with.

Kaxk BbI AyMaeTe, 9TO HaCTodAlllee BpeMsa HUJIU IIpoInen-

mee? A mouemy? Ecaiu comHeBaerech, mogymaiire o Tap-

3aHe.

N3BecTHasa nmocsioBuIa.



qi-ﬁ\ I'nasa 1. Asking Questions

1.4. OyeHb Ba)XXHbIC
AONONHCHMSA

“The time has come,” the Walrus said,
“To talk of many things:
Of shoes—and ships—

and sealing wax—
Of cabbages—and kings—
And why the sea is boiling hot—
And whether pigs have wings.”

Lewis Carroll,
Through the Looking-Glass

1.4.1. Bonpoc
K NOAACKALCMY

On Monday, when the sun is hot

I wonder to myself a lot:

Now is it true, or is it not,

That what is which and which is what?

A. A. Milne,
Winnie-The-Pooh

Eme pa3 IMIOCMOTPHUM Ha TO e caMoOe€ IIpe[-
JIOKeHue:

Yesterday the teacher talked to his parents about
his behavior.

IIpeamoso:xuM, UTO Ha 9TOT pa3 MOAUEPKHY-
TO CJIOBO the teacher, To ecThb
Kmo roBopui ¢ ero poguTeasiMi O ero
moBegeHun?
Haumnaem paccy:xaaTh.
Bompocurenbuoe cJI0BO

Who...
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Anbda:
Who did...

ITopnexxaree...

Crom. A rae moanexaiee? B mepBoHauaib-
HOM YTBEPAUTEJIbHOM IIPEAJOMKEHUN 5TO ObLIa
yunrenbuuna — the teacher. Ho mb1 kKakK pas
K Hel-TO M CTaBUM BOIIPOC, TO €CTh B BOIIPOCH-
TEJBHOM IIPEAJIOMKEeHUMN cJjoBa the teacher
OBITH HEe MOMKET: MbI XOTHM YCJBIIIATEL 9TO CJIO-
BO B KauecTBe 0maeema, a He B BOIpoOCe:

— Kmo roBopui c ero pogUTeJNIAMHI O ero
moBeaeHuN?
— YyumenvHuua.

Tne :xe momnesxarree?

Eciu B yTBepAUTEJLHOM IIPEAIOMKEHUN
noae:xkaiee — the teacher, 3HauuT, B BOIIPO-
CUTEJILHOM IIPEeAJIOMKEeHNHU IOAJIeKAIUM OyaeT
TO, YTO 3aMEHMJIO CJIOBO the teacher. ATo cJio-
BO kmo — who. Utak, who y Hac mozJesxailiee.
U oHO Ke y Hac BOIIPOCUTEIbHOE CJI0BO. B aToM
cJlyuyae BOIIPOCHUTEJIbHOE IIPEAJOKEHNEe BhITJIs-
IUT HECKOJILKO MHAaue, 4eM B CjJayuyae, KOrJa
MMoJJIesKalliee He COBIIAAAeT ¢ BOIPOCUTEIbHBIM
CJIOBOM.

ITocmoTpuMm elrie pas Ha CXeMY:

BonpocurensHoe 2
P enoso +| Ol |+ [Moanexamee| + | ...?

A renmepn mpencraBuM cebe, UTO y Hac BO-
MIPOCUTEJNbHOE CJIOBO IIEPEIoJI3JI0 Ha MeCTO
MO/IJIEIKAIIer0 W CPOCJOCh ¢ HUM. B aTOM Ciy-
yae mpeosKeHre HaunHAeTCs HeIloCPeICTBeH-
HO C TomJieskaiiero (0OHO JXe BOIIPOCHUTEJbHOE
CJIOBO), M HUKAKOU UHepcuu Oerambv yie He
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HYyxcHo. Ilopsamok cioB OyZeT TOUHO TaKoOil ke,
KaKoii OLIJI B IePBOHAYAJILHOM YTBEPANUTEIbHOM
MIPeIJIoXKeHNN: BOIIPOCUTEIbHOE CJI0BO, OHO JKe
mojijiesxaiiiee, cCKasyeMoe, BCe OCTaJIbHOe.

Who talked to his parents about his behavior
yesterday?

Wnau, nHapumep, BOIIPOC:
Kmo ee nwobut?

Kmo — »5To BOIIPOCHUTEJIBHOE CJIOBO, M OHO
JKe 3/lech IOoJJIesKallee:

Who loves her?

A B npenpnoxenun «Kozo oHa J06UT?» BO-
MIPOCUTEJHHOE CJIOBO He COBIAJAET C IIOAJIErKa-
muM. BompocurenbHoe ciaoBo — who(m), a
nojaJieskaiee — she:

Who(m) does SHE love?

AT ciaydyam HeoOXOAMMO pasanyarhb. Ha-
npumep:

®He® waited for @her® @on the street®.
@They® live in a @large beautiful® house.'
®Her fiance® is hunting for @her money®.
®Her husband® will kill @him®.
IIpaBuabHBIE OTBETHI BBI HaiijeTe Ha CTP. H68.

He saﬁyane, uTOo who B KauecTBe BOIIPOCUTEJIBHOTO CJIOBa
Bcerza corjacyercda C efJUHCTBEHHBIM, a He C MHOXXEeCTBEeH-
HBIM YN CJIOM.
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1.4.2. MopanbHbIC
rnaronbl

“I'm just one hundred and one, five
months and a day.”’

“I can’t believe that!”, said Alice.

“Can’t you?” the Queen said in a pitying
tone. “Try again: draw a long breath, and
shut your eyes.”

Lewis Carroll,
Through the Looking-Glass

EcTh Takue cnenuasbHBIE TJIATOJIBI, HATPUMeEP
can, may, must, should, Ha KoTOpbIe He pac-
MIPOCTPAHAETCA HUYETO U3 TOT0, YTO MBI T'OBO-
punu o Bpemenax. Ilo Toii mpocToil mpuumnHe,
YTO OHM — TaK HasbiBaeMble ModanbHble. I1o-
CMOTPUM, KakK ce0sl BeIyT MOJAJIbHbIe IJIaroJjbl
Ha IpuUMepe rjaroJa can. Bo-mepBeiX, y 9TOTO
rjarojia HeT HUKaKmx BpemeH: Hu PrIndf, mm
PastIndf, au PrCont, uu FutIndf. ¥ mero ectn
TOJIBKO ABa BpeMeHu: present u past. Coorser-
CTBEHHO, TOJbKO ABe GopMbl: can u could. Bot
KaK OH BRITIAAUT B Present:

| can We can
You can It can
He can They can
She can

A Bor kax B Past:

I could We could
You could It could
He could They could
She could

! Peub uger o Bo3pacTe.
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Bugure? OH nelicTBUTEIBHO HUKAK HE U3Me-
HaeTca. Hu mo aumam, Hu mo uucaam. ToJIbKO
IO IBYM BpeMeHaM, HU OJHO M3 KOTOPLIX He AB-
JSIeTCSA TeM, UTO OBIBAeT y HOPMAJBLHBIX IJIaro-
JIOB.

Bouee Toro, can uuxorga He ObIBaeT caM IIO
cebe. OH Bcerza TpebyeT mocje cebs 202020
NHQUHUTHABA.

| can swim.
He can read and write Chinese.
You can make it if you try.

W maxowmelr, camoe riaasHoe. B mpemioske-
HHUH JI000il MOTAJBHBIN TJIaro (HeBaKHO, B
Present unu B Past) Bcerna siragercs aabgoii.

3HauUnUT, KaKk MBI IIOCTaBUM OTPHUIIAHNE B
MIPEeII0KeHNA:

I can swim across the Channel.
We can do without food and water for a few weeks.
He can easily beat Arnold Schwarzenegger.

I could drink three bottles of whisky without
getting drunk.

She can cook and wash the dishes ten times a day.
They could run faster than the cheetah.

IIpaBuanHO. Bo BCcex aTuX ciyuasax oTpuIia-
TeJbHAS YacCTHUIlA 1ot MOHAeT, KaK Bcerga, cpa-
3y mocJyie aiabdbl, TO €CTh cpasdy IocJe can
(could). O6paTuTe TOJNHLKO BHUMAHNE HA TO, UTO
B ciyuae can (1 TOJbKO B 9TOM CJIydyae) 4acTUIla
TMUIIEeTCA CJAUTHO C TJIATOJIOM:

He cannot easily beat Arnold Schwarzenegger. Ac-
tually, he cannot beat him at all.
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Wnu, B coxkpaleHHoii ¢opMme, can’t.!

She can’t cook and wash the dishes ten times a
day. She can’t cook and wash the dishes three
times a day, either.

Temephb MOCTABUM K 3TUM K€ IIPEAJIOKEHN-
aMm Yes-No Questions, He 3a0bIBast 0 TOM, YTO
can — 3To ajabda.

Cryment X He 3a0bBLT, UTO CAN — 3TO aJb-
¢a, HO OH 3a0BLT HEKOTOPLIE APYyTHe IOAPOOHO-
ctu. IlocmoTpuTe, KaKue BOIIPOCHI OH 3a4aJ, U
WCIIPaBbTE €r0 OIIMOKI.

1. Can you swim the Channel across?

2. Can we to do without food and water

for a few weeks?

3. Can he easily beats Arnold Schwarzenegger?

8. Could I drank three bottles of whisky without

getting drunk?

5. Can she cooks and washes the dishes ten

times a day?
6. Could they ran faster than the cheetah?

ITO BecbMa THUIHNUYHLIE OIMMOKK OJsS CTy-
meHnTa X, a mHOrja W AJaA crydeHTa Y. B (1) oH
orATh (cM. pasmen 1.3) yHec B KOHeIl IIPEJJIOT,
KOTOPBIA He OTHOCUTCSA K BOIIPOCHUTEIHHOMY
CJIOBY (X0TdA OBI IIOTOMY, UTO 37€Ch Hem BOIIPO-
CHUTEJIBHOTO cJoBa). Across orHocuTcs K the
Channel, n nepes HUM OH U JOJKEH CTOATH:

Can you swim across the Channel?

B (2) ou 3a0b111, uTO MHPUHUTHUB IIOCJIE MO-
MaJTbHBIX TJIATOJIOB BCerfia OBIBAET 2OJNbLM:

! Tlosxanyiicra, IPOM3HOCHTE 3TO cI0BO Kak [kant]. Ilo-

npo0Hee 0 TPOMBHONIEHNN YUTANTE B 3aKJIIOUCHIH.
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Can we do without food and water for a few weeks?

B (3) ero mpecsaenoBas IpeBpaTHO MCTOJKO-
BaHHBIN npuspak Tapsana. Pas B mojieskaimiem
crout he, ctyneHT X TOTOB CTaBUTH -§ K UEMY
nonano. He ny)HO sroro genarb. I';maros to
beat cTouT 31eCch HE B KaUueCcTBe CKa3yeMOTo Bpe-
menu PrIndf, k¥ xKoropomy mosaraerca ImIpu-
KJeuBaTh -S, & B KauecTBe 201020 UHQPUHUMUEA
rocJie MOZAJIbHOTO IJIaroJja can:

Can he beat Arnold Schwarzenegger?

B (5) mpukJiounioch aHAJIOTUYHOE Hemopa-
symMeHue. Pa3 B MpeyIo:KeHUN €CTh IIPOIIeAIee
BpeMs, 3HAUUT, AyYMaeT CTYAeHT X, BCe IOAPAI
HYXHO CTaBUTH B mporreninee BpeMa. OgHAKO
TJIAroJI TI0CJie MOJAJBHOTO UAET He B KaKOM OBI
TO HU OBLIO BpeMeHU, a (He yCTal IOBTOPATH)
B 20/10M UHQUHUMUEe:

Could you drink three bottles of whisky without
getting drunk?

Omubka B (5) umentuuna omudke B (3), a
omubka B (6) — omuOke B (4):

Can she cook and wash the dishes ten times a day?
Could they run faster than the cheetah?

1.4.3. I'naron TO HAVE

America and England are two great nations
separated by the same language.
Bernard Shaw

C »TUM TIJIaroJIOM CBSA3aHBLI CaMbIe CTOIKIeE
npegpaccynku. ITocmorpuTe Ha IpesIoKeHNE:

This woman has four children.
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A Temepsb 3amaiiTe K HEMY BOIPOC TaK, UTO-
OBI OTBETOM OBLIO CJIOBO fOUr, TO €CTh:

CKOJBKO y Hee mereii?

CyiiecTByeT BEpPOATHOCTDL, IPUMEPHO IBAa-
OIIaTh K OJHOMY, UTO BAIIl OTBET OyIeT:

How many children has this woman?

IATO HUKAK HeJb3A 00BbACHUTh PallMOHAb-
HO. TOJILKO 4TO MBI C BAMHU YCBOMJIN, UTO IIOCJIE
BOIIPOCUTEJIBLHBEIX CJIOB HuAeT anb(pa. MbI Bu-
auMm, uro npepgoxkenue “This woman has four
children” ckaszano Bo Bpemenu PrIndf. Msr
3HAeM, UTO B 3TOM BpeMeHU aJIb(oil ABJIIETCS
do/does. M1 Tak:ke BULUM, uTO t0 have — 3TO
He MOJAJbHBINA rjaroj. Mel, cjezoBaTeJbHO,
IIOHMMAaeM, UYTO IPEAJIOMKeHUe IO IIPABUJIAM
IOJI2KHO OBI 3ByYaTh KaK

How many children does this woman have?

W Bce paBHO MBI YIIOPHO CTaBUM have Iie-
pen ImOJIeKAaIluM, I'ie IMOJAraeTcd HAXOMUTh-
¢ TOJBKO aJib(de, MOBUHYSACH TOMY K€ CAMOMY
peapaccyiKy, KOTOPBIH 3acTaBjsgeT Hac Je-
IIUTH MPSIMO K have OTPUIATEIBHYIO YACTUILY
not:

She hasn’t any children,

B TO BpeMsA KaK MbI JOJI’KHBLI ObLIN ObI IIOM-
HUTh, YTO N0t CTABUTCS MCKJIIOUUTEJLHO K
anvge, a He K CMbLCLOBOMY 2A20NLY:

She doesn’t have any children.

(uau: She has no children.)

CrymenTta X a mpoIlly pa3 HaBcerga 3aIIoM-
HUTB: TJIAroJ to have HUUYEM He OTJINYAETCS OT
OIPOUNX HEMOJAJLHBIX TIJIATOJIOB. OJTO TaKOI
JKe riiaroi, xak to live, to look, to wait, to love
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uiau to like. CoOOTBETCTBEHHO, OH IIOSUNHSETCS
TeM JXe CAMBIM IIPABUJIAM.

She has four children.

Does she have four children?

How many children does she have?

They had a large house at the sea-side.

Did they have a large house at the sea-side?
What did they have at the sea-side?

Where did they have a large house?

ete.

A n10003HaTENBHBIN cTyaeHT Y MOXKeT IIpPo-
YeCThb OUepPeHOe. ..
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AononHeHue Ann crypeHta 'Y

B rak HasbiBaemMoM' BpuraHCKOM A3bIKe IJia-
roJ to have umeer ABa cmocoba ynoTpeOJeHN .
B HeKOTOpBIX ciyuasx OH ymoTpebisercs Tak,
KaK I0oJaraeTcs Mo W3JI0KeHHBIM BHIIIE ITIpa-
BUJIAM:

| didn’t have breakfast in the morning.
Do you have a headache?

A B HEKOTOpBIX CJIy4YasiX — TaK, KaK BBl
IIOYeMY-TO BCE BPEMS CTPEMUTECH €T0 YIIOTPeO-
JIATH, TO €CTh KaK ecJiu Obl OH OBLI MOJAJIBHBIM
TJIaTOJIOM ¥ B MPEJIOKEHUU TIO3TOMY ABJISIJICS
OBl anbdoii:

Have you a dog?
| haven’t any idea.

OTimunTh, B KAKOM cJiyuae TpebyeTca Ko-
TOPBIN M3 CIOCO0OB OOpAaIleHUA C ATUM IJIaro-
JioM, B mpuHIuIe Mo:KHO. JKemaromux norpa-
TUTH HA 9TO CBOE BPEMS U CHUJILI 51 OTCHLIAI0 K
BeJIMKOJIETHOMY yueOHuUKY KJiaccuueckoro
Bpuranckoro I3pika, HaIMCAHHOMY TI-HOM
Eckersley.

Te xe U3 Bac, KTO XOUeT I'OBOPUTH HA ame-
PUKAHCKOM f3BIKE, JOJIKHBI HaBcerja 3a0bITh,
YTO CYIIIECTBYET BO3MOYKHOCTH OOpAIleHUs CO
CMBICJIOBBIM TIJIATr0JIOM f0 have Kak C aabdou-

51 ncmosnB3yIo cioBa «TaK HasbIBAEMBIN» OTHIOAL He U3
npeHeOpesKeHus, a IPOCTO IOTOMY, UTO HUKAaKoro Yucro
BpuraHckoro asbika He cymiecTByeT. Ilogpo6Hee 06 sToM
ymuTaiTe BO BTOPOM TOMe. B 1IKo0JIe BBI yUuTe TaK Ha3bI-
Baembliii Pycckuit Bpuranckuii, mnu, mupe, Pycckuit
Anrnumiickuii (ounuanbHbIM TePMUH, YIOTPEOIAEMBIN
aMepuKaHCKuUMU Mmetoguctamu: Russian English), u aTo
IIOPOJKAAEeT UBBECTHBIE 3aTPYAHEHUA.
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Koii Bo BpemeHnax PrIndf u PastIndf. 9To ne mo-
JaJbHBIM TIJIaroj. 9TO He BCIOMOTraTeIbHBIN
TJIAToJI. ITO CMbLCL0B0U Tyaroy. A ambdouxa B
atux BpeMeHax — do/does/did.

KcraTu, nmpeacrasum cebe, UTO BBI IIOHANN B
Anrnuio. Bpurannpl He g00AT, KOrga Ha HX
sI3BIKE TOBOPSAT HeIpaBUJIbHO. M BOT BaM HYXKHO
3a/aTh BOIPOC CO CMBICJOBLIM TIJIArOJIOM f0
have. Ha cayuail momajaHus B 3Ty CTPAHY BbI
BBIYUUJIN CTO BOCEMBIECAT [Be THICAUN CJIyUaeB
orauuusas Have you?.. or Do you have?.. — HO,
KaK Bcerjga, B 9KCTPEMAJIBLHON CHUTyaIluu HeIo-
CPEeICTBEHHOTO OOIIeHMUs AyMaTh 00 5TOM BaM
HEKOr/|a, U Bbl TOBOPHUTE:

Have we the business lunch at three?

Kaxoii y:xac, Bep M0 OPUTAHCKMM IIPABH-
JaM HYMXHO ObLIO crmpocuthk «Do we have»! U
BOT BaIlli OyAyIIrie HapTHEPEI 110 013HECY CMOT-
PAT Ha Bac ¢ IIOJ03PeHHeM, HAavaJo KOHTaKTa
HeyIauHO, IeJI0OBOe COTPYAHUUYECTBO IIOT'Y0JIEHO
B CAaMOM 3apOJbIIiIe.

A Temeph MPeAIONOKHUM, UYTO BbI CHAeJaIHN
IIPOTHBOIIOJIOMKHYIO OIINOKY.

Do you have any further suggestions? —

CIIPOCUJIU BHI, KOT/IA TIO TEM K€ CAMBIM TaWHCT-
BEHHBIM IIPaBUJIaM HYKHO OBLIO cipocuTh Have
you...? «JlagHO, — OyMamT aHTJINYaHe, — OH
roBOpUT no-amepukancku. [1moxo, KoHEUHO, HO
HUYETO CTPAIITHOTO».

Bugure? Bce ommo K omHomy. He HYy:KHO
cnpamuBath “Have you..?” — MOIKHO COBEp-
IIUTh POKOBYIO omubky. CmpammBanrte “Do
you have...?” — u He ommubéerech HUKOTAA.

A rTemepb, KOHEUHO...
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YnpamHeHun

(®DHis wife® has @the largest Persian® cat in the
world.

®OWe® had @one hundred® mice ®@at our country
house® @last summer®.

®They® have @seven® meals a day
®This adventurer® had @a wife® in every town.

®The pirats® had @the famous parrot® as a member
of the crew.

IIpaBusibHBIE OTBETHI IPUBEIEHBI HA CTP. H68.

1.4.4. F'naron TO BE

“It’s very beautiful,” said the priest... “But
it’s the wrong shape.”
“What for?” asked Flambeau, staring.
“For anything.”
G. K. Chesterton,
The Wrong Shape

Bce ommbkm ¢ riarosiom fo be momyckaioTcs
TOJILKO II0 HeBHUMAaH1I0. BoT, Hampumep, 4To 13
HUKECJIeAYIOIIero, mo-BaliemMy, IIpaBuUIbHO:

1. Did you be to the sea-side last summer?

2. Were you to the sea-side last summer?

3. Did you were to the sea-side last summer?

4. Do you are crazy?

5. Do you be crazy?

6. Areyou crazy?

BapuanTs! (3) u (4) ZOKHBI OTHACTD CPA3y
JKe: TJIaroJ mocje ajb(bl UAEeT B roJOoM MHPH-

HUTHBE, a He B TOM, UTO HATIMCAHO B 3TUX ABYX
npexaoxkenusax. Ho Bor (1) u (5) BeITIALAT HaA
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Is your husband BE at home?

TIePBLIT B3TJIA BIIOJHE KOPPEKTHO: ajdb(da, Imoi-
Jexxaiee, roapiii napuautus. Ho meso B ToM,
uTo rJyiaroJ to be cam mo cebe — ambda. MbI ro-
Bopuau 06 sToMm B pasgene 1.1. CiemoBaTennHo,
MIPaBUJIbHBIE IPEIJIOKEeHUI — TOJbKO (2) u (6).

Urak: ecam raaroa to be crout B popmax
am, are, is, were, was, TO €CTb HAXOIUTCHA BO
Bpemenax PrIndf mau PastIndf, on Bcerma
obIBaeT ajab(doil, co BCeMU BBITEKAIOIIUMU OT-
cIo/la IOCJIeACTBUSIMU.
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Ynpamuenus'

1. ©OWe® are @in this house® all alone.®
2. | am against her crazy plan.

3. @®Her husband® was a @decent® man.
A, ®Our partners® are not sure of @our

reliability.@
5. ®OHe® is up to @something dangerous®.

6. You were in a ®bad® mood @at the party®.

IIpe:xme uemM cMOTpeTh KJOY HaA CTP. 569,
obpaTuTe BHMMAaHNEe HAa HEKOTOPHIE TOHKOCTH.
B (1) u (6) Bompock! 3a HOMEPOM IBA OTHOCSTCS
KO BCceMy 00CTOSITEIbCTBY, BMECTE C IIPEIJIO-
roM, TO €CThb BOIPOC HYKHO 3a]aBaTh HE «B
yeM?» WU «HA 4eM?», a «rae?» m «Korma?».
Hy:xHO Ji IpM 5TOM CTABUTh MIPEIJIOr B KOH-
ne? IlopasmeicauTte Hag sTuM. B (3), B Bompoce
HOMED [Ba — <«KAKUM UYeJIOBEKOM OBLI ee
my:x?» — Kylda, WHTEPEeCHO, Bbl IIOCTABUJIHU
CJIOBO «UeJIOBEK» ?

B (4) mocie cioBa sure CTOUT mpeaJsor of.
Mue moueMy-TO KasKeTCs, UTO Bbl BCE PaBHO
nocraBuau in. Eciu 5To He Tak, TO TeM Jydllle
I Bac. A ecau Tak, TO mOAyMaiiTe ellle pas:
MOKHO JIM CTAQBUTh TOT IIPEJIJIOr, KOTOPBIH
MIPUXOAUT B TOJIOBY, €CJIU B HCXOJHOM IIPEIJIO-
SKeHUU YiHce ecmb HYKHBIN TIpeaior?

IIpenno:xkenne (5) MOKHO TEpeBECTH KaK
«OH 3aMBIIILJIAET YTO-TO OIlacHoe». VlHTepecHO,
BBl O0paTWIM BHUMAHWE Ha TO, YTO TaM 064
npexsora?

! Ecau moguepKHYTO BCe IMPEIJIOMKEHIe, 3TO 3HAUUT, ITO

BOIIPOC HY’KHO IIOCTABUTH TaK, UTOOBI OTBETOM OBLIO
«Jia» UIN «HEeT».
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1.4.5. Bonpoc ¢ oTpMuUaHueM

Isn’t it funny
How a bear likes honey?

A. A. Milne,
Winnie-The-Pooh

Hem 5u y ero »XeHBI caMOT0 0OJILIIIOTO
B MUDPe IepPCUACKOro Kora?

Pasee ou He yexau ellle Ha IPOIILIOH Hemene?
He 6bL10 JiM Y HETO JXEHBI B KAXKIOM ropoze?
Pasee Bam nama He MuJInoHep?

He 0b1710 U y HAac COTHU MEIIIeH Ha gaude
TIPOIIJIBIM JIETOM?

U TaxK JaJee.

Crymenty X Bce OOJKHO OBITH sfcHO. Kynma
craBuTca yactuna not? — Cpasy mociie aab(bl.
3HAUUT...

Doesn’t his wife have the largest Persian cat in the
world?

Didn’t he go away last week?

Didn’t he have a wife in every town?

Isn’t your father a millionaire?

Didn’t we have one hundred mice at our country-
house last summer?
etc.

ITo coBeplIeHHO IpaBuabHO. CyIecTByer,
OIHAKO...

AononHeHue pnn crypcHra Y
(cTMAMCTMYRCKAN TOHKOCTDb)

Ecau BBI XoTuTe, UTOOLI BAIll BOIPOC 3BYyUAaJI
opUIUATBHO, NI €CJIU Bbl XOTUTE IPUIAATH eMY
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nadoc — mocTaBbTe «Not» nocse momexale-
ro. ®PomHeTmuecKoe yaapeHHe CTaBUTCI Ha
«not».

Did he NOT have a wife in every town?

(Beimep:xKa U3 peun IPOKypopa Ha IIpoIiecce MHO-
TOXKEeHIIa. )

Did he NOT go away last week?

(ITouemy ke s1 BUepa BUEJ €0 B TeaTpe ¢ Moeit
JKeHo?)

Did we NOT have one hundred mice at our country-
house last summer?

(A TBI, mOpPOroil, XOUeIllb, YTOOLI A W ITUM Jie-
TOM II0eXaJja B MOoA00HYI0 ALIPY?!)

Is your father NOT a millionaire?
(A s-TO cobmpaJics HA Bac KeHUThC!)
Does she NOT have the largest Persian cat in the world?

(A mocyie aTOrTO €e MYysK XOUET 3aBECTU ABOP-
HArY!)

Termeps MOKHO, HAKOHEIl, BEPHYTLCI K ca-
MOMY HayaJjy mepBoii riaBsl (cTp. 12) u BHU-
MAaTeJbHO IMOCMOTPETh Ha BOIIPOCHI, KOTOPHIE
crymeHT X 3azasl Ha IEePBOM 3aHATHU, KOTIA
OH eIlle HUYero He 3HAJI.

Bonpoc (1) saman aGCcoJIOTHO IPaBUJIBLHO.
9TO eIMHCTBEHHBIN IIPABUJIbHO IMOCTABJIEHHBIH
BOIIPOC.

B Bompoce (2) cmenama KJaccuuecKas
omubOKa Ha raroJ to have. Eciu BbI B ueM-TO
He YBepeHbl, mepeunTaiite nmogpasmgena 1.4.3.

B (3) crymentr X pemmn, uro married —
9TO TAKOIl IJIaroJj, B TO BpeMs KaK 9TO mpuyac-
THe. A C IOMOIIBIO YeTr0o B MPeAJIOKEeHUN IPU-
YacTUd MPUAENLIBAIOTCA K IIOAJIEKAIeMYy?
Cwm. mogpasmen 1.1.1.
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B (4) om BoOOIIEe HAPYIIUI CTPYKTYPY BO-
mnpoca. Ilociie BOIIPOCUTEIBHOT'O CJIOBA AOJIXKHA
ObITh adbda (Kaxk BB AyMaeTe, KaxKas?).

Bompoc (5) oH 3amans B HeKOeM HECYIIIECT-
ByIOIlleM BpemeHu. Hem Takoro BpeMeHU B aHT-
JUHMCKOM #A3BLIKE, UTOOLI CMBICJIOBOI IJIAroJl B
¢opme TO Jiut rosoro nHPUHEUTHUBA, TO Ju PrIndf
cJemoBaJ 3a IJjaroJioM to be.

Bompoc (6) ¢hopmMasibHO 3BYYUT ITPABUJIBHO,
HO BpeMs MCIIOJIb30BAHO He TO. 3/IeCh CJIe0BaJI0
ynorpedouTs The Present Perfect Continuous.
ITouemy? YuraiiTe majabiie.

(7) — Ta ke ommubKa, uto u B (4).

(8) — cryzmenT X mepemyTaj eIUHCTBEHHOE U
MHOJKECTBEHHOe UHCJIO.

(9) u (10) — B TOM Ke HECYIIIEeCTBYIOIIEM
BpemeHH, uTO U (H).

(11) — MomaysbHBIE TJIATOJIBI HE COTJIACYIOT-
ca ¢ do. Ouu camum — auab(dbl (CM. IOApAas-
mea 1.4.2)

(12) small — »sT0 He ryaroi, a mpuJjaraTejib-
Hoe. (CimemoBarennno?..) Temeps ucmpaBbTe BCe
(xpome BompocoB (1) u (6)) camu m TpoBepbLTE
ceb0s 10 KJIOUYy Ha cTp. 569.

A Telepb ynpamue““ﬂ Ha BCe BHU-

bl BOIIPOCOB.

HaBaiiTe paccMOTpUM HEKOTOpPble W3BECT-
HbI€ TIOCJIOBUIILI ¥ TOCTABUM K HUM BOIIPOCHI
(3apaHee mpexympeskmarm, UTO 3a CMBICI U MO-
paJib TOCJIOBUIL aBTOP OTBETCTBEHHOCTH He He-
CeT U 3aKJIOUEHHBIN B HUX nad)oc CILJIOIIbL U Ps-
JIOM He pasleJisder).

1. The @early® bird catches @the worm®.
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2. @Curiosity® killed @the cat®.'

3. (Desperate diseases® call for @desperate®@
remedies.

8, ®Dog® doesn’t eat @dog®.?

5. Every dog has its day.’

6. Every family® has @a skeleton in the
cupboard®@.

7. OHaste® makes @waste®@.*

8. ®Hawk® will not pick out @hawks’ eye®.

9. ®Necessity® is @the mother of invention®.’

10. The road to hell is paved with good intentions.

11. A rolling stone gathers no moss.
12. @Time® is @money®.
13. ®Walls® have @ears®@.

14. You cannot make Ma silk purse® out of
@a sow’s ear®.

15. You cannot make Man omelette® without
(@breaking eggs®.
IIpaBuibHBIE OTBETHI HUIKTE Ha CTP. 569.

Te, KTO IPUBOJUT ATy IIOCJOBUILY B HasugaHUe JII000-
NBITHBIM, OGBIYHO 3a0BIBAIOT, UTO Y HEE €CTh U BTOPAA
vacTh: “Satisfaction brought him back.”

ITocrapaiiTech He 3amIyTaThCA, KTO KOTO HE €CT.

He 3abygbre, moskasyiicra, 4To BaM M3BECTHO IIPO TJia-
rox to have.

9TO MOYKHO IIE€PEBECTH NPUOIUBUTEJIHLHO KaK «IIOCIe-
HIUIb — JIIogei HacMemuinb». [logymaiite 06 atom. He
CIIeIuTe, Paccyskjaiite, aHAIU3UPYHTEe KaK CIEeNYET U
YYUTHIBaliTE BCE, UTO ysKe OBLIO CKa3aHo.

Termepb 3HATOKY POK-MYSBIKM IIOHUMAIOT, OTKYZAa B3s-
JIOCh Ha3BaHVE U3BECTHOU IPYIIIHL.
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This isn’t cops’n’robbers, Johnny. For Christ’s
sake don’t think it is.. It’s like controlled
nuclear fission, in a way. We could make a
mistake and destroy ourselves.

Stephen King, The Mangler

Mgl 3HaeM, KaK CTPOUTH IPEeAJIOKeHne U 3aja-
BaTh Bompockl Bo BpemeHax PrCont, PrIndf,
PastIndf u FutIndf, u mbl B mpuHInIe 3HaeM,
Korza ux yrnorpebsars. IIpasuia ymorpebaeHns
STUX BPEeMEH MOXXHO HAiTH B JIO00M yUeOHUKE.
XoTesoch ObI JIUIh HAIIOMHUTH HECKOJBKO OC-
HOBHBIX HJEH.

2.1. Prindf un PrCont

“As you remarked,” said Carver, “it is not
always easy to know a wasp from a bee.”

G. K. Chesterton,
The Man with Two Beards

Brr 3uaere, uro Prindf ucnonbsyercss mis omnu-
caHus «OOBIYHBIX, IIOCTOSHHBIX, IIOBTOPSIO-
muxcsd gedcrBuiiy, a PrCont — miasa obosmaue-
HUSA JAeHCTBUA, IPOUCXOASIIIETO B MOMEHT peuwu,
TO €CThb B TOT MOMEHT, KOTZa MBI IPOM3HOCUM
CJIOBA, OMUCHIBAIOIINE ATO JEHCTBUE.

I write five letters every day.

I am writing a letter now.

OmHako cyIecTByeT Iejas Kyda CJIydaes,
KOT[[a CJIO}KHO OIPeNesINTh, TPOUCXOIUT AeMCT-
BIe B MOMEHT peul MU BOooOIe (Hampumep, «¥Y
MeHs ecTh co0aKa» — OHa BPOZe U BOOOIIIE eCTh,
Y B MOMEHT PeU’ eCcTh), a TaKKe CJIydaeB, KoTaa
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meficTBMe HECOMHEHHO IIPOMCXOAUT B MOMEHT
peuu (Hampumep, «fI Xouy cmaTb»), HO IoUe-
my-to noJgaraerca PrIndf, a me PrCont.

I[eJIO B TOM, YTO HEKOTOPbIE IJaroJibl HH-

Korga! He craBaTca Bo BpeMmeHa rpymnnsl Con-
tinuous. [AUHHBI COHCOK 3STUX IJIATrOJIOB
IIpeCTaBJIeH BO MHOTHX IIOCOOMAX, a OCHOB-
HBbI€ IPUHIIATBI CJeYIONINE:

a)

6)

B)

r)

B Continuous He cTaBaTCA:
TJIaroJibl, BEIpasKalomiue obJaganue 1 mpu-
HaIJIeXKHOCTD:

to have, to own, to possess, to belong, etc.
TJIaroJIbl, BhIPAsKaIOIIe YyBCTBEHHOE BOC-
Ipu-saTHe:

to see, to hear, to smell, to taste, etc.
TJIaroJIbl, BhIpasKalollye YMCTBEHHYIO Jes-
TEJIbHOCTD:

to know, to understand, to remember, to

forget, etc.
TJIarojibl, BhIpasKalIlre Ballle OTHOIIIEHUe
K UeMy-TO:

to want, to like, to love, to hate, to dislike,
etc.

K coxanecHuso...

Ecnu BBl 6€30 BCAKOrO CIIMCKA, MHTYUTUBHO, HE
YyBCTBYeTe, KAaKOM IJIaroJ HeJb3sA IIOCTABUTH B
Continuous, crmucox Bam He momoxkeT. Bo-mep-
BBIX, €r0 HEBO3MOKHO CeJIaTh HCUEPIILIBAIO-

1

CsoBo «HUKOr'ZJa» OIIATH CJleAyeT IOHNMAaTh yCJIOBHO, TO
€CTh «IIOKa, AJId Halllero YypoBHA, — HUKOTrIa».
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IINM, BO-BTOPHIX, MHOTHE U3 IE€PEUYNCIEHHBIX
TJIaTOJIOB BCe-TaKH (B OIpeleIeHHBIX 3HAUCHUIX)
Mmozym ymorpebasareca B PrCont, B-TpeThux, 3a-
yYUBaHUE CIKCKOB BOOOIE Majo 4YeMy IIOMOTaeT
Py M3y4YeHUU A3BIKOB. [ pasBUTUS WHTYU-
UM, HeOOXOMUMOI AJIA PasIUUYeHUs dTUX OBYX
BpPeMeH, BOCIOJb3yHTECH DOKYCOM.

ﬁmﬁ.’

Crasyemoe Hy:xHO cTaBuTh B PrCont B ToM cury-
yae, €CJU ero MOKHO mepedopMyJIupOBaTh CJie-
OVIOIIUM [JJIWHHBIM W TPOMO3IKUM 00pasoM: 8
O0aHHbLU MOMEHRM A HAXO0XYCb 8 npoyecce Oeaa-
HUs 4ez0-aubo, Imom npoyecc npomsier u us-
Mepum 680 8peMeHU.

Craxem, «f cmky 3a cromom». B maHmubIi
MOMEHT $1 HaXO0KyCh B IIPOIECCe CUIEHUSA 3a CTO-
oM. HekoTopoe Bpems Hazang s 3a HEro cei, a
ceiiuac BoT cmKy. Korma-Hubyab, BepOATHO,
BcTany. Moe cuZieHre 3a CTOJIOM 3aHMMAaeT HEKO-
TOpOe BpeMsf, KOTOpPOe MOYKHO M3MEPUTh CEKYH-
JaMy, MUHYTaMU WJIN JyacaMu, a B Hambojee Ts-
JKEJIBIX CIyYasiX — CYTKaMH.

A Bot, HaobopoT, «f a106J110 MOposKeHoe» . S
He «HAXO0MKyCh B IpoIecce JIIOGOBHOTO OTHOIIIE-
HUS K MODOYKEHOMY», IIOTOMY UTO 9TO He IIpPO-
1iecc, ero MpoTSKEeHHOCTh BO BPEMEHU HEJIb3s 13-
MepUTh. ITO COCTOSHUE AYIIH.

Ecau BBI X0THTE y3HATH COBCEM KOPOTKUU U
raymnbeiii poryc, To B Continuous MoKHO CTaBUTH
TOJIBKO Te TJIaT0JIbl, C KOTOPBIMU MOKHO CKa3aTh
dpasy «A eom mym cobuparocvy HeMHOKKO... (110-
CHUETh 3a CTOJIOM, IIOCIaTh, IIOECTh, IOOEcero-
BaTh ¢ Bamu)». Ho BEI He MosKeTe cKasaThb «§1 co-
O6upamCch HEMHOKKO MOJTIOOUTH MOPOKEHOE» WU
« BOT TyT cobuparoch HEMHOMKKO IIOXOTETh
crmaTb». 3HAUUT, HU «JOOUTb», HU «XOTETh» B
Continuous cTaBuThH HENB3A. ITOT TPUHIIUI MO-
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JKeT TaKyke nM30aBUTH BAC OT 3aTPYSHEHUA, IIPO-
HMCTEKAIOIIEro U3 TOro (PaKTa, YTO OJHU U Te 3Ke
TJIar0JIbl B PA3HOM CMBICJIE MOXXHO YIIOTPEOIATH
u B PrIndf, u 8 PrCont. Hanpumep, riaroxa to
smell...

a) B sHaueHNHU «IMaXHYTH»:

The rose smells sweet.

OueBHIHO, UTO PO3a HE HAXOAUTCA B DTOM
MPOTSKEHHOM B BPEMEHHM M H3MEPHMOM IIPO-
mecce. Ona mpocro maxuer. Touno Tak e, ¢pa-
3a «§f TyT cobuparch HEMHOMKKO IIOMAaXHYTh...»
MIPeACTABIAETCA C TPYAOM MBICJAUMON. OmHuMm
ca0BOM, 3zmech to smell B Continuous He cra-
BUTCHA.

b) B 3HaueHUM «HIOXATb»:

I am smelling the rose.

A 51 BOT KaK pa3 HAX0XYCb B IPOTAKEHHOM
BO BpeMEHU M HN3MEPHMMOM IIPDOIleCCe HIOXaHUHA
posel. «fI BOT TYyT cOOMparCh HEMHOMKKO PO3Y
HOHIOXaTh» 3BYYHUT, KOHEUYHO, CMEIIHO, HO
TpaMMaTU4YECKU OIIPaBIaHHO.

Wnu rnaroa to think:

a) «f mymaio o Bac» = «fl HaxoKych B IIpo-
mecce AymMaHus o Bac». Ppasa «f cobuparoch
HEMHOXKKO O Bac ITOAYyMaThb» BO BCEX OTHOIIEHU-
AX XO0pola, 3HauuT, riaaroua «to think» moxcno
craBuTh B PrCont:

| am thinking about you.

b) «fA gymato, uto BeI JisKel». Ppasa «d TyT
COOMpAaCh HEMHOMKKO IIOAyMaTb, UTO BEI
JIKEIl» JIUIIeHA BCAYECKOUN CBA3HOCTH, CIEL0BA-
TeJIbHO, 37eCh to think HeJb3dA IIOCTABUTH B Pr-
Cont:

| think you’re a liar. u
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Ilo aTuM mpuMepaM BUIHO, UTO JIYUIIE IOJIb-
30BaThCA (hOKycaMu, yeM 3a3yOpUBaTh CIIUCKHU, B
KOTOPBIX TAK MHOI'0 MCKJIIOUEHWH, CIydaes, IMOI-
cJIyuaeB U CHOPHBIX TPAaKTOBOK. C Apyroit cropo-
HBI, KaK OBITHb CTYAeHTY X, €CJIM MHTYUIIUIO OH
TaK U He CMOT Pa3BUTh, a GOKYC eMy IpeacTaB-
JISeTCSA CIUIIKOM V3K CMEIIHBIM U HeJembiM?

K cuacrtbio...

Ommbku mogo6HOTO poma (Kak TO: MOCTABUTH B
PrCont uro-to, uTo Heab3ds crasuth B Continu-
ous, a Hy:kHO ctaBuTh B Indefinite) BcTpeuatrorcsa
UCKJIIOUUTEJIbHO PeaKo. B Moell mpakTuke ere
He OBLIO CJyuas, YTOOBI KTO-TO BAPYT CKasay «I
am wanting to sleep». OOBIYHO IPOMCXOAUT KAK
pa3 HaobOpOT: Bce 3a0LIBAIOT O CYIIECTBOBAHUU
Continuous n HauMHAIOT BCe MOAPSJ] MOBOPUTH B
Indefinite.

What do you do? — | brush my teeth.

To ects: «Uem THI BOOOIIE, MO KUBHU, 3aHUMA-
embesa?» — «Jla Bor, 3y6n! uniy. Tem u ;xuBy».H

ITocmoTpuTe Ha ciaenmyromiue Gpassi:
My darling, what are you talking about?
John is sleeping;
Stop shouting, I'm trying to concentrate;

I am listening to you attentively, but I’'m afraid
you’re not telling me the truth;

He is watching the dancer admiringly;

Charles and Bob are eating the soup she cooked the

day before yesterday
¥ IIOPa3MBICINTE, KaK CTPAHHO OHU OyAYT BbI-
rIAneThb, ecan mocTaBuTh ux B Indefinite. Hek-
TO He MOYKeT IOHATH, 0 YeM CUCmemMamuyecKu
rosopur ero sxkeua (what do you talk about?),




2.1. Prindf u PrCont /9-1\

I:xou mpodeccuonanbuo 3auaT cuHom (he
sleeps), a ele KTO-TO TOCTOSIHHO, W30 JHA B
IeHb IIbITaeTcA cocpenorounthed (I ¢ry to con-
centrate); mucrep A peryJuapHO CIyIIIaeT MUC-
Tepa B, a ToT emy ramgbiii pas ket (I lis-
ten... but you don’t tell me the truth), u cos-
ceM IIIaueBHasd ydacTb Yapabsa u Boba, ubum
«OOBIYHBIM, IIOCTOSTHHBIM, IIOBTOPSAIOIIIMMCS
IeCTBUEM» SBJISIETCA MOeJaHue II03aBUepall-
Hero cymna (they eat the soup...).

A BOT Te :Ke caMble TJIaTrOJIBI B TAKOM KOH-
TeKcre, uro ymorpebiaenmne Indefinite cramo-
BUTCS HEOOXOAMMBIM:

Darling, you meet Mr Smith every day. What do
you talk to him about?

John sleeps so soundly that he can’t hear the
alarm clock and always comes to work late.
Every time | try to concentrate, my neighbors
start drilling the wall.

Don’t ask me to listen to you! | always listen to
you attentively, and you never tell me the truth.
Instead of staying by me at night, my husband
goes to the cabaret and watches those dirty
dancers!

As vegetarians, Bob and Charles never eat meat.
All they eat is vegetable soup and a few carrots.

YnpamHeHun

PackpoiiTe cKOOKY 1 TTOCTaBbTE TJIATOJI JIU-
60 B PrCont, 6o B Prindf.

1. Don’t turn off the light, I (to read).

2. It (to rain) again. Thank God it (not, to snow).

3. He never (to come) to work on time.
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too much.
5. [ (not, to think) you’re right.
6. You always (to need) money.

liquor.

9. [ (not, to know) how to love him.'

to save the poor from their lot.*

1 Jesus Christ Superstar by Rice/Webber.
2 Ibidem.
3 Ibidem.
*  Ibidem.

B, Look, he (to smoke) again! | am afraid he (to smoke)

7. He usually (to spend) his money on women and

8. Don’tinterrupt him, he (to say) sensible things.

10. Listen, Jesus, | (not, to like) what | see.?
11. What'’s the buzz? Tell me what (to happen).?
12. Surely you (not, to say) we (to have) the ressources

IIpaBusibHBIE OTBETHI IPUBEEHEI HA cTp. 570.

2.2. Future
Indefinite

I won’t be my father’s Jack,

I won’t be my mother’s Jill.

I will be the fiddler’s wife

And have music when I will.
Nursery Rhymes

ITO BpeMs HACTOJBKO IPOCTO, UTO XOUETCA HC-
II0JIL30BATH €T0 CHOBA U CHOBA. Jlydiie, ogHAKO,
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UM He 3JI0ymoTpedssTb. B OCHOBHOM OHO TIO-
IUTCS B IBYX CIAyUYaAX:

a) Korga BBI roBopuTe 00 abCOJIIOTHO HeIpe-
JIOXKHBIX (haxTax’:
Tomorrow will be Friday.

My grandmother will be one hundred years old
next week.

If you cool water down to 32 F, it will turn into
ice.

For the benefit of Mr Kite
There will be a show tonight
On trampoline.?

6) Korjga Bbl XOTHTE BBLIPA3UTHL HE IIPOCTO OY-
oyillee BpeMsi, a oOeljaHue, TOTOBHOCTh
YTO-TO CAEJIATH U TOMY IIOLOOHBIE U3'bBJIE-
HUS BOJU.

l will repair your sewing-machine tomorrow
(= promise to repair it tomorrow)

Will you do it for me?

(= Are you willing to do it for me?)

Will I wait a lonely lifetime?

If you want me to — | will.?

As | write this letter, send my love to you,
Remember that I'll always be in love with you.*

s crynerTa Y: BOTOM ciIyduae MOYKHO He 00paIaThCsa K
yeayram FutIndf, a Bocriosis3oBarsea mpocteiMm Prindf.
Tomorrow is Friday u r. x.

2 Being for the Benefit of Mr Kite by The Beatles.
ITurupyercs necusi The Beatles, Koropas Tak u HasbIBa-
erca: I Will.

4 P.S.I Love You by The Beatles.
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If there’s anything that you want

If there’s anything you can do

Just call on me and I'll send it along
With love from me to you.'

B ocTanbHBIX ciyuasgx peKOMEHIYeTCs YIIO-
TpebIATL 000poT to be going to.

MHorue moJiaraiT, YTO 3TOT 0O60POT Bceraa
IIEePEeBOAUTCA KaK «COOMpaThCA». ITO Ipeapac-
CYIOK. B HEKOTOPHIX cJIydasiX ero NefiCTBUTE I b-
HO MOKHO IIepeBecTH Kak «cobumparthesi» (I am
going to throw a party on Saturday), Ho B00O-
me to be going to — OOBIKHOBEHHOE Oymyliiee
BpeMs, KOTOpoe MBI OyzeM HasbiBaTb The Hu-
man Future (uenoBeueckoe Oymyiilee BpeMms),
cokpamerao HumFut. Yrto6nl HaBcerga pac-
CTaThCA C MBICJIBIO, UTO OHO 03HAYAET UCKJIIOUHU-
TeJIFHO «COOMPAThCA», MIOCMOTPUTE Ha CJIEAYIO-
Ive TPeIJIOKEeHU:

Oh, it’s half past nine! | am going to be late!

Watch your steps, or you're going to fall down.
He’s going to catch a bad cold, wearing nothing but
a T-shirt in such weather.

Careful with the cups! The way you’re handling
them you're going to smash them all!

ITocrapaiiTech TPUBLEIKHYTH K TOMY, UTO
9TO — OCHOBHOM CII0CO0 00pa3oBaHUs OYyIYIIEero
Bpemenu. (Anbdoil ABIAETCA, €CTECTBEHHO,
riaroj to be.)

L From Me to You by The Beatles.
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Kcratm...

Kak BoI gymaere, moueMy B 3TOM ydYeOHUKe
IIPUBOAUTCS TAKOE KOJHUYECTBO IIUTAT W3 IIe-
ceu?

ITocmorpuTe Ha crygerTa X. OH BEUHO Ka-
JIyeTcs Ha IUIOXYIO HaMATh: IVIAroJibl He ydar-
cs, CJI0Ba He 3alIOMUHAIOTCSA, IPABUJIA 3a0bIBA-
IOTCSI, a O IIPEeJJIOrax BOOOIIe CTPAIIIHO JYMATh.
Ho o ¢ gmercTBa 3HaeT OOHY IleCEHKY (ecuu
MOKHO 5TO TaK Ha3BaTh), TO €CTh HE BCIO I[EJIN-
KOM, pasymeercd (IaMATb MOABEJA), a OZHY-
€IUHCTBEHHYIO CTPOUKY:

Polly put the kettle on...

Bpems oT BpeMeHU OH MAIITMHAJILHO HAUM-
HAeT MbIUATh ee IIPo cedsd, KasKIbIl pas Ha pas-
HYI0 MeJIOAMIO, a Yallle, 3a OTCYTCTBUEM MY3bI-
KaJbHOTO CIIyXa, BoBce 0e3 TakoBou. U uTo ke
Bel fymaere? CrygeuTy X OOBIYHO TPYIHO ObI-
BaeT BCIOMHUTL TaKHe CJIOBA, KakK to take, to
give, to speak wunu to forget, ou mytaer to
know u to want, oH He IOHO3pPeBaeT, KaKUX
mmpenaoros Tpedyer to look nau to wait, HO aBe
BeIllM OH 3HAaeT TBepHO: «UallHUK» — dTO ket-
tle, a roaron to put B CMBICJE «CTaBUTh Ha
OTOoHB» — 3TO t0 put on. Eciu 0w1 y cTymeHTa
X wuMesach MAaJ0-MaJIbCKas CIOCOOHOCTBH K
aHaJIN3y, OH U3 TOU JKe CaMOli CTPOUKHU M3BJIEK
OBl ellle OJHO II0JIe3HOe CBeJeHue, a MMEHHO,
uro Bropas dopma (PastIndf) rmarosa to put
coBmagaer ¢ mepBoii. (Bei-TO, B oTaMume OT
crypenta X, y:xe Bugure, uto Polly put — ato
mmpollejiinee BpeMs, IIOTOMY YTO B HACTOSAIIEM
osL110 661 Polly puts unu Polly is putting). Ho
HeJIb3sd TPeOOBaTh OT UeJIOBeKa CIUIIKOM MHO-
roro. OH y:Xe M3BJEeK U3 3TON eTUHCTBEHHOI
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CTPOYKU IPUMEPHO CTOJBKO K€, CKOJIbKO 13 OC-
TAJbHBIX IIOCOOUII 1 cjioBapeii, BMeCTe B3ATHIX,
IIPH 3TOM He NMPUKJIAABIBAT HUKAKUX YCHUJIHM.
A npepcraBisere, 4To ObLIO ObI, €CJIM OBl OH Ha-
meBaJs cebe O HOC He 00HY CTPOUKY, a 06e nUin
decambv?

Touno Tak »Ke, MOKJOHHUKHU rpynnsl Uriah
Heep TBepmo 3HAIOT, KAKOT0O IIpejajora Tpebyer
ryaroJ to look B 3HAUEHUM «CMOTPETL HA» WU
YTO CJOBO july (UI0Jb) MPOMBHOCUTCA MMEHHO
[d3ulai], a me ['d3uli].

Yro u3 aToro caexyer?

A BOT UTO.

CrapaiiTech HeIIpeMeHHO HAXOAUTL W 3allU-
CbIBaTh HA CBOUM MarauTo(oH BCe IIECHU, I[ATA-
ThI U3 KOTOPBIX 3[eCh IpuBegeHbl. VI camu 3a-
MIMCHU W T€KCThI K HUM ceiiuac BIIOJIHE JAOCTYIIHBI
(ocobenno “The Beatles”). Uro6bI 001er4UThH Ba-
11y 3a7a4y, B KOHIE YUeOHNKA IPUBOISATCS BCE
Ha3BaHWUA IUTHUPYEMBIX IPOM3BeAeHMi B ada-
BUTHOM TIOPALKE C yKasaHueM ajJb0OMOB U roja
BhINTycKa. Eciu BBl Jaske IIPU HAJUYUU TEKCTOB
He MOHMMAaeTe Yero-ToO B ITUX IIeCHAX — He
BayKkHO. [1aBHOe, UTOOBI y Bac «HABA3JIHW Ha
yllIax» Te MecTa, KOTOPbIe MbI 3[[ech pasdoupaem.
YrTo6bl OHM IIpecje[oBaju Bac Kak HaBaKie-
Hye, 4TOOBLI BhI MYPJIBIKAJIN MX IIPO ceds B 00-
IIeCTBeHHOM TPAHCIIOPTE, Ha yJuIle, B Marasu-
He, Ha pabote, B audre, YTOOLI BBl HaIEBAJIU
9THU MEeCeHKMU WU UX Pa3pPO3HEeHHbIE KYCKH, KO-
rma MoeTe IIOCYAY, WM BBITYyJIHBaeTe cobaKy,
WX JKapUTe KOTJIEThl, MU IJIaJAUTe MOL0NesIb-
HuKu. (OTCyTCTBHE V BaC MY3BIKAJIBbHOTO CIyXa
He MMeeT HMKAKOro 3HaueHusd. PasbACHUTE Ba-
HIM OJM3KKNM, UTO AQHIVIMHMCKUI A3LIK BaKHee
UX 3CTETUYECKUX IEepPeKMBAHUM.)
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APGHEeKTUBHOCTh MOLOOHOTO METOHA yCBOe-
HUA TPaMMATUKH, JIEKCUKU U CHUHTaKcuca He
3HaeT cebe paBHBIX; 6oJjiee TOTO — 0O0IOCH, UTO
9TO eO0UHCMBEHHbLU II0-HACTOAIeMYy 9S(PPeK-
TUBHBIMA cmocob. He yunre cnmckwm: ydure 1e-
cenku. He BBIMMCBIBANITE CJI0BA Ha KApPTOUKM:
YUnTe MeCeHKMW. AHAIU3UPYHUTE UX IpaMMaTH-
yecku. M moiiTe mxX Bce BpeMs, He oOparlras
BHUMAaHUSA HA HEIIOHATHBIE MecTa (KOTophIe He-
n30e:KHO BCTPETATCs). B ¢BA3U ¢ TeM, UTO MBI
roBopuM O OyAyIlleM BpPeMeHHU, IIOCMOTPUTE,
HampuMep, Ha TaKyIO IUTATY:

You’re gonna' lose that girl

If you don’t take her out tonight, she’s gonna
change her mind.

And I will take her out tonight and I will treat her

kind.?

B mepBoii 1 BTOpOIi CTPOUKAX 3BYUUT OOBIK-
HOBEHHOe OynyIlee BpeMs: OJUH UYeJOBEK WH-
(bopmupyer gpyroro o TOM, UTO, IO €r0 MHe-
HUIO, TIPOUBOHAET (ThI, MOJI, TIOTEPSAEID ATY Je-
BYIIKY ¥ T. A.). A BOT B TpeTbell CTPOUKe OH
yKe ofew,aem, 4TO JIUYHO OH OyJeT meyaTh, KO-
rJa Bce MPOMBOHAET TaK, KaK OH TOJBKO UTO
omucan. Eciu BBHI ceifuac CKOJIb3HETE B3TJISAIOM
0 ATOMY MPUMEPY U moiimeTe cebe AabIle, TO
B IaMATU ¥ BaC OCTAHETCS, UTO eCTh, €CTh HeKas
pasuuIa Mexay going to u will, Ho BoT Kaxkaa?
Ceituac BBI IOMHUTE, a Uepe3 ABa uaca 3abymgere.
Ha a3bIK jXKe Bce paBHO HUKaKOU going caMm He
MIPUXOAUT, IOTOMY UTO C AETCTBAa MBI TOBOPUM B
ayurem caydae will, a To, He poBeH uac, u

! Gonna — 310 going to. O IpaBOMOYHOCTH yIIOTPe6IeHN

MOA00HBIX 000OPOTOB MBI IIOI'OBOPUM IIO3KeE.
2 You’re Going to Lose That Girl by The Beatles.



0

I'nasa 2. Ynompe6aernue 0CHOBHbLX 8peMeH

shall... Ho BOT eciiz BBI HaiijieTe 9Ty IIECEHKY Ha
ansbome Help! na mpocayiiaere ee pas TpPUAIIATE,
Ia KaK HayHeTe IOJAIeBaTh, a IOTOM CAMM IIPO
ce0s1 MypPJIBIKATE... A TaM elre JecATKa ABa Iece-
HOK, U B KaKJOil HelNpeMeHHO ecTb u will, u go-
ing... Illouumaere? CHauvasma aHaims, IMOTOM IIO-
Broperne (0ueHb GOJIBIIIOE YHCJIO IOBTOPEHWUIA),
a IIOTOM — aBTOMATU3M. ]

WwmeiiTe TaKKe B BULY HEKOTOPbIe TOHKOCTH
(mIpeuMyIlleCTBEHHO AJS CTyAeHTa Y):

a) ruaroJnl mepemerrenus (fo go, to come, to
leave, etc.) He:KelaTeIbHO CTABUTHL IIOCJIE
going. BmecTo 3TOTO AJ1s1 BRIPAKEHUA OyAy-
mero BpeMmMeHu (He obellaHuWA M He Hempe-
JIOKHOTO (DaKTa) CJAeqyeT CTABUTH UX IIPOCTO
B PrCont:

I'm going 8mecmo I'm GOING

to New York to GO to New York
He’s coming 8mecmo He is GOING

at 7 to COMEat 7

I'm leaving emecmo I'm GOING

right now to EEAVE right now

6)! eciiy B TIpemJIOKeHMH (PUIYPUPYeT KakKoe-
HUOYIb CJIIOBO WM CJIOBOCOUETAaHWEe, BbIpa-
JKarolllee IIPeAIIOJOKeHUe, COMHeHUe WU
HEYBEPEHHOCTb, TO CTHUJINCTUUECKH! JYyUllle
cTaBUTh 3mechk FutIndf, a me going:

I think we’ll be there on time.
| suppose he’ll answer some of your questions.

I doubt you’ll manage the task.

! DroT mMyHKT IpegHa3sHAUeH AJA cTygeHTa Y.
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Before this dance is through

| think I'll love you too."'

If you need a shoulder to cry on,
| hope it will be mine.?

YnpamHeHun

ITocTraBhTe raarojibl B IOAXOZsAINee Oymy-
1mee BpeMs.

1.

2.
3.
4.

5.
6.
7.
8.

90
10.

11.
12.
13.

Oh my sweetheart, | (to do) anything to win your
love.

I don’t think you (to pass) the exam.
Put on your coat: it (to be) cold today.

“Can you repair my bike?” — “Sure, | (to do) it
right now.”

I (to buy) some milk for the baby.
If you marry me, I (to give) you flowers every day.
(Your mother, to come) to see us tonight?

I (always, to be) here to help you whenever you
need me.

I am not feeling well, so | (to stay) in bed.

Any time at all
All you’ve got to do is call
And | (to be) there.

We (to stay) here for another fortnight.
What (you, to cook) for dinner?
I don’t believe you (get up) on time.

1

2

3

I’'m Happy Just to Dance with You by The Beatles.
Any Time at All by The Beatles.
Any Time at All by The Beatles.
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14. | wonder what went wrong,

I’'ve waited far too long,

I think I (to take) a walk and look for her.'
15. You (to lose) your money if you invest it there.
16. If you put on this hat, everybody (to laugh) at you.
17. The girl that’s driving me mad

(to go) away.’
18. Baby, you can drive my car

And maybe I (to love) you.?
IIpaBuabHBIE OTBETHI IPUBEAEHBI Ha cTp. 570.

! I Don’t Want to Spoil the Party by The Beatles.
2 A Ticket to Ride by The Beatles.
3 Drive My Car by The Beatles.
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The White Rabbit put on his spectacles. “Where
shall I begin, please your Majesty?” he asked.
“Begin at the beginning,” the King said gravely,
“and go on till you come to the end: then stop.”
Lewis Carroll,

Alice’s Adventures in
Wonderland

3.1. The Present
Perfect Tense

u The Past
Indefinite Tense

“You should say what you mean,” the

March Hare went on.

“I do,” Alice hastily replied;

“at least — at least I mean what I say —

that’s the same thing, you know.”

“Not the same thing a bit!” said the Hatter.
Lewis Carroll,

Alice’s Adventures in
Wonderland

Bce, KTO yuma aHTMIMWCKUIT A3LIK, IIOMHAT,
CKOJIbKO MYUYEeHHIl [JOCTaBJSAJIO pasjndeHue
oTuxX nByX BpeMeH. OOBIKHOBEHHOE PYCCKOe
nporreiee Bpems (yiesa, IPUIe, Jajl, B3,
HammcaJsl, HapuCcoBaJI, IIOCTABUJ YallHUK) B aHT-
JUHCKOM $3BbIKe BBIpasKaercsa 08yms BpeMeHa-
mu: The Past Indefinite Tense (PastIndf) u The
Present Perfect Tense (PrPf), u pasobparnes,
KakKoe KOIJa HYMKHO YIOTPeOJsaATh, IIPaKTHUe-
CKM HEBO3MOJKHO, IIOCKOJIBKY IIO-PYCCKHM IIPO-
IIejIIee BpeMsa TOJbKO 00HO, a HUKakoro PrPf
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HeT u B momuHe. Tak Kak MBI TOKe eIle He
crairkuBaianck ¢ PrPf, masaliTe maa HauaJsa

BCIIOMHMM, KaK OH obpasyercs':

CMbICNOBOI

I have
rnaron

B Tak
Ha3blBaeMoOM
TpeTben
dopme:

looked,
liked,

waited,
lived,

We have

You have

They have

etc.

HEECLL]

Yro 3smeck Oyzmer aabdoii? Bcecmommmaem
pazgen 1.1. Anbdoii aBIAETCA NEPvLil 6CNO-
MO2amenvbHbuLl 21a20Jl, a pas 37eCh BCIIOMOTa-
TeJbHBIN IJIAroJ TOJAbKO oxuH (to have), s3Ha-
YuT, OH U OyjeT aabdoii:

Ansda = to have B popme have unu has, B
3aBHCUMOCTH OT TOI'0, UTO CTOUT B IIOAJIEKA-
eM.

CiemoBaTenbHO:

| have eaten the soup.
I have not (haven’t) eaten the soup.

Have you eaten the soup?

Y npaBUJIBLHBIX TJIAT0JIOB TPEThA (D)OpMa BCerjga coBIaa-
€T CO BTOPOI1, a Y HeIIPaBUJIbHBIX, K COYKaJIEHUIO, He BCe-
rga.
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Hﬁ K coxanenmso...
Ha stom mecTe y cTyseHTa X ysKe HAUMHAETCS
nmyTauuIia. 3paBCcTBYHTe, IyMaeT OH, TOJIbLKO UTO
BBIyUYMJIN, YTO t0 have — 3TO He aabda, U BOT
orATb? XoTh ObI JOKYC KAaKOM MOKA3aJH... ]

ﬁmﬁ.’

Xopoiio 661, KOHEYHO, BCe BCerga oTnaBaiu cebe
OTUYeT, B KAKOM MMEHHO BPEMEHH OHM I'OBOPJAT.
Hamnpuwmep, ¢pasa

She has a diamond ring

crkasaga B PrIndf, caemosaremnHO, to have
TaM — CMBICJIOBOM IJIaroJi, a ajabha tam — do (B
dopme “does” — remember Tarzan!), u, ciemosa-
TEJILHO,

Does she have a diamond ring?

She doesn’t have any diamond ring.
(= She has NO diamond ring.)

B T0 Ke BpeMs IpeposKeHue
She has lost her diamond ring

ckasaHo B PrPf, u to have Tam — He CMBICTIOBOI,
a BCIIOMOTATEJBLHBII IJIaroJj, CJeJ0BaTEIbHO, OH
U ecTh anb(da. A CMBICIOBOM IJIATOJ TaM — 10
lose B Tperneil dopme.

Has she lost her diamond ring?
She hasn’t lost her diamond ring.

OmHUM CJIOBOM, ecju Bbl OyJeTe I'OBOPHUTH
CO3HATEJNBHO, HUKAKUX IIPO0JEeM C pasinyeHneM
9THUX ABYX TJIarojioB to have (cmbicsioBoro B In-
definite u Bcmomorarensuoro B Perfect) BosHUK-
HYTb He JOJI}KHO.

Crymenta X, KOTODBIM He BCErga TOBOPUT
CO3HATEJNBHO, IPOIIY MMeTh B BUAY CJeIyIoIiee:
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1. Eciau BBI ckasaau
Have you...?
Has he... ?
Have we... ?
etc.

nin

...haven’t...
..hasn’t...

TO aMepUKAHOTOBOPAIIUIN CJOyLIaTeNb aB-
TOMaTUYECKM BOCIPUHUMAET 3TO Kak Per-
fect m HauMHAET KIaTh, KOTJA K€ HAKOHeI]
MOABUTCA CMBICJOBOM TJIaroJl B TpeThel
¢opme. Ecaiu OH ero He CHABIIINUT, TO ObIBAET
pasouapoBaH ¥ He Bcerjga croco6eH IIo-
HATh, YTO 9TO BBI Takoe ckazanu. U eciu
BBI, 3a0BIB TO, O UeM II1JIa PEUYb B IMOJApa3/e-
ae 1.4.3, cupamuBaeTe B MarasmHe:

Have you a smaller size? —

BBEI MOJKeTe IIPpUBEeCTU IMpoAaBIIUILY B CMA-
teuue. Ilocie Have you... oHa KIET UTO-
Hubyab tumna been, done, seen, a BbI cpasy
craBuTe cyinecTBuTenabuoe. To ke camoe ¢
¢pasoit

| haven’t money.

Yro — haven’t ? T'me cMbIca0BOMI Taaroa?
Haven’t lost, haven’t earned or haven’t
stolen this money? Cayiiarenb B MaHUKE.
OH He MOHMMAET, YTO BbI CKA3aJIU, IIOTOMY
uTOo haven’t BOCIPUHUMAETCS KAK BCIIOMO-
raTeJbHBII IJIaroJ, a He KaK CMBICJIOBOIA.
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2. U maobopor. Ecau BB cKasaiu
Do you have...?
Does he have...?

nian

...don’t have...
... doesn’t have...

TO He 3a0yAbTe, UTO IOCJEe STOTO IOJIATraeTCs
CTaBUTHL CYUjecmeumesbHoe, a He TJIaroj B
TpeTheil (popMe, MOTOMY UTO BbI I'OBOPUTE B
Indefinite, a He B Perfect.

‘0 YnpamHeHus

(Ons mex, y K020 ecmvb mpyoHOCMU C 2]1A20J10M
to have)

ITocTaBbTe BCe MBICIMMBIE BOIIPOCHI K CJIe-

LYIOIIUM IIPeAJIOKEeHUAM:

She has broken the blue china plate.

This cat has a long fuzzy tail.

I have bought these flowers for my girlfriend.

Her husband has forgotten to walk the dog.

She had a most ugly face.

They have goldfish and two parakeets.

He has stolen ten thousand dollars from his
fiancee’s father.

We have apologized to them for our mistakes.

A Tenepn camoe mHTepecHoe. Korga Hy:KHO
ymnorpebasts PrPf, a xorga PastIndf?

Ilepex Tem, Kak 4YMTATh [JAJbINE, NePeylU-
maitime MK IPOCTO BCNOMHUME BCE, UTO BBl KO-
raa-Hulyab BUAENW, YUTAAX U 3Haau o PrPf.
Jlyuiie Bcero oGparuThea K KHure Kosmarum
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«JIpysKecKre BCTpPeUYM C AQHTJIIMHACKUM S3BI-
KOM», a Take K yueOHukam Hornby, Eckers-
ley, Murphey u apyrum, ceiiuac BIIOJIHE [IO-
crynubiM. TaM Bce M3JI0KE€HO OUEHDb XOPOIIIO.

Hﬂ K coxaneHumio...

BrbI camu 3HaeTe, UTO s UMEIO B BUIY, TOBOPA <K
CcoKaJIeHni0». Bce yiKe MHOTO pa3 MPOUYUTAHO,
BCe MOHATO, BO BceM pasobpaiuck, a PrPf moue-
MY-TO BCe€ PABHO HHKAK He yKJajbiBaercsd. Ila-
BaliTe mompobyeM cAesiaTh eIle OJHO YCUJIUE.

OOBIYHO BCE XOPOIIIO0 YCBAMBAIOT OAHO IIpa-
Buo: uTo PrPf mcmosnmbsyior, Korma uesioBeKa
MOXKHO OYKBaJbHO TKHYTH HOCOM B pPe3yJbTarT.
Hamnpumep:

§1 B3ss KapaHgaI (1 BOT OH Y MeHS B PyKe).

| have taken the pencil.

OHa moJI0OKuUJIA JYK B CyI (X BOT OH TaM
JaBaer).
She has put the onion into the soup.

On pasbuy crakaH (M BOT JIeKAT OCKOJIKM).
He has broken the glass.

Bo Bcex Tpex cayuasx KapTHHA OYeHb 3pU-
Masi: 60Mm KapaHIalll B PyKe, a 60M YK B CYyIIe,
a 60m OCKOJIKM Ha mojy. K aTomy ke ciyuaro
OTHOCHUTCS TaKoil (popManbHBIN mpusHak PrPf,
KaK CJIOBA «TOJIBKO UTO», «YiKe» U «eIle»:

She has just put the onion into the soup.
She has already put the onion into the soup.
Has she put the onion into the soup yet?
She hasn’t put the onion into the soup yet.

Opuaxo PrPf orHiogh He wucueprnbiBaeTcs
THM, TAKUM 3PUMBIM U HATJIASHBIM, CIy4aeM.
CILIOIIb ¥ PAZOM MOYKHO CJIBIIIATH, KAK KTO-TO
BAPYT 3aABJIsIET
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I’ve been to Paris;
He has never seen whales;
I’'ve met her a few times

WM UTO-HUOYAb eIle, TaKoe Ke HEeNOHSTHOe C
TOYKHU 3peHus ymorpebieHus BpemeH. Kak xe
BCe-TAKM IOHSATH, The mepderT, a rge He mep-
derr? |

HaBaiiTe cHauvayia BBIACHUM, Korma PrPf

YIOTPEOJATh Helb3s. OTO cpasy YCTPaHUT TPHU
yeTBepTH mpobJseM: caydyaeB, Korga PrPf ymor-
pedasaTh Heab3da (a HYKHO ymoTpedasTh Past
Indf), mesasIx Tpu, TAK YTO MPEIJIOMKEHNE BCErLa
MOJKHO OyZeT MOAOTHATHL IO OAWH U3 HUX.

Bor aTu TpU ciyuasd:

Korma ects ykazanme Ha BpeMsdA, KOTOpOe
yiKe IPOIILIO.

yesterday,

last year,

this morning',

a minute ago,

when | was seventeen,

when | was to Paris,

when [ was in school,

when [ talked to him last time,
in spring?,

in April®

U Tak JaJjee, OO OecKoHeuHocTH. Bo Bcex
aTtux caydyaax PrPf ne ymorpedasercs.

1

2

3

Ecuu yTpo y»xe nporio.
Ecuu y:xe He BecHa.

Ecun yaxe Mail, UIOHB U TaK Jajee.
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You lost your
conscience
long ago!

Yesterday all my troubles seemed so far away.'

| married Isis on the fifth day of May.
Was | so unwise the night before?
When | held you near,

You were so sincere.

Treat me like you did the night before.’

! Yesterday by The Beatles.
2 Isis by Bob Dylan.
3 The Night Before by The Beatles.
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Last night | said these words to my girl.'

When | was younger, so much younger than today,
I never needed anybody’s help in any way.?

2. B cayuae cBazHOro pacckasa.

This happened once before

When | came to your door, no reply.
They said it wasn’t you,

But | saw you peep through your window.
| saw the light.?

In the town where | was born
Lived a man who sailed to sea,
And he told us of his life

In the land of submarines.

So we sailed up to the sun

Till we found the sea of green
And we lived beneath the waves
In our yellow submarine.*

Woke up, fell out of bed,

Dragged a comb across my head,

Found my way downstairs and drank a cup

And looking up | noticed | was late.

Found my coat and grabbed my hat

Made the bus in seconds flat

Found my way upstairs and had a smoke

And somebody spoke and | went into

a dream.’

Now somewhere in the black mountain hills of Dakota

There lived a young boy named Rocky Raccoon.
And one day his woman ran off with another guy,

! Please Please Meby The Beatles.
2 Help! by The Beatles.

3 No Reply by The Beatles.

Yellow Submarine by The Beatles.
5 A Dayin the Life by The Beatles.
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Hit young Rocky in the eye. Rocky didn't like that
He said, “I'm gonna get that boy.”'

( Trinitron

[ L ot
iyt THe KEY

i 1

TV 1T [ 1T

L o )

He lost the key, and thenj

Buumanue!

CBA3HBIN pacCKas3 BOBCe He00sI3aTeJbHO JOIKEeH
IIOBECTBOBATb O CeIOi CTApWMHE M HAYMHATHLCS
caoBamu “Once upon a time.” ITog «CcBA3HBIM
paccKkasoM» IMOAPa3yMeBalOTCS JIIOObIE CBA3AH-
Hble MEKIy CO00I IpeaJIosKeHNUs, KOTOphIe II0-
PYCCKY rOBOPUJIKCH OBbI B IPOIIIE/IIIEM BPEMEHHU.
BepHeMmcs onaTh MBICIAME K JYKY U cyny. Ec-
JIX MBI TOBOPHUM: «OHA IIOJIOXKUJIA JIYK B CyIl» (1
BOT OH TaM IIJIaBaeT), 9TO, BO3MOXKHO, mepheKT.
Ho eciu «oHa mosiosKuja JyK B CyI W 3aKpbLIa
KaCTPIOJII0 KPBIIIKON », TO TO HU B KOEM CJIyuae
He mepdeKT, He3aBUCHUMO OT TOTO, IIJIaBAeT TaM

1

Rocky Raccoon by The Beatles.
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3.

JIYK WJIN He IJIaBaeT. JTO yiKe paccKas (a 3HAUUT,
PastIndf). «Ou pas6un crakan» (1 BOT BAIAIOTCA
OCKOJIKM) — B03MO:KHO, PrPf. «OH pas3bun cra-
KaH 1 TPOMKO BHIPYTaJiCia» — PacCKas, TO eCThb He
PrPf (a PastIndf). Kopoue: eciiu mosiBisietrcst no-
caedosamenvHocmyv Oeticmeuti (xoTs 6bI IBYX),
Hukakoro PrPf ymorpebuars y:xe Hennbssi. Touno
TaK ’Ke PAacCKas3oM CUHMTaeTcA JI00oe OIMHCcaHUe
IeHCTBUI, COBEPINEHHLIX B MPOIIEAIIEM BpeMe-
uu. «OHa moJIoMKMJIa JIYK B CYII, BOpUua Ha Kyxap-
Ky ¥ pasOpBI3TUBas KUP 10 CTEHAM» — 3TO pac-
CKas, TO ecTb He mepdekT. «OH pasdui cTakaH Ha
TBICAYY OCKOJIKOB, IEPEeIMBAIOIINXCA B JIy4ax
BOCXOJSAIIIETO COJIHIIa» — TOKe He mepdeKT, He-
3aBHCUMO OT 3PMMOTO Pe3yJbTaTa B BHUE JYKa,
IJIaBAIOIIEr0 B CYIle, U OCKOJIKOB, BaJSIOIINXCS
Ha ToJIy.

Ipyrumu cjioBaMu, BCe, UTO He ABJISETCS IIPOTO-
KOJILHOM KOHCTaTallmeil cBepIiuBIIerocsa paxTta
BHE €ro CBS3H C JPYTUMMM COOBITHSAMM, — 3TO
CBsA3HBIN pacckas. (OTcroga ele He CIeLyeT, YTO
BCE, UTO SBJSETCH «IPOTOKOJIBbHON KOHCTATAIlM-
el ceepiuBIerocs akra BHE €ro CBA3U C IPY-
TYMU COOBITUSIMU» , — ITO HEIIPEMEeHHO MmepQeKT.
Ceifuac MbI IIOKA BBIACHSAEM, KOTAA HeJlb3s WC-
nosb3oBaTh PrPf, a e Korga Mo cHO €ro UCIIOb-
3oBaTh). Omucanme AeficTBUA WMJIW YIIOMUHAHUE
CBSI3aHHOI'O C HUM JAPYroro AeiCTBUA Cpasy IIpe-
BPAIIAIOT KOHCTATAIMIO B PACCKA3 M MCKJIOYAIOT
BCAKYIO BO3MOXKHOCTD mcmob3oBauus PrPf. W

Korpa pesyasraT annyiauposas. To ecTb, d
TIOJIOXKIJI JIYK B CYII, HO €r0 KTO-TO BBIJIOBUJI
U cBes. 3HAUUT, OH TaM YKe He ILJIaBaer.
3HaAUUT, B TMPEAJOKEHUN «§1 TOJIOKMI JIYK
B CyIl» s HE MOTY MCIOJb30BaTh PrPf.
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§ 6342 KapaugaI (1 BOT OH y MEHS B PYKe);

1 nomepsan xarou (M He MOTY HOTACTH
B KBapTupy) —

B 9TUX CJy4YadaX BBl HUCIIOJb3yeTe mephexT
IIOTOMY, UTO HAJUIIO Pe3yJbTaT, B KOTO-
PRI MOXKHO TKHYTh HOCOM (OH YKas3aH B
ckobkax). IToxyuaercs

| have taken a pencil.
| have lost the key.

Ho ecsiz moToM mpoms01ILIo YTO-TO, UTO AH-
HYJAUPOBAJO STOT DPE3yJAbTAT, HUKAKOTO
PrPf mcmoapsoBath yixe Henwv3da: 1 8s3an
KapaHzam (HO TOTOM IIOJIOMKWJ €ro Ha
croxn): I took a pencil. I nomepaan wmrou
(2o BCKOpe HaIme):

| lost the key

Put away your sword,
Dont’ you know that it’s all over?

It was nice but now it’s gone.'
It was beautiful but now it’s sour.”
Then | was inspired
Now I'm sad and tired.?
Temepb TOCMOTPUTE, MOHCHO JU NCIIOIH3O-

Barb PrPf B caenyromux nmpumepax (HYyx#cHo u
ero MCIOJbh30BaTh — 3TO APYTO#l BOIPOC).

1 Jesus Christ Superstar by Rice/Webber.
2 Ibidem.
3 Ibidem.
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2.
3.
4.

50

6.
7.
8.
9.

Hoporas, mocmorpu Ha MeHaA! I kynua HO-
BYIO LLIAMY.

S kynua HOBYIO MIIATY Ha IPOIIION HeZee.
Tol kKynua cebe HOBYIO ILIAIY?

§f mren mo yawuiie, yBUgeJ B BUTPUHE JTY
HIIANY U He yAep:Kajucd, KYnua.

S xkynua muAmy, HO HPOZAT €e CBOeMYy Iie-
dy.

A xkynua musmy, HO X04y IPOAATh ee Iedy.
f Kynua sTy ULIANY CETOIHS YyTPOM.

§1 He xouy B KuHO. {1 6bl1 B KMHO mO3aBUepa.

51 He X0uy B KuHO. §I 6bi1 B KMHO HA 9TOH He-
neie.

10. S 6vin B KMHO CTO THICAY pas.

11. OH csen Bech cyn?
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12. OH mpwuIes roJOAHBIA, C?e/l Bech Cyl u
yJiercs ciarTh.

13. OH c®es OBe TapejKW CyIa, 3aKaB JIOMKKY
B KyJaKe W I'POMKO YaBKas.

14, OH Ovla KeHaAT YeThbIpe pasa.
15. OH HuKorza He OblLl KeHAaT.
16. OH 6bL1 JKeHAT [0 MO3aIPOIILIOro rofa.

17. OH Ovin KeHAT, KOTZA MBI C HUM IIO3HAKO-
MUJINCH.

18. Ona omAThL pa3duna Tapeyky.
19. Ona pas3busa Tapeary, KOTJa MbLIA IOCYAY.

20. Ona CIOTKHYJIach, YPOHUJIA TapeJKy U pa3-
ousna ee.

21. § ceapus orpoMHOE KOJUYECTBO OOpIIa.

22. I csapus OrpoMHOE KOJHUYECTBO 0OOpINa,
a OH IIPUIIeJ U C'’besl abCOJIOTHO BCe.

23. § emie B mATHUNY C6aPUJL OTPOMHOE KOJIU-
yecTBO GopiIra.

OueBuguo, uro PrPf Henvss ucmonb3oBaTh
B CIeVIOINX MpenjaokeHusax: (2) — moTromy
YTO «Ha MPOILJION Hemese», BPeMs, KOTOpPOe
yexe mporwio. (4), (12) u (20) — moromy uTO
9TO pacckas (IIocJaemoBaTeIbHOCTh AeiCTBMUI).
(5) — moTOMY YTO IIPOMBOIILIO NefCTBUE, aHHY-
JupoBasiiee GakT mOKynku. (7) — moToMy 4To
«CeTOHS YTPOM» — BTO TOXKE BpeMs, KOTOpoe
mponio. (8) — IOTOMYy UYTO «II03aBUEpa».
(13) — moroMy UTO TPUCYTCTBYET OIMCAHUE
IeliCTBUS, TO €CTh dTO TOKe pacckas. (16) —
MIOTOMY UTO YKa3bIBAeTCA BPeMs, KOTOpPOe IIPo-
mo. (17) — ToKe MOTOMY, UTO YKas3bIBaeTCs
BpeMs, KOTOpPOe MPOIILIO0, XOTSA U He TAKUM SB-
HBIM 00pasoM («KOTJa MBI C HUM IT03HAKOMU-
auck»). (19) — To ke camoe («Korjga MbLIa II0-
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cyny»). (22) — mpousoIio meiicTBre, aHHYJIU-
poBaBiiiee GaKT HAJIUYUA CBApeHHOro OopIia.
(23) — ykasaHue Ha BpeMs, KOTOPOE IIPOIILJIO
(«B IATHUITY »).

B ocTanbHBIX TIPEAJIOKEHUAX HUUTO ABHO He
yKasbIBaeT HaM Ha To, uro PrPf mcmoansoBaTh
Henlb3a. BepoaTHO, MOMKHO. Bompoc TOJIBKO B
TOM, HYNCHO JIU.

Wrak: B mepByI0 ouepeadb HYKHO BbISICHUTD,
HeT JIM 4ero-HuOyab, UTO 3alpelnaeT HaM HC-
mosib3oBaTh PrPf. Eciam HudYero Takoro Hert',
JaBaiiTe jKe OTBeUATh HA BOIIPOC, HYNHCHO AU 00-
pamateea K yeayram PrPf wim MoxKHO U 31ech
obotitucek PastIndf.

Bor camoe o011tee ipaBuMIIO.

PrPf ynoTpeGnsierca B TeX NpeANOKEHH-
fIX, KOTOpbiCZ MOMHO AACKBATHO nepe-
¢$opMyAHpPOBaTh B BUAC NPCANOIKCHUHA

B HacrToflllleM MAU 6YAYII|¢M BpQMQHH.n

Hpyrumu cioBaMu, KOTAa YeJIOBEK I'OBOPUT
OllHO, a WMeeT B BHAY HEUTO Apyroe, WU He
0065138 TeIbHO CO8EPULEHHO NPYToe, a TaK, JOIIO0J-
HUTEJbHOE, HO 00513aTeILHO OTHOCAIIEeCT K Ha-
crosieMy uiau oOyayiiemy spemeru. Mosxem Ha-
3BaTh 9TO MPABMJIOM CKPBITOTO CMbICJA.

B panbHelimeM A He OyLy B Ka'KJOM ab3ale IOBTOPATH,
YTO CHAYANLA Heo0x00umo ybedumbucs, MONCHO AU YNo-
mpebaamy PrPf, u auwv nomom 3adagamuvcs 60NpoCcoM,
HYNHCHO U e20 ynompebaams. SI HaneoCh, YTO BBl yIKe I10-
HAJNN, KaK IMEHHO PACCTaBJIAIOTCA IPUOPUTETHI.

CM. IpegbIaYINyIO CHOCKY.
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Hampumep: BB mpumim K 3HAKOMOMY B
HageXKlIe, YTO OH OJOJIKUT BaM HEKOTOPYIO
cyMMy. A OH BaM TOBOPIUT:

— BprI 3Haere, 4 TYT KynuJs MamuHy...

Jro 3HauuT: «Hem y MeHsa ceiiuac JeHer.
Cam uwy, y koro 0bI 3aHATH» . BOT Takoe npex-
JOKeHNe KaK pa3 U IIepPeBOAUTCA Ha aHTJIUU-
CKMI A3BIK ¢ mmomoIsio PrPf.

— You know, | have bought a car...
Nnu:
Onasa mesymika cobupaercs samy:x. A ee
MaTyIlKa TOBOPUT eii Ipo ee M30paHHUKA:
— Nlyiieuka, OH nOXOPOHUJ BOCEMb JKeH!
9ro suaunt: «He 8bix00u 3a HEero samy:x.
Ou u Tebs noxopornum. Takoii y»K OH UeJyo-

BEK».
— Honey, he has buried eight wives!
Nnu:
/HKena npuxomguT AOMOII U CIpalIUBaeT
MyoKa:

— Tlouemy THI He KYnuUJL KapTOIIKY?

Jro 3HauuT: «BoTr mocmoTpu, menepv 61a-
rofaps TBOeH JIeHW U 3a0BIBUMBOCTH MHE HE U3
Yero TOTOBUTH Y3KWH, U THI JAANeUlb CIIaTh TO-
aogabIM». (Anu paxe «Tbl MeHA coBceM He
JIIOOUIITB! » )

— Why haven’t you bought potatoes?
Wnu:

— {1 maperoch, BeI doyumanu «MepTByio
30HY>».
Jro 3uauut: «Mory a HaxKOHeI IOJYyYUTh
csoero Kunra masag?»
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— | hope you have finished reading “The Dead
Zone.”

Wnu:

Ha BeuepuHKe :KeHa CIIpPaIIuBaeT MYy:Ka:

— CKOJIBKO THI 8binua?

Ito 3HaumT: «TBI cMONMEWb caM BeCTH Ma-
IIUHY UJIX MHe npudemcs cHadaja AeJaTh 9TO
CaMoli, a IIOTOM ellle YKJIAAbIBATh Te0s CIIaTh? »

— How much have you drunk?

Pasywmeercs, Bce 3T pacCcy:KIeHU IIPO IEP-
(GeKT UMEIT CMBICJ, TOJBKO €CJIU MBI He 3a0bI-
JI1 OCHOBHOM IPUHITHI: CHAUYaJia OTHAEJIAEM Te
MIPeJIOKEeHN A, KOTOPEIE He M0ZYm OBITH B Iep-
deKkTe, a TOTOM yiKe HaUMHaeM IPUMEHATH Ipa-
BUJIO CKPBITOTO cMbIcia. Hampumep, ecim atu
IpeaJioKeHNA B TeX JKe CaMBIX KOHTEKCTaX
UMEIOT TaKol (JIUINb CJIerKa MOTUMUITMPOBAH-
HBIN) BUX:

— §1 TyT 6uepa MaIIMHY KYNIWI...

— OH D0XOPOHMUJI BOCEMbB KEH neped mem,
KaK ezo pa3bun napaiuy.

— ITouemy THI HE KYyIIUJI KAPTOIIKY 10 Aopoze
domoti?

— §1 mazmerochb, BBl 0A6HO LOUUTAIU
«MeprByio 30HY>.

— CKOJIBKO ThI BBINIWI, NOKA 4 MAHUEBANA?
TO BCe 3TO OyIeT y:Ke He nepgexm, U HaAC yiKe
He UHTePecyeT, UTO TaM II0Zpas3yMeBaeT TOBOPS-
I, KaKOU CKPBITBIN CMBICJ OH MMEET B BUIY
¥ B UeM HUCTUHHLIN mad)oc ero peuu.

! Hageroch, BCe Y3HAIU YKa3aHME HA BPeMs, KOTOPOe IpO-

o1JI0.
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Kpome Tex KOHTEKCTOB, B KOTOPBIE MBI
cetiuac mocrasuau npenigoxxkerus (I’ve bought
a car, He’s buried eight wives, etc.), roBops-
MU MOMKeT IOoAPasyMeBaTh HENCUYUCINMOe
MHOKecTBo Apyrux. Hampumep, ¢pasa

I have bought a car

MOJKeT TaKiKe MMeTb CKPBITHIII cMbIca «Ilo-
CMOTPHUTE, KaKOi s1 KpyrToiil», mam «Tar uro
0oJIbIlle MOJKEeTe He CUMTATh MeHs HeyIaduyHU-
Kom», miun «Ciasa Bory, GoJbllle HUKOrza He
Oyny e3auTh Ha paboTy B METPO», U TaK gajee,
mo Oeckoneunoctu. “He has buried eight
wives” MOKeT BBIpaKaTh He IIpeJocTeperke-
HHUe, a 3aBUCTh rosopsirero: «Hamo ke, a ca-
MOI'0 ero HuuYero He Oeper!» miam samHTEpPECO-
BaHHOCTL cjaemoBaTensd: «llokainyii, mopa um
sauaTbcsa». “I hope you have finished reading
‘The Dead Zone’” mosxet o3uauars «Haxonerr-
TO A CMOTY OOCYAHTBH C BaMH MOe JIIOOmMOe
mpousBeieHre» uiau «Bor Temeph MoiKeTe Ha-
KOHeIl HauaTh YuTaTh Mapkeca». I'1aBHOE, UTO
HAM HYKHO II0-HATb, — 9TO TO, UTO IIPEJJI0Ke-
Hue crasurcAd B PrPf umenso B Takom ciayuae,
IPY HAJUYUK CKPBITOTO CMBICJIA, OTHOCSIIIETO-
cs K HaCTOSAIeMY WJau OyAyIlieMy BPeMeHH.

HNwmeiiTe Tak:Ke B BUAY, UTO BO3MOYKEH eIlfe
0ojiee IPOCTOM cJIydyaii: Korja IpenioKeHue,
ckasanHoe B PrPf, oTKpbITO 03HAUaeT npuuu-
HY Yez0-mo, npoucxodau,ezo 6 HACMOAUW,eM
ULU mozyusezo npoudotimu 6 6ydywem epeme-
HU, 1 KaK IpUYMHA, TaK U Pe3yJbTaT AeKJa-
PUPYIOTCS BCIYX:
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I can’t drive because | have drunk
too much

pesyJjabTaTt npuuuHna 6 PrPf

B HACTOdAIlleM

BpeMeHHt

I will never marry you  because you've buried
eight wives

pesyabTar npuyuHa 6 PrPf
B OyAyIlleM BpeMeHU

Mo:xer 6BITB, BBI YK€ yBUJaeJInu, 4TO 3TO —
MIPOCTO BBIPOKIEHHEBIN CcJaydail MIpPeabIayIIero
npuHnuna. Bor, HanpumMep, AUAJIOT:

— And who’s gonna drive us home?.. Hey, Bob! Are
you gonna drive us home?

— | can’t drive. I've drunk too much.

IlepBasi ppasa B OTBETHOM peIJINKe N30LI-
TouHa. OH Mor ObI OTPAaHUYUTHECA BTOPOIi, 1 BCe
MOHAJM ObI, UTO OH XOUeT CKasaTh IEePBYIO.
“I’ve drunk too much” B aTOM KOHTEKCTe Kak
pas u osHauayo 66l “I can’t drive.”

HaBaiiTe mocmorpum Ha 23 mpumepa. Mul
yiKe 3HaeM, Tlie TOYHO He nepgexkm. A rae mo-
sker ObITh mepdert? (1) — oueBuguniii PrPf.
Hoporasi, nocmompu Ha MeHd, IIpaBja, A Tebe
HpPA6JI0Cy B DTOU HOBOU IIJIAIE, S 6bl2]ANY B
Hell coBceM MHAaue, U THI 00JbIle He 0Yydellb TO-
BOPUTDH, UTO CO MHOM CTBIAHO BRIATH HA YJIHILY.
(3) — mosker ObITh PrPf nmpu Hamuuuu cooTBeT-
CTBYIOIIIEr0 KOHTeKcTa. Eciiu ropopAmnii mMmeeT
B BHUILY «JTO UTO, Ha Tebe HOBaA IILIAIA Hade-
ma?», To 310 PrPf. Eciu e ou 3amaer Bompoc
K pacckasy o moxone B ATpaKCUH ABOP MU IIO-
esake B ITapuk, To sto He PrPf.

— Hi!
— Hi. How are you?
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— Fine, and you?.. Oh! Have you bought a new
hat?

(which means: “Do you really have a new hat
on, or am | mistaken?”)

Nnu:
— You know, this new flea market is something
unbelievable. | was hanging about there for three
hours yesterday, looking for something to buy,
and all I finally bought was a $5 hat.
— Oh, did you buy a new hat?

(6) — To ke camoe. Eciiv B KOHTEKCTe HE II0-
BHUTCS HHUYEro, 4YTO 3aCTABUT HAC YCTPAHUTH
PrPf (To ecTh yKasaHue Ha BpeMsA UM PACCKAa3
0 TOM, KAK A ee MOKyHaj), TO 9TO TUIIUYHBIN
PrPf. “I’ve bought a hat” B sTom KomTeKcTe
o3HauaeT «Y MEHS ecmb HEYTO, UYTO S MOTY
CILIaBUTH ITedy». (9) — TUNUIHBIA, OUEeHb Xa-
pakrepubiii PrPf. Ykasanue Ha Bpems, KOTO-
poe npowno, COBEPIIeHHO UCKJII0YAeTCs, TIOTO-
My YTO HAJUIIO YKasaHue Ha BPeMsdA, KOMOpPoe
ewe npodoaxcaemcsa («Ha amoti Hemese»). Ilep-
(exToM BBRIpAsKaeTcsa npuiuHa (4 GBI B KUHO
Ha 9TOH HeJese), a HACTOSIINM BPeMEHEeM —
pe3ynrvmam (4 He X04y B KWHO).
BosmoskeH ObLI OBl U TAKOM LHAJIOT:

— Let’s go to the cinema.
— Thank you. I've been to the cinema this week.

u cobeceIHUKY, €CJaU OH He HeIIPOXOAUMEIH TY-
MHUIa, yKe CTAHOBUTCS SCHO, UTO Bbl HE XOMU-
me UATA B KWHO, IIOTOMY YTO B JAHHOM KOH-
TeKcTe Bala @pasa aOCOJIOTHO aJeKBaTHA
dpase «f He Xouy uaATH B KMHO. § CBIT IO TOp-
JI0 aTMU OoeBUKaMu». Ho ecaiu Bam KasKercd,
YTO JyYIlle 3TO OKOHUYATEJNbHO MPOSCHUTHL J0-
0aBouHOI (pasoii «f He Xouy MATH B KUHO»
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(n1st 0c000 HEIMOHATIUBBIX), MOMKETe JTO Cle-
aate. “Thank you. I don’t want to go to the cin-
ema. I’'ve been to the cinema this week.”
(10) — rosxe xapaxrepusiii PrPf. KourexcT mo-
JKeT ObITh, HAIIpUMep, TaKNM:

— What can you know about movies? You can’t tell

good ones from bad ones: you never even go to the
cinema.

— Why, I've been to the cinema one hundred
thousand times!

(which means: “l am not worse at understanding
movies than you are.”)

WNan rakum:

— Honey, where are we going today? Wouldn’t you
like to go to the cinema with me?

— I’ve been to cinema one hundred thousand
times!

(which means: “Think of something better,
darling. I'm fed up with your movies.”)

(11) — ecau 3TO He BOIPOC K paccKasdy, TO
ato mepdert. IlogpasymeBaercsa: «U uro, MHE
Telmepb HEUero ecthb?»

— Has he eaten all the soup?
(which means: “And there’s nothing left for me?”)

(14) — Takoii ke ciayuai, KaKoil pasbupal-
cAd BBIIIE TIPO YeJIOBEKa, ITOXOPOHUBIIETO BO-
cemb KeH. “He’s been married four times”. Te-
Iepb MIPpUIyManTe caMu, YTO MOKET UMETh B BHU-
Iy 4eJIOBEeK, TOBOPAIINHA TaKWe CJIOBA:

1. | have washed my hands.

2. He has come back from Paris.

3. He has gone to Poland.

B, We have already written them two letters.
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5. He has slept well.

6. She has had a nightmare.

7. | haven’t written the address on the envelope.

8. You haven’t salted the soup.

9. | haven’t spoken to him.

10. He has smoked all my cigarettes.

11. Have you walked the dog?

12. He has broken the iron.

Bor mpumepHble BapuaHTBHI, HO Y Bac, KO-
HEYHO, MOTYT OBITH COTHU IPYTUX:

1. | hope I can go to table now.

2. You can go see him if you want to.

3. Wecan’t get in touch with him right now.

4. Now we can expect them to reply.

5. He’'ll be able to work properly today.

6. She is very nervous.

7. |can’t mail this letter yet.

8. Ilcan'teatit.

9. Idon’t know his opinion.

10. | have nothing to smoke.

11. Do | have to walk him now?

12. He can’t iron his shirt.

HaoGopor, mocrapaiiTech BBIPa3uUTh CJie-
OyIoIlie KOHTEKCTBI 00HOU (pasoiti B Iep-
dexTe.

Hanpuwmep:

Very soon I'll have a lot of money,
’cause I’'m coming into legacy = My rich uncle has
died.

nian
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What more explanation do you need? =
= I've already explained it to you one hundred
times.

1. There’s a lot of dirty dishes in the sink.
2. Are you going to take the garbage out?

3. He won’t be able to use his left hand for a few
weeks.

B, | can recite this poem by heart.
5. lam looking for my dog.

6. Don’t make such a noise, you’re going to wake your
mother up.

7. She was pretty, but now she looks so ugly.

8. There’s milk on the floor.

9. Do you have to buy a new pair of spectacles now?

10. Where is your test-paper?

11. Can you describe the Eiffel Tower to me?

12. | can’t speak to him about it again.

Bor uTo (IIpmMEpHO) OOJIMKHO OBLIO IIOJIY-
YUTHCA:

1. You haven’t washed the dishes.

2. You haven’t taken the garbage out yet.

3. He has broken his left arm.

B, | have learned this poem.

5. My dog has run away.

6. Your mother has just fallen asleep.

7. She has changed.

8. Somebody has spilt the milk.

9. Have you broken your spectacles?

10. | suppose you haven’t written your test-paper.

11. Have you been to Paris?

12. I've already spoken to him a lot of times
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WJIN YTO-HHUOYAL B 3TOM poje. Bo3MoKHBI Ba-
puaHTHI, HanipuMep I have lost my dog BMecTO
(5) unu Have you ever seen pictures of the
Eiffel Tower Bmecto (11), HO B MpUHIAIIE IIO-
Jydaercss onHo u TO ke: PrPf Bripaskaer npy-
TUMH CJIOBAMH TO K€ CaMO€, YTO BBIPAKEHO
HACTOAIIMM UJIU OyAYIIIUM BpeMeHeM.

Temeps pasbepurech, T'Ie CIeAyeT YIIOTpe-
outs PrPf, a roe PastIndf B Takom guasore:

S

Once Mrs Smith left her 5-year-old son at her

neighbors’ for the whole day, ‘cause she had

to be out. In the evening she comes after him,

and has the following conversation with the

neighbor.

Neighbor (Mrs Brown): Well... I can’t say I'm
much satisfied with Tommy’s behavior.

Mrs Smith: Why?

Mrs B.: He (to break) my husband’s favorite
cup.

Mrs S.: Ohl.. How (it, to happen)?

Mrs B.: 1 (to tell) him not to take it, but he
(to take) it anyway. Sure enough, he (to
drop) it and (to smash) it.

Mrs S.: I’'m so sorry... I hope he (not, to do)
anything else.

Mrs B.: Oh yes. He (to spill) ink onto the car-
pet.

Mrs S.: But why (you, to give) him the ink?

Mrs B.: I1?! I most certainly (not, to give) him
any ink. He (to open) the drawer, (to find)
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the inkpot and (to start) fooling around
with it.

Mrs S.: But where (to be) you ?

Mrs B.: 1 (to be) in the kitchen. When I (to
come) back to the room, I (to see) the stain,
and immediately (to take) the inkpot away
from him. But it (to be) too late.

Mrs S.: And... What else (he, to do)?

Mrs B.: He (to eat) all my shoe-polish. Just to

think that I (to cook) such lovely dinner,
and he (to prefer) shoe-polish!

Mrs S. (terrified): What?.. What (you, to
say)?

Mrs B. (patiently): He — (to eat) — all my
shoe-polish. But don’t worry, he (not, to
eat) much: there wasn’t too much left. Any-
way, he (to eat) it a long time ago, and
nothing (to happen) yet.

Mrs S.: (you, to call) the doctor?

Mrs B.: No. There isn’t anything wrong with
the young bandit. Nothing can harm such
children. I only think you have to pay me
for the cup he (to break), the carpet he (to
spoil) and the shoe-polish he (to waste).

BoT uTo mOMKHO OBILIO MOJMYUUTHCS:

Mrs B: has broken

Mrs S.: did it happen

Mrs B.: told, took, dropped, smashed
Mrs S.: hasn’t done

Mrs B.: has spilt
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Mrs S.: did you give

Mrs B.: didn’t

Mrs S.: has he done

Mrs B.: has eaten, cooked, preferred
Mrs S.: did you say

Mrs B.: has eaten, hasn’t eaten, ate, has hap-
pened

Mrs S.: did you call
Mrs B.: has broken, has spoilt, has wasted

Ecau uro-HMOYAL BRINLIO HE TaK, JaBaiiTe
pasbuparhbcH.

— He has broken my husband’s favorite cup.

9ro sHaumMT: GiArogaps BaIlleMy CHIHY, Yy
MOero My:ka OoJibilie Hem (HAcToOsIIee
BpeMs) ero JiobuMmoii uamiku. Bor, Mo,
KakoB (B Hacroslllee BpeMs) pe3yJbTaT
JIeATeJILHOCTH Balllero ChIHA B HAIIe
KBapTHUpe.

— How did it happen?

Eciu BaM He MOHATHO, IIOUEMY 37IeCh He
PrPf, To maBaiiTe mocMOTpPUM Ha CJIEAYIO-
LIYI0 PEILINKY:
— I told him not to take it, but he took it anyway; sure
enough he dropped it and smashed it.

Kax BbI 1ymaere, uTo 3T0? ITO, KOHEUHO,
pacckas. 3uaunur, Boupoc How did it hap-
pen — 3TO BOIPOC K pacckasy. Bompocsl
BHUJA «KAK 9TO CIYUYMIOCh», «KAK TAK BbI-
IILJIO», «KAaK 9TO IIPOMU3OIIIO0» HEMUHYEMO
OPHEHTHPOBAHBI HA PACCKA3, II0OITOMY OHU
u 3agarorca B PastIndf.

— I hope he hasn’t done anything else.
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9TO 3HAUUT: A HALEICh, OOJBIE A HE JC-
aviey (Oymyimee BpeMsi) HUUYETO B TAKOM
JKe pone u MHe He npudemcs (6yxyiiee Bpe-
MsI) OISATH KPACHETb.

— Oh yes. He has spilt ink onto the carpet.

A kax xe. ITocmorpure, KakKoe ISATHO Ha
KoBpe (HacTosIee BpeMs). Kak MHe ero Te-
nepb BuIBOAUTHL? (VI3 pyccKOro Impemsoike-
HUS He BUIHO, KAKOe 9TO BpeMs, HO SCHO:
TO JIX HACTOAIIEee, TO JU OymayIIee.)

— But why did you give him the ink?!

ITOT KPUK AYIIY HUKAK HEe IOJYYUTCS IIe-
PEJIOKUTH B Hacroaliee/Gyayimee BpeMd.
ITO BOMPOC, OTHOCAIIHUICA K TOMY, UTO
yoKe IIPOM3OIII0, M HUKAKOMY IIPEeIJIoKe-
HOI0 B HacroAmeM/6yLyiieM BpeMeHH OH
He amekBaTeH. I[Ipepnoxxenue Why have
you given him the ink? osuauano 6bI, Ha-
npumep, «Ilouemy y Hero B pykKax uep-
HuabEUNA? » 1 «OCTOPOIKHO, OH Bac celi-
yac usmaker!» Ho ToT (pakT, uTO pebeHKY
KOTJa-TO JaJIi YePHUJILHUIY, JABHO aHHY-
JIIPOBAH TEM, UTO ee y Hero ysxe 3abpaJu.

— | most certainly didn’t give him any ink.
OTBerT Ha mpeAwbIAymIuii Bompoc. lambiie
HAUMHAETCH PACCKA3:

— He opened the drawer, found the inkwell and started
fooling around with it.

— But where were you?!

Wwmeercss B Bupy «I'me BBI ObLIM, TIOKa OH
9TO menaa?» ITO BOIPOC K PacCcKasy.

OrBer Mmuccuc Bpayn — mpogoskenue pac-
cKasa.

— And... What else has he done?
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Yro BBI MHE errle TyT nopacckaxere? (By-
IyIee BpeMs.)
— He has eaten all my shoe-polish.

Ila y:x mopacckasky. ['me Temeps MO
Kpem s oOysu? (Byxaymiee/Hacrosimee
BpeMs.)

— Just to think that | cooked such lovely dinner, and
he preferred shoe-polish!

ITO HUKAK HeJIb3sd IMepeJaTbh B HACTO-
meM/6yayIneM BpeMeHH. DTO pacCykie-
HUEe II0 IIOBOJY IeTajieil TOro, 4uTo YiKe
IIPOUBOIILIO.

— What... What did you say?

3mecy ymorpebsenne PastIndf wmosxer
OBITH He coBceM HmOHATHO. Hy:kHO mpocTo
3aIOMHUTh, 4TO Bompoc «YTO BHI CKasa-
au?» ecezda 3Byuut kKaxk “What did you
say?”

Muccuc BpayH TepmeanBO IOBTOPSET TO,
YTO OHA ysKe roBopmia. ['oBopumia B mep-
(¢exTe, MIOATOMY U IIOBTOPSAET B TepdeKTe,
KaK JOCJIOBHYIO ITUTATY.
— He — has — eaten — all — my — shoe-polish. But
don’t worry, he hasn’t eaten much.

Her vukakoil onacHOCTH [JIs JKUBHU, Ta-
KOe MaJjoe KOJHUYEeCTBO HUKOMY IIOBpe-
IUTH HE MOMKeT (HacTosAIee BpeMs).

— There wasn’t much left.
daxkT TOro, 4ro TaMm Obll0 HEe TaK MHOTIO,
yKe aHHYJUPOBAH MOCJIEAYIOIINMHA COOBI-

TUAMHU: BCE, UTO OBLIO, ysKe BCE PABHO
CheJIn.

— Anyway, he ate it a long time ago.

Ykasanue Ha BpeMsd, KOTOPO€ IIPOIILJIO.
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— And nothing has happened yet.

W moka Bce HOPMAJIBHO, IIOCMOTPHUTE, Ka-
KoIf oH 0OHKUil 1 pe3BLIN (HAacTosdIIee Bpe-
Ms).

— But did you call the doctor?

Ecau 661 Bompoc 6n1i 3agan B PrPf (“Have
you called the doctor?”), sTo osHauamo ObI:
«JomxHa U A OKHUAATH, UYTO Bpaud npue-
dem c¢ muHYTHI Ha MuHyTy?» (Bymyiiee
Bpems.) U3 Bcero pasroBopa O4eBUAHO, UTO
¢ MUHYTHI Ha MHUHYTY Bpaua OMKUIATh He
ciaenyer, uHaue mMuccuc BpayH cooburuia
ObI 00 5TOM [JaBHBIM-TaBHO. SHAUUT, BO-
mpoc muccuc CMUT — 5TO BOIIPOC K paccKa-
3y. Oma xoueT y3HaTh, He BBI3BIBAJIA JIU
muccuc BpayHs mokTopa Korga-HuOyAb B Te-
yeHHe JHS, a eCJ BBLI3bIBAJa, TO IIPUE3-
JKaJl JIM OH WJIM MPOCTO HaJl KaKue-HuOyab
peKo-MeHJanuu mo TeaedoHY, a ecau He
BBI3BIBAJIA, TO IIOYEMY. OTO MOApasyMeBae-
MBI pacckas, u nepedopmMyInpoBKe B Ha-
crosieM/ Gy ayIieM BpeMeHN! He HOJIeMKHT.

— You have to pay me for the cup he has broken, the
carpet he has spoilt and the shoe-polish he has wasted.

3necs maawuio npuuuna (B PrPf) u pesyib-
TaT (B HACTOAIIEM BPEeMeHU):

prove”

S, .
He has %po’/t YOU HAVE TO PAY
6‘(&)0’

IIpu pas6ope 9TOT0O TEKCTA MBI BCe BPEMS PY-
KOBO/ICTBOBAJINCH OTHUM U TeM K€ IIPaBUJIOM:
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1. HWckaooyaeM TO, 9TO He MOKeT OBITH B
PrPf.

2. CmoTpuM, afeKBaTHO JX IepemaeTcs OcC-
HOBHOII magoc HAIIero cooOIIeHNsA ¢ IIOMO-
IIbI0 HACTOAIIEro/GyyInero BpeMeHH .

EnumcTBeHHOE, UYTO HAM BCTPETUJIOCH HOBO-
ro, 9TO0 (ppasa

What did you say?

Bpoze ObI 3meck HUUTO He MeIIaeT HaM II0-
cTaBUTEL ee B PrPf:

1. a) 9TO He pacckas, 0) YKasaHusa Ha BpeMd,
KOTOpOE IIPOIILJIO, TaM HEeT, W B) Toro ¢akx-
Ta, YTO BBl UTO-TO CKA3aJI, HUKTO ITIOKa He
AHHYJIUPOBAI.

2. Eciu oueHb Hampsubcsd, €e MOMKHO Iiepe-
dopmynupoBaTh Tak: «f Oymy mpusHarte-
JIeH, ecJIX BblI IIOBTOPHUTE ellle PasoK». Ka-
3aJI0Ch ObI, HAJHUIIO BCe IPUBHAKU IIepPeK-
Ta. Tem He meHee 310 He PrPf, a PastIndf.
ITouemy? Hunouemy. Tak caokumoch B
A3bIKe. 3allOMHUTE, MOXKaJylicTa, YTO CJe-
OyIollie TpeNIoKeHus 6cezda UAYT B
PastIndf:

What did you say? Uro BeI cKasaau?
I didn’t understand.

I didn’t get it. I He moHsA.

I didn’t catch it.

PaccmoTrpuM erme HeCKOJIbKO WM3BECTHBIX
murar. Eciou BBl He 3HaeTe 9TUX IeCEeH Hau-
3yCTh, TO paccTaBbTe BpeMeHa caMu (a IIOTOM
y:Ke cmorpuTe Kiaroum). Ilo:kamyiicra, He 3a-
OyabTe, UTO y BacC eCTh TOJBHKO JBA BapHaHTAa:
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Present Perfect nu Past Indefinite. He nenure
TyJla IPyTuX BpeMeH, TaM UX HeT.
1. I'm so tired, | (not, to sleep) a wink
I’'m so tired, my mind is on the blink.'
2. Well, my heart (to go) zoom

When | (to cross) that room

And | (to hold) her hand in mine

Oh we (to dance) through the night

And we (to hold) each other tight

And before too long | (to fall) in love with her.?
3. You don’t look different but you (to change)

I’m looking through you, you’re not the same.’
B, | (to lose) her now for sure

I won’t see her no more

It’s gonna be a drag, misery.*
5. [I've got every reason on earth to be mad

"Cause | (to lose) the only girl | had.’
6. She said you don’t understand what | said

| said no no no you’re wrong

When | was a boy

Everything (to be) right.®

7. |try to reach for you but you (to close) your mind.”

8. [ (to pick up) his body and I (to drag) him inside
(To throw) him down in the hole and | (to put)
back the cover
I (to say) a quick prayer and I (to feel) satisfied

L' I’m So Tired by The Beatles.

2 I Saw Her Standing There by The Beatles.
3 I’m Looking through You by The Beatles.

Y Misery by The Beatles.

5 I'llCry Instead by The Beatles.

5 She Said She Said by The Beatles.

" SOSbyABBA.
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Then | (to ride) back to find Isis just to tell her
I love her.'

9. Now that you (to find) another key
What are you going to play??

10. And she said, “I (to swallow) a secret burning
thread
It cuts me inside and often I've bled.”?

11. And now the time (to come), and so,
my love, | must go.*
12. When I’'m walking beside her
People tell me I’'m lucky.
Yes, | know I'm a lucky guy.
| remember the first time
| (to be) lonely without her.’

13. | think I (to see) you somewhere | remember
You (to be) with that man
They (to take) away

I recognize your face.®

-

IIpaBuabHBIE OTBETHI IPHUBEAEeHBI Ha CTP. H71.

Ecau y Bac BBINLIO UYTO-HHUOYAL APyTOeE,
BEPHUTECHh K HAYAJY TJIaBHI U IIEPEUUTANTE BCE
elre pa3 BHUMATEJIbHO. Ecju BBIIILIO TaK, HO
BBl HE MOXKeTe O0BbACHUTH II0UeMy, JIYUIIIe TO-
JKe TepeumTaiTe BCIO TJIaBy ¢ Hayaja. MbI mo-
Ka eIllle He MOKEM pPacCUMUTBIBATL HA UHTYU-
U0, IIOSTOMY HaM He MeIIaeT YMeTh aHaJIN3HU-
POBATh TO, YTO MBI TOBOPUM.

! Isis by Bob Dylan.
2 Baby You’re a Rich Man by The Beatles.

The Queen and the Soldier by Suzanne Vega. OTkyna
B3AJICA IePQEKT ImocJe often — paccMaTpPUBAETCA HUMKE.

4 Dll Follow the Sun by The Beatles.
®  Every Little Thing by The Beatles.
6 Jesus Christ Superstar by Rice/Webber.




B

1.

20
3.

4.

5.

6.
7.

8.
9.

10.

I'nasa 3. The Present Perfect Tense

N TonbKo eciiu BBI COBCEM OTUAAINCH 00BAC-

HUTH cebe, mouemy rae-tro PrPf, a rge-to Past-
Indf, BBl MOXKeTe MpPOUYMTATEL CJIEAYIOIIAIA KOM-
MeHTAapPUIi:

Hanumo pesysabTaT B HACTOAIIEM BPEMEHH:
I’'m so tired... my mind is on the blink.

Pacckas.

Hanwumo pesysabTaT B HACTOAIIEM BpPeMeHU:
You’re not the same.

Hasuio pesyabTar B GyAyIleM BpeMeHU:

| won’t see her no more.

I have lost the only girl I had — aro npuuu-
Ha Toro, uto I’ve got every reason on earth
to be mad, koropoe crouT 8 Hacmoswem
8pemeHtU.

Yrkasanne Ha BpeMs, KOTOpPOe IMPOIILIO0, —
When I was a boy.

You have closed your mind = I cannot
reach you (IpaBMJIO CKPBITOTO CMEICJIA).

Pacckas.

Now that you’ve found another key = Now
that you have another key (IpaBMJIO CKDBI-
TOTO CMBICsa). K ToMYy Ke HaJImuecTBYeT pe-
s3yabTaT B Oyayimem Bpemenu: What are you
going to play?

I have swallowed a secret burning thread —
110 KOHTEKCTY SCHO, UTO 3TO o3HauaeT T here
is a secret burning thread inside me, moro-
MY 4TO K0JIb CKOpo It cuts me inside, To sc-
HO, UTO Pe3yJIbTaT He aHHYJIMPOBaH.
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11. The time has come and I must go — aro TO
JKe camoe, uTo It is time to go now.

12. Ectb yKasaHwe Ha BpeMsi, KOTOPOE IIPO-
10, a umenro wihtout her (moromy uro
ceiiuac-To OH y:Ke with her).

13. I think I’ve seen you somewhere = Your
face looks familiar to me mau, xax ckasa-
HO IPAMBIM TeKCTOM, 1 recognize your
face. Jlasee ciemyeT pacckas o TOM, Ife
MMEHHO OHA ero BHAeJd.

K coxanecuuso...

ITo-moemy, omATHL HUUETO HEe MOHATHO. B camom
[IeJsie: eCa KaKABIH pas JyMaTh, UTO TaM aIeK-
BaTHO HACTOALIeMY/6yAylieMy BpeMeHU U WC-
KaTbh <«CKPBITBI CMBICII», TaK JIyYIlle BOOOIIE
MOMaJKMBaTh. KIlle CKaMKellb dUTO-HUOYIb
HE TO... |

K cuacrtblo...

B coBpemeHHOM aMepUKaHCKOM s3bIKe (0COOeH-
HO Ppas3-TOBOPHOM) €CTh TeHIEeHIIUus IIpeHe0pe-
raTh 1epdeKTOM B TOM 3HAUEHUHU, KOTOPOEe OBLIO
UBJI0KeHO BhIlIe. [locMoTpuTe ellle pa3 Ha AuMAa-
JIOT TIpOo MajJeHbKoro Tommy, KOTOPBIN yCTPOUIT
pasrpoM B coceqcKoM gome. BosbITMHCTBO aMe-
PUKAHIIEB He cTaju Obl yHOTPeOJATH TaM Tak
MHOTO TepheKTOB, a YAOBOJLCTBOBAIUCH ObI
mpocteim PastIndf. He ate all my shoe-polish,
ckasanu Obr onu. He spilled the ink onto the
carpet. I tax gamee. Tak uro ke — Bce 3paA?
3pa pasbupaanchb, YTO TaM 3a TAWHCTBEHHBIH
CKPBITHIN CMBICJI, 3pA UCKAJIU aJeKBaTHBIE (pa-
3bI, W BOOOIE — 3PS YUYUIU, YTO ajdbhouka B
nepderre to have, u Bce nmpouee? OTHIOID.
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Bo-nepBhix, gake aMepUKaHIIBI HEIIPEMEHHO
ymorpe6ar mepdeKT Tam, IAe CKPBITBIN CMBICI
TaK ¥ BBIIMPAET, a TOMKIECTBEHHOCTh HACTOSAIIIE-
My/6yaylleMy BpeMeHH oueBHAHA. Hampumep,

Why haven’t you washed the dishes?

Don’t do anything! You have already done too
much.

Bo-BTOpBIX, €cTh ciaydau, Korga mephexT
HY:KHO ymoTpebuTh obsasarenbHo. Kaxwme? Pac-
CKayKy YyTh HIUMKE.

Wrak, cymmupyem crasamHoe. Iloka uTo
peub IIa O KJIACCHMYECKOM YIIOTPeOJIeHUH IIep-
tdekra. Bpuraumer ckaxxker I have come here to
apoligize for my behaviour, voe I have come so-
TMYHO 03HAUAET «BOT A 3/1eCh HAXOMKYCh», «BOT i
mnmepen BaMH CTOIO» U Tak majee — I am here. B
TOM K€ CaMOM CJIyuae aMepHKaHell CKaKeT
I came here to apologize for my behavior', tae
I came TOBOPUT HE O TOM, UTO 3TO PacCKas, UJIU
uTO (PaKT aHHYJIUPOBAH, MJIM UTO OH IIPUIIE] Ha
TIPOIILTION Hexesie, a TOJBKO O TOM, YTO HOPMAJb-
HBIA KUBOM aMepHKaHeI[ BOOOIe CKJIOHEH IIpe-
Hebperate nepdexrom. U cimaBa Bory. Bo Bcex
COMHUTEJbHBIX KOHTEKCTaxX YIOoTpebisaiiTe, Ha
snopoBbe, PastIndf. Hukro He obumurcsi, maxe
ecau BHI omuberech. CyIecTByOT 60jiee HaCyIIl-
HbIe CIIyual yIoTpebJIeHUs 5TOTO BpeMeHM.’

CryzenT Y MOKeT 3a0HO OOpaTUTh BHUMAaHNUE HA PA3HU-
Iy B HanucaHWUU cjaoBa behaviour/or.

Bce, 4To BBI IpOUNTAIN B 3TOM I'JIaBe, OTHAKO, He JOJIKHO
IPOIIacTh BTYHE. JTO MIOMOXKET HaM OCMBICJIUTH TPETHI,
caMBblil cTpamrHbli cayuait PrPf.
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3.2. PrPfm
HacTofllee Bpems

“Is that all?” asked Flambeau after a long
pause. “Have we got to the dull truth at
last?”

“Oh, no,” said Father Brown.

G. K. Chesterton,
The Honour of Israel Gow

Hazpaxwue 9T0i TJIaBbI MOKET BbI3BATh YIUBJIE-
Hue. Yro 3HAUMT «M Hacrosilee Bpems»? Ilep-
(GeKT — 9TO «yIIeJ-IPUIIeI», a HACTOAIIee
BpPeEMSA — «YXOKY», «IPUXOKY» M TaK JaJjee.
Kro sTo Oygmer mx myrars? CMOTpuMM BHMMA-
TeJbHO.

Listen

Do you want to know a secret?

Do you promise not to tell?

Listen

Let me whisper in your ear

Say the words you long to hear

I’'m in love with you.

I’'ve known the secret for a week or two.

Nobody knows, just we two.'

A cmenuasibHO MPUBOKY TAKYIO IJIUHHYIO
IIUTATY, YTOOLI BCE XOPOIIEHbKO IIOHAIMN: PeUb
UAEeT O HacTodAlmeM BpeMeHu. Xoueulb 3HATH
cekper? Obewaewb HUKOMY He ToBOpPUTH? Ilo-
Ka Bce HopMmaabHO, Bce B PrIndf. Cekper 3a-
KJpuaercsa B ToM, uto I'm in love with you.
IToxa Bce xoporo. I mo cMbIcay a6COJIIOTHO

' Do You Want to Know a Secret by The Beatles.
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sAcHO, uto I've known the secret for a week or
two os3HauaeT He «d 3HAJ CEKpeT B TeueHUe
IBYX HeIeJb», a «5 3HAI0 CEeKPET yiKe IBe Heje-
au». Hacrosimee BpemMsA. 9TO CTAHOBUTCA eIlle
scHee, €CJM MBI IIOCMOTPUM HA CJIEAYIOIIYIO
dpasy: kpome Hac, ezo HuKmo He 3Haem. Ha-
crosmiee Bpems. A I've known, ogHaKo, BbIpa-
JKeHO mepdeKToM. ITO elne 4To Taxoe? 910 u
€CTh HOBBIN ciyuail ymoTpeOieHus mepdexTa,
TaKoIi, IIPU KOTOPOM y CTyAeHTa X mepdeKT my-
Taercss ¢ HacrosamuMm Bpemenem (Prindf wmiwm,
ecJIM CTYyZeHT X IIpO Hero eie He 3a0bL1, Pr-
Cont). Urax. Eciu Baire pycckoe mpeasosKeHme
B HACTOSIIEM BPEeMEHHU IIoApasyMeBaeT HeKUi
OTPE30K BpeMeHM, HAaUaBIINUiiCcA B MIPOIIJIOM, TO
HyXHO wmcroab3osars He PrIndf mam Cont, a
Present Perfect!.

Yro 3HAUUT «OTPE30K BPEeMeHU, HauaBIIMH-
Ccs B IPOILILIOM»? ITO 3HAUUT:

A bt eac yxce namuadyams aem. Ceii-
yac JII00JI0, U MATHAAIATE JIeT Ha3ajd yiKe JIo-
OmJI, M YeThIPHAAIIATEL JI00MJI, 1 Tak gajnee. Ha
MMPOTSAKEHUN BCEr0 MATHAAIATUJIETHEIO0 OTpes-
Ka BpeMeHU s Bac JIIOOUJ U ceituac Jir00JIIo.

| have been in love with you for 15 years.

Cpagy sameTum, uTo 9TOT IepheKT Hensbe-
skeH. IM HuUKoOrZa He mpeHeOperaer gake ca-
MBIl aMepuUKaHCKUII amepukanen. A ¢pasa
I am in love with you for 15 years punsa aHrio-
SBBLIYHOTO cobecelHUKAa BOOOIIE JUIIIEHA CMBIC-
na. Ee Henb3a noHaTsk. To jKe camoe oTHOCUTCS
K (pase «f mrobuaro Bac ¢ 1981 roga». Ceituac

! Wiuan, eme Toro He jerde, Present Perfect Continuous.

O HeMm HUXKe.
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Jaw0iio, 1 B 1981 roxy mobua, u B 1982 mio-
OMJI, U — ONATL-TAKU — BCE 3TH I'OALI JI00JIIO0.

| have been in love with you since 1981.

S ouenp HameoOCh, UTO TAKOU MJIMHHBIN
CPOK — IIATHAIIIATh JIeT — He HaBeJeT CTY-
meHTa X Ha MBICJb, YTO PeYb HIET TOJBKO O
MOJOOHBIX JKCTPAOPAMHAPHBIX cChaydaax. «f
JII00JIF0 Bac CO BUEpPAIITHEro Beuepa», «ysKe Je-
CATh MUHYT» M «C TeX II0P, KaK Bbl BCTYHUJIN
B IIpaBa HACJIEJICTBA» — 9TO BCE OJUH U TOT JKe
cayuai:

| have been in love with you...
since last night

for already ten minutes
since you came into legacy.

We cannot live apart,
That’s the situation

I've known it from the start'
— ¢ caMoro HaudaJia 3HaJ U ceiiuac 3HAIO.

Martha my dear you have always been my
inspiration?
— Bcerzia ObLa 1 cefiuac OCTaeIIbCs.

I've been cheated by you since 1 don’t know
when?

— C TexX caMbIX II0P Thl MeHA BCe OOMaHbI-
Baelllb U 00MaHbBIBaeIlb (1 TOT[a, U IIOTOM,
¥ II03aBUepa, W BUEpa, U ceidac).

1

Throwing It All Away by Genesis.
%2 Martha My Dear by The Beatles.
3 Mamma Mia by ABBA.
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1.

2.

3.

4.

Yes, 've been broken-hearted,
Blue since the day we parted'

— € TOr'0 CaMoro IHA y MeHs pa30uTo cepi-
me. 1 B ToT meHb OBLIO pasbuTo, U HaA CJe-
OVIOIIWiI, W BO BCE IIOCHEAYIOIIe [THU
BILIOTH H0 ceromua. W cerogus pasouTo.
N rak mamee.

Bce 5T0 HECIIOMKHO; eANHCTBEHHOE, UTO Tpe-
Oyercss, — He 3a0bITh 00 sToM. C 3TOU II€JIbIO
BBITIOJIHUTE CJIE€AVIOIIHE. ..

YnpamHeHnusn

Ot Bac morpedyeTcsi PaCKPBIThL BCE CKOOKH,
YUYUTHIBAsA KOHTEKCT.

“Do you know this man?” “Yes, | (to know) him
well. I (to know him) since | was born, that is, | (to
know) him all my life.”

“This winter is unusually warm. We (to have) no
snow since December.” “No, that’s not right. We
(to have) snow on the 3rd of January.”

“I see, you're still married to Jason. How long (you,
to be) married?” “Let me count. | (to marry) Jason
in 1976... Gee, we (to be) married for 20 years!”

“Oh my, what a dress! When (you, to buy) it?” “A
week ago. Actually, | (not, to buy) it: John (to give)
me this dress as a present. It was a big mistake: for
all this week | (to be) angry with him and | don’t
think we’ll make it up soon.” “You mean, you (to
be) angry with him since he (to buy) this dress?”
“Of course. | am not going to talk to him again until
he buys something better.”

! Mamma Miaby ABBA.
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5. Listen Jesus, | don’t like what | see
All T ask is that you listen to me
And remember:
I (to be) your right-hand man all along.
You have set them all on fire
They think they (to find) a new Messiah
And they’ll hurt you when they find they’re
wrong.'

IIpaBunbHBIE OTBETHI IPUBEAEHBI HA CTP.
572.

3.3. Present Perfect
Continuous

By no stretch of fancy can the human
mind connect together snuff and diamonds
and wax and loose clockwork.

G. K. Chesterton,
The Honour of Israel Gow

Cryment Y, BepOATHO, 3aMeTHUJ, UTO B 3TOI
TJIaBe A HCIIOJb3YI0 HCKIIOUUTEJIbHO TJIAT0JIbI
to know, to be u to have. [eso B TOM, 4YTO
IPaKTUYEeCKU BCe OCTaJIbHBIE TJIarojibl (KpoMme
TaKkyKe to see, to hear U HEKOTOPBIX /:[pyrnxz)
JKeJlaTeJIbHO B aHAJOTMYHOM CHUHTAKCHUYECKOM

1 Jesus Christ Superstar by Rice/W ebber.

1 HamMmepeHHO He cOO00IA0 BaM CIIMCOK IJIAar0JIOB, HE CTa-
pamuxca B PrPfCont, uto6sr y6epeus Bac ot cobiasHa
YUYUTH CHOUCKHU: MBI YK€ JOTOBOPUJIKCH, YTO 9TO HU K
uyeMy He NPUBOAUT. Bce BeIu TAKOro pofa y3HAKTCS
TOJILKO ITOCTEIIEHHO, 10 Mepe MOrPYy:KeHuA B A3LIK. [lo-
IpobHee 06 3TOM — BO BTOPOM TOME.
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KOHTeKcTe! craBuTh He B PrPf, a B Present Per-
fect Continuous (PrPfCont). Insa mauama: Kax
aTo BpeMmsa obpasyercsa? Ilourpaem B KOHCTPYK-
TOop. B HasBamuM BpeMeHU eCTh ABa CJIOBAa, KO-
TOpbIe HYKHO KaK-TO yBsasaTb: Perfect u Con-
tinuous. O uem Ham rosoput cjaoso Perfect? O
TOM, UTO TaM OymeT to have (B HaCcTOAIIEM Bpe-
MeHn — moromy uro Present Perfect), a npu
HeM IJIaroJ B TpeThell opme. A Ha KaKue MEIC-
au Hac HaBoaut caoBo Continuous? IlpaBuabHO.
Ha mbIcam o ToM, UTO HOJIMKEH OBITHL IJIaroj to
be, a mocae Hero riaaroa B ¢opme -ing. Hampu-
Mep, MBI XOTUM IIOCTABUTH B 3TO BPeMs IJIaroJ
to do.

| have...

Hauano mosiokeHo: MbI clejiajau 3asBKY Ha
mepderT. Temeps HAM HYKHO KaK-TO mpuco6a-
YUTH IJIarojbl to be (moromy uto Continuous) u
to do (mamm cmbicsoBoil). Eciu mbr mocae I have
cpasdy moctaBuM to do u monyuum I have done,
TO 3TO OyaeT 0ObIKHOBeHHBIN PrPf, mukakoro to
be MBI y:Ke HUKYZA He BIUXHEM M HUKAKOIO
Continuous me moayuutca. Ara. B Takom ciy-
Yyae cTaBuM to be.

| have been...

A Temephb caMU OCTaBBTE CIOJA IJIaroJ to do
B HYKHOI opMme. 31ech CTyZeHTa X, MO OOBIK-

1§ mageioch, BBI JOTAfalNCh, UTO A HOAPA3yMeBAIO IIOJ

«aHAJIOTUYHBIM CUHTAKCUUYECKUM KOHTEKCTOM»: TOT CJIY-
yaii, KOT/la peub UAET O YeM-TO, UTO UMEET MECTO ceifuac u
IPOZOJIIKAIOCH HA MPOTAKEHUHN KaKOr'o-TO OTpe3Ka Bpe-
MeHHU B IpouLiIoM. IIpu 3ToM 0GBIYHO UCIIOIB3YIOTCA CIIOBA
since u for, a TakKe always, a MO-PYyCCKU 3BYUUT HACTOS-
mee BpeMs.



The Present Perfect u The Past Indefinite Tenses @

HOBEHHUIO, HAUMHAIOT Tep3aTh COMHeHHs. A ¢
YyeM Telephb coryacoBuiBaTh to do? C to be nin
¢ to have? Done nau doing? IlycTb OH HOCMOT-
pur BHEHMAaTeabHO. Haire BpemMs HasbIBaeTCs
The Present Perfect Continuous. The Present
Perfect y nac yxe ecTb, MBI €r0 CIeJIAJIN, 9TO
I have been (Bce coraacusbl, uTo I have been —
aro PrPf?). Octajnocy crkoHCTpyupoBaTh Pr-
Cont, gisa uero y Hac y»xe eCTh BCIIOMOTaTeIb-
HBIH ry1aroJi to be (M HAC He IOJIPKHO CMYIIATh,
YTO OH CTOUT B TaKOM 3aMBICJIOBaTOI (popme —
OH BCe PaBHO OCTaHeTCs rJarojom to be, BcIo-
morarenbubiM B PrCont!), a 3HauuTt, Kak K He-
My IpucobaumBaeTcsi cMmbIcaoBoil riaron? Hy
BOT, pasoOpaJuchk. KoHeuHO Ke, B HMHIOBOI
dopme.
| have been doing.

Eciu Bce-Taku cTyzesT X peryssipHo 3a0bI-
BaeT MOPALOK 00pasoBaHUA STOTO BPEMEHU
(4TO C HUM MOJKET CIYUYUTHCA) U KOHCTPYUPYET
uyynosuil Bpoge I am having done, mycTh OH
HCIIONB3YeT (JasKke He JIOTUKY — JIALHO VK, Ue-
0 TaM) IIPOCTOM MHEMOHWUYECKUH mpueM. Bpe-
M4 HaszeiBaercsa PrPfCont, To ects B ero Hassa-
Huu npet cuauana Pf, a yxxe morom — Cont. B
ATOM IIOPAAKE U HYKHO OCYIIIECTBJIATH COOPKY:
cuavasa I have been (PrPf), a morom yixe K
been cMBICTIOBOM TIJIATOJI, YTOOBLI IIOJIYUMJICS
Continuous (He 3abpLIM ellle, B KaKoil Qop-
me?):

| have been loving you for 15 years;
We have been talking since morning;

They have been sleeping since the day before
yesterday;
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You have been living here since you were a little
boy;

've been wondering all about me

Ever since | saw you there',
HO:

He has been dancing with her for two hours.

(Remember Tarzan!)

3aMeueHo, UTO KOrjga HaunHaeTcsa 6oJiee MiIn

MeHee CJIoKHad rpaMMaTHUKa, TO IPOCTYIO IpaM-
MaTHKY 3a0LIBAIOT He u3-3a o0maus uudopMa-
MUHU, a IPOCTO MO HeOpesxHocTH. Mo, uTo HAM
Tapsan, mel BoT y:Ke PrPfCont cebe ysicHmin!
ITomospeBato Tem He MeHee, UTO AJIA HEKOTOPBIX
yuTaTesell BHe3allHOe IOsABJeHue hAas ABUIOCH
HENPUATHON HEOKUAAHHOCTBHIO, BPOJAE BO3Bpa-

! Spanish Harlem Incident by Bob Dylan.
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1.
2.
3.
4.
5.
6.

IeHusa MepTBena u3 Mormjabl. OOmIuii mpHH-

IIUII TJIACUT: HUYEro U3 TOT0, UTO S TOBOPIO HU-

JKe, He OTMEeHSeT HUYEero U3 CKa3aHHOTO MHOIO

BhIlle. YeMm paJsbine, TeM OoOJibllle geTajieit

HYKHO OyIeT Jep:kaTh B T'OJIOBE U YUUTBIBATD.
Ouenb mmpocroe...

YnpamxHeHue

ITepeBenure, ucnoab3yd jaudo PrPf, nubdo
PrPfCont:

S He BUAes ero y:xe nBa MecsAlla.

Om umier cBoio cobaky ¢ yTpa.

OnHu XuByT B 9TOoM ropojge ¢ 1992 roza.
§1 3Hat0 06 aTOM € camMoro Haudaja.

OHU LeNyIOTCA yiKe MUHYT JBaAIaTh.
ITociemuue Tpu roma s MPOLAI0 MAIIKUHEL.

IIpaBuiabHBIE OTBETHI IPUBENEeHbBI HA CTP. H72.

3.4. Camoe
MHTEPECHOE

“By the way, Holmes,” I added, “I have no
doubt the connection between my boots and
a Turkish bath is a perfectly self-evident
one to a logical mind, and yet I should be
obliged to you if you would indicate it.”
“The train of reasoning is not very
obscure, Watson,” said Holmes.

Arthur Conan Doyle,
The Disappearance of Lady
Frances Carfax

A Temeps MBI PACCMOTPUM CAMBINA TOHKHUI CJIY-
yaii ymorpebaenusa mepderra. Ceiiuac oT Bac
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norpedyeTcs: Aep:kaTh B rojioBe OYKBAJILHO BCe,
0 YeM Yy:Ke TOBOPUJIOCh, — ¥ TIPO CKPBITHIA
CMBICJI, ¥ TPO OTPE30K BPEeMEeHU!, HAUABIIUNCS B
IIPOIILJIOM U ITPOJOJIMKAIOIIUUCS HO CET0 MOMEH-
Ta. [[ng Hayasma MOCMOTPUM Ha ITUTATY:

But I feel I'm growing older
And the songs that | have sung
Echo in the distance.'

Yro 661 5T0 0b1I0? CKPBITHIN CMBICJ 3€Ch
TPpyAHO HaiTu. MOXXHO BBEIKPYTHUTBLCS, CKa3aB,
YTO CJIOBOCOUETAHUE «IIeCHU, KOTOpble S IIej»
“MeeT pe3yJbTAaT B HACTOAINEM BpPeMeHH BO
(dpase «0THAIOTCA 9XOM», HO 3TO KAK-TO IPUTH-
HYTO 3a yIiu. IIpeArnosoKuTb, YTO UMEIOTCSA B
BUIY «IIECHU, KOTOPbIe s TeJl BCe 3TO BpeMsd u
ceifuac elre mo», TOXKe He XoueTcs, TeM 0oJjee
YTO OCHOBHASA HAed IJIACUT «fA UYBCTBYIO, UTO
cTapeio», TO €CThb BPSAM JIM IO-IPEKHEeMY IIO0.
1 mageroch, uro morJgoHHHUKHN “Deep Purple”
(a TakKe OPYrux TrPyIN X aBTOPOB, UbHU IIPOWU3-
BelleHUs pasbuparoTcsa B 9TOI IJIaBe), MeHs IIPOo-
CTAT, €CJU A IIOCTABII0 M3yUeHHe rpaMMaTUKHU
BBIIIIe TPeOOBAHMII TAKTa M O00OMIYyCh C IIPUBO-
INMBIMY TE€KCTaMH’ AOBOJIBbHO HUHWYHO. MTak.
B «coBeTcKme» BpeMeHa YacTO 3BYYaJiO CJIOBO-
coueTaHMEe «3a OTYETHBIN Imepuoa» (cobpaHO
3epHAa ¢ IoJieil, BBIIJIABICHO UYTryHA U CTAJH Ha
IVIIy HaceJieHWs, IPOu3BeZieHO TOBAPOB HapO[-
Horo mmoTpedsenus). Eciau Obl coBeTCKUE gesaTe-
JI1 TOBOPHWJIHN IO-aHTJIUNCKM, BCE STO 3BYYAJO
ObI B IepdexTe.

L Soldier of Fortune by Deep Purple.
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IIpaBuao: Bece, 0 uem pamopryerca Kak O IIPo-
NeJIAHHOM 32 OTYeTHEIN IePHOf', TOBOPUTCS B
OHOM W3 ABYX BpeMeH mepdeKTa: Jaubo B
PrPf, nu6o 8 PrPfCont. Ecaiu cam mepuon Bo-
ob61rte He yroMmuHaeTcs (HeonpedeseHHblll nepu-
00) — 3HAUYUT, peub ugeT 060 Bcell KUSHU WU
o mocyienHeM BpemeHu. Eciiu mepuos yroMuHa-
eTcs, TO OH JOJIKeH 3aXBaThIBATh MOMEHT Ha-
CTOAIIEro BpeMeHU (this summer — ecou ele
nero, today, this week, etc.), B IpoTUBHOM
ciydae, KaK Bbl IOHUMaeTe, HAUHETCA paccKas.

| have climbed the highest mountains

| have run through the fields

Only to be with you

| have run, | have crawled

| have scaled these city walls

Only to be with you

But I still haven’t found what I’'m looking for
| have kissed honey lips

Felt the healing in her fingertips

It burned like fire this burning desire

| have spoken with the tongue of angels
| have held the hand of a devil

It was warm in the night,

I was cold as a stone

But I still haven’t found what I’'m looking for.?

ITocnenHsiss CTPOUKA COOTBETCTBYET IIPABU-
JIy cKpbITOro cmbeicia — I haven’t found what
I'm looking for (a4 Tak u He HAIIEJ TOTO, YTO
WIIY) 03HAUAET «y MEHJ BCe ellle Herm TOro, uTo

V3BuHUTE MeH eme pa3. S 3HAI0, KAK YKaCHO 3TO 3BY-
uut. Ho 5T0 HAIVIAAHO, JIErKO 3allOMUHAETCA U, MHE Ka-
JKeTCd, IIOHATHO.

% I Still Haven’t Found What I'm Looking For by U2.
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a umy». PastIndf B 1ByX Mecrax — TUINYHBIA
pacckas. Bce ocrambHOe — OTUET O MPOJEIaH-
HO#1 pabore.
Oh, where have you been, my blue-eyed son?
Oh, where have you been, my darling young one?
I’ve stumbled on the side of twelve misty
mountains,
I've walked and I've crawled on six crooked
highways,
I’'ve stepped in the middle of seven sad forests,
I’'ve been out in front of a dozen dead oceans,
I’'ve been ten thousand miles in the mouth of a
graveyard...'

Hy, u uto TBI ycmesa caejiaTh 3a OTYETHBIHN
nepuon? A Bor urto. To u ce. IToka aT0 TO U ce
He yBA3aHO MeXJy co0oi, OHO He IIpeBpallaeT-
c B pacckas, a OocTaeTcd IYyHKTAMU OTYeTa.
A crepyromuil KynjaeT HAUMHAETCA CJIOBAMU:

What did you see, my blue-eyed son?..

Yo o3HAUaeT: a Temepb BAAANMCS B JeTaJIH.
Yto THI BUIEI 60 8peMa 6CeX IMUX CMPAHCM-
euli? I HaunHaeTCa pacckas:

| saw a newborn baby with wild wolves all around it
| saw a highway of diamonds with nobody on it

I saw a black branch with blood that kept dripping
| saw a room full of men with their hammers a-
bleeding...

O6parure BuuManue: 3geck PastIndf Toasko
IOTOMY, 4TO I1epdheKT Yyice Ovti. IIlyHKTHI oTUeTa
ObLIV 3asABJIEHBI, Tellepb Mbl MX pasBOpauyMBa-
eM, a Korja Mbl pa3BopaurBaeM — 3TO PaccKas.
OmnAaTs Ke, «BO BpeMA MOUX CKUTAHUN TaM-TO U

! A Hard Rain’s A-Gonna Fall by Bob Dylan.
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TaM-TO (CM. IEPBBIA KYILJIET) I BUIENT TO-TO U TO-
TO». YKasaHHe Ha BpeMs, KOTOPOe IIPOIILI0, —
pacckas. A eciau OBl IeCHA HaUMHAJACh HeE C
IIepBOTro KyILIera, a cpasy co Broporo? Bot To-
ra BTOPO# (KOTOPBIi OBLI OBI IEePBHIM) U OBLI
661 oTuetoM. What have you seen 3a oruer-
HBIiT mepuon? — I've seem a newborn baby
with wild wolves all around it. VI Tak gaiee.

You’ve been good to me, you made me glad
when | was blue

And eternally I'll always be in love with you.'

TeI ObLIa 7OOPA KO MHE 3a OTUYETHBIN IIEePH-
Oll, KOTOPBIM SIBJISIETCA HAIla COBMECTHAs
skusHb. Ianbire umger PastIndf, moTomy urto
€CTh YKasaHWe Ha BpeMs, KOTOPOe IIPOIILIO:
when I was blue.

In Penny Lane there is a barber showing
photographs
Of ev’ry head he’s had the pleasure to know?

...KQXKJI0! TOJIOBBI, KOTOPYI0 OH UMeJ YZAO-
BOJILCTBYE 3HATH 34 OTUYETHBIA MepUoi, KOTO-
pPBIM ABJAETCS BpeMs ero paboThl B HapUK-
MaXepCcKoO.

There are places I'll remember

All my life, though some have changed

Some forever, not for better,

Some have gone and some remain® —

BCe 9TU M3MEHEHUS ITPOUSOIILIN 32 HEeKOTOPHIH
(HeoIIpeJeIeHHEBIN) OTUETHBIN HIepPUO/I.

! Thank You Girl by The Beatles.
2 Penny Lane by The Beatles.
3 In My Life by The Beatles.
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JroT cayuail nepderTa JOOUT YKasaHue Ha
KosmuecTBO. Hampumep, Ha TO, CKOJIBKO pas3
YTO-TO MPOUSOIILIO 3a ITOT CAMBIi, BCEM yKe OC-
TOUEPTEBIINI, OTUCTHBINA IIEPUOI:

| have been to Paris twice.

Bor 10, uTO MUCTHGUIUPOBATIO HAC C CAMOTO
HayaJia 1yiaBbl 0 mepderre! «f1 pajg orpamopTo-
BaTh BaM O TOM, UTO 3a OTYETHBIN IIepuox, Ko-
TOPEIM ABJIAETCA MOS *KU3HB, A no6bIBaJ B Ila-
puske IBaKIbI».

Wnu BBIPOKAEHHBIN caydaii:

| have never been to Paris.
Bce Bugar, uro sTo TO Ke camoe?

I’ve been to Paris four times — I've been to Paris
three times — I’ve been to Paris twice — I’ve been
to Paris once — I've never been to Paris.

Bompoc ma pasBuTue sS3bLIKOBOII MHTYUIWN:
a uTo Oymer osHauaTh pasa He never was to
Paris?

Ucxopa us Toro, 4YTO MBI YK€ 3HAeM, B 9TOU
(dpase cogepKUTCS HAMEK HA TO, YTO OTUYETHBIH
IepHoJ JaBHO 3aKOHUYMJICSA. A TaKk KakK Bo ()pase
¢ never 1moJ OTYETHBIM II€PHOLOM SABHO IIOAPA3Y-
MeBaeTCs BCA JKM3Hb, BHIBOJ HAIPAIINBAETCH:
peun uper o nokoitnuke. He 011 oH B Ilapmixe
HUKOT/a, W HUKOTAA yiKe TyAa He IIOmajer.
A uto osmauaer ppasa He was to Paris twice?
A 3mech HYIKHO IIOCMOTPETh, HET JU BOKPYT
KOHTEKCTa, OTHOCHAIINEro OTYEeTHBIA Iepruos K
npoienimemMy Bpemenu. Eciu ckasano When he
studied in Europe, he was to Paris twice — aro
onHo gneso. EcTh yKasaHume Ha BpeMs, KOTOpoe
IIPOIILTIO, paccKas, Tak uro Ham PastIndf B mou-
HOM TOpPSAAKE, ¥ MbI IIOKA HUKOTO HE IO0XO0PO-
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HUJINW. A eClIM HUKAKOr'0 KOHTEKCTa HET, U MBI
IIPOCTO HU C TOTO HU C CEro 0 KOM-TO CO00-
1aem:

He was to Paris twice.

Bor B aToM-TO BCce u meno. Eciu KOHTEKCT
He 3a/IaH, TO IIOJ OTYETHLIM II€PUOJOM IIPUXO-
IUTCS MOAPasyMeBaTh BCIO JKU3Hb. M 0 uem TO-
rga csugereabcTsyer PastIndf? JIuGo o Tom,
YTO BBI 3HAETE KAKOM-TO KOHTEKCT, HO He TOBO-
pure (He was to Paris twice with your wife
last summer), 1160 0 TOM, UTO IIPeMET Ballle-
r'o pasroBopa MPUKAa3aJI J0Jr0 KUTh. UTOGHI He
MOPOYHUTE CJIYIITATEJI0 T'0JI0OBY, COOOIINTE KOH-
TEeKCT:

He was to Paris twice last summer
(0 JceHe mosxceme He YynomuHams) —

aubo OyabTe HOOPHI YIOTPeOUTL mepdhexT.
Benp peub upeT o TOM, KaKyi pabory B Ha-
npaBJjeHuu noceinenusd Ilapuska yeoBeK IIpo-
[Iesiajl 3a OTUETHBIN IepPUo], KOTOPHIM SABJISET-
Cs BCA €ro JKU3Hb.

He has been to Paris twice.

Many times I've been alone and many times
I've cried,
Anyway you’ll never know the many ways
I've tried.'

ITo-xoporremy, eciu K 9TUM CIAy4YasaAM YIIO-
MUHAHUS KOJHUUYECTBA CTABUTCSI  BOIPOC:
«CKoJbKO pas BeI OblIu B Ilapuike?» muian, Kak
YaCcTHBIN cJiyuaii, «Bbl Korga-uuOyab ObLIN

! The Long and Winding Road by The Beatles.
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B ITapmike?», TO KesaTeJbHO TOMKe YIIOTPED-
JATHh mepdeKT:

Have you ever been to Paris?

Ho B amepuKaHCKOM A3BIKE €CTh TeHAEHIIU
npeHeOperaTh 3TOM KOHCTPYKIIUEH:

Did you ever have' a dream that
you couldn’t explain?
Did you ever meet your accusers
face to face in the rain?? —

TaK YTO BBHI TOXKE MOJKeTe elo IpeHebpeus U 3a-
JaBaTb 8TH Bompockl B PastIndf.

Ciayuam yImoMUHAHWSA KOJMUYECTBA PaCIIPO-
CTPaAHAIOTCSA He TOJbKO Ha KOJUYECTBO pas, HO
u Ha Ji100oe Apyroe KoauuecTBo. CKOJIBKO poMa-
HOB 3TOT'0 aBTOpa BhI mpousu? A CKOJIBKO OH BO-
ob1ie manucan? IlepBas ¢ppasa — Oe3yCJIOBHBIMH
nepdeKT, ecam coOeceJHUK He OIpeAessieT OT-
YETHBIN IMTepuo] KaK OTHOCAIIUMCA K MIPOIIe-
memy Bpemenu («CKOJIBKO POMAHOB 5TOT'O aBTO-
pa BRI IPOUWIN 32 BpeMA OTIYCKa?» — a AMajor
MeXKAy TeM IIPOHCXOIUT Ha paboueM MecTe), a
BTOpAas 3aBUCHUT OT TOTO, UAET JIU PeUb O ITOKOIi-
HOM WJIY O HBIHE KUBYIIEM IIHcaTeJie.

How many novels by this author have you read?

How many novels by this author did you read
during your vacation?

How many novels has Stephen King written?

How many novels did Agatha Christie write?

! Empe He 3a0bLTH, KaK ce0sa BeeT to have?

% Caribbean Wind by Bob Dylan.
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HexroTopsie crymeuTsl (Bce OoJibie X) He-
OyMeBaJIN II0 TTOBOAY CJIEAYIOIIETr0 MecTa B OT-
anuHeimem yuebHuke Eckersley:

“Mr Pristley has a lot of books in his study...”

“Yes, and what is more, he has read them all.

f1 mazerocs, 4TO y Bac Temephb HET HUKAKUX
COMHEHNII 110 IIOBOAY TOT'0, II0UYEMY 37eCh YIIOT-
pebien mepdexT. OH Bce WX IPOUYMUTAT 34 OT-
YeTHBIN Mmepuon (3a CBOIO JKU3HB), rae all,
KCTaTH, — TOXKe BhIpAKeHNe KOJIMYeCcTBa.

I have many books, but | have read only one so
far.

I have many books, and | have already read two of
them.

I have a few books, but | haven't read any of them.
| have a lot of books, and | have read all of them.

A ecian «s Bce X IIPOUYHUTAJ €IIe B JETCT-
Be»? Hy KomeuHo, yKasaunue Ha BpeMs, KOTO-
poe IpoILIo. A eciau «s IPOUYUTAN ONHY U3
HUX, Korga 6osen»? To xxe camoe. A BoT eciu
KOHTEKCT He 3aJlaH, TO, KaK BCe y:Ke MOHAIU
(TIoHsIM MO TaKOM CTEIeHU, YTO BCEM yiKe Ha-
I0eJI0, M 9TO KaK Pas3 TOT Pe3yJbTar, KOTOPOTo
MHE XOTeJIOCh JOCTUYL), BCTYIAET B CHUJY IIpa-
BUJIO HEOIPeIeIEHHOTO OTUYETHOr0 Mepuoia =
3a BCIO JKM3Hb WJIX 34 IOCJefHee BpeMs.

| have lots of books and | have read them all.

1

C. E. Eckersley «Essential English for Foreign Stu-
dents», Book 1, Lesson 29. Korga BuI unMTaere KHUTT
39TOTO aBTOPA, HE 3a0BIBAIITE O TOM, UTO €r0 A3BIK — CYy-
ry60 OpUTaHCKUIL.
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A ecium KOHTEKCT yKa3bIBaeT Ha OTYETHBIN
Iepuo, MpomoJKamuiica mo cuwo nopy? Hy
Ia, TO JKe caMoe.

I have lots of books and | have read them all this
year.

I have lots of books and I've read two of them this
week.

3.5. Onarb PrPfCont

Jim remembered the warning in Raising
Demons — the danger involved. You could
perhaps summon them, perhaps cause them
to do your work. You could even get rid of
them.

But sometimes they come back.

Stephen King,
Sometimes They Come Back

VY crymenra Y goJsKeH yike OBITh HAroToBe BO-
IIPOC: a HeJIb3d JIX U 3[[eCh KaK-HuOyab 3aJeicT-
BoBaTh PrPfCont? Mosxuo. Ho ecTs HeGoIbIIION
uoanc. PrPfCont ymorpebisercs TouHO Tak
sKe, Kak u PrPf, To ecTh B caryuae 0OTU4ETHOTO IIe-
proja, HeompeaesieHHOrO (BCcA KW3Hb) WJU OII-
peneseHHOTO (IPOMOJIMKAIOIIETOCA IO CEero Mo-
MeHTa BKJIOUHNTEeNbHO). HioaHc Ke TaKkoB:
Korga Bel ncnosnbayere PrPf, Be1 TeMm caMbIiM

MMOAUYEePKUBAETe, UTO Ballle AeMCTBUE 3aBePIIEHO
¥ UTO V HETO eCThb Pe3yJbTar, IOJOKUTEIbHBIN
WK OTPUIATEeNbHBIN. IlocMoTpuTe Ha KOHTEK-
CTBHI, KOTOPBIE€ pa3dUpanch BHIIIIE:

...the songs that | have sung

Echo in the distance —
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TIeCHU, KOTOPhIE A CcIeJ (KOTOPhIe YiKe CIIeTHI).
U BOT OHU Temephb OTHAIOTCA 9XOM.

| have lots of books and | have read them all —

Bce, mmpouunTasi. Bosbite unTaTh Heuero. Ecim
elre 3axX0Uy UTO-HUOYIAbh MOYUTATDH, IMPUAETCS
TIPOCHUTH Y COCeei.

I have climbed the highest mountains

I have run through the fields... (cx. 8biue) —
moJjiasaji, moberaji, HO Tak W He HAaIeJ TOro,
yro uiy. Eciu yKasbIiBaeTcss KOJUYECTBO, TO
IelicTBUE 3aBepIIIeHO 1o ompeneaeHuio u PrPf-
Cont He ucmosb3yeTca HU 8 Koem cayyae.

...and many times I’ve cried (cm. 8biuLe)

I have written five letters today.

Temepdb BbI IOHUMAaeTe, IOUEMY Bac IPOCH-

JIii He 3a0BIBATh O IpPaBuUJe CKPBITOTO cMbIcia?

I have written 5 letters today —

9TO OTYEeT O IpOoAelaHHOII paboTe 3a IEPUO,
KOTOPBLIH eIlle He KOHYMJICA, HO OJHOBPEMEHHO
9TO — [melicTBHe, WMMeIOIlee Pe3yJbTaT B Ha-
crosamem Bpemernu: Now I can go to the mail-
box and mail them, niu Now I don’t have to
write to anybody today, nnu eie 4TO-HUOYIb.
Ecau mo mpoutenuu Bceil ryiaBel 0 mepdexTe
IeJUKOM BbI IIOUYBCTBYeTE, UTO BCe pasbupae-
MbI€ CIyUYay — 9TO HA CaMOM Jejie OZWH U TOT
JKe caydJaii, BaM cpady CTaHeT HaMHOTO Jierde.
A PrPfCont umcmosmsyercsa Torga, Korjga BbI
XOTUTE OOPATUTL BHHMAHNE COOECeIHMKA Ha
caMm IpoIiecc.

I have been writing letters today...

Orcroza He SICHO, 3aKOHUMJIN JIM Bhl XOTh
ogHO0. BugHOo TOJIBKO, UTO mUCAIU. 34EeCh TOMKe
MOXKeT OBITh Pes3yJbTaT, HO He pe3yJbTaT 3a-
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KOHUYEHHOI'0 JeMCTBUSA, a pes3yJbTaT Ipollecca.
Eciau pesyasratrom “I have written 5 letters”
Obljla BO3SMOJKHOCTH OTHECTH HX HA IIOUTY HJIHU
OTCYTCTBME HEOOXOAMMOCTA IMHCATh IHChMa
BIpeab (IIOTOMY UTO IIHChMa HAIMWCAHBI, S UX
Hamucas, ATk MTyK!), To pesyabrarom “I have
been writing letters” moxxer 661Ts «M Temeps y
MeHS CTPAIITHO OOJIUT r0JI0Ba», «Telepb y MeHs
MaJbIbl B UePHUJIAX », «3a 9TOT J€Hb I BO3HEHAa-
BH/IeJI BCeX CBOUX POJCTBEHHUKOB U 3HAKOMBIX »
u Tak gajiee. MOKHO CKasaTh, YTO 9TO Pas3HUIA
MEMKAY naodom u nociedcmsusmu. Ecau Bama
[IeATeJbHOCTh IIPUHEcCJa NJA00 — WUCIOJIb3yiTe
PrPf. Eciu e mnpo nnodb. HaM HUYEro He W3-
BECTHO, HO caM IIpoIliecc mMmeJ nociedcmeus (B
BHUEe YCTAJOCTH, KeJAaHWs CIIAaTh WJIW eCTh, a
TaKkyKe UYyZOBHIIHOTO OecmopAiKa U T. I.) —
aro PrPfCont.

| have redecorated my apartment —

HAJHUIO ILIOABI 3aBEpPIIeHHOr0 TPyAa: Telephb
MOS KBAapTUPA OTPEMOHTHUPOBAHA, I MOTY JKUTh
B UNCTEHBbKOH XOPOIINEHBKOM KBapTHPKE, MOTY
I03BaTh I'OCTel U T. A.

I’ve been redecorating my apartment —

HAJIUIIO IIOCJIEACTBUA JeATeIbHOCTU: MeOeb mIo-
KpbITa TraseTaMH, Ha raseTaxX TOJCTBIA CJIOK
IMTYKaTypPKHd, 4 y MeHsS OTBAJUBAIOTCA PYKU-
HOTH.

B Bume meboJbImoro...

ﬁm/m,

uTo6BI pasanuuThb, rage PrPfCont, a rae mpocroii
PrPf, moskeTe mompoOOBaTH IIOACTABUTH CJIOBO
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And I've been
redecorating
S\ my apartment

«ycmea». Ecau OHO IIOAXOAHUT, 3TO IIPOCTOM
PrPf, a uukax me PrPfCont:

(3a oTueTHBIN IEpUOn) A ycnean
OTPEMOHTUPOBATH KBAPTUDY.
I have redecorated the apartment.

(3a oTueTHBIN Iepuox) A ycnes HAUUCATH
IATH THUCEM.
| have written five letters.

YV MeHs MHOTO KHUT U (3a OTUETHBIN
epuos) f ycnes BCe UX IPOYUTATH.
I have many books and | have read them all.

The songs that | have sung echo in the distance —

Ilecuu, KOTOPBIE A Ycnes CHETh...

Ecnu e «ycmes» He JieseT, TO IOMPoOyiiTe
BapUaHT TUIA «PEMOHMUPOBAL, DEMOHMUDPOBAL




58

I'nasa 3. The Present Perfect Tense

(— u som...)», «nucan nucoma, nucair (— u
som...)». dro 6ymer PrPfCont.

Pemornmuposan, pemoHmuposa, u 60m Bes
KBapTUpa pasrpoMJieHa.

I’'ve been redecorating the apartment, and now it is
in a mess.

Hucan, nucan, u 6om rosoBa

pacKasbIBaeTC.

I’ve been writing letters, and now my head is

splitting.

Ecau y Bac camux elie rojoBa He WAET KPY-
rOM, BCIIOMHHUTE BOT UTO.

| have been writing letters since morning.

9TO MOKeT OBITH «IIUCAT U cetyac NUuLY».
YuratiTe mpeasiayIIyio riasy. Ha pyccKuii S3bIK
TIEePEeBOJUTCA HACTOAIMM BPEMEHEM: C yTpa CH-
Ky nuwy nuchMma. To ke camoe — I’ve been
writing letters for 8 hours. ¥V:xe Bocemb uacos
nuwy. A MOMKeT Ju 9TO 3HAUUTH «C YTPa NUCAl
(mnu: BoceMb UacoB nucal), ceifiuac XOTh U He nu-
Wy, HO TOJIOBA PACKAJIBIBAETCA», TO €CTh CJIOBHO
TaM HeT HEUKaroro since/for? Mosxer. Ho Bompoc
0 TOM, Hamucaj JU S B UTOT€ XOTb UTO-HUOYAb,
OCTAeTCA OTKPBITHIM.!

1. “Going out?”
“Yeah, I've written five letters, | got to mail them.”
2. “You don’t look too happy.”

“Gee, l've been writing letters (since yesterday/for
hours).”

Bonpoc: a Kak OTJINYUTD, Korza “I’ve been writing letters
since morning/for two hours” osHauaer «mwucam u nu-
Iy », a KOrja OH 03Ha4YaeT «II1CcaJj, B JaHHBIA MOMEHT He
MUIITY, HO Pe3yJIBTAT MPOIlecca HAIUIL0» ?

Omaeem: a He CIUIIKOM JI1 MHOTOTO BBl O}KUJaeTe OT aHT-
JIMHACKOTO A3bIKA?
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“How many have you already written?”

“None.”

Bugure? B nmepBom ciryuae — Hamucas MATh
nuceMm (ycmes HammcaTb) M C IJIOJAMU CBOUX
TPYZOB Uy Ha mouTy. Bo BropoMm ciayuae — nu-
can nucoma, nucan (U 60m BBITJISAKY HE 0YEHb-
TO Becesio). A CKOJIBKO ycnes Hamucatb? — Hu
OJHOTO.

It’s been a hard day’s night.
And I've been working like a dog.'

HewnsBecTHO, KaKOBBI ILJIOABI ATON PabOTHI,
HO TOCJEACTBUA HAJIUIO: padomaJt, paboman u
60m ycTall U X04y YIACThb B OOBATUA JIIOOUMOI
JKEHII[UHBI.

I've been working from seven to eleven every

night.?

Amnanoruusno. Bpan snu yero ycnea Hapabo-
TaTh, HO padomaJg, pabomaJt, u 60m Bce HamIoe-
JIO: HAJIUIIO hocnedcmeus, a He nJoobl.

U maobGopor:

And all the good you’ve done

Will soon be swept away® —

BCe J06p0, KOTOpOe ThI chesiat (KOTOpoe ThI ye-
men chenaTb) — JIeATeJbHOCTh IIPUHEecJa
ILIO/BI.

What you have done will be the saving of Israel,

You'll be remembered forever for this* —

TO, YTO THI cAejaJ (ycnen clresaTh). u

! AHard Day’s Night by The Beatles.

Since I’ve Been Loving You by Led Zeppelin.
3 Jesus Christ Superstar by Rice/Webber.

4 Jesus Christ Superstarby Rice/Webber.
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1. | (to quarrel) with my wife ever since we got
married. Only today we (to quarrel) twice.

2. “What (you, to do) lately?”
“I (to work).”
“(You, to earn) anything?”
“Next to nothing.”
“Why then (you, to work) all this time?”

3. All this week I (to watch) stupid movies. Since
Friday I (to watch) two thrillers and four horrors.

B, |can’tfallasleep. I (to think) about my marriage for
hours... For all these years, it (to be) an unhappy
kind of marriage.

5. Darling, since we first met I (to buy) you flowers
and things, and you don’t even want to kiss me! |
(to buy) you two silver rings, and you don’t want
to introduce me to your parents!

6. | (never, to be) so unhappy. I (to be divorced), I (to
bury) a husband, but I (never, to feel) so lonesome.

IIpaBuIbHBIE OTBETHI IPUBEAEHEI HA CTP. H72.
Ha Bcakuii cayuaii pasbepeM 5TU IPUMEPHL.

— MgzI ccopumMces ¢ KeHOM ¢ Tex Mop, Kak
MOKEeHUINCh. ITO TO, O UeM IIJIa PeUb B Ipe-
IBIIYINel TJiaBe, — HACTOsAlllee BpeMms, 3a-
XBaTBIBAIOIIee HEKUH IIepPHoJ, HAUaBIINICS
B MPOILIOM ¥ MPOJOJIKAIONIUHICA IO CHUIO
nopy. «CerogHs IMOCCOPUINCH ABAKIBIY —
OTUETHBIHM IIePUOJ BCE ellle IIPOAOJIKAETC
(ceromHs) U ecTh YKasaHue HA KOJMYECTRO.

— Y70 THI OJEILIBACIIE B IIOCTAEIHEE BPEeM
(cefiuac m HEKOTOpOe BpeMs Hasaxn)?
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3.

4.

5.

6.

— Pab6orato (ceiiuac paboraio, Buepa pabdo-
Taja U T. O.).

— Hy u KakxoBbI n00bl? Ycmea 4To-HU-
Oyab 3apaborarn?

— Ma mpaxkTuyecKu HUYETO.

— Hy u 3auem ke paboTaelns (Bce 3TO Bpe-
ms)?

— Bcio Hemenio cMoTpIO (HacTosIee Bpe-
MsA, 3aXBaTHIBAeT NEPUOJ, HAUABIIUICSA B
mporaoM). — C mATHUIE! (0 cero MoMeH-
Ta) MOCMOTPEJI... — ¥ JAJbIIe KOJUIECTRBO.

— Hdyman, Oyman u 6om He MOTY 3aCHYTh.
Ham 6pak Bce 3Ty rogbl OBLI HECUACTHBIM,
u ceiiuac HecuacTeH. — Ilouemy 3mech He
PrPfCont? IToromy urto ruaroa to be.

— Ilokynaa, nokynan, u 60m TH JajKe He
XOuelllb MeHs II0IleJioBaTh. — Bce 3To
ITPOM3OIILIO 32 OTUETHBINA MEePHUOL, KOTOPLIH
MIPOIOJIKAeTCS CO BPeMeHM Hallleii BCTpe-
yu. K aTOMy ’Ke mepuomy OTHOCUTCA U IIO-
KYyIKa IBYX (KOJHUYECTBO) CepeOpAHBIX KO-
JIell.

— Hukorza (B Moelt KU3HU, KOTOPaA IIPO-
JIOJI;KaeTcs) He ObLIa TAKOM HeCUaCTHOM. —
" oruer 0 TOM, UTO OHA B 3TOU JKU3HU JC-
nena: ycneia pasBeCTHUCh U TOXOPOHUTH
ogHoro M3 My:Kei. — Ho HmKorza (3a ToT
JKe caMbIil TIepmoj]) He YyBCTBOBaJIa ceOsA
Takoi ogquHOoKoi. — Ilouemy me Cont? Ilo-
TOMY UTO «HHMKOTJa» — 9TO yKasaHue Ha
KOJIMYEeCTBO pas.
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3.6. PrPf: utormn

Evans was puzzled. Yet a glimmering of
light penetrated to him.

Agatha Christie,
Accident

Teneps MBI 3HAaeM Bce. UTak:
OrbpaceiBaeM He-IepeKT:

a) pacckas;

6) pesyJbTaT aHHYJHUPOBAH;

B) yKasaHMe Ha BpeMs, KOTOPOe IIPOIILIO.
CMOTpUM, CTOUT JIM YIOTPEOIATH MepPPeKT:

a) HAJIWYEeCTBYeT WJMU TOJpa3yMeBaeTcs He-
OIlpeIeIeHHBINI OTUETHBIA mepuon (3a BCIO
’KUBHB/3a HOCIeJHee BpeMA);

6) IpUCYTCTBYET yKa3aHue HA OTUYETHBIN IIe-
pHOJ, KOTOPBIH ele mpojoskaercd. Eciau
MBI IMeeM JIeJio ¢ ryarojamu to be, to have,
to know, to see, to hear — 3T0O TIPOCTOM mep-
dexr. Ecau ¢ apyrumu — PrPfCont;

B) MOYKHO BCTaBUTH CJIOBO «ycmeJa» (mes-
TeJILHOCTh 3aBepllieHa ¥ IIpUHecJga ILIO-
IBbI) — 9TO mpocToii mepderT, a He Continu-
ous;

r) IpeIoKeHre MOKHO IOJOrHATh IO KOH-
CTPYKIINIO «deaas, 0enan U 80mM..» — 3TO
Present Perfect Continuous. Ecau npu moa-
MaJjaHuM IO/ JII000 M3 9TUX MYHKTOB €CTh
yKasaHue Ha Koauyecmao (pas, KHUT, OyTep-
O0pPO/I0B, CUTAPET...) — ITO MPOCTOM mepdexT
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(PrPf), a me PrPfCont. [lsisa Tex, KTO BHU-
MaTeJbHO UMTAJ BCIO IJIaBy, BCE OJIMKHO
OBITH SICHO.

IIpumepsr.

1. Tsl ouenb MHOTO eIib. HeyauBUTEIBHO, UTO
y Tebsi GOJIUT »KUBOT: ThI €J1 C CaMOro yTpa.
TbI C'beJI BOCEMBb COCHCOK U TPU TapejKH Cy-
ma. 3a OQUH CEroJHAIIHWI JeHb ThI ChEJ
0oJIbIIle, YeM BCSA MOSI CEeMbs CheIaeT 3a He-
menio. A Korza Tebe maau MaKapoHBI, ThI II0O-
npocus K HuM xJjeba. He momumaro, Kak ThI
elre He JIOMHY.JI!

Cmorpum. IlepBoe mpexmyio:KeHMe IIO-PyC-
CKY CTOUT B HACTOAIIEM BPEMEHM, a HUKAKOIr0
VKas3aHUA HA «IIepUuof, HAYABIIHICA B IPO-
IIIJIOM ¥ IPOAOJIMKAOIIUICST 0 Cer0 MOMEHTA»
HeT, TO eCTh 5TO HOPMAaJbHOE HACTOsIllee Bpe-
M, nupuuem He PrCont, a PrIndf, moTromy uro
FOBOPAIIUI SBHO MMeeT B BHUAY «Thl BCErIa
MHOTO eIllb». A UTO TaK0Oe «ThI eJI C CaMOr'0 yT-
pa»? Eciu OBI 3By4asio «ThHI €IlIb C CAMOI'0 yT-
pa», Bce ObLIO ObI MOHATHO, 9TO IOAMIMALAIO OBI
IOJ caydaii, OMMCAHHLIN B pasgenax 3.2 u 3.3:
«C yTpa eJl U ceruac emib», 1 9TO ObLI OBI UHC-
meiti PrPfCont. A uro :xe 3mecs? Bo-mepBhix,
OTCYTCTBYIOT IIPU3HAKHU He-TlepdeKrTa: a) ¢ yrpa
eJl — 3TO He pacckas, a coolIleHue; 0) meicT-
BU€ He aHHYJIUPOBAaHO (TaKoe qeficTBUEe TPYIHO
aHHYJWPOBaTh); B) HET yKasaHWs Ha BpeMd,
KOTOpPOE IIPOIILIO: «C yTPa» — DTO HEe «YTPOM».

3aTo y HAC eCTh: OTUYETHEIN mmepuox («C yr-
pa») u nocredcmeus MPoOeJaHHON 3a 9TOT Tie-
puon paboThi: 6oauT KUBOT. [locredcmeus, a
He nnodbl! CIOBO «ycmes» HeJab3s IIOCTABUTH
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BO (hpasy «ThI e ¢ yrpa»! S3umauur — uro? Ara:
PrPfCont.

You’ve been eating since morning.
(En, en u som... iKupor Gosur.)

«T®I cBEJ BOCEMB COCHCOK W TPHU TapeaKu
cyma». 3mech He YKasaHO, C yTpa dTO IIPOMBOIII-
JIO UJIW TPOCTO 3a HEeKUI HeOoIpeAeJIeHHBIHA OT-
YeTHBIUA IIePUOL, HO (DAaKT HAIUIO: [CNnell CheCThb
TaKkoe-TO KOJUYECTBO MPOAYKTOB HUTAHUA. ITO
uyTo? IIpaBUJIBLHO, IPOCTOH IIePPEKT:

You have eaten eight hot dogs and three plates of
soup.

«3a OOWH CeTONHAIIHUI OeHb...» — Ccpasy
BUJEH OTYETHBIN IIePUOJ, WM OH IIPOJOJIMKAETCH,
a sT0 rosopur o nepdexre. O Kakom nepderre?
«Cben Oosibilie, YeM...» — BTO KOJUYECME0.
OmnAaTh Ke, «3a CEeTOAHAIIHUHN OeHb ThI YCIHeJ
CBhecTh OOJIbIIIE, UEeM MOS CeMbSA 3a HEIesH0».
3HAuUuUT, 0 IPOCTOM IIepdeKrTe.

You have eaten more than my whole family...

«A xorma Tebe Jamu MaKapOHBI, ThI IIOIIPO-
cusn K HuM xJjeba». A sro uro? Bo-mepBhIix,
«Korga Tebe Jasu MakapoHBI» — BTO yKasaHUe
Ha BpeMs, KOTOpoe mpoIiio. Bo-BTOphIX, «Tebe
Jalyd MAaKapOHBI» M «ThI IIOIPOCHUJ XJeba» —
9TO CBA3aHHBIE MeXKIY co0oii meiicTBus. OgHUM
CJIOBOM, 9TO THUIIMYHBIA paccKas, a B3HaUYuT,
PastIndf. «He mormMaro, Kak THI elle He JIOII-
HyJa!» — He paccKas, YKasaHUSA Ha IPOIIeIIee
BpeMsA HeT, Pes3yJabTaT He aHHYJIMPOBAH; «eIIe
He JIONHYJ» — 9TO0 «JI0 CHUX IIOP He JIOOHYJI», a
«00 cux nop» — 9TO yKasaHue Ha OTUETHBIN IIe-
puoj, TpomoJIKAOIIuiica 00 cux nop.

| wonder why you haven’t bursted yet.
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2. — {1 omATh mOTEPAS KIIOU.
— Cnyuaii, THI TepseIb KJIIOUM, CKOJbKO S
¢ T06oI 3HAKOM. BoT yike ueThIpe rojga ThI
Tepsellb KJIUN KaKIbI MEeCHdIL.
— Hemnpasga. B Tom rogy s BooOiie He Te-
PN KJioueil. A ecoid U TepsJ, TO Cpasy Ha-
xonmia. MoKeT, U 3TOT HAUAY.
— Ho noka me Haten?
— He nmamexn. C yrpa uckau.
— A B Kapmanax cmotpen?
— CwmoTpeJt.

— Mo:xer, TBI €ro He BBIHYJI, KOTZa CclaBaJl
CephBIl KOCTIOM B XMMUYNCTKY?

— Mosxker ObITb... I, BoOOIIE-TO, TPU KOC-
TIOMA CHAJ B XUMYKUCTKY. MoKeT, OH B Of-
HOM U3 HuUX?

«§1 onATH MOTEPAT KIAOU» — HET HUKAKUX
yKazaHuii Ha He-niepderT. Ecau ObI «a moTe-
PSI KJIFOY CErOfHSA YTPOM, BUepa U T. [I.», «II0-
TepsiJi, HO HAIlIeJI» WU «IIOTEePSJ KU, KOTAa
TyJAJ B mapke» — ObL1 ObI He-mepderT. Uto

3HAUUT «IIOTEPAJ KJI0U»? — C OJHOH CTOPO-
HBI, HE I'PeX BCIOMHHUTEL IIPABUJIO CKPBITOIO
cmbicaa. «IloTepsisi KIHOY» — 3TO 3HAUUT «Y

MeHs HeT KJHYa» U A He MOTY TO JIU 3alepeThb
IBEPh, TO JIU TMOMACTh B KBapTupy. Ho, ¢ aApy-
IOl CTOPOHBI, ATO COODIIIEHE C TPYAOM MOKHO
TPAaKTOBaTh KaK OTUET O IpOoJeJlaHHOI pabore,
IOTOMY YTO OTYETHBHIN Iepuoj, HUKAK He 3a-
maH. TpyaHO BIUXHYTH CHOfla «A IOTEPSI
KJII0U 32 IIOCJIeIHee BPEMA», « 5 MOTEePAJ KII0U
3a BCIO MOIO KU3HBb», wiu «Hy, 4To THI ycnen
caenatb?» — «Jla BOT, KJIOY IOTEPSJI», WA
TeM OoJiee «mepsan, mepan, u eom..» bpura-
Hell, AJsI KOTOPOT'0 IMIPaBUJI0 CKPBLITOTO CMBICJIA
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HEIIPEeJIOMKHO, HempeMeHHO ckaxker I have lost
the key. AmepuKaHell, He Bceria CKJOHHBIH K
IIOMCKAM CKPBITOTO CMBICIA, MOXKET BBIPA3UTH
Ty JKe caMyio MbICTb Kak I lost the key again.
Hamomunaro mpasmio, y:xe cpopMyInpoOBaHHOE
BBIIIIE:

When in doubt — choose PastIndf.
Korma comHeBaerech — BbIOUpAaiiTe
PastIndf.

«ToI Tepsielllb KJIOUYM, CKOJBKO s C TODOOM
3HAKOM». OTO HACTOsAIlee BpeMs, W IPHU 9TOM
3aJIeIiCTBOBAH TepPMOJ 3HAKOMCTBA, HAUYABIIMM-
cA B IIPOIILJIOM W HPOAOJIXKAIOIINAICS IO CHUIO II0-
py. Suauur, sto PrPf, npmuem Continuous, mo-
TOMY UTO MCIIOJIb30BAaH He rjaroJ to be, to know
uau to have.

You’ve been losing keys...

AHaJIOTMUYHO — «BOT yiKe UeThIpe T'ofa...».
Tor ke caMblii ImepuoJ BpeMeHU CHOPMYJJIUPO-
BaH APYTUMHU CJIOBAMIH.

For already four years you’ve been losing keys every
month.

«B TOM romy s He TepsJ KJIOuUei» — yKasa-
HIUe Ha BpeMsd, KOTOPOe IIPOIILIO, M BCe IIOCJIe-
IyIOIIlee TOKEe OTHOCUTCSA K 9TOMY K€ BpeMeHU
(BILIOTHh 0 «MOJKET, M STOT HAlgy», UTO, pasy-
MeeTcs, UeT B GyaylleM BpeMeHH').

«Ho moka me mamen?» — A BOT 371ecCh Ueso-
BeK TpeOyeT, UTOOBI IIepel, HUM OTUHUTAJNCH.
«Hartmes gu ThI €ro 3a OTUETHBIN IIEPHUOJ BpeMe-
HI», TO €CTh C TOI'O BpEMEHU, KaK morepsan? yc-
ImeJ Ju ThI ero HaiTu?

! Bxkotopom?
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But you haven’t found it yet?

«Iloxa me mamen», — coruamaercsa cobe-
ceqguuk. He yemea. «I haven’t».

«C yrpa uckamn» — mobasaser oH. «C yr-
pa»! MBI y:xe 3HaeM, 0 UeM 9TO F'OBOPUT: 00 OT-
YEeTHOM II€pUOJEe, KOTOPHIM IIPOJO0JIKAeTCd, TO
€CThb HYKHO CTaBUTH mepdeKT. U 9T0 mpaBUIb-
HO, HO KoTophsiii mepderT? Ecau ObI OBLIO «C
yTpa uIny», Mbl 661 cMeso nmocraBuau PrCont
u ObLu ObI IpaBbl. CTaBUM CJI0BO «ycmeJ». «§1
yemeJ IouCKaTh ¢ yTpa...» dro-to He To. CMme-
gao craBum PrPfCont.

I’'ve been looking for it since morning.

A xakoe ImpojoJiKeHHe HAIpallnBaeTcs BO
(pasy «s ycmea mouckarb ¢ yrpa»? Uro-Hu-
O0yab Bpojie «C yTpa fA yCIeJI MOUCKATb B X0JIO-
IUIbHUKE, B ANUKE C MHCTPYMEHTAMU W IO
KpoBaTbio». Tak 5TO Ke ciemyiolnee IPemo-
JKeHrme — «A B KapMaHax cMmoTpena?» ¥Ycmea
JIX THI C yTPA IIOCMOTPETh B KapMaHax?

Have you looked in the pockets?
| have.

«MoskeT, ThI €ro He BBIHYJI, KOT[Aa CHABaJ
CephIfl KOCTIOM B XMMUMCTKY?» JIBa yBsA3aH-
HBIX MEMAY cO0OU melicTBUSI — O5TO, KAK MBI
oMHUM, yiKe pacckas (PastIndf). «f BoobGie-
TO TPU KOCTIOMAa CIaJ B XMMUYUCTKY». He Bue-
pa, He Ha MPOILION Hemesle W He B IIPOILIOM
oy, a MPOCTO CAaJ. 3a MocjeHee BpeMs. «3a
OTYETHBIH ePUOo/], KOTOPBIM SBJISETCS IIOCIE]-
Hee BpeMs...» — mepdexT; «...d cIaT B XUM-
YHCTKY TPU KOCTIOMa» — YKasaHue Ha KOJIH-
yecTBO, 3HauuT He Cont.

| have taken three suits to the cleaner’s.
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A remepp mompoOyiiTe camm:

1. “Why is the house in such a mess?”

“Bill (to do) the apartment. He (to decide) that he
should help me about the house, and (to begin)
from this morning.”

“(He, to do) anything useful?”
“Not yet.”
“And where is he now?”
“Three hours ago he (to go) shopping.”
“Do you mean, he (to shop) for already three
hours?”
2. “You look tired.”
“I (to wash) my husband’s clothes.”
“Why (you, not to ask) him to do it himself?”

“He (to try) to wash something a few times. After
this, I (to have) to throw away everything,
including the washing-machine.”

“Now | see why you (to buy) a new washing-
machine every three months.”

“No, don’t say so. In my whole life | (to buy) only
six washing machines.”

3. “Your son (to grow) so fat.”

“No wonder! For six months his granny (to feed)
him on pies and candy!”

“I (never, to see) such a fat boy... You see, he’s
really the fattest of all the boys | know.”

“Could you stop saying this, please? You (to repeat)
it three times.”

“But you should understand my feelings.”

“And you should understand mine. When my
wife’s mother (to come) and (to see) her grandson,
she (to exclaim), ‘Oh, what a bony, hungry poor
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thing!” And right away, she (to start) to cook and
to feed him.”

IIpaBunbHBIE OTBETHI IPUBEAEHBI HA CTP. 572,
Pasbupaemcs.

1. «Ilouemy B gomMe Takoil OecHOpPAmOK?» —
«Bunn peman yo6opry. Jenan, denan, u
eom...» Hanwuio mocaencTBus mesaTeIbHO-
ctu (oueBUAHO, OecraoxHoit). Jlanbime —
pacckas (IBa CBA3AHHBIX NEMCTBUA: PEIII
u Hauaua). «OH caesmas YTO-HMOYAL MOJIE3-
HOe?» — IPU3LIB K OTUETY C MePEeUnCIeHN’-
eM nno008 nesaTeabHOCTH. Ycnej U OH
cIesaTh YTO-HUOYyAb moJiedHoe? «Tpu uaca
Haszag» — YKasaHWe Ha BpeMs, KOTOpoe
MPOILLIO. «XOAUT II0 MarasuHaM yxKe TPHU
ya-ca» — TPM Uaca Has3aj yIes, u ceiiuac
eme xoxuTt. JlelficTBre HauaJioch B IIPO-
[IJIOM ¥ IPOAOJIKAETCSA 10 CHUI0 IIOPY.

2. «Crupasa Bemu MysKa» — HAJHUIO NOCLe0-
cmeus AesaTelbHOCTH (BBIMVISAHUINL yCTa-
JIOit), a BOBCe He ee njodvl (Kyua CBe:KeBbI-
CTUPAaHHBIX Belei). CodeceTHUIILI ITOUED-
KHUBAIOT HE «}CneJa IOCTUPaTh», a, Hao0o-
poT, «cmupana, Cmupaila u 60m yCTajar.
«ITouemy TBHI He IIOIPOCUJIA €TI0 CAMOI'0 3TO
caenars?» C aTUM IpemIOKeHNEeM JOJIKHBI
ObLIM BOBHHUKHYTHL coMHeHMs. Cmorpum
BHuMaTeabHO. CaMble yao0OHBIE (POKYCHI He
MPOXOAAT: HU CJIOBO «ycnen» («moueMy He
ycnena TOTPOCUTH MYKa?») HU KOHCTPYK-
U0 «He NpoCcuna, He Npocunad, U 60m...»
BINXHYTh HUKAK He IOJydaercd. A uTo y
Hac ¢ oTYeTHBIM mepuomom? Bpsax au mme-
eTcsi B BHUJIY HEOIpeIeJIeHHBI Iepuo,
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IIOTOMY UTO cobecefHUIIa ITOAPa3yMeBaeT He
«II0YeMy ThI HU Pa3y B JKU3HU He IOIPOCUIA
My:Ka» U He «II0YeMy ThI He IIPOCHJIa MYKa
3a mocjiegHee BpeMsa». A UTO OHa IIOAPA3y-
meBaeT? OueBUIHO, «IIOUYEMY THI He IIOIIPO-
cujia My’Ka 0 TOTrO, KaK caMa Havaja CTHU-
paTb». 9TO MEPUOM, 3aKOHUMBIIINICS eIlle B
mporioM. To ecTh IO BCeM KPUTEPUAM HAM
HUKAaK He yJaeTcs MPUMEHUTH HepdexT.

«OH ysKe HEeCKOJbKO pPas IBITAJICSI JTO CIe-
JaTh» — 3a BpeMs Hallleil COBMECTHOM KU3-
Hu. «HecKosbKO pa3» — yKasaHue Ha KOJIH-
yecTBo. «Ilocse sTOTO MHe KaIbIil pas
MPUXOAUIOCE...» — BDTO AeficTBHE, CBA3aH-
HOEe C TOJbKO UYTO YIOMHHABIIHNMHUCH, TO
ecTb paccKas.

«Tenepsb a1 BUAKY, II0UEeMY Bbl IIOKyIIaeTe HO-
BYIO CTUPAJLHYIO MAIWHY KaKIble TPU Me-
cAama». McKyleHne IIOCTaBUTh KaKOI-HU-
O0ynnb mepdeKT BeJINKO, HO HYJKHO KaK-TO ero
mpeomosieTh. «Kakable Tpu MecAlla» — 3TO
TO caMoe «OOBIYHOE, IIOCTOSTHHOE, ITOBTOPS-
fo1reecs AelicTBHE», 0 KOTOPOM TI'OBOPUJIOCH
B riaase npo Present Indefinite. «Kaxawie
TPU MecsAla», <«KaKABIH MeHb», «IIOCTOSH-
HO», «OOBIYHO» U TaK Jajiee — 3TO BCe Xa-
pakrepunie cayudau PrIndf. «3a Bcio moro
JKU3HDb S KyIHWJa TOJbKO 6 CTUPAJbHBIX Ma-
IIWH» — XOPOIIMH, SICHBIN cayudaii PrPf.
3asgBJeH OTUYETHBIA IIePHOJl, KOTOPBIH MPO-
IOJI’KAaeTcsi, U eCcTh yKasaHue Ha KOoJIrue-
CTBO.
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3.

®dpasy, ¢ KOTOPOII HAUMHAETCA TPEThE YII-
pasKkHeHHe, B TOM BHe, B KOTOPOM OHA TaM
maHa (c TJarojJioM B CKOOKax), MOKHO
TPaKTOBATh OBOSAKO: «BaIlr ChIH pacToJi-
cren» u «Bamr ceiH ToJIcTeeT». CooTBETCT-
BEHHO, BO3MOJKHBI caMble Pa3HOOOpas3HbIe
BApUAHTHI IIepeBoIa:

a. Your son has grown fat.
b. Your son has been growing fat.
€. Your son is growing fat.

OTueTHBIN IIEPUOJ Be3Je OJUH W TOT JKe:
«3a IocjefHee BPeMsi», WJIM «3a BpeMd,
IpoIIeAlliee €O MHSA HaIllel IocaeqHe
BCTPEUYM», WM €eIle UTO-HuOYAb B 3TOM PO-
e, HaBOAsAIee HA MbIcau o nepderre. Ba-
pUaHT a) — «HY U 3J0POBO K€ BaIll CbIH yC-
IIeJI PAcTOJICTETh 3a 9TO BpeMsA». BapuaHT
b) — g cmoTpIO, OH BCE 3TO BpeMsA moJcme-
em (MecsiIl Hasaj TOJCTeJ, TPU HeIeau Ha-
3aj TOJICTeJ... W celiyac Bce moJicmeem).
Bapuant c) — rosopAmuii He moapasyMme-
BAaeT HMKAKOI'O IIePHOJa BPEMeHH, a CO00-
ImaeT Kak (aKT: Balll ChHIH TOJICTEeT.!

Crnepyromas (ppasa mpernogHOCUT HAM IIPU-
ATHBIN coprnpus. Kak GbI MBI ee HU TpaK-
ToBaau — 3T0 Bce paBHO PrPfCont. JIuGo
«yKe IOJTOJa OHAa €ro KopMum» — IIO-
DYCCKM HacCTOsAIee BpeMsd, 3aXBaThIBAIO-
1ee Mepuos, HaUaBIINICA B TIPOIILJIOM, JIU-
00 «kopmuaa, kKopmuaa, u eom...» «Huxko-

1

Ilouemy 3pmech ymotpebsern PrCont, a me PrIndf? O6
3TOM — B CJIEAYIOIeM TOMe, B TJIaBe O IJIarojax, BhIpa-
JKAIOIIUX IIePEeX0]] U3 COCTOSHUSA B COCTOSAHUE.



A

‘ 172 I'nasa 3. The Present Perfect Tense

rga He BHAEJI TAaKOTO TOJCTOTO MAaJbYH-
Ka» — «HHKOrJa B MOell JKU3HU», Heolpe-
IeJIeHHBIII OTYeTHBIM IIePHOJ, IIPO CJIOBO
«HUKOIJa» MBI ysKe Bce 3HaeM. CTaBUM mIpo-
ctoil mepdekT, a He Continuous, moromy uTO
HAIII TJIaroJI 3fech — to see. «Bbl 3T0 TOBTO-
puIn yKe OBaXKIbl» — 3a BpeMsA HAIero
pasrosopa. EcTh yKasaHue Ha KOJIUYECTBO.
N mocnemmee — pacckasd (mepeumciaeHme
IeNCcTBUM, CBA3SAHHBIX MEXKAY Cco00#l ILIIOC
yKasaHue Ha BpeMs, KOTOpPOe IIPOIILIO0, —
Korga mpumexaja). B KauecTBe HeOOJIBIIIOTO
mogapka: pasbepuTe CaMOCTOATEJIbHO aHEK-
IIOT:

“Waiter!”

“Yes, sir.”

“What’s this?”

“It’s bean soup, sir.”

“No matter what it’s been. What is it now?”






N

T'nasa 4. IIpednozu

“That is not said right,” said the Caterpillar.
“Not quite right, I'm afraid,” said Alice,
timidly; “some of the words have got altered.”
“It’s wrong from beginning to end,” said the
Caterpillar decidedly, and there was silence for
some minutes.

Lewis Carroll,
Alice’s Adventures in
Wonderland

Brimre y:ke roBOpMJIOCH, UTO HUKAKOTO (POKyca
Ha 3allOMUHAHNE MIPEIJOroB HeT U ObITH HE MO-
sKeT. IX HY:KHO HeIpeMeHO YUYUTh (He BBIIUCHI-
Basg B CTOJIOMK, pasyMeeTcs, a TeM CII0CO0OM,
KOTODBIN yiKe omumchIiBajica B pasgene 1.2). B
9TOM TJIaBe pasdmparoTcs camMble TJIABHBIE HPe-
JIOTH, TO €CTb T€, B KOTOPHLIX BCe U BCerja OIIU-
barorcs.

4.1. Fnaron naioc
npeanor

We will go to the wood,
says Robin to Bobbin,
We will go to the wood,
says Richard to Robin,
We will go to the wood,
says John all alone,
We will go to the wood, says everyone.
Nursery Rhymes

Hauynem c Tex mpemyioroB, KOTOpbIE 3aBUCAT OT
raarosioB. HeKoToOphle Tyiarosibl, KaK MBI yiKe
3HaeM, TpeOyIOT CBOMX COOCTBEHHBIX IIPEJJIO-
ros. Jlyuille TaK ¥ YUYUTh TJIaroj BMeCTe C IIPej-
JIOTOM, KaK yiKe M3BEeCTHBbIE HaM
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to look at — cmoTpers Ha (K020, umo),
to look for — uckars (kozo, umo),

to look after — mpucmaTpuBats 3a (Kem,
uem).

K coxanecuuso...

Korga crymenty X HaKoOHeI yaaeTCs BBIYUUTh
9TH TJIATOJIBI C IPEAJIOTaMU, Y HEro BOSHUKAET
WIIIO3UA, 4YTO 0e3 MPEIJIOTOB 3STH TJIATOJIbI
BOOOIIE He YIIOTPEOISI0TC:

What are you doing? — I’'m looking at.

Yro TeI Aenaeins? — CMoTpIO.

What is he doing? — He is waiting for.

Yro o menaer? — HKaer. u

ﬂmﬂ. .

...3aKJIIOYAETCS B TOM, YTOOBI IIOHATH, UTO IJIa-
TOJI Cam no cebe HUKAKUX IIPEAJOTOB He Tpeby-
er. OHM TOABJAIOTCA TOJBKO TOTZA, KOI'ZA MBI
XOTUM K IJIAroJly IMPHUIeJaTh CYIIeCTBUTEIbLHOEe
(u1u1 MecTOMMEHU’e, UTO B JAHHOM CJIydae OJHO
U TO ’Ke). BoT Torga MbI BCIIOMHHAEM, KAaKOIr'o
mpeaJsiora TpebyeT ryaroj, U IpucodaunBaeM K
HeMy cyuecmeumenvrHoe (B KadecTBe 4YJIeHA
peIIoKeHNsI OHO OyIeT HasbIBAThCSI 00NOJLHE-
HueMm) C TIOMOIIBIO 3TOT0 IIPeIJiora:

What are you doing? — | am looking.

What are you looking at? — I’'m looking at the

picture.

What is he doing? — He is waiting.

Who is he waiting for? — He is waiting for you.
At u for mocie riaaroyioB (COOTBETCTBEHHO) t0
look u to wait MOABUINCHL TOJIBKO H3-3a TOTO,
YTO HaM HYKHO OBLIO IIPUAEJATh K 3TUM IJIaro-
JlaM JIOIOJTHEHUA: the picture u you. u
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to ask

CyliecTBYIOT cCIlelinajbHbIE, CaMble 3JI0Be-
II[7e TJIaroJbl, B KOTOPBIX OIINOAIOTCS BCE IIOTO-
JIOBHO (€cJI BAPYT OKAKeTCsA, UTO BBl 9TOTO HE
IejaeTe, MOKETe II0 IIPaBy COOOM TOPAUTHCH).

1. to ask
Bort Bam menblii GyKeT.

| asked for my mother, “Can | help you?”
She is asking to him about her child.

She came up to him and asked him about a
cigarette.

He asked her about help.

C mepBBIMU JBYMS HMPEAJOKEHUAMU BCE SIC-
HO. HYDRHO IIPOCTO BBIYUYUTBH, UTO B 3HAUEHUU
«cmpamuBath (K020?)» ryaaroj to ask He tpedy-
eT HUKAKUX IIPeJJIoToB:

| asked my mother, “Can | help you?”
She is asking him about her child.

Y The Beatles ecTb mecHsi, KOTOpas Tak u
HasbiBaeTca — «Ask Me Why»:

Ask me why,
I'll say I love you
And I’'m always thinking of you.

ITouemy ctymenT X Bce BpeMs HOPOBUT IIO-
CTABUThH UTO-HUOYAb MEXAY 10 ask u ero HOIOJI-
HEHUEM, PalMOHAJIBHO OOBACHUTH HEJIb3s. ITO
IIPOMCXOAUT OT CTpaxa TOBOPUTH HA YYHKOM
SABLIKE M OT YBEPEHHOCTH, UTO B AHIVIMIACKOM
SABBLIKE BCe He TaK, KaK B PYCCKOM (KOTOopas IIpe-
KPACHO Y KHBAETCA C YBEPEHHOCTHIO, UYTO B AHTI-
JINHICKOM fA3BIKE BCe MOYHO MAK XHe, KaK B pyc-
CKOM, — CM. HUJKe O rjiarojax to need, to hap-
pen, to follow, to pay attention u Tak maiee).
B TperbemM m ueTBepTOM IIPENJIOMKEHUSAX t0 ask
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yooTpebjieH B 3HAUEHUU <«MOIPOCUTH YTO-TO
IaTb» W TpedyeT BOBce He mpezgiiora about, a
npeggora for:
She came up to him and asked him for a cigarette.
He asked her for help.

He nyraiite stu npenmoru. He asked her
about help erie Moryio 6B 03HAUATH «OH CIIPO-
CUJI ee, KaK TaM O0CTOAT JAejia C IIOMOIIBIO»,
ecyiu Obl Tiepe] help cToss ompeneseHHBIN ap-
TuKJb. To Ke camoe «OHA MOAOIILIA U CIIPOCHU-
Jla ero o curapere». B ciyuae oImpezesieHHBIX
apTUKJIEN MOKHO OBLIO OBl IPUAYMATL KaKue-
HuOYAb KOHTEKCTHI, BPOJe «OH CIIPOCHJ ee,
KakK 00CTOAT feja ¢ JaBHO OOEIaHHOM ITOMO-
IMIbI0» WJIU «OHA TOMOIILIA K CJIeI0BaTeI0 U
cIpocHmJia O curapere, HalileHHOII Ha MecTe
mpectyiieHus». Ho y Bac MoKa mMOJydYHUJIOCH:

Ona mojoILIa U CIIPoCcUia 0 KaKoHi-HuOyab
(10601 ) curapere;
On cmpocu, Kak 00CTOAT feja ¢ KaKou-
HUOYAL (Heu3gecmHoli) IOMOIIbIO,

4TO HAIIPOYhb JIUIIEHO CMBICJIA.

B to ask smb about smth — cupamuBaTs
KOT0-TO O 4eM-TO.

B to ask smb for smth — mpocuTs Koro-
TO YTO-TO JaTh, OKa3aTh (IIOMOIIb) MU
MIPEeIOCTABUTh (TPAHCIIOPTHOE CPEICTBO
U T. Id.):

I wanna find some answers
I wanna ask for some help.'

B to ask smb to do smth — mpocuTs Koro-
TO YTO-TO CHEJIATh:

! Real World by Bruce Springsteen.
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to come
to go

And when | ask you to be mine

You’re gonna say you love me too.'

She asked me to stay and she told me to sit
anywhere.?

2u3.tocomeuto go

(a 3a00H0 u cnoso home, komopoe ne znazon,
HO KOmMopoe moce HYHHO paccmompems)

31ech eCTh HECKOJbKO TOHKOCTEH.
IIpexxke Bcero, ecjau 3TH IJIAroJibl OTBEUAIOT
Ha BomIpoc Kyda?, To oHU TPeOyooT mpezora to.

This happened once before
When [ came to your door
No reply.’
When | get to the bottom | go back to the top of the
slide.*

Bce 0e3 nckiIoueHusa 00 9TOM IIOMHSAT, €CJIN
ux ImpsaAMo crupamuBaoT: «Kakozo mupemniora
TpebyoT fto come u to go?!» Ilpu sTom B peun
BCe CTyAeHThI X YIIOPHO I'OBOPAT in BMECTO to.

(Ha Bompoc omkyda? sTu ke TJIarojbl Tpe-
oytoT mpexagora from. VI, crpanHoe [eji0, B 9TOM
HUKTO HUKOTAA He omubaercsa. Ha Bcaxkuii ciy-
yail mpumep:

We come from the land of the ice and snow
From the midnight sun where the hot springs blow.%)

Bor ouenb sipkue mMpuMepHI, TJe 3TOT {0 TaK
¥ BBIIIUPAET:

1 I Should Have Known Better by The Beatles.
2 Norwegian Wood by The Beatles.

3 No Reply by The Beatles.

1 Helter Skelter by The Beatles.

Immigrant Song by Led Zeppelin.
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Do what you want to do
And go where you’re going to
Think for yourself ‘cause | won’t be there with

you.'

Doesn’t have a point of view,
Knows not where he’s going to
Isn’t he a bit like you and me??

Ho BoT, mpeamososkuMm, CTyAeHT X IIPO-
SABUJ YIOPCTBO B MYPJBIKAHUU STUX II€CEH
(cM. TpemBIAYINYIO TJIaBY) M IlepecTas 3a0bl-
BaTh IIPO MPEJJIOr {0 IOCe 9TUX I1arojoB. YTo
MIPOUCXOAUT HeMeAJeHHO Bciend 3a stum? Jla
TO, UTO CTYAEHT X JIEIUT STOT HPEIJIOT II0CJe
to go u to come (Ha Bompoc kKyda?), He obpa-
1asi BHUMaHWe Ha TO, YTO TaM CTOUT JAJbIIle:

I go to there;

Come to here;

| am going to away;

I am not going to anywhere;

U IaKe ecIUu OH He TOBOPUT HTOT'0, BOT YTO OH
TOBOPUT HENIPEMEHHO:

| go to home.

| came to home.

B cayuasax c there, here, away n anywhere
€My ellle MOXKHO O0'BSCHUTD, UTO 3TO HaApeuus,
a mepeJ HUMU IIPeAJIor to0 He CTaBUTCA, IIOTOMY
YTO HU NepeJ KaKVMMH HApPeUWsSMMU OH He CTa-
BUTCA HUKOTZA:

I think I’'m gonna be sad
I think it’s today

L' Think for Yourself by The Beatles.
2 Nowhere Man by The Beatles.
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The girl that’s driving me mad

Is going away.'

Ain’t no reason to go up, ain’t no reason to go
down,

Ain’t no reason to go anywhere.’

Ho cayuaii co caosom home rKyna xysxe. Ilo-
I1 O0'BbSCHU CTYOEHTY X, UTO 3TO — Mojie Ha-
pedue. A Mexxay TeM, KaK I'OBOPAT B U3BECTHOH
nmerepOyprckoil  renemepegaue «Biaed-Kiayo»,
aro mpaBza. Korga ciioBo home mepeBoguTcs: Ha
PyCCKMII SA3BIK He KaK «IOM», a Kak «doma»
(«cmry doma», «oH ceiiuac doma?», «MeHA He
oymer doma») unum «domoli» («moirres 0oMol»,
«IIu OBl BBI OMOU», «IOUAY-Ka A 0MOU»), —
9TO caMoe HacTosiiee Hapeuue. [losToMy HUKAa-
KUX IPeAJOroB K HeMy He HYKHO IIpPHUCO0AYUM-
BaTh. 00 3TOM HaM I'OBOPUT, HAIIPUMEpP, 3HaMe-
HUTBIN JIO3YHT:

Yankee, go home!
a TaK/Ke MHOYKECTBO IIPUBA3UNBBIX IIECEHOK:

I'll be coming home again to you, love,
Until the day | do, love,

P.S. I love you.?

Since you left me I’'m so alone

Now you’re coming, you’re coming home
I'll be good like I know I should,

You’re coming home, you’re coming home.*

1 Ticket to Ride by The Beatles.
Time Passes Slowly by Bob Dylan.
3 P.S.I Love You by The Beatles.

4 It Won’t Be Long by The Beatles.
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ITO OTHOCHUTCA HE TOJBKO K TJlarojam to
come u to g0, HO U KO BCEM CJIy4yasaM yIIOMUHA-
HUSA CJIOB «JOMOM» U «JOMa»:

But when | get home to you
I find the things that you do
Will make me feel all right

(..
When I'm home, everything seems to be right
When I'm home, feeling you holding me tight,
tight.'
I got a whole lot of things to tell her
When | get home
(..
When I’'m getting home tonight, I’'m gonna hold
her tight,
I'm gonna love her till the cows come home.?
| tried to telephone
They said you were not home
It’s a lie.?
He caenyer, Bmpouem, 3a6bIBATH, YTO TaM,
rae home o3HAUYaeT «IOM», OH — BIIOJIHE II0JI-
HOIIEHHOE CYIIECTBUTEJbHOE:

Oh, throw down your plow and hoe,
Rest not to lock your homes.*

She hears them talk of new ways
To protect the home she lives in.’

4. to depend
ITOT IJIaroJ O3HauaeT «3aBHCEThH oT», IIO-
STOMY IPABUJIBHOTO MIPEIJora OT CTyAeHTa X

! AHard Day’s Night by The Beatles.

%2 When I Get Home by The Beatles.

3 No Reply by The Beatles.

The Battle of Evermore by Led Zeppelin.
Celebration Day by Led Zeppelin.
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to
discuss

to
doubt

He mompocuirbesi. CaMble MONyJIAPHBIE BApUaH-
Tel — to depend from u to depend of. Crout au
FOBOPUTH, YTO 00a HUKYZA He TOAATCA?

Eciau MBI paccMOTPUM STHMOJIOTHIO 3TOTO
rjaroja, TO Mbl YBUIWM, UTO OH 00pasoBaH OT
JIATUHCKOTO CJIOBa pendere, KOTOpPOe O3HAUAET
«BUCETb» (CPABHUTE C AHTJIHUHCKUMM CJIOBAMU
suspended — «TOABeIeHHBIN» U pendant —
«KYJIOH, IIOJBeCKa»). BucAT 00BIYHO HA UEeM-TO.
Bor u raaroxn to depend Tpebyer mpezJiiora on:

It depends on your behavior.
What does it depend on?

5. to discuss
MHorue AymaioT, YTO IIOCJie HETO HYKHO
craBuTh about. He Hy:XHO. ITOT rJIaroJ HUUETO
He TpedyeT:
We have to discuss it right now.
They discussed the problem.
(K cokamenuio, He MOTY IPUIIOMHUTD TOAXO/S-

myoo nmuraty. MoKeT ObITb, BAaM IIOBE3€T, U BbI
camu Hatigere?)

6. to doubt

Eme oguu riaros. TpyaHo mOBEPUTH, UTO OH
He TpeOyeT HMKAKMUX IIPEAJIOTOB (Tak M HAIpa-
muBaerca doubt in, B Kpaiiaem ciaydae of). Ox-
HaKO 3TO TaK:

I doubt it. | doubt his honesty.
I know, little girl, only a fool would doubt our love.'

I’'m sorry that | doubted you
I was so unfair.?

' Thank You Girl by The Beatles.
2 Don’t Pass Me By by The Beatles.
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7. to follow
ATOT IJIaroJ 03HAYAET «CJIeJOBaThL 3a», II0-
3TOMY K HEMY BCe HOPOBAT IIPUIeIaTh KaKoii-
HuOyAL mpejJor: after, Hampumep, uiau be-
hind. A oH, omHaKo, BOBce He TpebyeT HUKa-
KUX IIPeAJIOToB:
Follow her down to a bridge by a fountain
Where rocking horse people eat marshmallow
pies.'
One day you’ll look to see I've gone
For tomorrow may rain so I'll follow the sun.?

8. to give (a TaKme to send, to buy, to

show, to bring, etc.)

TIpu oOpallieHnu ¢ 3TUMU IJIAr0JIaMHU BCe-
Ila BBI3BIBAET 3aTPYLHEHMHE OLHO OOCTOATEND-
CTBO: IIOCJIe HUX OOBIYHO HYKXHO ITIOCTABUTH IIe-
IBIX O0eéa pmomomHeHuA (wmo nam/mocian/Ky-
11/ TIOKa3as/IpuHec ¥ KoMy a/mocaan/Ky-
muI/TIoKasas/IpuHec), W He BCETJa OBIBAeT
MIOHATHO, KaK UX pacrnpeneanTsb. CyIiecTBYIOT
[IpaBUJIa, IO3BOJAMOIIUAE 3TO CHEJIATh IIOUTH
0e3 3aTpyIqHEHUII:

a) Ecau BBI cHauajna roBopuTe KoMy, a yiKe
OTOM — 4mo, TO 00a 3TU [AONOJHEHUS
TaK M MOUAYT APYT 3a APYroM 0e30 BCAKUX
mpeasoroB. IMeHHO 3TOT ciiyuail ABJISETCS
CaMbIM TOIMYJIAPHBIM:

' Lucy in the Sky with Diamonds by The Beatles.
2 I’ll Follow the Sun by The Beatles.



m

T'nasa 4. IIpednozu

<)

Give Peace a Chance.'
Komy 9TO0

She showed me her room.?
KoMy 9TO

She’s so glad and she’s telling all the world
That her baby buys her things, you know
Buys her diamond rings, you know

She said so.’

Your brother brought me silver,

Your sister warmed my soul.*

Show me the way to the next whiskey bar.?

So I called up the captain,
“Please bring me my wine.”¢

b) Ecau cuauana uper ¥mo, U TOJIbKO IIOTOM —

KOMY, TO BTOPOE W3 STUX MIOMOJHEHUIH (TOo
eCTb OTBeUaloIee Ha BOIIPOCc Komy?) HeobXo-
IMMO BBOAWUTH C IIOMOIIBIO IIPEAJIOra to:

..and I'll send  all my loving  TO you.”
uro Komy

Send her back TO me
"Cause everyone can see
Without her | will be in misery.®

Ecau 10, umo paioT/moChLIAIOT/IOKYIAT/
IOKA3BIBAIOT/IPUHOCAT, BHIPAXKEHO MeCMmo-
umenuem, To 06a IZOMOJTHEHHUS HYKHO pac-

Give Peace a Chance by John Lennon.
Norwegian Wood by The Beatles.

I Feel Fine by The Beatles.

Gallows Pole by Led Zeppelin.
Alabama Song by The Doors.

Hotel California by The Eagles.

All My Loving by The Beatles.
Misery by The Beatles.
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mojaraTh He Tak, Kak B (a), a Tak, Kak B
(b), To ecTh cHauUasa MOUZET YMO, a IIOTOM
KOMY, 1 HEIPEMEHHO C TIPeAJIoroM t0:

She sent him a letter — She sent a letter TO him
— She sent it TO him.

We brought you flowers — We brought flowers
TO you — We brought them TO you.

Desmond takes a trolley to the jeweller’s store,
Buys a twenty carat golden ring.

Takes it back to Molly waiting at the door

And as he gives it TO her she begins to sing.'

9. to happen
B pycckoMm A3BIKE 3BYUUT «3TO HMPOUIOIILIO
C HUM», TIO3TOMY TPYAHO U30aBUTHCS OT HJLIIO-
aumn’, uro to happen Tpebyer mpepnora with.
OH, ogHako, Tpedyer mpensora to:
I never realized what a kiss could be,
This could only happen to me,
Can’t you see, can’t you see?’
Whatever happened to our love?
I wish | understood. It used to be so nice,
it used to be so good.*

10. to help

Ouenb npoctoii riaroJ. Ilocie mero oObru-
HO UAET KOMY 10M02aMb, TO €CTh IPAMOE JO0-
nonHeHUe (0e3 mpeajora) 1 nOM0zamsb 4TO JIe-

! Ob-la-di, Ob-la-da by The Beatles.

2 PaspgenseMoii MHOTMMHU aMepuKaHnamu. He mckioue-
HO, UTO CKOPO t0 happen with cTraHeT TUTEepaTyPHOH HOD-
moii. IToka, ofHAKO, 9TOT0 He IPOU3OIILIO.

3 I Should Have Known Better by The Beatles.

4 SOSby ABBA.



s

! 186 T'nasa 4. IIpedaozu

to join

JaTh, TO ecTh MHpUHUTUB (0e3 UacCTHUIIBI 10).
Takum 00pasoM, 3TOT IJIAr0J BOOOIIE He TPeldy-
eT HUYEro AOIOJHUTEIbHOTO:

If I fell in love with you,

Would you promise to be true

And help me understand.’

Help me get my feet back on the ground.?

Ecau BBI 3a6b1TM, UTO MHPUHUTUB IIOCTE 10
help upmer rosbiii, — He 6ega, B OPUTAHCKOM
sIBBIKE MOJKHO TIocJie to help mocTaBUThH 1 He TO-
JbIM, a ¢ uvacrtuieii to. EgmHcTBeHHOE, Uero
HeJIb3d JIeJaTh HU TOJA KaKUM BUJOM, — 3TO TO-
BopuThb “help FO me”, “we helped FOR him” u
JIpyrue mogo0HbIe BeIlu, TO eCTh CTABUTH IIPEJ-
JIOT Tiepesi TPAMBIM AOTOJHEHWEM (CM. Wpu-
MepHbI).

11. to join

OH, B0OOIIIe TOBOPSI, HE OTHOCUTCA K 6a30BOM
JIeKCUKe, HO TaK KakK B IIOCJefHee BpeMs BCeM
YacTo MPUXOAUTCS 3aIOJHATHL AHKEThI, COCTaB-
JISTH Pe3oMe 1 IPOXOIUTE cobeceioBaHus (U BCe
9TO HA AHTJIMHCKOM fA3BIKE), BpeMEeHAMU ITPUXO-
IUTCSA TOBOPHUTH UTO-HUOYAL BPOJE «BCTYIWUI B
npodcois». Taxk BOT, 3TOT IJIarojl BOBCe He Tpe-
OyeT mpepaJiora in, KaKk ¥ HUKAKOTO APYTOro:

The piper’s calling you to join him Dear lady,
can you hear the wind blow.?

My, my, my, I'm so happy

I’m gonna join the band.*

1 IfI Fell by The Beatles.

2 Help! by The Beatles.

Stairway to Heaven by Led Zeppelin.
Celebration Day by Led Zeppelin.



to laugh
to smile

to listen
to wait

4.1. I'nazon natoc npednoz @

12. to laugh u to smile
CMmesTbcsA Hao Kem U yIbIOATHCSA KOMY Tpe-
OyIOT OZHOTO W TOTO ’Ke IpezJora at:
On the corner is a banker with a motorcar
The little children laugh at him behind his back.'
You tell lies thinking | can’t see,
You can’t cry ‘cause you're laughing at me.?
I smiled at you,
You smiled at me
And we’re on our way
No we can’t turn back.?

13 u 14. to listen u to wait

O ToM, KaKUX IpeaJoroB TpebyioT fo listen
(caymiats) u to wait (3¥IaTh), TOBOPUJIOCEH YiKe
cBepX BCAKOM Mepbl. TeM He MeHee He TOJBKO
cTymeHT X, HO BMECTe C HUM U CTyJAeHT Y pe-
TyJAAPHO 3a0BIBAIOT O HAJWYWK TaM XOTh Ka-
KHX-TO IPEIJIOTOB.

Listen, Jesus, | don’t like what | see.

All I ask is that you listen to me.*

Listen, Jesus, to the warning | give.

Please, remember that | want us to live.’

So please listen to me if you wanna stay mine,

I can’t help my feelings, I'll go out of my mind.®
Listen to me one more time,

How can | get through.”

Penny Lane by The Beatles.

2 I’m Down by The Beatles.
3 I Looked at You by The Doors.

Jesus Christ Superstar by Rice/Webber.
Jesus Christ Superstar by Rice/Webber.

5 You Can’t Do That by The Beatles.
7 Tell Me What You See by The Beatles.
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Is there anybody going to listen to my story."'

| feel as though you ought to know
That I’'ve been good, as good as | can be
And if you do, I'll trust in you,

I know that you will wait for me.

All the children are insane
Waiting for the summer rain.?

to look 15 u 16. to look u... to look

O ToM, KaKMUX IIPEeIJIOTOB TPEeOYIOT IIaroJibl
to look (cmotpeTh Ha) u to look (UCKaTh), yiKe
To:Ke roBopmiock. CtymenT X, 0JHAKO, YIOPHO
MOBTOPSIeT B IIEPBOM 3HaueHUM («CMOTPETH
Ha») — to look on, a Bo BTopom 3HaueHUM («HUC-
KaTb») — to find?.

Bor npumepsnl, KOTOpPEIE MOTYT BaM HOMOYb:

Look at me.

Who am | supposed to be?

Who am | supposed to be? Look at me.’
Well, she looked at me

And 1, | could see

That before too long I'd fall in love with her.

! @irl by The Beatles.

2 Wait by The Beatles.

3 The End by The Doors.

KoTopslii B [eficTBUTEIBHOCTY O3HAUYAET « HAXOAUTD» . I10-
YyeMy-TO CTyZeHT X HUKOTZA He BUIUT PASHUIBI MEXKAY
9TUMH IJiarojaMu. BoT (ZOCJI0BHO) UTO OH CKa3aJ OJHAMK-
nei: Then I found my key, but couldn’t find it. Yro, mo ero
MHEHWIO, 03HAYAJIO: IIOTOM s IOMCKAaJ MOI KJIOY, HO He
HaIeJs ero.

>  Look at Meby John Lennon.

5 I Saw Her Standing There by The Beatles.




to
look
like

4.1. I'nazon natoc npednoz @

I wonder what went wrong,
I’'ve waited far too long.
I think I'll take a walk and look for her.'

17. to look like

ITO 3HAUUT «OBITH IIOXOMKUM Ha». Bor uTo
OOBIYHO BBITBOPAET C STUM IJIArOJIOM CTY-
IeHT X:

He looks like on his father.
He look-likes his father.
He looks like as his father.

O0BbsAcHUTE, MOXKadylicTa, caMH, IIOUYEMY
BCE 3TO HUKY/AA He T'OJUTCAH.

ToJBbKO IOCJIE TOTO KAK Bbl CAMU BBIUKCJIN-
JIX BCe OIINOKM, MOJKETe IPOUYUTATH MOU KOM-
MEHTAPUN:

B cioBocoueranuu to look like “to look” —
STO TIJIAroJi, O3HAYAIIIUMN «BBIIVIALETH». A
like — oT0 He Tnaroa to like, aTo mpenJor like,
O3HAYAIOIINHA «KaK», «IOL00HO». S3HAUUT, BCE
CJIOBOCOUETAHNE JOCIOBHO O3HAYAET «BBIIJIS-
IeTb KaK», TOe CJIOBO «KAK» yiKe eCTb, 3TO
like, v He HY)KHO IUXAaTh TyJa JUIIHUX IPEJ-
JIOTOB Bpojie on (PyKOBOACTBYSACH T€M, UTO IIO-
PYCCKU 3BYYUT NOX0X HA) uiu as (PyKoBo-
ICTBYSACH HEIIOHSATHO YeM).

He looks like his father.
OH BBITIAAUT KAK ero OTeIl.

NMmenHO Taxada KOHCTPYKIUA B AaHTJINH-
CKOM #A3bIKe BBIPAKaeT MBICIb «OH IOXO0XK Ha
CBOEro OTIa».

! I Don’t Want to Spoil the Party by The Beatles.
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to meet

K coxanenuso...

Ecau crygenry X ymaercs 3alIOMHHUTH, KaK HYK-
HO oOpartaTtecs ¢ to look like, oH HAaUMHAET BCTaB-
ATk 9T0T like mocie Kaxkgoro look, Hampumep:

You look like fine.
She looks like strange.'

3amoMHUTE, TOMKAJyHCTa: TJATON Bbl2Js-
demb — aT0 mpocTo to look. A to look like — »r0
«BBITJVIAAETH Kax», TO €CThb « 6LITL II0XO-
SKUM HA».

Oh so this is Jesus Christ

I am really quite surprized,

You look so small,

Not a king at all.?

When you say she’s looking good

She acts as if it’s understood.?

In a cap she looked much older

And the bag across her shoulder

Made her look a little like a military man.*
The newspaper said, she’s gone to his head,
They look just like two Gurus in drag.’

Well you should see Polythene Pam

She’s so goodlooking but she looks like a man.®

18. to meet

B PYCCKOM dA3BIKE€ €CTh JaBa TIJaroja —
ecmpedamyv K020-mo U ecmpeiamsvCsa ¢ Kem-mo.

Cmacu6o 3a 1o, uTo He look-likes!

2 Jesus Christ Superstar by Rice/Webber.

3 Girl by The Beatles.

Y Lovely Rita by The Beatles.

5  The Ballad of John and Yoko by The Beatles.
6 Polythene Pam by The Beatles.
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ITosTomMy Bce myMaroT, UYTO B aHTJIMHCKOM SI3EI-
Ke UX TOKe JBa: to meet somebody u to meet
with somebody. Huuero momo6HoT0. HUKaKOTO
to meet with somebody met':

I met you in the morning
Waiting for? the tides of time.?

But to love her is to meet her everywhere
Knowing that love is to share.*

Met a man on the roadside crying.’®
When I'm riding ‘round the world

And I’'m doing this and I’'m signing that
And Im trying to meet some girl.°

19. to miss

V¥ Hero aBa sHauenusi. Korga ou ymorpe6b-
JIeH B 3HAUEHUU <«IIPOIyCKaTh» (YPOKHU), BCe
TOBOPAT IPABUJIbHO:

You missed two lessons yesterday.

IATO JIeTKO OOBACHMMO: TIJIaroj «IIPOmyc-
KaTb» He TpeOyeT IpPemjoroB, W CTYAEHTy X
OOBIYHO HE MPUXOAUT B TOJIOBY BCTABUTH Ka-
KOM-HMOYAb JUIITHUHA. 3aTO €CJM STOT TJIaroJI
ymoTpebseH B 3HAUEHWU «CKY4YaTb N0 KOMY-
TO», MIPEIJIOTH CHIIJIIOTCA KaK M3 pora m3o0u-
JIUS:

3a HCKJIIYEeHVWEeM JOBOJHHO O(MUIIMaIbHOTO o00opoTa
«BCTpEUYATHCSA II0 IPEJBAPUTEIHHO JOTOBOPEHHOCTH » , O
KOTOPOM CTyZeHTY X IIOMBIIIJIATE IOKA PAHO.

Kcraru, eme pas B3rigHuTE Ha t0 wait.

3 What Goes On by The Beatles.

Here, There and Everywhere by The Beatles.

Friends by Led Zeppelin.

6 (ICan’t Get No) Satisfaction by The Rolling Stones.
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I miss about you
(camvlii nonyaapHbvlil 6apUARM).

| miss on you

(no ananozuu ¢ «xodums no kpviue»: to walk on
the roof).

I miss for you

(nomomy umo cmydenm X 6006we HepagHoOyuLeH
K npedaozy for u pad ecmasenamv ezo z0e HYHHO
u z0e He HYyxcHo. Ilowemy umenno for —
Heu3eecmHo,

00HAKO CMAMUCMUKA UMEHHO MAK06a ).

Ho, ¥ cokaseuro, riaroax to miss, O3Ha-
YaIOIIUHA «CKydYaThb 10» — 9TO abCOJIOTHO TOT
JKe rijiaroJi, KOTOpBIfI O3HaYaeT «IIPOIIyCKaTb», a
3HAQYUT, TOXKE He Tpe6ye'1‘ HUKaAKHUX IIpeajioron:

Close your eyes and I'll kiss you,
Tomorrow I'll miss you.'

to need 20. to need
Kak BbI gymaeTe, UTO IpaBUJbHEe:
I need in this book
WK
I need of this book?
IlogymaiiTe, mpe:kae ueM OTBETUTbD.
IIpaBunbLHBIN OTBET: HU TO, HU Apyroe. ['ia-
roJ to need BooOIime He TpeOyeT HUKAKUX IIPej-
jgoros. IIpasunabHO ObLIO OBI “I need this book,”
TOJMBKO HU CTYJAEeHT X, HU JaKe CTyAeHT Y HU-
Korga o0 3TOM He IIOMHAT.
Ecau y Bac Toixxe ecThb ¢ 3TUM IPO0JIEeMEI, 00-
paTHuTech K IeceHKe:?

1 All My Loving by The Beatles.

2 VY Hee KaK pas 6e3yMHO IpUBA3UYUBAA MEJIOAUA.
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Oh I need your love, babe
Guess you know it’s true.
Hope you need my love, babe
Just like | need you.'

Help! I need somebody

Help! Not just anybody

Help! You know | need someone

Help!

When | was younger so much younger than today
I never needed anybody’s help in any way.’

Love was such an easy game to play,
Now | need a place to hide away.?

Boo0i1ie, sTOT rIaros oueHb MOMYJIAPEH B
nupuke. Ecau BeI Oygere cieqoBaTh MOEMY CO-
BeTy M IIOCTOSIHHO MBIYATh 4YTO-HUOYIL cebe
IO HOC, IPOOJEeMBI C need NONMKHBI MCUYE3-
HYTb, KAK M CO BCEM OCTAJILHBLIM, BBIIIE- HJIHA
HUKEN3I0/KeHHBIM.

21. to pay attention
Tak Kakxk IIO-PYCCKM TOBOPAT «00paIiaTh
BHUMAaHUE HA», TO U 3[eCh CTyAeHT X 6e3 co-
muenuii genut on (“I didn’t pay attention on
his words”). A my:xHO, MeKIy TeM, t0:
They didn’t want to pay any attention to our
warning.

IIpo6iema cocTouT B TOM, UTO AJIA CTyAEH-
Ta X pYCCKMH A3BIK IIOKA IIOJIHOCTHIO 3aropa-
JKMBaeT aHrJuiicKkuii. Korma oH ¢ Tpyaom 1e-
PEeBOOUT HA AHIVIMHCKUN A3BIK IIPEAJIOYKEeHUe
«§1 He oOpaTua BHUMAaHUS HaA €ro CJIOBa», Ie-

' Eight Days a Week by The Beatles.
2 Help! by The Beatles.
3 Yesterday by The Beatles.
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pen ero yMCTBEHHBIM B30POM OTHEHHBIMU OYK-
BaMU CBETHUTCS «00paTuJ BHUMAaHue Ha». Eciu
OBbI OH XOTHh HEMHOTO COCPEOTOUYMJICS He Ha PycC-
CKoll (hpase, a Ha COOTBETCTBYIOIIEH aHTJIUII-
CKOIi, OH HU 3a UTO He cJesaj Obl TaKkoi rpy6oit
OIIMOKU.

Hemo B TOM, UTO HUKTO HUKOT/]a HE TOBOPUT
«IUIATUTH HA KOro-To» (to pay on). Ilmarar
00brYHO KOMY (uemy), a JaTeJLHBIA MaJex B
AHTJIMNCKOM f3BIKE BBIPAYKaeTCs TJIaBHBIM 00-
pasom mpegiiorom to. Eciu BeI He OymeTe 3a0bI-
BaTh O HAJIMUMHU CJIOBA 10 pay B CIOBOCOUYETAHUM
«obpaIaTh BHUMaHUEe HA», €CTh HAAeXKJaa, UTo

BbHI He 3abyzere u to (BMecTo on).!

22. to play
Kak mpasuibHO:
I play in cards uau | play at cards?
He plays on the piano uau He plays at the piano?

Hu T0, Hu apyroe. B ofoux sTtumx cayudasx

raaroJ to play He TpebyeT mpeJora.
| play cards.
He plays (the) piano.

MoskeTe 3amOMHUTBH, UTO TJaroa to play
TpebyeT Impeyiora B TEX CAyYaax, I'lie B PyCCKOM
A3BIKEe CTOUT Ipenyor «c»: «Oma urpaer ¢ coba-
Koii» — She is playing with the dog. Ecnu xe
B PYCCKOM $3BbIKe, KaK B HAIIUX IIPUMeEpax,
UOEeT TIPEIJIOT «68» WJIU «HA», TO B aHTJIUUCKOM

B otsnnuume ot crygenTa X, cTyneHT Y TOBODPUT to pay at-
tention at. OH cuuTaer, 4TO JI06GOI 3aTPYAHUTEIBHBII
IpEeAJIOT B aHIVIMICKOM sA3bIKe — HempeMeHHO at. K He-
CYaCTBIO, HTO HE TaK.
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sIBBIKE BOOOIIEe HUKAKOT0 IPeaJiora CTABUTh He
HYXKHO':

The queen was in the parlor

Playing piano for the children of the King.?

They say she plays guitar and cries and sings.’

Unhappy girl
Left all alone
Playing solitaire.*
TouHo Tak Ke to play Bexer cebs B 3HaUe-
HUU «UTPATh UYBIO-TO POJib» (UTIPaTh K020-1MO0):

Now you play the loving woman I’ll play the
faithful man.?

23. to say

Jro Tparegus. Bee crymentr! (X, Y, Z, U,
V, W...) roBopsr:

Say me please.
I'll say him.
Who said you this? etc.

CrnacTu moJIosKeHUe MOYKEeT TOJbKO BLIYUH-
BaHWE ¥ TOCTOSAHHOE paclieBaHue OYKBaJILHO
Yero IMmomaJio (3TOT IJIaroj BCTPEYAETCSA YaCTO).
Heso B ToM, UTO TJIaroj t0 say HEIMPEeMeHHO
TpebyeT mpexpJora to:

Oh please say to me
you’ll let me be your man

B nmepBoM TOME MBI He pacCMaTpPUBAEM TaKue 9K30THUe-
CKHe BBIDQKEHUSA, KaK «UTPATh Ha €r0 IOJCO3HATEeIb-
HBIX CTPaXax» WU «UIPATh B OTKPBITYIO».

2 Cry Baby Cry by The Beatles.

Going to California by Led Zeppelin.
Unhappy Girl by The Doors.

Brilliant Disguise by Bruce Springsteen.
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and please say to me
you’ll let me hold your hand.'

Yro6bl 00JIErYMTh BAIly $KU3HB W IIPUOJIN-
3UTH Ballly Peub K YeJOBEYECKOU, f COBETYIO
BaM HUK0z0a He WCIIOJb30BaTh IjaroJa to say B
TOM CJIy4ae, eCJIM II0CJe CJIOBA «CKA3aJ» BbI XO-
THTE CpPasdy IIOCTABUTH [OIOJHEHWE, II0 THIY
«CKasaJg MHe», «CKaKuTe UM», <«CKasaau
HaM», «CKaXKeM eli», «CKaKyT eMy» U TaK Ja-
Jee. A ucmoyib3yiiTe B TOM CJyuyae rjaro to
tell, KOTOpPHIN Tiepe]; JOTIOJHEHUEM He TpedyeT
HUKAKUX MIPEAJIOTOB:

He told me;

Tell them;

They told us;

Let’s tell her;

They’re going to tell him;

ete.

Tell me why you cried and why you lied to me.?

I could tell the world a thing or two about our
love.?

So I’m telling you my friend
That I'll get you, I'll get you in the end.*

A rmaron to say, HaobGOpPOT, MCHOIBIYHUTE,
KOTZla He YKa3aHo, KOMY IMEHHO CKa3aJjy/TOBO-
par. B aTom cayuae mocse riaroia to say cpasy
UAeT coi3 «4uTo» (that), KOTOpBIN B aHTJIMIi-
CKOM fA3LIKE OIIyCKaeTcAd B a0COJIOTHOM O00JIb-
IIAHCTBE CJIyYaesn:

1 I Want to Hold Your Hand by The Beatles.
2 Tell Me Why by The Beatles.

3 Thank You Girl by The Beatles.

4 I'll Get You by The Beatles.
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You say you’ll be mine, girl
If I have to go.'
She says you hurt her so,

She almost lost her mind,
And now she says she knows

You’re not the hurting kind.?

I'll give you all | got to give

If you say you love me too.’

You’d say I’m putting you on

But it’s no joke, it’s doing me harm.*

Torma Bam He mpugeTcA AyMaTh O TOM, UTO
to say Tpebyer mpeaiora 1o, KpoMe KaK B CJIy-
Yyae HeKOTOPBIX YCTOMUMBBIX CJIOBOCOUYETAHMUI,
tumna to say good-bye to smb — «mpomaThCs ¢
KeM-TO» .

ITocmoTpuTe Ha mpuMepbl, B KOTOPBIX 00a
rJaaroJia CToAT PAILOM:

Oh yeah I'll tell you something

I think you’ll understand
Then I'll say that something

| wanna hold your hand.’
...when | tell you that | love you

You’re gonna say you love me too

And when | ask you to be mine

You’re gonna say you love me too.*

Say you don’t need no diamond ring
And I'll be satisfied

Tell me that you want those kinds of things
That money just can’t buy.”

Things We Said Today by The Beatles.

She Loves You by The Beatles.

Can’t Buy Me Love by The Beatles.

I’'m So Tired by The Beatles.

I Want to Hold Your Hand by The Beatles.

I Should Have Known Better by The Beatles.
Can’t Buy Me Love by The Beatles.

RO B R R
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to tell

to wear

24. to tell
Eme ogna tparesus. Hukorga He ropopure,
moxxkaJjyicra,
He told to me.

ITocue ruarodsia to tell cpasy maeT yrmoMuHa-
HUE O TOM, KOMY CKasaiu, 0e30 BCAKMX IIPelI-
JoroB. IIpuMeps! ¢cM. B IPeABIAYIEM IIYHKTE, a
TaKKe:

"Cause | told you once before good-bye
But I came back again.'

I got a whole lot of things to tell her
When | get home.?

25. to wear

IToxa sToT raros ymorpediasieTcss B 3HaUe-
HUM <«HOCUTh (00 o#e:KIe, YKpalleHuAX u
T. I.)», OH He BBIBLIBAET CJIUIITKOM OOJIBIITNUX 3a-
TpynHeHU. « HocuThb» B pyCcCKOM SI3BIKE He Tpe-
OyeT IIPeAJIoroB, IIOITOMY M B AHIVIMHACKOM SA3bI-
Ke TOKe He IOABJIAETCS NCKYIIeHUS IIOCTABUTL
TaM 4TO-HUOYAb JUIITHEE:

| always wear jeans.
He never wears a tie.

Temeps mocMOTPUM, YTO IPOUIOHUIET, KOTIA
MBI ocTaBuM 9TOT riaaros B PrCont:

| am wearing jeans.

To ecTh: «B HJAaHHBIN MOMEHT A HAXOXKYCh B
IIpoIiecce HOIIIEHUA AKUHCOB», IPYTUMHU CJIOBA-
MU, «Ha MHE HaJeThl M:KWHCHI», NIPYTUMHU CJO-
BaMM, «fA OJEeT B J:KUHCBHI». BOT TyT-TO M Hauu-

L' I’ll Be Back by The Beatles.
2 When I Get Home by The Beatles.



4.1. I'nazon natoc npednoz @

HaTCcsA mpobaeMbl. B 3aBuCHMMOCTH OT TOTO, U3
KaKOro UMEHHO PYCCKOTO IIPeAJIOKeHUS MbIC-
JIEHHO MCXOAUT CTYAeHT X, V Hero IosBJIAIOT-
cs caeyIoIue BapUAHTEI:

Jeans are wearing on me
(aK00bL, «HA MHe Hadembl OHUHCHL»)

nian

| am wearing in jeans
(aKo06bL, «s 00em 6 OHCUHCOLY ).
3amoMHUTE, TOMKAIYHCTA, UYTO C TJIAT0JIOM

to wear HUKOTJa He HYKHO U30OLIPATHCA: B Ka-
KOM OBI 3HAUEHUU BEI €r0 HU YIIOTPeOJIAIN, OH
BCerja OCTaHEeTCS IJIarojioM, IIocje KOTOPOTO
He HY»KHO CTaBUTh HUKAKUX IIPEJJIOTOB:

If you wear red tonight

remember what | said tonight

for red is the color my baby wore.'

Two of us wearing raincoats®
Standing solo in the sun.?

And the banker never wears a mac
In the pouring rain — very strange.*

! Yes It Is by The Beatles.

Bu1 mousiiu, uro aTo e PrCont? Uuaue 6n10 651 “Two of
us are wearing raincoats.” 9To npeioKeHue ¢ IPUYACT-
HBIM 000POTOM, KOTOPOTO BHI IIOKa He 3Haere. He obpa-
maiiTe Ha HETO BHUMAHUSA, 3alIOMHUTE TOJbKO, UTO II0C-
Jie wearing cpasy UAyT raincoats, 6e3 Ipeaoros.

3 Two of Us by The Beatles.

Penny Lane by The Beatles.
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YnpamHeHun

ITocTapaiiTech HaliTH OMIMOKKM U MCIPABUTH

ux.

HpaBI/IJII)HI)Ie OTBEThI HaxXogATCA Ha

cTp. 573.
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3.

4.

5.

6.

10

8.

9.

“Help to me!” she screamed. “I need in your help!
Help to me to go away from here, to go to home!
Help me!”

“Look on yourself,” he snapped. “You look like as a
drunken hooker. If you go in the restaurant with
this makeup on, everybody will laugh upon you.
And what’s more, they’ll laugh at me, too.”

| already said you, | am not going to wait you any
longer. If you want to stay home, I'll go to there
without you.

“She is wearing in a pretty evening gown,” his wife
said. “When are you going to earn enough to buy
for me something like this?”

I don’t think you are really going to follow his
example. I doubt in it. You may not pay attention at
my words, but I’'m telling to you I’m right.

When she comes at home late, they go in bed right
away, they don’t play in cards, they don’t even
listen to the radio.

“Join to us,” he said, smiling charmingly on poor
Mrs Robbins. “Follow after your sisters. Give us
your money. Someday you’re going to need us, and
we will help for you.”

“I ask for you to forget me,” he said in a trembling
voice. “l know I’ll miss about you, and you’ll never
miss me. Someday, maybe soon, you’ll meet with
another man, and he will make you happy. Look at
me — | have nothing to tell to you.”

Now he’s looking for a job, because he doesn’t
want to depend of his father any longer. He goes to



10.

11.

12.

4.1. I'nazon natoc npednoz /20\1

different places, and everywhere they tell him to
come next week.

“What happened with your sister?”

“Oh, she wants to get married, but nobody pays
attention to her, although she wears all those
weird clothes and wild makeup.”

“But she looks like a whore.”

“Yes, but she thinks she looks like on a princess.
She is waiting for a charming prince, you know.”

“Oh, I doubt her chances.”

“Nothing is going to happen to her,” he said
reassuringly. “Listen me. She met a nice, decent
man, she asked him for help, and he was ready to
give to her it. We shouldn’t discuss about her
behavior now, it’s too late, anyway. Let’s discuss
her future instead.”

“Where are my papers?” he shouted. “I can’t look
for after them any more! | can’t depend on those
lazy morons of servants any longer! My patience
is over. | can’t play these games anymore, I’ll go
away and join the army!”

YnpamHeHun

A Temepb caMu BCTaBbTe MpeAJioTu (eciu
HY’KHO). 3a MNpaBUJbHBIMH OTBeTaMU oOpa-
manTecs K cTp. 575.

10

20

3.

4.

She asked... me... help... her, but | didn’t pay
attention... her request, and only laughed... her.

He tells... her he will miss... her, but she doubts...
his words.

If you listen... me and follow... my advice, nobody
is going to laugh... you.

They are playing... cards, drinking wine and
discussing... their problems at the same time.
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.

She looked... his pale face and smiled... him. Then
she said, “I am ready to help... you if you really
need... my help.”

“Listen... me,” he said. “If you don’t want to look...
an idiot, you shouldn’t join... this organization.”

I am waiting... her because she promised to come...
here.

She is looking... her black hat, but she can’t find it
anywhere. If she doesn’t find it, she can’t go... the
party. Without the hat, she is going to look... a
scarecrow.

“A strange thing happened... me,” he said. “I met...
a gypsy girl who told... me all about my fate. |
wanted to give... her all my money, but she didn’t
take it.”

“I wouldn’t like to depend... you,” he said coldly.
“Although you’re wearing... this police uniform,
you don’t look... a policeman. You don’t even
look... an honest man. You don’t look...
trustworthy.”

| meet... her at the same crossroads everyday. She
constantly wears... the same black stockings and
red skirt. I think she waits... somebody. But | never
tried to follow... her.

If he absolutely wants to play... violin, I can give...
him my own violin. But I doubt... the firmness of his
decision. If he needs... something, it’s a guitar, not
a violin.
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4.2. Npeanor naoc
obcronTenncrBo

Now that I was getting close, there was an
almost ungovernable urge to hurry, to get
it over with. But if I hurried, I would die.
So I forced myself to go slowly.

Stephen King, The Ledge

OO0CTOATEILCTBO — 3TO TAKOH UJIEeH IIPeJIoiKe-
HUsA, KOTOPBIH He 3aBUCHUT OT rjaroja. Hampu-
Mep, «f caymaro paguo Ha KyxHe». «Pagmno» —
9TO OOIIOJIHEeHNEe, OHO 3aBHUCHUT OT IJaroJja u
MIPUCOEINHSETCA C IIOMOIILI0O MMEHHO TOTO
IIpeajora, KOToporo TpebyeT rJjaroJj: CIyIIaThb
K020-mo, umo-mo — to listen to smb/smth,
caemoBaTeabHO, I am listening to the radio.

A BOT KaKoii Ipeajior MBI IIOCTABUM IEpe[
«KyXHel» — 5TO He 3aBHCUT HHU OT KAKOI0
rjIaroJja, a TOJIbKO OT caMOM KYXHU. YK KaKoi
IpeJJiorT IPUHATO CTABUTH Iepel KYyXHel, Ta-
KOM U HYYKHO CTaBUTh.

Ilepen kyxHell TPUHATO CTABUTH IIPEJJIOT in:

I am listening to the radio in the kitchen.

Wrak, BbIllle MBI paccMaTpUBaIu 00noJiHe-
HUf, U OHU BBOAWUJIKNCH TEM IIPEIJIOTOM, KOTO-
poro TpeboBanx 2aaz0n. A Temnepb MbI Oygem
paccMaTpuBaTL o6cmosmenvcmea, n OHuU 0y-
OIyT BBOAUTCA TEeMHU IMPEeNJIoraMH, KOTOPBIX
TpebyIoT OHU camu. 3Iech Ke Mbl, KCTaTu, pac-
CMOTPUM U IIPOYME 3aTPYIHUTEIbHBIE IIPEIJIO-
', KOTOPbIe He 3aBUCSAT OT IJIaroJiOB.



e

T'nasa 4. IIpednozu

1. near

Korga crygent X, mo OOLIKHOBEHUIO, IIepe-
BOJUT TO, UTO OH XOUeT CKa3aTh, C PYCCKOrO
sI3BIKA, Y HEro IOJIyUYaeTCcs:

I live near from the bus stop.
A xuey Hedasexo om ocmaHosKu aemobyca.

It’s near with my house.
Imo psadom ¢ moum Aomom.

I work nearly from here.
A pa6omaio 6au3ko omcioda.
Yacro Takke (110 mpuumHe HEOObSICHUMO)
OH CTaBUT IIOCJIE near mpeuJjor of:

We'll place the bookcase near of the desk.'

Bce 9TO He COOTBETCTBYeT IeliCTBUTEIbHO-
ctu. EcTh ABa BapumaHTa HCIIOJb30BaHUA 3TOTO
IIpeaJora: MmpocTo near (1 gaiblie cpasy o00-
CTOSATENLCTBO, 0€3 BCAKUX JIUIIHUX IPEAJIOr0B)
unu near to (u gaabine o6CTOATENIHCTBO):

| live near (to) the bus stop.

It’s near (to) my house.

I work near here.

We’'ll place the bookcase near (to) the desk.

Kaxk BBI 3aMeTuJIn, TOJIBKO B OMHOM U3 dTHUX
MIPUMEPOB HeJb3sA IIOCTaBUTh fo mocie near. Ilo-
yemy? Yem oramuaerca here ot the bus stop
unu my house?

MpbI y:Ke CTAJIKWBAJNCL C IIOJO0OHON cHUTya-
e, Korjga peub IIja Mpo TJIarojbl to go u to

9TO MOXXHO O0'BACHUTH TOJILKO B CIyYae, €CJIU CTYLeHT X
IpeABapUTEIbHO W3ydas, Hampumep, GQPaHIY3CKUH
A3bIK. EcJyiu 3T0 geificTBUTENBHO TAK, TO IyCTh OH 3aIIOM-
HUT: B aHTJVINICKOM fA3bIKe IPeAJor “near” Bemet cedsd He
mak, Kak ppaumysckoe “pres de”.
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come. Koneuno ke, here — 310 Hapeuue, 1o-
9TOMY IlepeJ HUM MbI {0 He CTaBUM.

CioBo nearly — »T0 BOOOIIE He MIPEAJIOT,
9TO Hapeume, O3HAUAWOIEe «IIOUYTH» (UM, B
HEKOTOPBIX CJOyYasax, «4yTh He»). IIpemnorke-
Hue I work nearly here osuauamno 651 «f1 pa6o-
Taio noumu 3gech». (A mpepsnoxxenue I nearly
fell off the bike — «fI uwymwb He ynan c Besocu-
megas.)

ITpumepsnr:

Peter Brown called to say, you can make it OK,
You can get married in Gibraltar near Spain.'

I’m a loser

And | lost someone who’s near to me.

Let me sleep all night in your soul kitchen
Warm my mind near your gentle stove.’

“Doctor, | am sorry to drag you so far out in the
country on such a bad night.” “Oh, it’s all right

because | have another patient near here so | can
kill two birds with one stone.”

W nna cpaBueHus:

I nearly died
"cause you walked hand in hand
With another man in my place.*

! The Ballad of John and Yoko by The Beatles.
2 I’m a Loser by The Beatles.

3 Soul Kitchen by The Doors.

*  No Reply by The Beatles.
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2. Mpeanoru v Bpema

Who found the tail?
“I,” said Pooh,
“At a quarter to two
(Only it was quarter to eleven really),
I found the tail!”
A. A. Milne,

Winnie-The-Pooh
a) Korza MBI T'OBOPUM, 68 KAKOM 4ACY YTO-TO
IPOU30HAET, CAeAyeT YIOTPeOIATh HMPEenJiorT
at (a me in!):
The band begins at ten to six
when Mr K. performs his tricks
without a sound.'
Wednesday morning at five o’clock as the day
begins.?
Well, | stood stonelike at midnight suspended in
my masquerade.?

b) Korza peub uIeT 0 OHAX, CTABUTCS IIPEAJIOT
on (OIATL-TAKU He in!):

The celebrated Mr K. performs his feat on Saturday
At Bishopsgate,*

KpoMe TeX cJydaeB, KOorja K Ha3BaHUAM
IHeUW IpHuIeJiaHbl CJIOBa morning, evening,
afternoon unu night. B saTom ciyuae HuUKAa-
KUX IIPeAJIOTOB CTABUTh He HYNMHO:

Friday morning at nine o’clock she is far away.’

! Being for the Benefit of Mr Kite by The Beatles.
She’s Leaving Home by The Beatles.

Growin’ Up by Bruce Springsteen.

Y Being for the Benefit of Mr Kite by The Beatles.
She’s Leaving Home by The Beatles.
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Thursday night your stockings needed mending.'

To Ke camoe, eCTECTBEHHO, IIPOMCXOMUT,
eciu THU QUTYPUPYIOT He KaK JHU HeJeNH,
a Kak uYucJia MM TPOCTO B BHUZE CJOBA

«JIEHb»:
On the Ist on January.
On the day of their wedding.
I married Isis on the fifth day of May.?

Driving into Darlington County Me and Wayne on

the Fourth of July.

Driving into Darlington County Lookin’ for some

work on the county line.?

€) a BOT K 200y, Mecayly m épemenHu z200a To-

JaraeTrcd CTaBUThb IPEAJIOT in:
in summer, in 1968, in May, etc.

Penny Lane is in my ears and in my eyes
A four of fish and finger pies in summer
Meanwhile back.*

They let him out in ’79, he’d lost a little weight.’
And then one day in April, | wasn’t even there,

For there were many things | didn’t know.
A son was born to me.

Mama held his hand, sayin’ someday you’ll
understand.®

d) Korga mepex caoBaMu, 0003HAUAIOIIMMI
HEeUTO KajieHmapHoe (Hemess, MeCHIl, T'OJ,

! Lady Madonna by The Beatles.

2 Isis by Bob Dylan.

Darlington Country by Bruce Springsteen.
Penny Lane by The Beatles.

>  Joey by Bob Dylan.

Someday Never Comes by Creedence Clearwater
Revival.
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JIeTO, 31IMa, OCEHb, NOHEeJbHUK, BTOPHUK
¥ T. [.) CTOAT cJioBa next, last unu this, Hu-
KaKWUX IPEAJIOTrOB CTaBUTh He HYNCHO:

Last summer.

Next Sunday.

This week.

Last night the wife said, Oh boy when you’re dead
You don’t take nothing with you but your soul.'

e) IIOCTOAHHAS MPobIeMa BOSHUKAET CO CJIOBOM
«uepes» (uepes ABe HeleIN, Yepe3 MeCHII,
yepes TpU roja). ITO BoBce He through u me
after, KaK MHOrMe CUMTAIOT. JTO in:

See you in a week.

YBuzmmMca uepe3 Hepeo.

| am going to LA in two months.

Yepes nBa Mecsana g moeny B Jloc-AHmxesec.

It’s a thousand pages give or take a few

I'll be writing more in a week or two.?
Torza Kak cJIOBO after 03HAYaeT He «4epes»,
a «IocJje»:

nocJie BoiiHBI — after the war;

nocse ypoxkos — dfter the classes.

L' The Ballad of John and Yoko by The Beatles.
2 Paperback Writer by The Beatles.
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3. Npeanoru u mecro

“Please, then,” said Alice, “how am I to get
in?”
“There might be some sense in your
knocking,” the Footman went on without
attending to her, “if we had the door
between us. For instance, if you were
inside, you might knock, and I could let
you out, you know.”

Lewis Carroll,

Alice’s Adventures in
Wonderland

Yarre Bcero ouu 6oJiee MJIM MeHee COBIIALAIOT
¢ pycckumu. Hanpuwmep, 6 Iapuxe/Jlongone/
Hoio-Uopre — in Paris/London/New York, 6
Uranuu/Ucnauun/Ilopryramun — in Italy/
Spain/Portugal, na cryie — on the chair, 6
Kpecie — in the armchair, 6 xopuzope/KoM-
Hate — in the hallway/room. Boob6ime, mpex-
JIOT in TIOYTH BCErZa COBIIAJAET C PYCCKUM «B»,
KOrJZa pedb UJET O TOM, UTO HEUTO HAXOMUTCS
BHYTPHU YEro-To:

She took off a silver locket she said remenber me

by this

She put her hand in my pocket | got a keepsake

and a kiss.'

In her own mad mind she’s in love with you.?
In your room

Where souls disappear

Only you exist here.’

It’s the mood that I am in

That left us back where we began.*

Tunnel of Lo ve by Dire Straits.
Strange Brew by Cream.

In Your Room by Depeche Mode.
One Caress by Depeche Mode.
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IIpaBna, Ha KyxHe — Toxe in (a He on!) the
kitchen:
Let me sleep all night in your soul kitchen
Warm my mind near your gentle stove.'

A, manpumep, Ha yauie — on the street:
She lives on Love Street
Lingers long on Love Street.

Hexoropnsle 3aTpyaHeHMA BO3HUKAIOT C
mpepigorom no (yiaume, gopore m T. A.). OueHb
X0ueTcs CKasaTb on, upon uiau along; Tak CTy-
meuT X 00bIUHO U Jejaer. VI3 Bcex aTUX Bapu-
aHTOB F'OJUTCS TOJBKO along, U TO y Hero CuJib-
HO BBITIMPAET 3HaueHue 800.ib:

We were walking along the road.
Mezr i 80ob moporu (a He IONEPEK).

Pexomengyerca B 9THUX CJAy4YasaAX YIIOTPeOD-
JATH IpenJor down:

She’s walking down the street
Blind to every eye she meets.?

" emre oxmo, ¢ ueM Bcerzia BOSHUKAET IyTa-
HUIlA: HaA I-CapTI/IHe/ dororpadpuu. Ilpeamor on
a0COIIOTHO HEyMECTeH, €CJIM PedYb UAET O TOM,
4TO U300pajxdceHo0 Ha KapTmHe. B sTOoM ciydae
HY’KHO CTaBUTH IIPEJJIOT in, a He On:

You can see my ex-wife in this picture.

A mpepjor on ymorpebisiercsa TOJbKO B TOM
caydae, ecJau Ha KapTUHE CBEPXY UTO-TO HaJell-
JieHo (IPeAIloJIOKUM, IIayTHHA) UIN KTO-TO Ha
Hee ceJ:

There’s some muck on the photo.

' Soul Kitchen by The Doors.
2 Love Street by The Doors.
3 Hello I Love You by The Doors.
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4.3. Npeanoru
(3axniouecHue)

It has long been an axiom of mine that the
little things are infinitely the most
important.

A. Conan Doyle,
A Case of Identity

B zakmiouenue — HebobII0M TTORapoK. Ilemas
KydYa IIPeAJIOr0oB, KOTOPHIE IIOJHOCTBIO COBIIA-
JaoT ¢ pycckumu. [eso 3a MasBIM: 3aIOM-
HUTDH UX.

She won’t waste time on elementary talk.'

While you are wasting your time on your
enemies

Engulfed in a fever of spite

Beyond your tunnel vision reality fades
Like shadows into the night.?

With the book in my hand

And truth on my side.?

Well you can burn my house steal my car drink
my liquor from an old fruit jar.*

And | wait for them to interrupt

Me drinking from my broken cup

And ask me to open up the gate for you.’

Twentieth Century Fox by The Doors.
2 Lost for Words by Pink Floyd.
Condemnation by Depeche Mode.

4 Blue Suede Shoes by Carl Perkins.

® I Want You by Bob Dylan.
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My name is Luka

| live on the second floor.'

Well I’'m down on my knees again

And | pray to the only one

Who has the strength

To bear the pain

To forgive all the things that I've done.?
Instant Karma’s gonna® get you

Gonna knock you right on the head.*
Hey little girl, standing on the corner
Today’s your lucky day for sure, all right.’
The lunatic is on the grass

The lunatic is on the grass

Remembering games, and daisy chains and laughs.®

Luka by Suzanne Vega.

One Caress by Depeche Mode.

going to.

Instant Karma by John Lennon.

>  Darlington Country by Bruce Springsteen.
Brain Damage by Pink Floyd.







m

I'nasa 5. Kakx nyxcHo zoeopumbo

The Red Queen shook her head. “You may call
it ‘nonsense’ if you like,” she said, “but I've
heard nonsense, compared with which that
would be as sensible as a dictionary!”

Lewis Carroll,
Through the Looking-Glass

IIpencraBum cebe ere pas crygernTa X. Bor oH
CUJUT HA 3aHATUU U PAcCCyKJaeT O TOM O CeM Ha
AHTJINACKOM fA3bIKEe, MOMUHYTHO CIPAIINBAA Y
I>)xoHa Kakue-HUOYOb cioBa. V1 HaKOHEI MeX-
Iy HUMHJ OPOUMCXOAUT CJIEAVIOIIUI TUaJior.

Cmyodenm X: A rax Oyzer «y»?

Hocon: dro «y»?

Cmydenm X: IIpocTo «y».

Hxwcon (mepneaueo): B rakom cmbicie? «Y OkHa»,
«y-y, Tagl», «y Telu Ha OJUHAX» HJIA CAMOJET
«¥Y-2»?

Cmydenm X: «¥Y MeHs».

Iowcon (uys nenadwnoe): Uto «y meHs»?

Cmydenm X: «¥Y MeHs HET AeHeT».

JanpHeliliee 3aBUCUT OT COCTOSHUSA 3J0PO-
BbA I[:Koma. BosamoskeH mH(DapPKT.

Cryment X, BIIpoueM, KaK M BCe OCTAJBLHBIE
CTY[IeHThI, IPeKPAaCHO OCBEIOMJIEH O TOM, UTO
KOHCTPYKI[MM TUIIA «y MEHs HET JeHer», «y He-
ro KpacuBas ’KeHa» U «y Iloma Obljaa cobaxas
BBIPAKAIOTCA B AHTJIMICKOM A3bIKE C IIOMOIIIBIO
riarosua to have. OTKyzna »Ke BO3HUKAET IIpUBe-
neuHbIM BbeImle Kommap? Orryma ke, OTKyZa
cjemyiolue IMepJjbl, HU OAWH M3 KOTOPBLIX HE
MPUAYMaH MHOI0 — BCE€ OHU OBLIM KOTAA-TO BbI-
CKasaHbl CTyJAeHTaMu X UJIn Y.

1. Tomorrow | go in guests.
2. She became to open the door.
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3. Hesits in prison.

4. How is your opinion?

5. Helies in hospital.

6. “I'm sorry!” — “Nothing-nothing.”

Wurepecuo, BBl AOrajajanch, UYTO BCE 3TO
sHaunT? Bce mocTpoeHO MO TOMY K€ HPUHIIU-
my, 10 KOTOPOMY U IPUBOAUBIINICA B IpPemu-
caoBuu guanor: “How are you?” — “Nothing.”
Bepercsa pycckoe mpeioKeHne U IePeBOIUTCS
HA aHTJINMCKUMN S3BLIK JOCJIOBHO:

3aBTpa A ugy B roctu. — Tomorrow | go in
guests.

IloHATH BTOTO HE CMOKET HUKTO M HUKOT-
Ia — f TOBOPIO 00 MHOCTPAHIIAX, He BJAJEI0-
X PYCCKUM A3BIKOM, TO €CTh UMEHHO O TOM
KOHTUHTEHTEe JIUIl, pagyl KOTOPOTO MBI, COOCT-
BE€HHO, ¥ HAaUYaJ1 M3yUaTh aHTJINHACKUA.

B npenno:xkenun (2) caenana oueHb pacIpo-
CTpaHeHHAas OIMUOKAa, CBA3AHHASA C TJIAr0JIOM
«CTaHOBUTHLCSA». OHA, MOJI, CMaJad OTKPBLIBATH
nBepb. Crymenty X, B ero IPOCTOAYIINM, HeE
MIPUXOAUT B TOJIOBY CIIPOCUTBL Ce0sa: a MOMKET
OBITH, I'JIATOJI «CTAHOBUTHLCA» TOJBKO B PYCCKOM
SIBBIKE O3HAUAeT TaKiKe «HAUMHATb» WU «IIPHU-
HUMAaTbCA 3a»? B uwacTHocTH, B AHIVIMICKOM
s3bIKe to become — 3TO «CTAHOBUTHCS» (IIO-
JKapHUKOM, KOCMOHABTOM, IIPE3UAEHTOM), a
«HAUMHATBL» — 9TO to start uau to begin.

Eme xy:ke o06CcTOAT mesa ¢ IJIaroJoOM «CH-
IeThb» WU «CaguThCA». OH CTOJIBKO BCETO 03-
HavaeT B PyCCKOM A3BIKE, UTO, KPOMe IpumMepa
(3), cryment X J00MUT TaK:Ke TOBOPUTH, Ha-
mpumep, I sat on a bus, B To BpeMs KakK TJIaroJ
to sit B aHTJIMHACKOM $3bIKE O3HAUAET MCKJIIO-
YUTEJTbHO CUIETh, U3BUHUTE, 3aHUIIEH.
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IIpuMepHO TO Ke caMoOe OTHOCHUTCSA U K IJa-
roJry «Je:kaTb» (mpumep (5)), KOTOPHIN O3HAYA-
eT He <«IIPOXOAUTH KypC JIEUEHUA», & «HAXO-
IUTHCS B TOPU30HTAJIBHOM MOJOMKEHUU» .

Iloremuoit ¢pasoit (4) cryment X, 60i0Ch,
TOPAUTCS: KaK ke, He IIPOCTO IepeBeJI C PYCCKO-
ro sseika («Kax Bame mHenme?»), HO W He 3a-
6obpL1 Tyiaroa to be. Yro ¢ Toro, utro aty ¢pasy
MOJYKHO IIePeBeCTH eIMHCTBEHHBIM 00pasoM —
«Kax TaM mosxuBaeT Ballle MHeHUe? »!

IIpenno:kenus (6) mHOCTpaHel BOOOIIe He
noiimeT. «Huuero-umuero!» — BoBce He “Noth-
ing-nothing!”, TOUHO TaK Ke, KaK ecJau (PUJIbM
«UJeT» B KMHO, TO 5TO HE 3HAUUT, UTO OH TaAM
goes, «pesyJIbTaT HAJIHUI0» — BOBCe He result
on the face, a «Mosa m00uUMas XKeHa» — 9TO He
my favorite wife, ecniv, KOHEYHO, BLI He CYJITaH.

ITOT CHMCOK MOYKHO IIPOJJIEBATh 0 0ECKO-
HeuHocTHu. U uTOo iKe Temepb Aenarh? Cosgaercs
BIIEUATJIEHHE, YTO Teleph BOOOIIE HEIb3d OT-
KPBIBATE POT. A TO OTKpOEIb, CKaMKeIlbh UTO-
Hubyab, a Bce Jub6O He MOUMYT, JUOO CMESIThCS
oynyT, qubo eine, He maii Bor, uTo-HuUOyIbL He-
MPUINYHOE MMOJYUYUTCS (TaKue caydau OLIBAJIM:
Hampumep, CTyIeHT X CKasaJj BO BpeMsd POJieBOit
urpel: And now I offer you to eat. Xoporiio
elre, 4YTO BO BpeMs UI'PHI, 4 €CJIU Obl HA IIepPero-
Bopax?..). Uro ke, moBTOpPsAI0, AejaTh? A cre-
JaTh HYXKHO BeIllb JOBOJBbHO HEIPUBBIYHYIO U
HeyI000BApUMYIO: 3a0BITh PYCCKHUI  S3BIK.
IIpencraButrs cebe, uTo ero HeT. UTo B BalleM
pAacCIOpSAXeHNU HeT BooOIle HUUero, KpoMe TOro

! Bmnpouem, He eZWHCTBEHHBIM. B0O3MOJKeH ele BapuaHT

«Kak ce0a uyBcTByeT Balie MHeHUE? »
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MUHAMYMa T'PAMMATHKKW ¥ JIEKCUKU aHTJIN-
CKOTO $3bIKA, KOTOPBII BBHI 3HAETE TBEP/O.
Wuaue BBI Bcerma — IIOBTOPSAIO: Bcerga — Oy-
IeTe BJSMNBIBATHCA B HEJOPA3yMeHU.

Eite pas, 1y ACHOCTU: BBI JOJIMKHBI MCXO-
IUTh He M3 PYCCKO20 SI3BIKA, a U3 AH2JAULCKO-
20. T'oBopuTe TOJIBLKO TO, UTO 3HaeTe. JI00yI0
MBICJIb MOYKHO BBIPA3UTh C IIOMOIIBIO T€X CJIOB
¥ KOHCTPYKIIHI, KOTOPLIMU BbI YK€ OBJIALEJIH.

IIpumep. Ha 3anartuu nsyuaerca rema « Buerr-
HOCTB».

Cmyodenm X: Kak ckasaTh «KpOBb»?

Hocon: Blood. (Cnoxeamuieaemcs.) A Bam 3auem?

Cmydenm X: Hy:xHO. A «MOJIOKO»?

Hocon (nodospumenvro): A sto 3auem?

Cmydenm X: Hyxwuo. «Milk», npaBuabuo? Ara.
She is blood with milk.

Hocon (6 yorcace): Pardon?

Cmyodenm X: Hy, BBIpaskeHue ectb Taxoe. Kposb ¢
MOJIOKOM.

MosxHO eMy 00'BSCHUTE, UTO TAKOTO BBIPA-
skenuss HeT. Ho ropasmo BakHee OOBACHUTH
eMy apyroe. A UMeHHO: WHOCTPaHeIl, U3yJaio-
Ui SBLIK, He UMeem npaea Ha meopiecmaeo,
na)ke Ha Takoe, Kak mepeBoa. OH MoKeT wuc-
TOJIb30BATh B CBOEHM peuyu TOJIBKO TO, YEMY €T0
Hay4YWJI IPEenofaBaTelib, WJIN TO, YTO OH

a) CJBIIIAJ OT HOCUTEJISA A3BIKA,

0) BEIUMTAJ B HeaJallTUPOBAHHON KHIKKeE,
a 3aTeM IIPOBEPLI JIOOBIM CIIOCOO0M, ITPABUJIbL-
HO JIX OH 3TO IOHAJ U 3anoMHuUJI. IIpocreiimuii
cImocobd — CcIpocuTh y mpemnoaaBaTesd. [Ipyrue
CIIOCOOBI CyTh: HMEPBBINI — MPOBEPUTH IO CJIO-
Bapio, HO TaM BO3MOKHA HEKOTOpas IyTaHU-
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1Ia, CBA3aHHAA C TeM, UTO He KaKIbIil X yMeer
MOJIb30BATHCA CJIOBapeM (CM. IJIaBY O CJIOBapAX
BO BTOPOM TOME); BTOPOH — IIPOBEPUTH C IIOMO-
IIbI0 TPAKTUKHA, TO €CTh O0PATUTh BHUMaHUe Ha
peakIiimio cobeceJHMKA IOCJe HCI0JIb30BAHUSI
BaMU TeX WM WHBIX CJIOB U 000poToB. Bor, Ha-
mpumep, Oecema crymeHTa Y C JKMBBIM aMepH-
KaHIIeM:

Y: It is raining cats and dogs.
A.: What?

Y: I mean, it’s pouring with rain.
A.: Tt is.

Tem cambIM cTyZeHT Y HPOBEPHJ ABAa BLEIUMTAH-
HBIX B KHIJKKAX BapHaHTA BBHIPAMKEHUA MBICIU
«JIbeT KaK M3 Beapa», OTOPOCUJI IIEPBLIA 1 OCTa-
BUJ BTOpO#i. Bech aaropuTm ero AedcTBUIl OBLI
MIpPaBUJIeH, IOTOMY UTO €My HHU Ha OOUH 0e3yM-
HBIII MUT He TIPUIILIO B TOJIOBY cKasaTth It is pour-
ing as if from a bucket. A 310 camoe riiaBHOe.

WUrak, MBI JOTOBOPUJINCH, UTO OymeMm usbe-
raTh BCsIUeCKUX MeTadop, 00pasHBIX OJIMIIETBO-
peHuii, KaJIaMOypPOB, KPBLIATEIX BBIPAMKEHUN U
uaroMaTuuecKkux o6oporos. Ho aTo eie He Bce.
Bor emre oguH mpuMep.

Ha samarum uger posaesasd urpa. OcHoBHAA
uaeda: yBHI, Balll OAJIOIIKA CKOHYAJICS, HO ypa,
BHI moJsryumyiu HacjaencTBo. Cryment X mociiemo-
BaTeJbHO crparminBaeT y I[JKoHa cJyoBa:

TPYCTHO; N3BeCTHE;
€o00IIATh; CKOPOIIOCTHUIKHO;
TparudyecKuii; CKOHYATHCAH.

¥ II:xoHa JomaeTcsA TepIieHWe W OH CIIPAIIIH-
BaeT: «Hy uTo BbI, HAKOHEIl, XOTUTE CKA3aTh?»
— «§I xouy ckasaTb, — oTBeuaer X, — UTO MHE
OUYeHb I'PYCTHO COOOIIIaTh BaM 9Ty TPArM4ecKyIo
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HOBOCThb, HO BAaIll AAIOIIKA CKOPOIOCTUIXHO
CKOHYAJICH. »

Bompoc ¥ umrarenam. Kak MokHO BBIpa-
3UTh Ty K€ CAMYIO MBICJIb, He IIpuberas K cJo-
Bapi0 W He BHICTPAWBAas YyAOBUIITHBIX KOHCT-
PYKIIUil, CKOMMPOBAHHBLIX C PYCCKOT'O SA3BIKA?

IIpaBuabuo:

I am very sorry, but your uncle has died.

Bort u Bce. 1 BBI MOKeTe OBITH CTOIIPOILEHT-
HO yBepeHbI, UTO 3[eCh BCe CKA3aHO IIPaBUJIb-
HO. W uTO BCce Bac mpaBuabHO moiimyT. M uto
BBI He 3alyTaeTech B IJIUHHOM IPEIJI0KEHNN 1
He OyJeTe BBITIANETH HEJIEIO, BEICMATPUBAsA B
CJIOBape CJOBO «CKOPOIOCTUIKHBIN» B TO Bpe-
Msd, KaK HETBEPIbI B CJIOBAX «CTOJ» U «CTYJI».
ITocrapaiiTect He myTaTh ABe Bem(u. {1 OTHIOAL
He CTaBJIIO CBOEIl IeJIbI0 yOeUTh Bac He II0I0JI-
HATH Balll CJIOBAPHLIN 3amac m BOOOIe He COo-
BepIIIeHCTBOBATEL Ballly peub. Kak pas Hao0o-
por. S xXouy ybenuTh Bac B OZHOM: He c030a-
eaiime Huuezo camu. Huuezo ne nepesodume
¢ pYccKozo A3blKa. A 0 COBEPIIEHCTBOBAHUHU 5
pacckaKy BaM B cjefyioliieM Tome. B KauecTBe
yIOpaKHeHHus MoayMaiiTe, KaKk C IIOMOIIbIO M3-
BECTHOII BaM JIEKCHKM ¥ TPaMMATHKN BbIpa-
3UTh UIEI0 HUYKEeIIPUBEIeHHBIX IIPeII0KeHUI.

IIpumep. Ero ymcTBeHHas OTrpaHUYEHHOCTH
TaKOBa, YTO OH HE B COCTOAHUU IMOHUMATH IIPO-
CTeHINX Bellleil, He TOBOPS yKe O CIOCOOHO-
CTH K dJeMeHTapHoOMy aHaausy. — He is
stupid.

1. Bca mnpuposa pamoBajiach TEIJIOMY COJI-
HBIIIKY, HEXKHBIH 3edUp IHaJ MO HEOy IIy-
MINCThIE O0JIayKa U I[BETHI JAOBEPUUBO OT-
KDBIBAJI CBOU OYTOHHI.
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3.

4.

5.

6.
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8.

1.
2.
3.
4.
5.
6.
7.
8.

He cobsiaroBosinTe Ju BBI IIPEJOCTABUTH MHE
Ballly MalIWHYy, pasyMeercs, He OecIJIaTHO,
Ha HEKOTOPBIN CPOK?

S He 3HaI0, cMoOKeTe JU BBl KOTJa-HUOYAB
MIPOCTUTH MeHs, HO s IMPUHOIIY CBOU IJIy6o-
yalinme NCKPeHHe U3BUHEHUS.

f me xoTeus ObI Bac 3aTPYIHATH, HO Oymy Gec-
KOHEUYHO IIpU3HATeJIeH, eCJIU BBl HE OTKaKeTe
MHE B IOMOIIIH.

B macrosIiee BpeMsi s MCHIBITBIBAIO OIIpeje-
JieHHbIe (DMHAHCOBBIE 3aTPY/JHEHUS.

Boroch, uTO MOM arHocTUUECKHE, UTOOBI He
CKa3aTh aTeMCTUYECKUe, BBTJIALBI HE JAIOT
MHE BO3MOKHOCTH Da3hesATh PEIUTHNO3HOE
YyBCTBO MOUX COTPaiKAaH.

TBoa maryOHas HPUBLIUKA K H30LITOUHOMY
KYPEHUIO MPEBOCXOAUT BCE MBICIUMEIE IIpe-
JTEJIBI.

On 3y0ymoTpeb/IsieT aJKOrojieM CaMbIX Pas-
HBIX BUJOB, OT IOPOTUX JIUKEPOB A0 GOPMOTY-
XU BKJIIOUUTEJIHHO.

HaubGonee amexkBaTHO 3Tu (paskl MOTYT
OLITH TepeBeleHbl HA AHTJINUCKUI CJIeTYIOIIUM
obpasom.

The key

The weather was fine.

Can you lend me your car?
| am sorry.

Help me, please.

| have no money.

I don’t believe in God.

You smoke too much.

He drinks too much.
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Advice is seldom welcome; and those who
want it the most always like it the least.
Earl of Chesterfield

1. Kak yuutb CchOBa

Hy umo xe smo maxoe! — 60CKAUKHY
Bonand, — 3auem muvL no3onromua ycwi?

U na kot wepm mebe HYHeH 2alcMYK, ecau
Ha mebe Hem umanoe?

M. Bysrakos,
«Macrep u Maprapura»

g Havajsia HemJoXO ObI OTBETUTH Ha BOIIPOC:
KaKue cJI0Ba HYKHO YUUTH?

Cryment X oueHb JIIOOUT YUUTH CJIOBA BPOJE
«I1eJIEyCTPEMJIEHHBIN », «AJIbIEHIITOK» U «He-
oTrpasuMo». W cTpalllHO oropuyaercs, KOrjga 3a-
ObIBaeT MX: HAUMHAET CETOBATh Ha IJIOXYIO Ia-
MATH, TEPAET Bepy B cebsa u 3abpachIBaeT aHT-
JUNACKUMN SA3BIK.

3aueM BaM «3ayHBIBHBIM» U «JIUKOBAHUE»,
eciu Bbl He 3HaeTe CJIOB «TPYCTHBIN» U «pa-
JIOCThb»? 3aueM «IOJyApeMa» U «y0aloKUBATH»,
ecaM BBl He IIOMHHUTE Tpex GopM TrJjaroJa
«cuaTthb» ?

S cMoTpio B CBOII yUeOHUK HTATBIHCKOTO
SA3BIKA U BUJKY TaM «IIIHHAT», «MUHIAIb» WU,
XysKe TOr0, — «apPTHUIIOK». JTO B CIUCKE CJOB
K CeJbMOMY YPOKY, KOT/a eIlle CAMU-TO I'JIaroJjbl
«eCTh» U <«IHUTb» BBHI3BIBAIOT OOJIBINIVIE 3ATPY-
Heuus! Uro s memato ¢ atumu caoBamu? Ilpa-
BUJIBHO: A UX MPOIYCKaio. A Korja A IepeBOKY
Ha UTATbAHCKUU SIBHIK MPEJIOKEHUS, Ipeasa-
raeMble MHE 3TUM y4eOHUKOM, g 3aMeHSI0 CJI0Ba
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«IINAHAT» W «aPTHUIIOK» HA «OTYPI[BI» M «IIO-
MUZOPBI», KOTOPBIE MHE eIlle KaK-TO MOTYT
IIPUTOLUTHCS.

Urax...

Npasuno nepsoe:
HE YYMTb HUYECrO AMILIHEro

Hu mom xakuM BuUAOM He cTapaiTech 3aIlloM-
HHUTD T€ CJIOBA, KOTOPbIe He BXOJAT BAIll IIOCTO-
AHHBIN PYCCKUH JIeKCUKOH. Ecau y Bac BO3HU-
KaeT XOTh TeHb IIOJ03PEeHU, UTO JAaHHOE CIOBO
BaM He HpHAETCA YIOTpeOuTh B Gecele ¢ MHO-
CTpaHIleM, — WTHOPUPYHTE 3TO ciaoBo. Ommu
crymeuT X, IOMHIO, XOTeJl pacCKas3aTb, YeM OT-
JINYaeTCs KU3Hb B JepeBHE OT JKU3HU B TOPO-
e, ¥ BBIMKCAJ cebe Ha OyMaKKy OeCKOHEUHBIH
CIIMCOK CJIOB IO THUIY «¥KaTh», «IIaXaTb», «Ce-
ATb», <«BESATb», <«MOJIOTUTb», <«COOUpPATH B
JKUTHUIIBI» W He 3Haw uTo erfe. CToOUT U ro-
BOPHUTH, UTO €My KaK UeJ0BeKYy Cyrybo ropoj-
CKOMY HHKOT/a He MPeACTaBUTCS caydaii mobe-
celloBaTh HA 9Ty TEMY C KeM ObI TO HU OBIIO?

Npasuno BTOpOEC:
YYUTb NPCUMYLICCTBCHHO
rAaroAnbl

Jlio60e cyIrecTBUTENIbLHOE MOMKHO B KpaiiHeM
cJIyuae OIlMCcaTh CJI0BAMHU «TaKas IITYKa, KOTO-
pad...» — U JaJbllle OmucaHue AeiictBuii. 1
PEeKOMEeHIyI0 BaM OUYeHb XOpoIlllee YyIIpaKHe-
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HHe: IIOCMOTPHUTE II0 CTOPOHAM U OMHUINKUTE (II0-
QHTJINUCKN) C IIOMOIIBIO TJIATOJIOB BCE CYIIIECT-
BUTEJbHBIE, KOTOPbIe BaM BcTpeTATcA. Hampu-
Mep, KPOBaTh — «IITYyKa, B KOTOPOM § CILIIO»,
CTOJI — «INTyKa, 3a KOTOPOM MBI eIUM»,
KHHUra — «IITyKa, KOTOPYIO d YUTal0» U T. [.
Bce riarosisl, KOTOpble BaM IIPU 3TOM BCTPETST-
cs, — BTO XOPOIIHe IJIAr0Jibl, UX CTOUT 3aII0M-
HUTH. A efUHCTBEHHOE CYII[eCTBUTEIbHOE, KOTO-
poe BaM moHagobuTcAa — 3T0 “thing”.

NpaBsuno Tperbe:
Y4YUTb CNOBA TONBKO
B KOHTEKCTE

Y Mensa ObLT YUEeHUK, KOTOPBIH BBITIHMCHIBAJ CJIO-
Ba M3 cJoBapsd o andaBUTy M KaK-TO TaM UX
yumi. K mMoMeHTy Haimero 3HaKOMCTBa OH JO-
ey 10 O0yksel “d.”

f m3 umHTepeca OTKPBIBAIO AHIJIO-PYCCKUI
cjoBaps Ha OykBy “d,” u BoT KaKue cioBa (IIo-
PAm) IPeacTaoT Iepeao MHOIO:

dab 1 (I) — 1) serkoe IPUKOCHOBEHMUE,
JeTKUM ynap;

2) Ma30K, IATHO.

dab 1 (IT) — 1) cimerka mpukKacaTbCs;
MPUKJIAABIBATE UTO-JI.; VAADPATH, THIKATH; (at)
KJIeBaTh; 2) HAaMa3bIBaTh;

3) mOKpHIBAaTH KPACKoOii, AesaTh JIeTKUe
MasKH.

dab 2 — rambasna (psi6a).

dab 3 — pase. 3HATOK, IOKA.
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Kpome xambanb! (puiObI), 371eCh Ke, B IIep-
BOM YeTBEPTHU JIeBOII KOJIOHKHU, IPHUCYTCTBYIOT
eserr (peiba) um Takca (cobaxa): dace um dachs-
hund. 1 gpyrue cioBa ¢ aHAJIOIMUYHON YACTOT-
HOcThI0. Hy Kak, mosesHo?

He menee (1 He 6oJiee) mOJIE3HO BBIMMUCHI-
BaTh U3 CJI0OBApA CJIOBO (Zake xopoIliee, HYK-
HOE CJIOBO C BHICOKOI YaCTOTHOCTHIO) BMECTE CO
BceM OykKeToM ero sHaueHuii. Hampumep, cry-
meHT X 1oJie3 B CJI0Baph 3a CJIOBOM «CTEHAa»,
IIOTOMY YTO BOBpPeMs He BCIIOMHWJ HU Ha3Ba-
Hue m3BecTHOrO ansboma Pink Floyd, Hu coor-
BeTcTByIomiero puabma Anana Ilapxepa. Cro-
HUT €My OTKDBITH CJIOBaph, KaKk y Hero pasbera-
oTcst ryiasa. Emie ObI, CTOJIBKO BCEro II0JIes-
HOTrO!

KamuTajJbHasi ~ main wall; royeie cTeHbI
bare walls; o6HOCHTE ~o011 Wall in; KuTp ~
B cTeHy ¢ KeM-J. be close neighbours with
smb.; mpumnepers Koro-i. K ~e drive smb.
into a corner, back smb. against the wall;
OBITh IPUIIEPTHIM K ~€ be driven into a
corner, have one’s back against the wall; be
at bay;...

Kanp, y MeHsS He XBATUJIO TEePIEHUA —
TaMm ermfe MHOTo momo6Horo. CrymeHT X aKkKy-
PAaTHO IE€PEePHCOBLIBAET OTO HA KAPTOUKY.
IIpenmoso:xuM Ha OAUH OE3YMHBIM MWL, UTO
eMy yIaJoch KaKHM-TO UyJOM BCE 3TO BEHI-
yunth. Ho TaKk KaKk BO3MOMKHOCTH CKa3aTh CBO-
€My ONIIOHEHTY «BoT TyT-TO MBI M IPUIEPJIHA
BaC K CTeHKe!» B OJm:Kalilive qBa OHA He IMOJ-
BOPAUMBAETCS, TO IPUXOAUTCA KAXKABLIA IeHb
M3BJIEKATDh 3Ty KAPTOUKY HA CBET 0OMKUI U My-
YHTEJbHO TBEPAUTL: KANWTAJIbHAS CTE€HA —
main wall; o6HOCUTE cTeHON — wall in; Kurn
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cTeHa B CTeHy... Haxkomell, KapTouKa TepseTcs,
crymeHT X IJis BUAA HINET ee, a B AYIIle pagyeT-
cs, uTO 0OJIbIIle HEe HAJO MYUYHUTBLCA, XOTA Ha ca-
MOM J[OHe JOVIIH CKpedyT KOIIKM: HaIo Ke,
CTOJIBKO OBIJIO XOPOIIMX BBIPAsKEHMUI, TaM Tebe
U «IPHUIEPeTh KOro-inubo K CTeHe», W eIlle UTo-
TO BaXXHOE, a s BCe 3a0bLI...

IToxoxxaa cuTyaius BOSHUKAET, €CJU CTY-
ITeHT X JIie3eT B aHTJIO-PYCCKUI cJjoBapb. Ha-
IpuMep, B TEKCTe eMy YacTO BCTpedvaeTcs IJia-
roJ to hold. I Kasxaniil pas Bpoje ObI B PA3HOM
3HaueHnn. HaxkoHeI-To, AyMaeT OH, s C 3TUM
ciaoBoM pasbepycn! Beper cioBapb, KapTouky,
PVUKY...

1) nepsxatb(cs), yaep:KkuBarns(cs); 2)
BBIJEDPKUBATh;

3) BMeIiaTh, COePIKaTh, 3aKJII0UATh B cebe;
4) umersb, BJIageTh; 5) UMeTh cuay (0 3aKOHE
u T. 1.); this rule will ~ in all cases aTo
MIPABUJIO OTHOCHUTCS KO BCEM CIIYdasM;

6) crep:KUBaTh, OCTAHABIUBATL; 7) CUUTATD,
moJiaraThb,

a IOTOM eIlle AJWHHBIN CHMCOK pasHbix hold
back, hold by, hold down, hold forth u rax ga-
Jiee, y KaxKJoro u3 KOTOPBIX TOxKe 6ojiee OJHOIO
sHavenns. OT n30bITKA HHPOPMAIUY CTYAeHT X
OKOHUYATEJBHO TEPSeT UYYBCTBO PEaJbHOCTH U
BLIIMUCBIBAEGT Ha APYIYI0 KapTOUYKY (UTOOBI YK
Bce ObBLIO Kak caenyet!) caoBo hold Ha sTOT pas
B KauecTBe CYIIeCTBUTEJLHOro. TaM ToyKe MHO-
ro 3HAYEHWI, IpUUYEM IIOJ HOMEPOM 3 (purypu-
pyeT HEKOe TAWHCTBEHHOE <«YIIKO, 3aXBaT».
Crymeury X HeKOrja pasgyMbBIBATH O TOM, UTO
0Ll 9TO 3HAUMJIO, OH IUIIET «YIIKO» B TOT e
CIIMCOK — «JI0 KyUl» — U C UYBCTBOM BBIIIOJI-
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HEHHOT'O J0JIr'a IIPUCOBOKYILISIET 3Ty KapTOUKY
K IIeJIOM CTOIIKE APYTUX TaKuX JKe.

WuTepecuo, uTo OH coOOMpaeTcsa ¢ HUMHU Je-
natb? TBepAUTH BeCh CIIMCOK IIPO Ce0SI B OXKU-
JaHUU TOTO, YTO KTO-HUOYAb CIIPOCUT, KaK Oy-
IIeT «VIIKO, 3axBar»? Wiau B Hamex e, 4TO KO-
rja HacTaHeT Iopa CKasaThb «AepsKaThCs, yaep-
JKMBaTBLCA», TO t0 hold cpasy nmpuzer Ha A3BIK?
Hu Toro, HM Apyroro HUKOTAA HE CJIYUUTCH.
Cryment X corjacuTcsa C 3THUM, €CJUW Iopas-
MBICJIUT JioTHYecKu. Ho Tpagummus BBIIHUCHI-
BATh U3 CJIOBApA BCe MOAPSI, B IIOAPOOHOCTAX,
OUYeHb JKMBYyYa, Kak Ji0o0as Hejemas Tpamu-
mus.

Kak ke mHTepIpeTUpoBaTh HAIlle TPETHE
IIPaBU-JI0 — «YYUTh CJIOBA B KOHTEKCTE» ?

IIpe:xme Bcero, HeOOXOAMMO HAYUUTHCS
MIOJIHOCTHI0O UTHOPUPOBATH TOT (PAKT, UTO y TO-
r0o WJIU WHOTO CJI0BAa €CTh elle KaKue-To 3Haue-
HUSA KpoMe TOTO eIWHCTBEHHOT0, KOTOpOe BaM
HeIlocpeACTBeHHO HY:KHO. Ecsiu BbI mocmMoTpe-
JIX B CJIOBape CJIOBO Stone u OOHAPYKUIU, UTO
OHO O3HAUYAET «KaMEHb», M €CJIH II0 KOHTEKCTY
«KaMeHb» IIOAXOIHUT, TO CHeJiaiiTe HaZL cO00I
ycujame W He 4YHTaiiTe, UYTO ellle HAINCAHO B
9TOM cJ0OBapHOU craTthe. Kakoe BaMm neso &0
«KOCTOUYEK (myIoma)», «rpafuH» U IPOUYUX 3HA-
yeHHi sTOoro cjosa? A ecium B KyJUHAPHOM
TeKCTe BBl OIATb BCTPETUJIU Stone, HO CJIOBO
«KaMeHb» He IIOJOIILIO, TO CJIa3aiTe B CJI0BAPD
elle pas W HalifuTe TaM 3HAUEHUE «KOCTOUKAa
(mmoma)». 1 maske He coBeTyo BaM (pUKCHUPO-
BaTbCA HA MBICJAM, YTO 3TO TOT K€ CaMBbIi
stone, KOTOPBII TOJBKO UTO OBLI KaMHEM.
IIycTh 9TH gBa «CTOyHA» CYIIECTBYIOT AJsS Bac
OTJeJIbHO, KaXKAbIA B CBOeM KOHTeKcTe. HuKo-
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rfia B JKM3HU HUKTO BacC HE CIPOCUT, KaKue 3Ha-
YeHUs CJIOBA Stone BaM M3BECTHHI.

Her yx, mymaer crymeHt X. 3aueM MHe
JUIIHAA pabora. 1 gyuie cpasy BBIIIHIIY BCe
mpo stone, HO 3aTO KOrJa MHE IIOHAAOOUTCS
«TpaguHa» WJIU <«KOCTOUKa (ImjIoma)», TYT-TO
A H...

Yro — «m»? BEI jKe He KOMIILIOTED, YTOOBI
3aIlOMUHATH Pas M HaBCerza, 4To y Bac rie Ha-
nucano. Hammcano aTo 6e3 cMbIcja U CBA3HU, 110
ONHOMY-eIMHCTBEHHOMY IPUHIIUIIY, YTO B aHT-
JUNCKOM SI3bIKE 9TU IIOHATHUS BBIPAIKAIOTCS OfI-
HUM U TeM 2Ke caoBom! Beio JKU3HD JKUTD B 0XKH-
JaHUKX TOTO, UYTO yHacTcss OJIECHYTh CJIOBOM
«KocTouKa (Ioma)», 3HaUuT o0peub ceds Ha aj-
ckue myku. [IpeacraBbTe cebe IeIy0 Ky4y Kap-
TOYEK, Ha KOTOPBLIX — Ha Kakgou! — 0e3 ckJa-
Iy U JIagy 3alMCaHbl JEeCATKU ITUX «KOCTOUEK
(Lmoma)» ... A BOpoueM, YTO TaM — <«IIPEACTaBb-
Te»... IlocMoTpuTe Ha CBOM HMUCHLMEHHBIN CTOJI.
Bor oHmM, 3THM KapTOYKM, C IIOMOIIBI0 KOTOPBIX
BBl TaK JOJITO BhIpabaThIBaam y cebsA ABa OIIy-
IeHUs: COOCTBEHHOM HEMOJIHOIIEHHOCTH W OT-
BpallleHud K aHTJINHCKOMY SI3BIKY.

CopsaubTe-Ka UX mojajbiie. VI BepHeMcA K
CJIOBY Stone.

Wrak, MBI BBIACHWUJIN, YTO OHO O3HAUAET
«KaMeHb». W, HamoMuHA0, KOJb CKOPO CJIOBO
«KaMeHb» IMOAXOAUT K HAIIeMy KOHTEKCTY, TO
MBI JOJIYKHBI TIOJHOCTHIO 3a0BITH O BO3MOYKHOCTH
CYIIIeCTBOBAHUA y CJIOBa Stone APYyrux 3HaUe-
Huii. KaMeHb — u KaMeHb, 1 Bce TyT. A KaK ObI
HaM TeIlepb 9TOT «KaMEeHb» BBIYUUTH?

Honmyctum, muitem Ha KapTouky. C omHOi
CTOPOHBI — «KaMeHb», ¢ Apyroil — stone. Kia-
JeM 9Ty KapTOUKy Ha BepIIuHY IeJOoN Kydu
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Ipyrux Takumx ske... Oi. Uro-To momo0HOe MBI
yoKke cablmaiau. MoKHO [0JITO BpaliaTh Kap-
TOUYKHU Ty[da-Cioja, JIOOBHO IOA0MPATh K HUM
PEeSHMHOUYKHN ¥ CIIHMYEeYHBbIe KOPOOKHU II0 pasme-
Py, HO cJioBa OT 3TOro He 3amoMHsATcA. To ecTs,
KOHEUYHO, eCJIX Balll co0eceJHUK OyaeT, B CBOIO
ouepenb, MOKA3LIBATH BAM KapTOUYKHU, HA KOTO-
PBIX MO-PYCCKHM HAIKMCAHO «KaMeHb» (U Tak aa-
Jnee), To pediexc cpaboraeT, U BbI €CJAU U He
mpou3HeceTe, TO IO KpaiiHell Mepe BHYTPEH-
HIM B30POM YBHUIWTE CJIOBO StOne, KPacuBo Ha-
mrucaHHoe BamuM mmouepkom. OmHaKo Ha Ta-
KYIO CUTYaIMI0 HaJeXKIbl, IPAMO CKayKeM, Ma-
goBato. Eciu ObITh O KOHIIA YECTHBIMHU, ee
HeT BoBce. CuTryariusa 0ObIYHO IPAMO IPOTUBO-
MIOJIOXKHASA: BbI JOJIYKHBI TOBOPUTH CAMU, U CJIO-
Ba JOJIKHBI CBOOOMHO U IJIABHO MPUXOAUTH HA
a3bIK. IlpuueM MMEHHO Te CJ0Ba, KOTOPBIE
yMeCTHBI B JaHHOM KOHTEKCTe, a He Te, KOTO-
pble BBl JaBHO yiKe MeUTaeTe BIUXHYThb, UTOOKI
3pA He mpomagany («yIIKo, 3aXBaT»).

Hemo coBcem miroxo. Ha KapToukm He BBI-
IUCHIBATL, B CTOJOUK TeM OoJiee... A UTO Ke
IeyaThb?

O ToM, UTO JesaTh, BBl yiKe UUTAJIU BHIIIIE.
Peus 1m1a o ToM, KaK y4YHUTb IJIATOJBI B TPeX
(opmax, HO TO Ke caMoe OTHOCHUTCA W K IPY-
ruM 4dactaMm peun. CI0BO 3aIIOMHUTCS TOJBKO
ImocJjie TOro, Kak BBl HECKOJIBKO pas (ueM 00JIb-
e, TeM JIYUIlle) YIOTPeOUIN ero B KOHTEKCTe,
KOTOPBIH IPUAYMAJIU CAMMU.

IToroBopure camu ¢ coboifi O <«KaMHE».
Cupocure: y Bac ecTh KaMeHb? A mmoueMy y Bac
HeT KaMHA? A KaKue KaMHHU BbI Jiooute? A
KaKue KaMHU JIIOOUT Balia sxkeHa? A KaKoit Ka-
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MeHb BBl coOMpaeTech IMOJAPUTh e€if Ha AeHb PO-
KIoeHua?

ITourpaiite. Ilpugymaiite xouTexct. Ilpes-
craBbTe cebe, UTO BBl — JBa YeJIOBeKa: Bl U Ba-
mia sxkeHa. OHA KyZa-To 3aZieBajia KaKOH-TO BaXK-
HBIII KaMeHb, 1 BOT BBI ero uinetre. Mue Hy:KeH
aror Kamenb! — IlouemMy TBHI camM HHKOTrga He
MOXKeIllb HaliTu cBou Kamuu? — Kynaa TbI moJio-
JKmiaa Mol KameHb? — CaM MInu CBOM KaMeHb,
ecau OH Tebe TaK Hy:KeH! — U Tak jgajee, 1o Oec-
KOHEYHOCTH.

Yero TOIBKO HET B 3TOW care o KaMHe: U
riaron to have, m BompocuTebHbIE MIPEIJIOMKe-
Hus, u PrPf, u to need. Bce 10 BBI cMOsKeTe mO-
BTOPUTH. I B KaKI0M IpenjiosKeHnn (Ha Xymoi
KOHeIl, 4epe3 OgHO) OyzeT GUrypUPOBAThH «Ka-
MeHb». W ecsiu BBI IPOZEIbIBa€TE BCE 9TO HOJITO,
rPOMKO ¥ OTUYETJINBO, «KaMeHb» 3acsaleT B Ba-
1IeM CO3HAHWM Ha BEeKU BEUHLIE, a HA A3BIK 0Yy-
JeT IPUXOAUTHL 0e3 3aTpyaHenuii. Bece, uTo BaM
HYKHO, — 9TO MUKPOCKOIHYecKas q0Js (haHTa-
31UM, 4TOOBI BaM OBIJIO He CKYYHO IPOAEJbIBATh
3Ty OIepaIinio Mo IMOBOAY KasKI0ro CJI0Ba, KOTO-
poe BBl XOTHUTEe 3alOMHHUTL. Hamoeno mpemnu-
paTbes ¢ AKOOBI JKeHO — IIpeAcTaBbTe ce0sd ma-
POUKOI KJagoucKaTeei, KOTOPLIe TOMe He MO-
TyT HAUTH KaMeHb (IOJ KOTOPBHIM KJaxm). A ThI
yBepeH, UTO KaMeHb NOJKeH OBbITh CJieBa OT Jie-

peBa, a He cupaBa? — CieBa, TaM cIipaBa HeET
HUKaKoro kamua. — Ilo-moemy, Iog 5TUM KaM-
HeM MBI ysKe KommaJyu. — Hwuuero, ele moKoma-
eM, — U T. . U T. II.

A ecyiz MBI Bece-TaKku 3a0yzeM TO CJIOBO, KO-
TOPOE TaK JOJIIO YUMJIN?
Hy u uepr ¢ Hum.
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NpaBsuno yerseproe:
He paccTpamBaTbCs
no noBoOAY 3a0bITbIX CNOB

Cebe moposxe. Hy, 3a0bliu 1 3a0bLIM, 3aTO TIO-
Ka ero yu4mju, BCIO 'PAMMATUKY BCIOMHIIN U
IOTPEHUPOBAIM. A IIOKA MBI 9THM 3aHHMA-
JINCh, Y HAC BCILIBIBAJIO MHOXECTBO XOPOIIHNX,
YIOTPEOMMBIX IJIAT0JIOB, KOTOPBIE MEI II0 XOXY
Ieja 3alIOMHWIIM ysKe HaBcerga. Tak dro Te-
Iepb MBI U3 JIIOOOM CUTYaIluy MOYKEM BBIKPY-
TUTLCHA, OMKCAB J000E CJI0BO C IIOMOIIBIO IJIa-
rosoB. I'1aBHOE — IOYAIlle T'OBOPUTH BCIYX.
Wiau meTb, HO 06 3TOM BBI YK€ 3HAaeTe.
W mocaennee...

Kak yuntb cnoBa
no TeMam

Eciu BBl 3aHMMaeTech C IIpernogaBaTeseM HJIN
II0 CaMOYy4YuTeJIl0, BaM IIpeajararoTcda JeKCcu4de-
CKHMe TeMbl, KOTOPBIMM HaAO OBJIaleTb, U C
2TOM oeJIbI0 JaloTCd OJMHHBIE CIIMCKH CJIOB.
HOCMOTpI/IM, KaK 31eChb pa60’1‘a10’1‘ HaImm Irpa-
BHUJIA. ILJIH IIpuMepa BO3bMEM TeMY «Ooaexaa».

1. He yYMTb HMYCTO AMILIHEro

ITo oueBHAHO. HUKaAKMX «BBITAUEK»,
«000POYEK» M «IABYOOPTHBIX MUIMKAKOB». Ec-
JX Bac KaK KOIIMap IIPecjeiyeT MbICIb:
«A BOpyr s Oyoy IIOKyIaTh ONEKIYy, W MHE
TMOACYHYT OAHOOOPTHBINA MUAMKAK BMECTO IBY-
6oprHOro?!» — ycmokoiirecs. Ha aT0 ecTh ciio-
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Bapu. B KkpaiizeMm ciyuae, mepes MOXOAOM B Ma-
rasuH MOJKHO BBINIMCATL CJOBO «JIBYOOPTHBIN»
Ha Oymaxxky. Ects xopomme cioBa — pants,
shirt, skirt, shoes, hat, coat, — KOTOPBIMU Je¥i-
CTBUTEJIbHO HYKHO BJajgeTb. Hampumep, CIOBO
coat c yclexoM 3aMeHseT MHOKeCTBO APYIHUX:
parka, windbreaker, anorak... 9Tu [OIOIHU-
TeJIbHBIE CJIOBA MOYKHO (51 He IOBOPI0 — «HYXK-
HO») VYHUTHh TOJbKO B TOM CJIyuae, €CJIU BBl CBO-
0OMHO UYyBCTBYyeTe ce0sA CO <«IITaHaAMMU», <«Py-
falmKaMmu» U «H00KaMM» .

2. Yuntb NpeMMyLiCCTBCHHO FAaronbl

Takue, manmpuMep, KakK to wear, to dress, to
put on, to take off u up. JleficTBUTENBHO, TPYI-
HO CKAas3aThb «d CHAJ IILJIANY», €CJIU He 3HATh
rjiarojia «CHUMaTh». Be3 cjoBa «ILIANa» BTO
BRIpa’KaeTcd djieMeHTapHO: «f cHaAn Ty mITyKY,
KOTOpas Ha IoJIoOBe».

3. YuuTb CAOBA TOABKO B KOHTEKCTE

Camo coboii. Hago momaBuTh B cebe UCKYIIIe-
HHeE II0JIe3Th B CJOBAPhb U BBIICHUTDH, HE 03HAYA-
€T JIX CJIOBO COat ellle 4ero-Hudyab, a IIOTOM BbI-
MMHACLIBATH HA KAPTOUKY «CJIOH (KpacKu)», «000-
JIOUKA, IIJIeBa» ¥ MHOIoe Apyroe. A ImoToM Xopo-
HHUTB 3Ty KapPTOUKY CpPeAH eil mOZO0HBIX.

A.He paccTpauBarbCs

no NoBOAY 3a0bITbIX CNOB

Bur gymaere, BB UX YUMUIU, YTOOBI IOMHUTH
Bcio }Ku3Hb? Huuero momo6Horo. BBl Mx yumin,
YTOOBI UMETh BO3MOYKHOCTD MMOPABMATE SA3BIK HA
HOBOM MaTepuajie U 3a0[HO IOBTOPUTHL IpaMMa-
TUKY (IIOMHUTE HMCTOPUIO C «KamMHeM»?). Uro-
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HUOYAb Aa 3amoMHUTCS. IlycTh Bac He cmyIna-
eT, UYTO KO3(PPUIIMEHT I0JIe3HOT0 IeNCTBUSI
Bpoje Obl HEeBeJIWK: Bedb 3HAHMWS HaKaIllJINBAa-
oTcsi. Eciu BBI TBEPAO BBIYUMIN TPU CJIOBA U3
TEeMBI «OJeKIa», UeThIPe M3 TeMBI «IUIMa» U
TPU M3 TEMBI «JOMAIIIHEee XO03SAHCTBO» — B3TO
y:Ke JecsaTh HOBBIX cJioB. M ecim XOTsA ObI mO-
JOBMHA M3 HUX — TJIATOJLI, TO C IIOMOIIBIO
9TUX HOBBIX JIEKCHYECKUX EeIUHUI[ MOYKHO
OIIMCATE IIEJIYI0O CUCTeMY MUPO3TaHMNA.

A BOT TOJIE3HBIN COBET: KaK O(POPMJIATH
CJIOBA IIO0 TeMaM.

Ecau BBI Hanmmcanu uxX B CTOJIOMK, TO B Ba-
el TeTpagKe MOXKHO HAOJIIOLATE CJIEeLYIOIIYIO
KapTUHY:

skirt — 106ka

shirt — pybarka

shawl — mans, miaTox
handkerchief — HOCOBOII mIAaTOK
pants — ImITaHbI, GPIOKU

socks — HoCKU

cotton — XJIOIIOK

wool — 1repeTs

¥ TaK Ha YeThIpe-NIATh cTpaHuI. UTo ocraercs
IeJaTh OOMa, B3TJIAHYB Ha TaKOWl AJIWHHBIM,
VHBLIBIA Psif 04HO00pasHbIX cToa0uKOB? Tob-
KO TIOBECUTHLCA C TOCKHU.

Hapucyiire ayuie xaptuuky. Ecau Bl He
yMeeTe pHCOBATh — UYTO K, TEM CMeIIHee IIO-
ayuutcs. V3o0pasuTe Ha Hell Bce 9TH I00KU U
IIITAaHBI, HA YeJIoBeuKe min 6e3 Hero. O6QyMbl-
BaHNE BOMIpPOCA, KaK ObI M300pasuTh XJIOIOK
(B Bume Herpa Ha ILIaHTAUUU?) WIK IIEPCTH
(B Buze OBI[BI?) IPUHECET BaM MAacCCy IOJIOMKH-
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TeJBLHBIX SMOIMH. A ecau BbI IIPA 3TOM Oynere
6opmoTaTh cebe mox Hoc “cotton, cotton...,” To
HavaJio 3alIOMUHAHUIO CJIOB OyAEeT yiKe II0JIoMKe-
Ho. IIpomyMmepyiiTe Bce HapuCcOBaHHOE I paMu
¥ HAIUIINTE COOTBETCTBYIOIIHE CJIOBA Te-HU-
OyIb Ha IPYI'oii IIOJIOBUHE JIMCTA, I'le BaM He 0y-
gerT ux BUAHO. VM cHauasa IPOCTO BBIyUUTE BCE
cJIOBa, 3aJefCTBYsS KPATKOBPEMEHHYIO IIaMATh,
TO €CTh TaK, KaK BBl BCer/a yMeJ! YUUTh, TOJb-
KO He II0 KapTouKaM MJIX CTOJIOMKaM, a 0 Kap-
THHKEe. A 3areM IIepexXoAuTe K OINHNCAHHOMY
MHOIO METOIY: CJIOKUTE cary o KasKIOM IIpeaMe-
Te TyajieTa ¥ IOIpenupaiTech Ha 3Ty TeMy C BO-
oOpaxkaeMbIM cobecenuukom. Ilepen Bamu OyzmeT
He 3ayHBLIBHBII CIINCOK, a 3abaBHas KapTUHKA,
K KOTOpOii, KcTaTu, BaM OyJeT Kyma IpUsITHee
oOpalarbCcsA BIOCHEANCTBUU (A OCBEIKEHUS
CJIOB B ITaMATH), UeM K 0eCIIPOCBETHBIM CTOJIOU-
KaM.
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2. KaKk npou3HOCUTDL
3BYKM

Mucmep XuzzuHc pacckas3an Ham o 3ada-
wax cumnozuyma. Bemynumenvnyo wacmo 3a-
6ePULUL CLOBAMU:

— Muposas ucmopusa eduna!

— @axm! — omoseanca u3 ceoezo yzua
302a004HbLU peruzuo3Hbli desmeny JlemKyc.

Mucmep XuzzuHc cnezka HACMOPOHCUILCS
u dobasua:

— Y6exncden, yumo Poccus ckopo ecmarnem
Ha nymv demokpamusayuu u zymanudmal

— daxm! — ece max e IHepPZUYHO Dpea-
zupogan Jlemxyc.

Mucmep Xuzzunc yousaenHo nodHsn 6po-
6U U cKa3aJL:

— Bydywas Poccus eudumcs mHe npo-
yeemarnu,um c60600nbLM 2ocydapcmeom!

— daxm! — ¢ mem e 00HO0OpA3UEM BbL-
ckasanca Jemkxyc.

Harxoney mucmep XuzzuHc 6HUMAMENLHO
oensaden €20 U npousHec:

— A zomoe yeaxamv 6awy mouKy 3pe-
Hus, mucmep Jlemryc. A moavko npowy eac
usnoicumos ee Oonee ob0cmoamenvHo. Bedv
OpaHbv ewje He apzyMeHm...

C. [loBnaToB, «Puirman»

§1 He Gyny, c BalIero mMO3BOJIEHUS, MTOMEIATh
cxXeMy ropTaHu B pa3pese, TaK KaK CUJBHO CO-
MHEBAIOCh, UTOOBI KTO-HHOYIAbh KOTrAa-HUOYIb
TIOHSLJI, UTO M300paskeHo Ha MOAOOHBIX KaPTUH-
Kax. 3afava 3TOU TJIaBBl, CTPOTO TOBOPSA, CO-
CTOUT HE CTOJIbKO B TOM, UTOOBI HAYUYHUTH Bac
MIPOM3HOCHUTDH T€ WU WHbIEe 3BYKH, CKOJIBKO B
TOM, UTOOBI PasBeHUYATh HEKOTOPBIE IIpeapac-
CYIKU X T€M CaMbIM O0JIEIYUTH BAM CAMOCTOS-
TeJIbHOE OBJIaJeHne (hOHEeTUKOM.
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Npeapaccyaok
HOMEP OAVH

3Byk [0] (B caomax got, hot, cop, etc.) —
3TO «O».

Bor TunuuHbIi MaIor cO CTYAeHTOM X:

Cmydenm X: And then I get... Oii, ner. Kak Bropas
dopma ot get?..

Hocon: Got.
Cmydenm X (owapauweruo): Yro?!
Iocon: Got.

Cmyodenm X (pacmepanno): «Tar»?.. ([Jozadvieaem-
ca.) A, «ror»!

Yro ero Tak Hamyraso? 3ByK [0]. Bel 3Haere, Ha
4yTO OH 0O0JbIINe Bcero moxoxxk? Eciam BuI mHOTIA
CJIBIIIINTE aMEPUKAHCKYIO PeUb, TO Bbl IPABUJIb-
HO OTBETHTE Ha 3TOT BOIpoc. 3BYK [0] GoibIme
BCEro MOXO0K Ha OUYeHb OTKPBITOE PYCCKOE «a».
Ho mukax He Ha «o0». IlocMoTpuTe Kaxkoii-HU-
Oyab (puabM 3apyOesKHOr'o IIPOM3BOJACTBA, TaM
KTO-HMOYIh HEIpPeMeHHO KpUKHeT «Stop it!».
Bor u mocaymraiite, kak OygeT 3By4arTs 310 Stop,
a ecay IOJYUYUTCA — TO W eIe KaKkue-HuOyIb
y3HaBaeMble CJIOBa, Bpoge impossible, cop, doc-
tor naum TOro Xxe got.

OauH MOH CTYAEHT YIIOPHO T'OBOPHJI «TOT»,
«XOT» U «AMIOCCUOJI», HO 3aTO Iejaj BeJIUKO-
semHoe [0] B cioBe coffee. OqHAKABI OH OTKPBLI
MHEe CBOIO TalHY: OKasbIBaeTCs, y HEro IBe He-
JeJIY JKHJia aMepUKaHKa, KoTopasd Kai0e YTPo
TpeboBasa Kode, 1 3TO ObLIO eJUHCTBEHHOE CJIO-
BO, KOTOpPOE OH IIOHMMAJ B ee peun. Tak OH 3TO
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CJIOBO ¥ 3alIOMHWUJ, C XOPOIIUM 3BYKOM [0] —
TIOYUTH KaK OUYeHb OTKPBITOE PYCCKOE «a».

B peiicTBUTEIBHOCTH 3TO, KOHEUHO, HE CO-
BCceM pycckoe «a». Ho poT Hamo OTKDHIBATH
IIUPOKO.

ITocne Toro, Kak BHI C IOMOIIILIO TEJIEBU30-
pa, marEnTo)OHA WJIW BUAEO YACHUIU cebe,
KaK 3BYUYUT CJIOBO got (unu stop, miaum impossi-
ble), mocMoTpuUTE Ha TAKOH CIKCOK:

got (emopasa ¢opma 2nazona get)
lock (3amox)

collar (6opomuuk)

cop (noauuetickuii)

hot (zopauuii)

dock (npucmamnw)

dog (cobaka)

rob (ezpabumy)

robber (zpabumeanv)

lost (6mopasa/mpemva popma om zaazora to
lose)
Bo Bcex sTux ciioBax MPOM3HOCUTCS TAKOI
JKe TJIACHBIN 3BYK, KakK B CJIOBe «Stop».
WNurepecuo, pymaer cTymeHT X, €CJOH 3TO
«0» — 9TO He «0», a «a» («He coBcem “a”! —
HAIIOMHIO . — BHUMAaTeJIbHO CJIyIIaiTe Ha-
CTOAIINX aMEePUKAHIIEB!»), TO UTO JKe AeIaTh ¢
TeMU CJIOBAMM, B KOTOPBIX KaK pas ITOJIKHO
3ByYaTh «a»?
ITocmoTpuM Temepsh Ha TaKOU CIIHCOK:
gut (Kuwka)
luck (ydaua)
color (ysem)
cup (wawxka)
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hut (xuxcuna)

duck (ymxa)

dug (emopas gopma om zaazona dig)
rub (mepemy)

rubber (pesuna)

lust (cmpacms, 6oxcdenenue)

NpeaApaccypAOK HOMEp ABA

T'nacusrii 3ByK [A] B BbINIenmepeuncJIEHHBIX
CJIOBAX — 3TO «a».

Ox, Her. Kak pas TOT 3BYK, KOTODBIH B
TPAaHCKPUNIUY 0003HAYAETCA «JOMUKOM» —
BOT OH-TO OGJIMIKEe K pycCKOMY «O». Bo Bcakom
ciaydae, OH Kyaa OJuiKe K «0», UeM 3BYK B CJIOBE
got.

Bce ¢ mor ma rosoBy. «0O» — 3TO «a», HO 3a-
TO «@» — BTO «O».

CHoBa mpejjiaraio: MOCMOTPUTE TEJEBU30DP.
IIpsimo cetiuac. B 3aBucuMOCTH OT TOTO, YTO TaM
UJIeT, UIUTE OTHO U3 ABYX KJIOUEBHIX CJIOB:

a) Uper xumo mpo mio60Bb. Uimure cIoBO
love, oHO OyZeT 4acTO IMOBTOPSATHCS.

6) WUpger OoeBux. MHimure cjiaoBO, IpoIlry
npoienusd, fuck. OHO OyAeT IMOBTOPATE-
cA ellfe yailre.

T'yacHBI 3BYK, KOTOPBIHA BbI YCJBIIIINATE, OY-
IeT OUYeHb HEBPA3YMUTEJbHBLIM, HEUTO BpOIe
PYCCKOT0 «0», CKa3aHHOTO C 3aKPBITEIM PTOM. A
BOT HA UTO OH IIOXOK MEHBIIIe BCETO, TAK 3TO HA
«a».

B HEKOTOPBIX COBPEMEHHBIX CJIOBAPAX YiKe
BOOOIIle OTKAa3aJNCh OT «JAOMUKA» B KauecTBe
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3HAKA TPAHCKPUIIIMKU, W BMECTO «JIOMUKA»
oum wusobpaskarorT [o]. Ysmaere? Takoii ke
3HAK, KaK B KOHIle, HAIIpUMep, cjoBa mother.

U o uem asTo rosopur? da o Tom, UTO B CJO-
Be mother B obomx ciiorax — OZWH U TOT e
3ByK. To ke camoe, HalmpuMep, B CJIOBe SUM-
mer. EquHcTBeHHAsA pasHUIlA B TOM, UTO TOT,
KOTOPBIH BbI IPUBLIKJIN BOCHPUHHUMATL Kak
«a» 1 0003HAYATh JOMUKOM, CTOUT IIOf yAape-
HUEM.

ITompoOyiiTe Temeph MPOUUTATH STH CJIOBA
MOmIapHo, Aep:Ka B r'ojJI0Be, YTO y CJIOB cjeBa
TaKOM JKe TJIaCHBIN, KaK B CJIOBE St0p, a ¥ CJIOB
cIrpaBa — TaKoOl »Ke, KaK B cJioBe love.

stop love

got gut

hot hut

collar color

dock duck

cop cup

lock luck

dog dug

rob rub

robber rubber

lost lust

pom wupoxKo omkpvLm, pom noumu 3axpvim, U 36YyK
u noayuaemca xopouwuu noayiaemcs HeomuemdJusvlu,
OMmKpbvLmovlU 36YK HanomuHaem KOHEUY C1084

mother, moavko 6e3 «p»
u nod ydapenuem

ITouumaete, B uem cosb? Eciu BBl mpousHOCHU-
Te CJIOBO g0t uepe3 PYyCCKOe «0», KaK BhI IIPU-
BBIKJIM BTO JIeJIaTh, TO V BacC MOJydYaeTcs 3BYK,
XOTSA U He CYIIECTBYIOIIUI B aHTIJINHACKOM SA3bI-
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Ke, HO BCe-TaKu 0OoJiee OJU3KUHN K «KHUIIKEe»
(gut), uem K ruaroJay to get Bo BTOpO# hopme.
To :xKe camoe, HAIIpUMepP, CO CJAOBOM «IIOJIHIIEH-
cKuii» (cop), BMEeCTO KOTOPOr'0 y BaC OTUYETJINBO
CJBIIIIHA «dYaliKa» (cup), u ¢ rpaburenem (rob-
ber), BMeCTO KOTOPOro — TO JIXA pe3uHa, TO JIU
BOOOIITe mpe3epBaTus (rubber).

Temeps elrfe pas MOCMOTPUM Ha amurpad.
Kasajiocs 0bI, B cBeTe TOJHKO UTO IIPOYUTAHHO-
ro, HUYEro CTPAIIIHOIO0 He IIPO3ByUYasio: B pyc-
CKOM cJioBe «(aKT» 3BYUUT «a», B TO BpeMs Kak
B HEIeH3YPHOM AaHTJIHUHACKOM — HEHOHSATHBINA
3aKpBITHIA 3BYK, Oam:Ke K «o». Ho He TyT-TO
O0bL10. B nmeiicTBue BeTymaroT Tpu (paxTopa: BO-
MePBBIX, BbI MHOCTPAHEIl, 1 HOCUTEJIU SI3bIKa He
OXKHMIAIOT OT BaC WHIeaJbHOI'0 ITPOU3HOIIEHU;
BO-BTODHIX, B CJI0Be «(PaKT» CUIbHO BHIMHUPAIOT
XapaKTepHbIe COrJIaCHbIe 3BYKHU; B-TPETHUX,
3ByKa, AHAJIOTHYHOTO PYCCKOMY «a» B OIHO-
CJIO’KHBIX CJIOBAX B AHTJIMMCKOM S3BIKE TOMKE
HeT. B uTore meiicTBua BcexX TpexX (PaxTOPOB pe-
3yJIbTAT MOJYYAeTCs OJHO3HAUHBI — TOT, KO-
TOPHI# onmcad I[0BJIaTOBBIM.

Wrak, Hy:KHO 3allOMHUTH, YTO B CJIOBAX

facsimile factory
fact faculty
factor fax

cJeLyeT CcTapaThbCAd OYEHb YETKO apTUKYJIUPO-
BaTh 3BYK [®] — Takoil ke, kKak B caoBe cat. Bo
nsbexaHre HeIOPa3yMeHUN.

Bo usbe:xanwve eme XyAImux HemzopasyMe-
HUH TOT Ke caMbIi 3BYK [&] moJ'KeH 3BydaTh U
B caoBocoueTanuu can’t: [kaent].

3BYK [&] menaercs Tak: Bbl yImupaeTe KOH-
YUK SI3BIKA B HU)KHUE 3yOBbI, OTKPBIBAeTE POT
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OUeHb IIMMPOKO — KakK OyATO cobupaerech 3e-
BATb — U IIPOM3HOCHUTE HEUTO CPeIHEee MEXKIY
«a» U «9». HemousTuo? Pasymeercs. Ilocra-
paiiTech ycabIIIaTh (B puabMax, IeCHAX U TaK
majee) cioBa bad, had nnu sad — y HuUX 1oc-
TATOUHO BBICOKAS YaCTOTHOCThL. M He ImmyraiiTe
CJI0OBa, B KOTOPHIX MOJI*KHO 3Byd4aTh [&], co cJio-
BaMM, B KOTOPBIX AOJI’KHO 3By4YaTh 0oJjiee MU
MeHee HOPMAJBHOE «D»:

[x]
bad (naoxoii)

had (emopas uau
mpembus opma
2nazoana to have)
sad (zpycmHuoLil)

man (myxuuna,
8 eOUHCMBEHHOM
yycae)

mat (yurosxa)

dad (nana)
pan (kacmpioas)

le]

bed (xposamyv)
head (zoz06a)

said (6mopas/mpemova
dopma 2nazona to say)

men (MYHHLUHDL, 60
MHONECMBEHHOM Hucae)

met (e6mopas/mpemus
dopma 2nazona to meet)

dead (mepmsniii)

pen (pyuka, Komopou
nuwym)

MpeapaccyanOK HOMEP TPH

Emre xysxe obCTOUT HeJi0 CO 3BYKOM «H». Bce
3HAIOT, U4TO uX aABa — [i:] u [1], mepBoe U3 Ko-
TOPBIX SIKOOBI JOJIFOE, a BTOPOE SIKOOBI KOPOT-
Koe. IlosTomy B cioBe live Bce NMPOUBHOCAT
HOpMAaJbHOE DPYCCKOE «H», HO 3aTO B CJIOBE
leave TAHYT TOT 3BYK HAa moJyaca (ecau, Ko-
HEUYHO, BCIIOMHAT, YTO OH TaM «JIOJITHUH»).
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IIpogenaiiTe, mosxaayiicra, caeayoolme Aei-
CTBUSA: IIPOU3HECUTE PYCCKUI 3BYK «U», HO Clie-
JlaiiTe 9TO HECKOJIbKO YTPUPOBAHHO, CJIOBHO BEI
YTO-TO BTOJIKOBLIBAeTe€ TYroBaTOMY Ha yXO
UAUOTY W AOJIXKHBI IIOKA3aTh 9TO «H» Bcell Ba-
mei apruryasanuei. «M»! Emre pas: «m»! Sam-
puTe u 3apUKCUPYIHTEe IOJOKEHNE BaIllero s3bl-
Ka. YTOJKM BaIux I'yd pacTAHYTHI B CTOPOHEI,
a Kpaa A3bIlKa HampsaskeHbl. (Ecam sTo He TakK,
TO TOMPOOYyiiTe erre pas.)

Tax Bor. Ilpu mpomusHecenuu 3ByKa [1] (Tak
Ha3bIBAEMOTO KOPOTKOT'0) HHUYEro I0J00HOTO
MIPOUCXOAUTh HE JOJIMKHO. YTOJIKHU I'y0 JOJIMKHBI
ocTaBaThbCA Ha MecTe (BO3bMHUTE 3€PKAJBIIE).
Kpasa aseixa abcomoTHO paccaadiaessl. Booobie,
BeCh BAIll PeUeBOI almapaTr OTAbIXaeT. EauHCT-
BEHHOE, UTO IIPOUCXOLUT, — DTO CJIerKa OTBAJIH-
BaeTCs HUKHSA UeJIOCTb. V MPOU3HOCUTCA TO,
YTO MOJYUYHUTCS (TO JIU «9», TO JIU «bI», HO HU-
KOMM 00pasoM He TO «H», KOTOPO€ MBI TOJbKO
yTo pemnerupoBanu). Crenmre 3a TeM, YTOOBI
Kpas A3bIKa He Hampsaraaucs! Caegure 3a yroJ-
kamu ryo! Cxaxxkure: bit. IIposepbTe yroaxu u
Kpasa As3bika. Eme pas: bit. He sageiicTyiiTe Hu
ry0, HU A3BIK: TOJBKO ejie 3aMeTHOe IBUKeHNe
HUKHEH YeJI0OCTH BHUS.

Ecau obpaTtuTthed ellle pa3d K KMHEMATOIpa-
¢uueckomy Hacuaenmio Coemmuenubix IllTaToB
AMepuru, IpugeTcsa ¢ CoKalleHrneM KOHCTaTH-
poBarhb, UTO MPOIIe BCErO YCJBIIIATh 3TOT 3BYK
B cJioBe Shit, KOTOpOe 3BYUYMT YacTO U BbIPA3U-
TeJbHO. fI MOTy py4YaThCsi, UTO 3TO CJIOBO BbI HE
pas cablmain B QuIbMax 1 yiKe HAyUYUJINUCh ero
uaeHTuUINPOBaTh. Kak mo-BalemMy, HTOXOMK
3TOT 3BYK HA «H»? A UTO BBIXOAUT, KOTJA MBI
MIPOM3HOCUM TaKOe CJIO0BO uYepe3 HOpMaJbHOe
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«¥W», IPU HANIPSYKEHHBIX KPaax fA3bIKA U pac-
TAHYTBHIX yrojgkax ryo? Bor mmenHo — sheet.
IIpocThiusa. aske BBIPyraThCs KaK CIeAyeT He
MOJIYUUTCS, €CIM MBI HE OBJIaleeM 3BYKOM [1].
Kro :Ke CKBEpPHOCIOBUT C IIOMOIIBIO CJIOBA
«IIPOCTBIHS» ?

Kax BBl yiKe MHOHSAJAM, TaK Ha3bLIBaeMoe
IOJITOe «M» — 3TO KaK pas3 U eCTh Ballle pyc-
CKOe «H», HO HECKOJbKO yTPHUPOBAHHOE.
WmenHo ceifiuac yroJaku ryb pacxogaTcs B CTO-
poHBI (He ciydaiHO (oTorpadsl TPU3BLIBAIOT:
“Say ‘cheese’!”), a Kpas A3bIKa HAIPATAIOTCS.
Yro Ke KacaeTcs HOJTOTHI 3TOTO 3BYKa, TO
BaAM He COBETYI0 0CO0eHHO (PUKCHPOBAThCSI Ha
STOM MBICJIHW U IIeTh €ro 0 HeCKOJbKY MUHYT.
Ecau oH u gaumHee PyCCKOTO «HM», TO HA JOJIIO
CeKYH[IBI.

Hrax:

[ [i:]

shit (uzsecmno umo)
hit (yodap)
it (amo, ono)

live (scumuv)
sin (zpex)

will (ecmv maxoti ecno-
MOzamesbHbuLl 21a20J.
Bol ewe nomnume ezo? )

bit (kycouex)

hip (6edpo)

chip (wenka)

his («ezo», npu omeeme
Ha 60npoc «uel?»)

sheet (npocmuvinsa)
heat (scapa)

eat (ecmo,

8 cMbleae Kyuamsb)

leave (yesxcameo,
ocmasnamos, nokudams)
seen (mpembus opma
enazoaa to see)

wheel (xozeco)

beat (6umos)

heap (xyua)

cheap (dewesnlii)
he’s (he + is uau has)
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Ecau BbI camu ceGsi He CJBIIIATE, TO €CThb
BaM TPYAHO aHaAJU3WPOBATh KaueCTBO BAIIMX
3BYKOB, TO 3aTKHHTE OJHO YXO IIajbIleM, TOTZIa
BBI YCJBIIINTE ce0s1 KaK ObI CO CTOPOHEI.

f HazeroCch, YTO HUKOMY He IIPHUIIJIO B T'OJIO-
BY YUHUTH NIPUBEAeHHBIE 37ech cioBa. OHU AaHBI
HUCKJIOUNTEIBHO KaK (POHETHUEeCKOoe YIIpParKHe-
Hue. I IpPUBOKY UX IIEpPeBOJ C eOUHCTBEHHOM
1eJbi0 — y0epeub Bac oT cobJia3Ha JIe3Th 3a HU-
MH B CJIOBaph U TePATH APAroleHHOe BpeMsd.

A Temepb MOCMOTPUM Ha CJI0OBA, B KOTOPBIX
IIoueMy-TO Bcerjga Bce ommbaiorcs. CraTuctTuka
coOpaHa 3a [eCATh JIeT IIPEeIoJaBaHusd, II0ITOMY
KaKIBIA YMWTATENh HAWAET 4TO-HUOYyIb II0JIe3-
HOe IJId cebsa JIMYHO.

1. Ygapenwme.

B caoBax hotel, per cent u police ynapenue
TaKoe JKe, KaK B PyCCKOM fI3BIKEe, TO €CTh Ha
BTOPOM CJIOT€, a He HA II€PBOM.

Ha BTOpOII (a He Ha mepBLIiil) caor yxapenune
majgaeTr Takske B cJaoBax result (riaros u cy-
IIecTBUTENIbHOE), exact, exactly, fulfill
(rnarox), prefer (ryiaron) u event.

CroBo promise uwmraerca [Ppromis], a He
[pro ‘mais].

CimoBo private uuraercsa [pravit], a He
[pri‘vert].

CioBo society umuraercd [so’saroti].

B cioBax casino, mercedes u technic (a Tak-
e technique) ymapeHuwe He Takoe, KaKk B
PYCCKOM si3bIKE, a TaKoe, KAK B UTaJIbSH-
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CKOM, MCIIAHCKOM 1 ()PAHIIY3CKOM COOTBET-
CTBEHHO, OTKYyJa OHU IIPOU3OIILJINA: B AaH-
HOM cJIyuyae — Ha BTOPOH CJIOT.

Coueranue -ch-.

B cioBax riaBHBIM 00pa3oM I'PEUYECKOTO
IIPOMCXOMKAEHNA, TAKUX KaK character, or-
chestra, mechanic, mechanical, mechan-
ics, technic, technical, technique, technol-
ogy, echo, arch, archeology u Tak mamee,
coueraHue -ch- BbIpasKaeT He 3BYK [tf], a

3ByK [K].

ITHU CJ0Ba OYEHDH IIPOCTO BHIUUCJIUTH CJIe-
IVIOIIUM 00pasoM: BCe OHM B IIPUOIU3U-
TeJbHO TAKOM JKe BHE CYIIeCTBYIOT U B
PYCCKOM #A3BIKE€, M B COOTBETCTBYIOIIUX
PYCCKHMX CJIOBaX HA MeCTe aHTJIUHCKOTO -
ch- crour nmubo -x- (Xxapakrep, MeXaHUKA,
TeXHUKA, TEeXHOJIOTUS, X0, apXeoJoTus),
aubo -K- (OpKecTp, apka). S3HAUUT, €CJAUu Y
BacC ecTh COMHEHHS, YUTATh AaHTJIHNHACKOe

caoBo uepes [tf] unu vepes [k], mocmorpu-
Te, HET JIU TAKOTO JKe MHTePHAIMOHAILHO-
TO CJI0BA, M €CJIU €CThb, TO He 3BYUYUT JU B
ero PycCKOM BapuaHTe -kK- (uam -x-). Ecanu
4, TO TO-aHTJIUINCKU STO CJIOBO UUTAETCS
uepes [K]. Ecau ke Her, To ayudle mpose-
PUTH IO CJI0BapI0, HO B aOCOJIOTHOM 00JIb-
IIMHCTBE clydyaeB okaskercs 3BYK [t[]. Uc-
KJIOUEHNEe COCTaBJIsIeT, HAIPUMED, CJOBO
machine, koropoe umraerca uepes [[]. A
yIapeHue B HEM, KCTaTH, TafaeT Ha BTOPOM
CJIOT.
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3.

4.

Coueranue -ea-.

OHO majexko He Bcerjga uumrtaercs Kak [i:].
Bosmorxen Takike BapuaHT [e]: breath,
weapon, death, dead, meadow, pleasant,
peasant, sweat, weather, feather, heather,
uinu [e1]: great, break.

Ecau mocie -ea- crout -r-, To oOBLIYHO Bce
BMecTe uuTaercsa Kak [19]: fear, hear, ear,
tear (cnesa) m Tak pmamee. OmHAKO 31ech
BHOBb BO3MOKHBI BAPUAHTHI:

[a:]: heart, hearth
[e9]: pear, tear (pBaTh)
[a:]: pearl

Cyddukcse! -ous-, -able u -ate- nmen npua-
raTejbHbBIX.

ITouemy-To cTymenT X OUeHb JIIOOUT HA HUX
Hanupars. Ilpu sTOM -0US OH HPOMU3HOCHUT C
3aBBIBaHUEM, -able- Kaxk [eibl], a -ate- — Kax
[ert]. B meiicTBuTebHOCTH 5TH CYDHUKCHI HE
CTOAT IIOJ YAApPeHUEeM, W II03TOMY IIPOU3HO-
CATCS OYEHb HEHABIA3UYMBO:

-ous- — Kak Oesymapuoe [os]: dangerous,
frivolous, ominous, luminous. Haxomer,
continuous.

-able- — wak GeasymapHoe [obl]: capable, sep-
arable, movable, respectable.

-ate- — kak Oesymapuoe [it]: delicate, sepa-
rate, approximate, immediate.

Takoe sxe mpousHeceHUe 3TUX Ccy(hGUKCOB
COXPaHUTCs, €eCJU BBl CcHAejlaeTe U3 3TUX
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mpuiarateJbHBIX Hapeuus: dangerously,
frivolously, ominously, luminously, deli-
cately, separately, approximately, imme-
diately.

A rnaronsl, Ha0O60POT, IIPOMBHOCATCS
MMEeHHO TaK, KaK CTyJeHT X HOPOBUT IIPO-
M3HOCUTH IIpujaraTeJbHble ¢ CyPPUKCOM -
ate-, To ecTh uepes [eit]: to approximate, to
separate.

CioBa, CyIIIeCTBYIOIME B PYCCKOM SI3BIKE.

Mge1 xoporro 3HaeM, 4To abCoJIIOTHOE 0O0JIb-
IIAHCTBO CJIOB AHTJIMHCKOIO S3bIKa YUTAa-
IOTCS He [0 IMpaBUJiaM, a TaK, KaK MCTOPU-
YeCKHU CJOKMJIOCh. IlosToMy OOBIUHO Bce
CTYIeHTHI BHUMATEJIBLHO CMOTPAT HA TPaHC-
kpunnuio. OJHAKO KOrJa MM BCTpeYaercs
CJIOBO, IIOXO0XKee Ha PyCCKOe, OHU TaK pamy-
IOTCSI, UTO UYUTAIOT €ro TOYKe CJIOBHO IIO-
pyccKu.

Bor crnmcok campiX 3JI0BEIIUX W3 IOL00-
HBIX cJioB. IlocMoTpuTe TPAHCKPUIIIUIO B
cJIoOBape caMu U yOeAuTeCh: BHEIIIHee CXO/j-
CTBO He [JOJI’KHO 3aCJIOHATDH MPUHIIAINATb-
Hoe (poHETHUECKOe pas3aiudue.

antibiotic, biography, biology

u 8ce c KopHem -bio-

budget

cousin

cowboy

crisis

firm

micro- (microwave, microscope,
microorganism, microphone, etc.)
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process
psych- (psychiatrist,
psychology, psychoanalist, etc.)
vacuum

Z0o

Oco00eHHO IIOYUYUTENBLHO TO, UTO IPOUCXOIUT
CO CJIOBOM <«IIpoIlecc». Bpoze GbI Bce 3HAIOT,
YTO B aHIVINHMCKOM A3BIKe HeT 3ByKa [tz]. Ho
BCEe HOPOBAT MPOUBHECTHU «Process» MMEHHO
yepe3 PYCCKoe «II».

Hexoroprle cioBa CTyIeHTBHI, HAo0OpPOT,
CTPeMATCA NCKA3UTh TaK, UYTOObI OHU HUUEM
He HaIlOMHHAJIU COOTBETCTBYIOIINE PYCCKUE.
B mauboJbliielf CTEIIEHH 3TO OTHOCHUTCA K
CJIOBAM «CYII», «PYOJb» W «TPyIOa»: SOUp,
rouble, group. Bce aTu cjoBa UMTaOTCA Ye-
pes [u:], a He uepes [ou] uau [A].

Byksa h.
Ona He Bcerza YMTaeTCsd B HaUaje CJIOBA.

B YaCTHOCTH, OHA HEe YMTaeTCdA B CJIIOBaAX:

hour (u 6ce ezo npousgodnsie: hour-glass,
hourly, etc.)

honor (honest, honesty, dishonest, etc.)
heir (heiress, heirdom, etc.)

Bbl He 3HaeTe 9TUX CJIOB? Tor,aa He yuure
ux.

Coueranue -au-.

Bce momHAT, uTO 3TO [9], MOKA MEeI0 HE TOXO-
IUT IO TaKUX CJOB, Kak author, automatic,
sauce, august, automobile n gpyrux, KorTo-
pble MMEIOT HECYACThbe B PYCCKOM S3BIKE
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MPOMBHOCUTHCA Uepe3 «aB-» WU, KaK B
ciIydae «coyca», uepes «0y». Bce aTu cioBa
B AHTJIMHACKOM #A3bIKE IPOUBHOCATCA IIO
IIpaBmJjaM, TO eCTh uepes [9].

CioBa, KOTOPBLIM He IIOBE3JIO.

To ecTh HA HUX IafaeT HaMOOJbIIEE YNCIIO
¢doHETHUECKNX OIINOOK.

Bo-mepBBIX, 5TO CII0OBA, IIOXOMKHE MEMKIY
coboii.

Hanpumep, walk n work. Hy aukax He pa-
300paTh, paboraere Bl miu ryJsere. Ilep-
BO€ CJIOBO UMTAETCS Uepe3 M3BeCTHBIN HaMm
3BYK [0], a BTOpOe — MaJjio TOro, UTO Uepes
[e], Tak emre u [r] Tam ecTb.

WNnn uerwipe OJm3Hena: MegBenb, IIMBO,
IITUIIa 1 60opoa.

Bor BamM rosoBOJIOMKA: IIOCTaBbTE STU Ue-
ThIPE CJIOBA BO B3AMMHOOOZHO3HA4YHOE COOT-
BEeTCTBHE CO CIeAYIOIIIMMHN YEeThIPbMA:

beard, bear, bird, beer.

A Temeph CO CHIEAYIONIMMU YETHIPHM, 3a-
MUCAHHBIMU B (DOHETHMUYECKOH TPAHCKPHUII-
un:

['bier], [brerd], ['beer], [bard].

WNurepecuo, uTo y Bac moayuuioch. IIpa-
BUJILHBIM OTBeT cJenyiomuii. Eciam MbI
MIPOHYMepyeM PYyCCKUe CJIOoBa:

(1) menBenp,
) NVBO,
) nTULa,
4) 6opoaa,

(2
(3
(
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TO TIOPAAOK AHTJIMHCKUX CJOB TaKOMi:
4,1,3,2,

a (poHEeTHUYECKOHM TPAHCKPUMNIINN — TaKOM:
2,4,1,3.

He moBessio Tak:ke ciioBaM «IIepei» M «0y-
mara». UTo m3 HUX pepper, a UTO paper?
U xakoBa pasHUIIA B UX MIPOU3HOIIEHUN?

A uem ((hOHETHMUECKU) OTIUUAETCA «IAMI»
(uncle) or «uukomorku» (ankle)?

A crnoBo quite (BnosHe) ot cioBa quiet (Tu-
XUM, CIIOKOMHBI)?

A cioBo low (Hu3Kwuii) ot cjaoBa law (3axKoH)?

A cioBo staff (umrrat, mepcoHas) OT CJIOBA
stuff (BeirrecTBO, MaTepuas)?

OTBeTbTe HA 9TU BOIPOCHI CAMOCTOATEIHHO
¥ B JaJbHEUIIIeM He IyTanTe 9TH cjoBa. [lisa
ATOTO COCTaBbTe C HUMHU (00A3aTEJIHFHO cCaMu
1 00s13aTeIbHO BCIAYX) KAK MOIKHO 00JIbIITE
TIPeAJIOKeHU, Te 3TU CJI0Ba CTAJKUBAINCH
Obl Apyr ¢ apyrom. Hampumep, «Moii gansa
cJoMaJl IUKOJOTKY», «CKOJIBKO IIMKOJIO-
TOK y Balllero AAAu?» U TakK jaajiee.

Crenyiolleii rpymme cJ0B He IIOBE3JIO II0 He-
M3BeCTHBIM npuumHam. IIpocTo Tak y:K BBI-
IIJIO: OOJIBIIIMHCTBO CTYAEHTOB IIPOU3HOCHUT
UX HempaBUJbHO. BoT onu, 6egHATI:

— also (ocobeHHO eMy I0CTaeTcs OT TeX, KTO
paHee yUMJI HEMEIKUI A3BIK);

— blood (Bce moueMy-TO TPOU3HOCAT €ro ue-
pe3 «y». BecmoMHMTE XOTA OBI O KamuTaHe
Bianme 3 maneKux JeTCKUX JIET);
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— climb (moueMy-T0 UMEHHO 3TO CJIOBO BBI-
3bIBA€T HCKYIIIeHWE IPOYUTATh ero Tak,
KaK OHO MHUIIIETCH);

— catch (BbI3BIBAET MPPAIMOHAJIBHOE JKe-
JlaHVe CKasaTh «Kou». HaBepHoe, moromy,
uyro ero Bropas dopma — caught. Kcraru,
KaK OHA YMTaeTcs?);

— clothes (oguH MOIi CTYEHT YIIOPHO I'OBO-
PUJI «KJIYyB3». A BBI, MIHTEPECHO, UTO T'OBO-
pure?);

— daughter (crymeur X 3Haer Jaub0 Kak
OHO MHUINeTCS, Jub0 KaK OHO YUTAeTCH.
O6enx mpeMyapoCTeil cpady He IMOCTUT II0Y-
T HUKTO);

— eight (ero Bce CTPeMSTCA MIPOUSHECTH CO
3BYKOM 4 Ha KOHIe. Ho Torjga BLIXOAUT He
nudpa «8», a Ha3BaHue OYKBEHI 1);

— famous (y »TOT0 CI0BA HETY HUKAKOTO f
Ha KoHIIe!);

— height (moacKa3bpIBal0: OHO IPOMBHOCHUT-
ca He TaK, Kak eight, W He TakK, Kak
weight);

— idea u ideal (3T0 TpexcJIOKHBIE CJI0BA C
yIapeHueM Ha BTOPOM CJIOTE);

— island (BcmomMHHTEe Has3BaHWe IIITaTa
Pox-Aiinenn);

— key (Her, He «Keilr!);
— south (pudmyercs: co cioBom mouth).

BreiOepuTe m3 5TOro cmmcKa Te CJOBa, B
MIPOM3HOIIIEHNN KOTOPBIX BBl HE YBEpPeHbI, U
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IpoBepbTe cebs mo caoBapio. Pazymeercs, eciau
37leCh €CTh CJI0Ba, He3HAKOMbIEe BaM, He Jie3bTe
3a HUMHU B cJioBapb. IIpourmopupyiite ux. MbI
JKe 3HaeM: He HYJKHO YUYUTH HUUYEro JIUIITHEro.
A B000OIIIe, KOHEUHO, (POHETHKE HANO YUUTh-
cdA ¢ mpemogaBaresieM. Kak u BceMy OCTaJbHO-
My. 31ech Iepeli HaMU BO3HHKAeT BOIIPOC, Ha
KOTOPBIH MBI OTBE€UAEM B CJIEAYIOIIEeM pasieJie.

3. Kak BbIOupartb
npenoaasatens

Wisdom comes by disillusionment.

George Santayana,
Reason in Common Sense

Bce corusacsTcest, uTo Jydiiie BCEro y4uTh WHO-
CTPaHHBINA SA3LIK ¢ IMpemogaBarejeM. Ho Ha pbIH-
Ke UX TaK MHOI'0, UTO CTYJAeHT X BIIOJHE MOJKET
CTaTh JIETKOU A00bIueil miapaarana. YTo6bI 9TO-
ro He IPOMBOIILJIO, OH JOJIKEH PYKOBOJACTBO-
BAThCS HEKOTOPBLIMU IPOCTBIMU IPaBUJIAMU.

1 31an

Muoroe MOMHO IIOUEPIIHYTh M3 TEKCTA PEKJIaM-
Horo oobsaBiaeHud. Ecau Bam

a) obemIalT aHIVIMNCKUIA A3BIK Ha OJI0JeUYKe C
rojyiyooil KaeMOYKOl 3a CPOK MEHBLIIEe ueM
moaroga (Hy Tak YK WM OBITh, TPU MECHIIA.
XordA 3TOTO MaJjo);

6) rapaHTHPYIOT UTO OLI TO HU OBLIO;
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B) IIpeJjIararoT METOAUKY, B COOTBETCTBUHU C
KOTOpO# OT Bac He II0TpedyeTcs HUKAKOTO
HAMIPSAYKEHUsI, a OJHO CILJIOIIHOE YI0BOJIb-
cTBHE, —

9TO BCe CKas3Ku, MudbI 1 mobacenku. Henbas
BBIYUHUTH S3BIK MEHbBIIE ueM 3a mojaroza (Tpu
Mecsilla — B3TO abCOJIOTHBIA MUHUMYM, Iai0-
Ui TOJBKO 0a30BbIll YPOBEHb) YIIOPHOTO TPY-
Ia, 1 Jake B 9TOM CJIyuyae HU OJUH KOMIIETEHT-
HBIH IpernogaBaTe b He BO3bMETCA rapaHTHUPO-
Barhb pesyabTar. CIUIIKOM MHOT'OE 3aBUCHUT OT
BaIlel TPYAOCIOCOOHOCTH, YCUIUUBOCTH, IIa-
MATH, apTUCTU3MAa, BOOOPAIKEHUI U MHOMKECT-
Ba ApPyrux (PaKToOpOB, M3 KOTOPBIX CKJIAMLIBA-
eTcs HesCHOe IOHSTHE «CIOCOOHOCTH K HHO-
CTPAHHBIM S3BIKAM>».

Ha sTom ke sTame xoresoch ObI M30ABUTH
crymenTa X OT OJHOTO M3 €ro JIIOUMBIX Ipe[-

paccyaKoB.
Crygent X ugacTo Tpedyer, 4TOOBI €ro o0y-
YaJl HOCUTEJb S3bIKa, OJHUM CJIOBOM — aMe-

puKaHeIl. «A BBI UTO, PyCCKHII?» — pasodapo-
BAHHO CIIPAIIMBAaEeT OH, 3BOHSA II0 00bABICHUIO
XOpOIlIeMYy IIpernogaBaTesio, U HeMeIJIeHHO Be-
IIaeT TPyory.

CropammuBaercs: a 3aueM BaM aMepuKaHelr?
Yro, OH JyUllle PYCCKOTO 3HAET Ballll TPYAHO-
ctu? Jla oH BOOOIIe He MOJKEeT IIOHATh, YTO BAM
HEMOHATHO. JJasd Hero-ro aMepuKaHCKUI
SA3BIK — CBOIi, POAHOI, W €My IICUXOJIOTHYe-
CK1 0ECKOHEUYHO TPYAHO YJOBUTDH, UTO 9TO BEI
TaM TaK KOBbIpseTech ¢ mepdexrom. Ilogyma-
elrb, mepdeKT, AyMaeT aMepHUKaHell, 3TO Ke
TaK IIPOCTO, A, HAIIPUMeEp, C AeTCTBa 3HAI0, I'Je
nepdekT, a rae He nepperT!
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Ecau BBI ellle He OO0 KOHIA IIOHAJIH, O UeM
9TO A TOJKYIO, IOIbITaliTeCh caMil OBICTPEHBKO
chopMyJIUPOBATh TEOPETUUYECKU UTO-HUOYIb U3
MIPaBUJI PYCCKOTO SI3bIKA, HAIPUMEP KaKO# Io-
PAJOK CJIOB B PYCCKOM BOIIPOCHUTEJIBHOM IIPEJ-
JIOJKeHUU, U ToueMy B mpenjoskenuu «I[me ThI
JKUBEIIb?» WHBEPCUU HET, a B IPeII0KeHUn
«me *KuUBYT TBOU poauTean?» OHAa €CThb, U B Ka-
KHX cJydyasiX HaJ0 T'OBOPHUTb TaK, a B KaKUX
CAK, W HeT JIU U3 STUX MPaBUJI KaKUX-HUOYIb
UCcKJIIOUeHnit. VI BOT elrle JIiydIlie: KOT/Ja MbI
TOBOPUM «MOIi», «TBOH», «er0o» M TakK jJajiee, a
KOT'Za «CBOM»?

Aral

A ueMm Ke 2TO aMepHUKAaHeI JydIie Bac?

He crout jqu o0paTuThecss K KBaJIUMUIIAPO-
BAHHOMY IIPeIIOJaBaTeNi0, Yy KOTOPOr0 POIHOI
A3BIK — PYCCKUI, KaK M Y Bac, 1 KOTOPLIHN II0-
3TOMY CIIOCOOEH IIOMOYBL BaM IIPEO/0JIeTh NMEH-
HO Bamm chnenuduyecKne 3aTPYAHEHUS, CBS-
3aHHBIE C BAlIUM POJHLIM PYCCKUM SA3BIKOM?
YBepsamo Bac, KBaIuU(pUIIMPOBAHHBIA PYCCKUIMA
IperoaBaTe/Ib cAejaeT IJA Bac ropasno 00Jb-
e, 4eM KBaJu(puIINPOBaHHBIN aMepuKaHell (110
MIPUYMHAM, TOJBKO UTO MBJIOKEHHBIM), a4 HAUTHU
ero ropaszo mpoiiie. /Ieso B ToM, UTO aMepUKaH-
IbI, K COMKAJIEHUIO, ABJISIOTCA Halluel, magKoii
Ha BCe HOBEHbKOE, II0ITOMY MU IIapjiaTaHCKUe
MEeTONUKY CPeIr HUX PACIPOCTPAHEHBI eIle -
pe. pyroe meno, 4To caMu OHU OOBIYHO HE J0-
ragblBaloTCA, UYTO METOAMKHU MX — IIIapJaTaH-
ckre. OHM CBATO BepAT B UX JOOPOKAUECTBEH-
HOCTb U CBOIO COOCTBEHHYIO JOOGPOCOBECTHOCTD.
Ho Bam-TO Kakoii oT 3TOro mpox?
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2 sTan

IIpenmonosxkuM, BBI HAIJIW IIperojaBaTesd,
KOTOPBIA HUYETO CBEPX'heCTeCTBEHHOTO He 0be-
maeT 1 BOOOIIEe MPOM3BOAUT XOPOIliee BIeUaT-
JIeHue.

W BOT BBI MpUXOaNTE K HEMY Ha IepBoe 3a-
HATHE.

Buumanune. Eciu oH memaeT XOTA ObI 4UTO-
TO OJIHO U3 HUKEIEePEeUUCIEeHHOT0 — BBI JOJIK-
HBI 3a0BLITH TPO CBOM VILIaUeHHBIE BIepes
IeHbIru U 0eKaThb OTTyJa ObICTpee JIAHU:

1. OH KJaJeT mepeg BaMu pacledaTKH, CTa-
BUT HAa MarHuTO(OH KacceTy, a caM CUIUT,
IpeMJer.

2. Om BbIJaeT BaM TEKCTBhI AMaJIOTOB, M BEI C
BaIlimM COCeJOM IIO IIapTe 3aHHMaeTeChb
CHavajJla uMX 4YTEeHueM, 3aTeM IIepeBOJOM,
3aTeM UTeHMreM II0 POJIAM, a B KaueCTBe [10-
MalllHEeTr'0 3aZaHud BaM IIpeaJjiaraeTcsda BbI-
YYUTh CBOIO IMIapTUIO HAN3YyCThb.

3. Own He MOOIIPAET 3alKCLIBAHWE MaTepuaJia
B TEeTPaIKH, IIOJ TeM IPEAJOroM, UTO BCe
JOJIKHO 3alIOMUHATHCS B IIPOIECCE.

4. OuH racur cBeT, BbI OepeTech 3a PYKHU U CKa-
HIWPYETe YTO-TO XOPOM.

5. OnH usberaeT rOBOPUTH MO-aHTJIUHACKHU.

6. On HU pasy He IPOM3HEC HU OJHOI'0 U3 CJe-
OVIOIINX CJIOB: «IIOAJIEXKAaIlee», «CKasye-
MOe», <«IJIaroJi», «IpaMMaTHKa», <«IIpa-
BILJIO» .



256

3axnouernue. Ilonesnvle cogemot

7.

8.

9.

10.

11.

12.

13.

1.

BmecTo ci0B, mepeunmciaeHHBIX B M. 6, OH
YIOTPEOIAET CJIOBA «IIOACO3HAHUE», <«IIOJ-
KOPKa» U «dHEPTeTHuKA».

OH He IIpeayIOK KNI BaM HHUYEro CkKasaThb Ca-
MOCTOATEJIbHO.

OH coo0I1aeT, YTO 3aHUMATLCSI BaM IIPEJICTO-
WUT 110 HEKOEeMY H0Cco0mIo (IasKke ecJIu 3TO II0-
cobre oueHb XOpolllee — HEBAKHO).

W pep:uT cBOe CJIOBO: BBl JeHCTBUTEILHO
3aHHMaeTech IO IOCOOUIO.

OH mosaro (mo-pycCKM) pacCKasbIBaeT O TOM,
KaKMX VYCIeX0B MOOMJIKUCH €ero MPOIILIbIe
YUYEHUKH.

Ero wMeTomuKa BKJIIOUAET TeJOJBUKEHUA
(TaHIIBI, XOPOBOJBI, MPUXJIONLIBAHUS, TIPU-
TONBIBAHUS U T. [I.).

CioBa got, stop, impossible u Tak manee ou
IIPOM3HOCHUT 4Yepes o.

U maobopoT, He COBEPIINTE IPOTHUBOMIOJIONK-

HoI1 omuOKu. He oTKasbpIBaiiTeCh OT IpemogaBa-
TeJId, He BBIHOCUTE IIOCIEITHOTO CY:XKIECHUS O
ero KpaJau(pukannuu, ecjamn:

Bl cpocuiu ero, Kak OyZeT TAKOe-TO CJIO-
BO, a OH CKasal «He B3HAI» WJIN <«He
IIOMHIO» .

— OH He 00s3aH 3HATHh BCe cJOBa. Bo-mep-
BBIX, HA 3TO €CTh CJIOBAPH; BO-BTOPBIX, BEI
TOXKEe 3HaeTe He BCe CJIOBA PYCCKOIO A3BIKA.
Mewus, HanpuMep, CTYAEHTHI 000raTHUIN CJIO-
BaMu «Oyreib», «Ii00elab» M «IaHTOrpad».
B-tpeThux, ecau Bl KOrga-HUOYAL pasragbl-



2.

3.

4.

5.
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BaJIi KPOCCBOPH, BBl JOJIKHBI IIOMHUTD,
KaK TPY/AHO OLIBAET BAPYT BCIOMHUTH HYIK-
Hoe cj10Bo. Tak 4TO He cyauTe CTPOro UeJio-
BeKa, KOTOPBLIA UeCTHO TOBOPUT: He
TIOMHIO.

Y Hero HeT cHenuaJbHOTO 00pPA30BAHU’A.

— Jlyumuii B ropoje mIpemonaBaTelb He-
MEIIKOTO fA3BIKA B3aKOHUYMJA WHCTUTYT
Bonu-BpyeBuua. Hu mHammume gumiaoma
¢puaogorudeckoro gpaxkyabTeTa, HA €ro OT-
CYTCTBUE He T'OBOPAT O IIpelogaBaTese HU-
yero. OH MOKeT ImpeKpacHO 3HATH A3BIK U
OLITH IPUPOMKIEHHBIM IIpeIIofaBaTeJieM,
UMesi, B 3aBUCHMOCTH OT TOTO, KaK CJIOKHU-
Jlach JKMB3Hb, TYMaHUTApPHOE, TeXHUUYECKOe
UJIN JeCATUKJACCHOe 00pasoBaHUE, W MO-
JKeT OBITh 3aHYyZOM M 0e3JapHOCTBLIO C JU-
ILJIOMOM B KapMaHe.

To, 4TO OH TOBOPUT, HE COOTBETCTBYET TO-
My, Y€MY Bac YUWJIU B IIIKOJIE.

— IJTO TOXKe He KPUTePUii: B OOJBIITNHCTBE
ciyuaeB IpobjieMa B IIIKOJE, a He B IpeIo-
JaBaTele.

On HuUKoOrZa He ObLT B CTpPaHe M3y4aeMOTro
SA3BIKA.

— Hy u uto? BbI cobOupaerech M3y4yaThb
A3bIK nan pabory Hpro-lMopkckoro merpo-
nosutexHa?

Bawm mocTosHHO KayKeTcs, UTO OH HaJl BaAMU
cMmeeTcs.

— Bupouewm, ecau BbI He BBIHOCHUTE, KOTIa
HaJ BaMU CMEIOTCS, BPAJ JIU BBl JOUUTAJHI
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mo sroro Mecra. CmeiiTech mo0OoOJIbIIle, AJIS
W3YYeHU MHOCTPAHHBIX SI3LIKOB 9TO HE Me-
Hee BayKHO, 4eM [JIA SKU3HU BOOOIIe.

6. He pn1sa KasKIOro cjoBa OH 3HAET IIPaBMJIa
ero HallMCaHUA.

— Tocmozu, ma KTo »Ke 3TO 3HaeT?

7. Bor cupamuBaeTe ero: «Kax OymyT mpoxo-
IUTH HAIKU 3aHATUA?» — a OH MHeTcsd, Je-
JlaeT KaKue-TO HeBpadyMUTEIbHEIE JKeCThI U
0OpPMOUET UTO-TO HEBHATHOE.

— W ouens xopoiro. ¥ HACTOAIIETO IIPETo-
maBaTesii 3aHATUS MIPOXOAAT HACTOJIBKO
pasHooOpasHoO, UTO cpasdy 1 He ommcaTb. Tam
€CTb BCE€ — OT MBJIOXKEHUS I'PaMMATUKU IO
POJIEBBIX WIDP W MOJUTUYECKUX KOH(pEepeH-
U,

8. BrmI cmpamuBaere: «A KakKas y Bac MeTOIU-
Ka?» — a OH OIATb HUYEro TOJKOBOTO He I'0-
BOPHUT.

Bor nmenno. MbI JoIIIn 4O CAMOI'0 IVIABHOT'O
MIyHKTA.

B nociientee BpeMs Bce II0UEMY-TO CKJIOHHBI
CUNTATh, UTO KOPEeHb MIPeIoJaBaHusA MHOCTPAH-
HOTO SI3bIKA — 9TO XOpoIlasd MeToguka. 4dro,
0oJiee TOTO, CYIIIECTBYeT HeKas yHHBepcaJbHAas
MeTOAWKAa, MPUTOJHAA A BCeX CTYAEHTOB H
crmoco0HAasI BOJIIIIEOHBIM 00pas3soM IIOMOYbL MM B
OBJIAIEHUY MHOCTPAHHBIM SA3BIKOM.

Byznem paccysxmars Jormuecku. Eciau ObI Ta-
Kasd MeTOAHMKA CYII[eCTBOBAJA, BCE YiKe HTaBHO
ObLIM OBl MHOJMUIJIOTAMMU. (I3BLIKOBBIE Oapbepshl
pyxHyJIu Obl, U MBI BCTYIUJIN OBbI B 3II0XY BCE0O-
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mrero 6jgarogeHcTBusd. Ho sToro moueMmy-To He
mpoucxoaur. MHTEepecHo mouemy?

IIpencraBbTe ceGe, UTO BBI HPUIILJIA K Bpa-
yy. A oH BaM OT Bcex 0o0Jie3Heil IMPOMUCHIBAET
VYBY. Jleno, KOHeYHO, XOpOIllee, HO KOrga OT
BocmaJieHus Jerkux — ¥ BY, u ot ractpura —
YBY, u or sk3embl — YBY, TyT moHeBoJIe 3a-
IyMaeInbcsi. Y mpuienib K TOMY JKe JIOTHue-
CKOMY BBIBOZY: €CJiM ObI CyIIlecTBOBAJIa IaHa-
mesa oT Bcex OosiesHell (CKaKeM, IIPECJIOBYTas
ypUHOTEpAaIus), Bce Obl JaBHO YKe XOIUJIN
3gqopoBeHbKue. TyT Ke BCIIOMUHAETCS M3BECT-
Hasg MaKCHUMa: MOJI, HACTOSIIUI Bpau JEUUT He
00J1e3Hb, a OOJBLHOI'O, M ABYX OJWHAKOBBIX 00-
Je3Hell He ObIBaeT, 1 Tak JaJiee.

TouHO TaK Ke Hejo OOCTOUT U C A3LIKOM.
Ectb Xoporine MeTOAMKM, HO BCe OHU IO CYTH
cBoell yactuuHbl. OHM YYHUTHIBAIOT ONHO (HA-
mpuMep, Kak n30aBUTH BAC OT KOMILIEKCOB U
3aCTaBUTH I'OBOPUTH CBOOOAHO), HO UTHOPUPY-
0T Apyroe (HampuMmep, IpaMMaTHUKy, TO €CTb
MIPaBUJIBHOCTH 9TOTO CAMOTO CBOOOJHOTO T'OBO-
perus). OHK MOTYT IIOMOYb B BBIPAOOTKE KaKo-
ro-HuOyab OZHOI'O HABLIKA, AOIYCTHUM TEXHU-
YeCKOro IiepeBoja 10 M30PaHHOH CIernaabHo-
ctu. Ho oHM He MOTYT HAYUYHUTh BaC A3BIKY, IIO-
TOMY UTO SA3BIK OOJIBIIION W BKJIOUAaeT B ceds
CJUIIIKOM MHOI'0O Pas3HbIX acleKToB (1 cBobGoza
rOBOpeHUs, U IPaBUIBLHOCTb, TO €CTh I'paMMa-
THKAa, 1 OOJILIION HAOOP CJIOB, X COOTBETCTBUE
aToro Habopa Tes3aypycy CpeaHero HOCHUTeJs
SI3BIKA, I OPUEHTAIINS B CUTYAIlNU, U ITPOU3HO-
IIeHne), KOTOpble cpasy HU OfHA METOAUKA He
yurer. TouHO Tak ’Ke OHaA He yUTeT BaIllUX
JUYHBIX oco0eHHOCTel (pobocTh wuam 0Oii-
KOCTb, OTCYTCTBME WJIMW U30BITOK (haHTa3uu,
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XopoIliasi WM ILJI0Xasd NaMATh, HaJUYNe WU
OTCYTCTBHME CBOOOMHOTO BpeMeHU u T. A.). Ilo-
9TOMY SIBBIKY BAaC MOJKET HAYUYUTDH He MEeTOAUKA,
a TOJBLKO IIpemojaBaTeab. M BBIOMpPATH BBI
IOJIKHBI IIpeIogaBaresis, a He MeToguky. He ro-
BOPSA O TOM, YTO U caMas JydInas MeToAuKa (Ko-
TOPOIi, IpaBia, HET B MPUPOZe) He paboTaer ca-
Ma mo cebe. Bce momuAT mpumep MaxapeHKO:
OH caM ObLI memarorom oT Bora, HO Korja ero
«METOAUKY» CTAJU IPUMEHSATh B MAcCOBOM IIO-
pAnke, uro moayuusaock? TyT-To U CTAaHOBUTCS
sICHO, UTO BasKHA He METOAWKA, a JIUYHOCTbH IIe-
garora, MOTOMY YTO OOyueHHe — 3TO IIPOIECC
B3aMMOJECTBUSA JUUYHOCTEH.

Xopormre aMeprKaHCKUe IpernojgaBaTeiu Ha
Borpoc «Kakas y Bac meroguka?» 4eCTHO OTBe-
yalT: SKJeKTHuuecKad. Hekoropnle, mpasja,
4TOOBI He IIyraTh KJINEHTAa, 3aMEHSIOT 9TO CJIOBO
Ha «KOMILIEKCHAs», HO CYyTb OCTaeTCA IIPeK-
Hell: XOpOoIINi HmpernojaBaTeb BO3bBMET U3 COT-
HUY PasHbIX METOAUK TO, UTO €My IIOHPAaBUTCSH, U
OyZeT IIPenosaBaTh B COOTBETCTBUM C COOCTBEH-
HBIM TaJIAHTOM, OIBITOM U BAOXHOBEHHEM, IIPHU
39TOM He Mpujaras MexXaHudecKH ajJropuTM Aeii-
CTBUS METOAUKH, a o0ydyasd JIMUHO Bac, CO BCeM
OyKeToM BAIIMX JOCTOMHCTB U HEIOCTATKOB, U
BO3[elicTBYs Ha Bac IpeKAe BCEero CBOUM JIMU-
HBIM OOasTHIIEM.

Bompoc ycaoxxusaerca. Hamo mckath Xopo-
IIIero IpernojaBaTessa, a KaKk ero Haigemns? Boi-
111e MbI y2Ke IepPedYMCININ HECKOJIbKO KPUTEePH-
€B, OMHAKO BOT CAMBIH IJIaBHBIN: HaWIUTE Cpeau
BaIlINX 3HAKOMBIX MJIM CPeAV 3HAKOMBIX BAIIMX
3HAKOMBIX UeJI0BeKa, KOTOPBIN yAOBJIETBOPEH
CBOUM IIpeliojaBaTejieM U JejiaeT WUIHN yiKe cle-
JaJl yclexXu B M3YUYeHUUW AHTJIUMCKOro A3bIKA.
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K sTomy mpernogaBaTeso 1 UAUTE, HE3ABUCIMO
OT TOI0, YTO 3aHATHUA IPOUCXOLAT LAJIEKO,
MPOJOJIKAIOTCS MecAnamMu (a He IATH MHEH,
KakK B peKJaMe, KOTOPYIO BBl BUJeJHU Buepal) u
He OCHOBBIBAIOTCA Ha MOZHON MeTomuke. Ko-
rga Bbl IIOCETHTE €ro BIIEPBbIE, IIPOBEPHTE Ha
HeM Hammu Kputepuu. Eciam Bce Oymer o0cTo-
ATH 0JIArOIOJIYYHO, TO IIOCMOTPHUTE, HPABUTCS
JIX OH BaM JU4YHO. JJocTaTouHO JiK y HEro odas-
HHUs, 4TOOBI YAEP:KUBAThL Ballle BHUMAHNE B Te-
YyeHMe BCEro CPOKA OOyYeHMs TaK, YTOOBI BBI
XOAMJINA K HeMy KakK Ha IIPasfHUK. OTO OYeHb
BaXXHO, IIOTOMY UTO OSMOI[MOHAJBLHBIA MO-
MEHT — TJIaBHBIA B M3yUYeHHHU s3bIKa. Eciu
BaM CKYYHO ¥ TIPOTHBHO, €CJM BaM TOIIHO
CMOTPETHL Ha BAIIIEro Mearora W yiiuy BIHYT OT
€ro pasroBOpPOB, TO HUUYEro He BBIAJET.

Eciu BBI HaILIM TAKOTO IIPENOAABATENSA, TO 5
Bac mo3apasiadio. Ecau HeT, TO He coaBaiiTech,
umure. OHE ecTh. A MoOKa umTaliTe KHUMKEU-
KM, B YaCTHOCTH 3Ty. §I IIPOIIarCh ¢ BAMU He
HAJ0JI'0 — [0 BTOPOI'O TOMA.






ToM I






NpeaucnoBue

Korpga ua meuaTu BhINIES TIEPBBLIA TOM, MHE, €TO aBTOPY,
XOTeJOCh Ha HEKOTOPOe BpeMs IOYUTh Ha JiaBpaX, IIPOIIe
roBOpPs, MOOUK MepPefoXHyThb. He TyT-TO ObLIO. 3HAKO-
MbIe, MaJIO3HAKOMBIE ¥ BOBCE HE3HAKOMBIE JIIOAU, €Ba
yCIIeB TIOPaJoBaTh MEHS MOJOKUTEJIbHBIMU OT3HIBAMU,
HeMeJJIeHHO IePeXOAUIN K POKOBOMY BOIIPOCY:

— A rpge BTOpOIi?

B camom gene, rae? IlepBbIii TOM MECTPUT CCBLIKAMU
Ha BTOpOW, a BTOPOro-to W HeT. Hexkoropoe Bpems MHE
ylaBaJioCh TAHYTh M W3BOPAuMBATHCA, HO UUTATENU IIO-
CTEIeHHO TepAau TepleHue. «I'me BTOpoii?» — cIparliu-
BaJIM OHU, y:Ke He TpaTs BPeMeHU Ha BOCXUIIeHUE Iep-
BeIM. HakxoHer, Korga A mpuJerena us JIoHIOHA, MY
BCTPETUJ MEHA B a3POIOPTYy C MOel KHUIKKOM, Topualrein
13 aBOCBHKHU.

— Tsr xouemp MOMYUYUTHL aBTOTpad) y Tpama camoJie-
Ta? — pacTPoOTaHHO CIIPOCHUJIA .

— Korpga BTOpOit TOM? — mepeduI OH, He HOCIYIIAB.

MHue cTaso oKOHUATEBHO SICHO, UTO HEJb3S J0Jee I0-
TaKaTb COOCTBEHHOI JieHW. BTOpoii TOM mepex BaMmu.
IIpenBocxwuinias AaJbHEHININE BOIPOCHI, CIIEITy o00pajo-
BaTh T€X, KTO HE XOUET OCTAaHABJMWBATHLCA Ha JOCTUTHY-
TOM: OyZeT u TpeTui. A TaM IOCMOTPUM.

Hxncuna



B nepBom TOMe MBI TOBHAKOMMJINCH CO CTYAEHTOM X
U C YAOBOJBCTBUEM YBUIEJU, KAK IOJ PYKOBOACT-
BOM CBoero mpenogaBaresd I[3KoHa OH oBJsafen 0Oa-
30BBIMU IIPEMYAPOCTAMU aHTJIMMCKOTO SI3BIKA.

B cBoro ouepenn, I[3x0H 3a 5TO BpeMsd yCIIeJ 3aMe-
TUTH, YTO CTYJEeHTHI X OBIBAIOT pasHble. OHU IeIAT-
cs Ha CJIEIYIOIe KaTerOpUu:

MareMaTHK. On 1erko ycsamsaeT cXeMbl U IIPaBHU-
Jia, HO JII000€e MCKJIIOUeHNe U3 HUX [JIS Hero CMepTHU
nomo6Ho. «Eille uero BeIAyMaooT», — OOPMOUYET OH,
Korga emy mpegiararT Bmecro “Thank you very
much” ckasare “Thanks a lot”. Belyumrsr Hempa-
BUJIbHBIE TJIATOJIBI [IJI HEro PaBHOCHUJBHO KaTacCT-
pode.

POMAHTHUK. On, Ha060pOT, IPUBLIK IOJATaThLCA HA
CBOI0 HUHTYHUIIMIO, KOTOPas €ero CHUCTeMaTU4YeCKU
noaBoAuT. Mup aHTJIMHACKONU IPaMMAaTUKU JJIA HETO
HAcCeJIeH CKA30YHBIMM YYAOBUINAMU U IPUHITUIIA-
aJbHO HeNO3HaBaeM. IlosToOMy B IpaBWIa OH He
BHUKAET HUKOIZA: II0 ero TBEpPAOMY YOeKIeHUIo,
OHM He MMeIOT HHKAKOrO OTHOIIEHUSA K YKaCHOM
peanbuoctu. CKasaTs it is was been myisa Hero — pas
ILIIOHY Th.

BPH'I"I'. Mp1 Ha3bIBaEM ero Tak He M3-3a €r0 CKJIOH-
HOCTHU K OPUTAHCKOMY BAPHUAHTY AHTJIMACKOIO S3BI-
Ka, HO M3-3a TOro, 4YTO OH, NMoxoO0HO BpuraHckoMy
IIpaBocyauio, CKJIOHEH IIOJIATaThCS HA IIPEIle/leHT.
On ommupaercs He Ha MpaBWUJja, a HA TO, YTO OH, IIO
ero MHEHUIO, I'Iie-TO CJBIIIAJ WIKX Bumges. IlosTomy
Ha JIo0ble BOIIpockl OH oTBeuaeT “Yes, it is”.
HaMBHBbIN. OH TBepIo YOEXKAEH, UTO B AHTIUIICKOM
SABBIKE BCE JOJI’KHO OBITH TOYHO TaK JKe, KaK B pyc-
ckoMm. «Ee soByr Mspu» y mHero 6ymer “Her call
Mary.”

IToumure B cebe, UNTaATE/b, YEPTHI STUX CTYAEHTOB.
Ecau Halizere — sTa KHHUra AJsd Bac, OJIsI MOEro JO-
pororo crymenta X. Ecim He HalijeTe — aTa KHUTra
TOKe IJIsT Bac, HO YMTATh ee BaM OyAeT KyZa Jierde.
HUrax...
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O brave new world
Shakespeare, The Tempest
IIpexpacHBIN HOBBIN MHUP, OOCIIAHHLIN B 3IIN-
rpage — aro mup IlaccuBa (TouHEe, TACCUBHO-
ro 3ajoral — MMeHHO Tak IIePeBOAUTCA CJIOBO-
coueranue The Passive Voice).

CrynenTtsl X B 3aMelllaTeIbcTBe. POMaHTUK
B MIPUHIIXIIE TOTOB BCTYIIUTh B CXBATKY C HeBe-
IOMBIM uyauiiieM mo mmeHu IlaccuB, HO He
yBepeH, UTO BLHIHAET U3 Hee I0OOeIUTEJIEM.
BpurT 3agyMbiBaeTcss B IIOMCKAaX IIpeleleHTa,
HO BCIIOMHUHAaeT TOoJabKo I was born..., 1a u To
HEeM3BeCTHO, ITaCCUB JiU 3T0. HauBHEIN BOOOIIE
He IOHUMAaeT, 0 YeM peub. V1 TOJIbKO BbI, UUTAa-
TeJb, PaayeTech BO3MOKHOCTH y3HATh HAKO-
Hell, YTO-TO HOBOE.

MaremMaTKa CJIOBO «IIaCCHUB» HaBOOUT Ha
MEBICJIb O TOM, UTO pPa3 CYIIIECTBYeT IacCUB, TO
IOJI;KeH ObIThb 1 aKTuB. Tak u ecTh; Oosiee TOrO,
MMEHHO B aKTHBe MbI TOBOPUJIN BCE dTO BPeMs.
AxtuB — The Active Voice — aT0 Korjga KTo-
TO JeJjiaeT UTO-TO caM. Hampumep, OH ecT, OHA
CIUT WJHU CTOJ CTOUT B YyIJy KOMHATHI. 3[€Ch
¥ OH, U OHA, W JaKe CTOJ CAMHU IIPOU3BOIAT
IelicTBUE, 0 KOTOPOM T'OBOPUTCSA B IIPEAJIONKE-
nuu. Korga Mbl B IpeabIAyIeM TOME paccMar-
puBanu BpeMeHa (HAIOMMHAIO: MBI yKe 3HaeM
Present Indefinite, Present Continuous,
Present Perfect, Present Perfect Continuous,
Future Indefinite  Human Future, To ectsb to
be going to), MBI UMeIN A0 UCKJIIOUNTEILHO

! He o6pamaiiTe BHUMAHNSA Ha CTPAITHOE CJIOBO «3aJIOT».

9TO MPOCTO TaKOe CJIOBO, M HAM He 0043aTeJIbHO TOYHO
3HATH, YTO OHO O3HAYAET.



1.1. Koncmpyruyus /2@

¢ akTuBOM. UM KuJIM, Kasajoch ObI, HE TYKIU-
JIA: TOBOPMJIM BCE, UTO XOTEJM CKasaTb. To
ecThb 0e30 BCAKOI'O maccuBa ooxommianchk. Tax
3aueM OH HaM BAPYT IoHamoomicsa?

Ieso B TOM, YTO B 9TOM TaMHCTBEHHOM IIac-
CHBEe OYeHb JIIO0SAT 'OBOPUTH T€, NJIs KOO aHTI-
JUACKUIT SA3BIK — ponaHoii. Bomee Toro, cy-
II[eCTBYET IieJiasd Kyda caydaeB, Korjga 0e3 Hero
IeHCTBUTEIHLHO He 00oiTnch. Bee st ciyuan
MBI PACCMOTPHM IIOCJIEeLOBATEIBHO, a IJIS Ha-
yaja, KaK BCerja, IIOUrpaeM B KOHCTPYKTOP.

1.1. KoHCTPYKLUMA

“But how can we do it if we don’t know
what it is?”

“Why blame it all, we’ve got to do it.
Don’t I tell you it’s in the books? Do you
want to go to doing different from what’s
in the books, and get things all muddled
up?”

Mark Twain,
The Adventures
of Huckleberry Finn

Camoe ryIaBHOE, UTO HEOOXOAMMO [EeP:KaTh B
TOJIOBE — 3TO UTO OBIBAET ABA PA3HBIX MHOU-
autuBa. Yro Takoe unpuHuTus? 1 Tex, KTo
He YuTajJ TePBBINl TOM, MOACHAN: WHOUHU-
THB — BTO COBCEM He TO, 4To uHAepuruT'. NH-
¢unutus (The Infinitive) — sT0 Heompeme-

! Tpynna Bpemen Indefinite mozpo6HO paccmaTpuBaeTca

B II€PBOM TOME, B rjiaBax 1 u 2.
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JIeHHas1 (popMa rJiaroJja, KoTopas OTBeYaeT Ha
BOIIPOC «UTO JeJaaThb?».

Yro genarr? — ecTh, IUTh, YATATH, IIH-
carb; to eat, to drink, to read, to write. ImeH-
HO B 9TOH (popMe IJIaroJ HaeTcs B CJIOBApPAX.
Ecau mHam repoii cam ecrt, mbeT, YHUTaeT 1 IIU-
IIeT, TO MMEHHO 3TOT MH(OPUHUTUB MbI U CIIPS-
raem:

he eats, you drink, we read, she writes.

ITaccuBHEBIT MHPUHUTHUB — 9TO «OBITH Che-
IEeHHBIM», «OBITH BBIIUTBIM», «OBITH IPOYU-
TAHHBIM», «OBITH HANMCAHHBIM» (A 3aTPymHA-
I0Ch CKa3aTh, Ha KaKOW BOIPOC OH OTBEYAET).
3HauuT, OH OyJeT COCTOATL M3 rjarojia to be
(6BITH) U HAIITETO CMBICJIIOBOTO TJIaroJia B (hopme
«CBhbeIeHHBIN», «BBIIATHIA» U TaK HaJiee.

Kax BbI gymaere, uto aT0 3a (popma?

BapuanToB He TaK MHOTO, IIOTOMY YTO MBI
BoOOIlle 3HAeM He TaK MHOIO TJIaTrOJbHBIX
dopm. Mur 3Haem: mHGUHUTUB (OOBIKHOBEH-
HBI WJIW TOJBIN), MHTOBYIO ()OPMY, BTOPYIO
dopmy um TpeThbio dopmy. Paccmorpum s
mpuMepa riaaroJ to eat. Bor atu ¢hopMmsl: to eat
(0OBIKHOBEHHBINT MHOPUHUTUB), eat (TOJBIA UH-
¢dunuUTUB), eating (uHTOBaA dopma), ate (BTO-
pasa ¢opma) u, HakoHel, eaten (TpeTba GOp-
ma). IlomymaiiTe camm, Kakad m3 aTuX (OpM
OO geT 1IocJie riaarojia to be, 4ToObI HOIyUM-
Joch «OBITH ChbeleHHBIM». Hamr MaremaTuk
OTBETHUT Ha 9TOT BOIPOC Cpasy, y APYTHUX Ke
MOTYT BO3HHUKHYTH COMHeHUs. IloaTomy cmoT-
PHUM II0 TOPAAKY:



1.1. Koncmpyruyus /2;]?

1. to be to eat.

Her, moayuniocs 4T0-TO cTpaIirHoe. « BuITh
ecThb». OTOpacuiBaeM.

2. to be eat.

CryzeHT X 0OBIUHO TATOTEET UMEHHO K 3TO-
My BapuaHTy. Ho, K CoKaJIeHHuI0, eCJIu II0-
CMOTPEeTh BHUMATEJIbHO, TO 9TO TOT Ke ca-
MBII «OBITh €CTb», KOTODPBIM MBI ViKe
orBepriu. TonsKo 6e3 Broporo to. Orbpa-
ChbIBaeM.

3. to be eating.

KpacuBo m pmame, Ha pamoctb DBpurra
(TIpe:xIeBpeMeHHY0), UTO-TO HAIIOMUHAET.
Yrto Ob1 aT0 OBLIO? JlaBaiiTe mOIpoOyem
IIPOCHPATaTh TakoW mHPuUHUTHB. VIHrOBas
dbopma — eating — »oTO HemsMeHseMas
yacTh (Bce corjacubi?). 3HAUUT, MPU IIO-
MBITKE CIPS)KEeHUSA MbI OyZeM H3MeHATH
TOJIBKO TJIaro to be, a eating O0ynmer mpuco-
0aunMBaTHCS IIPOCTO TaK. UTO mosryunrcs?

| am eating
You are eating
He is eating...

Hocrarouno. YsHaere, uTo BBIILIO? BoTt
nmenHo. OOwnikmHoBeHHBIN PrCont (The
Present Continuous Tense). To ects nnpu-
uutus to be eating — sT0 XOpoOIIMIi, mMpa-
BubHO mocTpoeHHBIN Infinitive Continu-
ous, a BOBCe He TOT TACCUBHBINA WHOUHU-
TUB, KOTOPBIH MBI XOTHUM JOCTUYb.
OrbpaceiBaeM.
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4. to be ate.

K sromy BapuanTy cTymeuT X TOoKe Hepas-
HOmyIeH. {1 XOouy OTKPBITHL BaM OIHY Taii-
HY: 13 BTOPOI (OPMBI IjIaroja HUKOTa He
menaercsa muduero, Kpome PastIndf (The
Past Indefinite Tense), u TO TOABKO B
yTBepAuTenabHO dopme.! DTo Tynukosas
BeTBb pasBuTuA riarona. Ilosromy — oT-
OpaceiBaeM.

5. to be eaten.

JTO0 BCe, UTO y HAC OCTAJIOCH. JTO U €CTh
naccuBHbll UHGUHUMUSE.

Hraxk:

to be + cMbICcNOBON rnaron B Tperbei
dopme
(to be eaten, to be drunk, to be read, to be

written, to be done, to be seen, to be closed, to be
connected, to be shown, to be given...)

Temeps paccMOTPUM, KaK 3TOT HUHOUHUTUB pa-
GoTaeT Ha IpHMepe IJaroja ecTb/6BITH Che-
JEeHHBIM:

to eat/to be eaten.

Buumanue!

Ecau B akTUBEe MBI mMesnu Aes0 ¢ MHOUHU-
TUBOM (0 eat, TO B IIaCCUBE MBI MMEEM eJI0
¢ uHGUHUTUBOM to be. u

A UTO IPOUCXOAUT B BOMPOCUTEIHLHON UJIV OTPUIIATEIb-
"ol opme? IIpaBusbHO: Tam nosBiasercs did, a ¢ HUM
CMBICJIOBOM IJIaroj UAeT BCeraa B TOJIOM NH()DUHUTHUBE.
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Emre pas mosTopsiro: to be, a He to be eaten.
Ilotromy uTo eaten — 9TO HeusMeHseMas
YacTb, U ee MbI OygeM IPUJIEIIATH IIPOCTO
Tak, He ryMasd ob sToM. A copAratb MbI OyzaeM
MMEeHHO rJjaroJi to be.

PaccmoTpum npempiokenue: [[»xeiin ect g0-
JOKU KaKABIH AeHb. JTO HOPMAJbHOE aKTUB-
HOe IIpeJIo:KeHne, IoToMy uTo J[:KeiiH mpous-
BOAUT 9TO JeiicTBue cama: J[JKelH dYTO
neyaer? — ecr.

Kakoe »sro, kcratu, Bpema? Ilpasuabno:
ecau «Kamgpiii genb» — 910 PrIndf (The
Present Indefinite Tense):

Jane eats apples every day.

Mz paboraem ¢ napuauTuBOM to eat. Ilo-
A9TOMY MBI 6€peM U CTaBUM €ro B TO BpeMsd, KO-
TOPOE XOTHUM IIOJYUUTH:

Jane eats.

Temepr mocTaBEM B IIOJJIeKalllee He
Ixeiin, a s6imoku. f6JOKM chegaioTca (€r)
KaXIbI OeHb. PaboraeM ¢ MHGUHUTUBOM 10
be, a suauur, ero u crasum B PrIndf. ITosyua-
erca are (mouemy? A IoTOMYy, YTO MHOKECT-
BEHHOE YICJIO).

Apples are...

W panbie, Kak 1 OBLIO 00EIAHO, IIPOCTO
IpUJIEIJIsieM CMBICJIOBOM TJIaroJd B TpeThelt
¢opme:

Apples are eaten.

Mosxem Temeps mo6aBuUTH every day, u 1o-

JYYUTCS OCMBICJIEHHOE IIPEII0KeHNe:
Apples are eaten every day.

Eciu MbI HEIIPpEMEHHO XOTUM yKas3aTb, KeM

MMEHHO OHH C'heJaloTCd, MOXKEeM TaKiKe BCTa-
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BUTH B 9TO mpenyo:kenue u camy I[:xein. Ho
JleJaTh 9TO HAJIO HEe KaK II0IaJ0, a C IIOMOIIbHIO
mpegJiora by:

Apples are eaten by Jane every day.

Temepsb MbI IIOHAIHN, KaK HAZ0 PACCYKIATh,
U S BaM COBETYI0 CAMOCTOSATEJIbHO 3aIOJHUTH
rabauuky. CiaeBa — mpenioyKeHus B aKTUBE, C
yKazaHumeM (Ha BCAKHUU cJydail) BpeMeHU, B
KOTOPOM OHU CTOSAT. A CIIpaBa BBI JAOJIXKHBI Ha-
ucaTh Te JKe caMble NMPeIIoKeHnsd, HO yiKe B
maccuBe. He 3a0yabTe, KaKO# IJIaroj MBI
cupAraem: riaaroa to be. He 3abyabTe Tarxe
MIPUINCHIBATH TPETHIO (POpMY rJiaroJia, a To Oy-
JIeT He COBCEM IIOHATHO, O YeM 3TO BBHI TOJKY-
ere.

(3) PastIndf

three apples

Jane ate all the
apples yesterday

Tense Active Voice Passive Voice

Infinitive to eat to be eaten

(1) Prindf Jane eats apples Apples are eaten
every day every day

(2) prpf Jane has eaten Three apples...

All the apples...

(8) FutIndf Jane will eat two |Two apples...
apples

(5) HumFut Jane is going to | Your apple...
eat your apple

(6) PrCont Jane is eating my | My apple...
apple

(7) modal verb |Jane can eat this | This apple...

+ bare Inf apple

B Koume KHuru (B KJjwodax, Ha cTp. H7H)
aTa TabaMYKa IPUBOAUTCA B TOM BHIE, B Ka-



1.1. Koncmpyruyus /2'@

KOM eii Haajae:kuT OuiTh. IIpoBepbTe cebs. Ec-
JIX UTO MOJIyYMUJIOCH He TaK — BHUMATEJIbHO
YyuTaeM KOMMEHTApUHU.

Kommentrapum

(2) Active: Jane has eaten three apples
(PrPf). Ms1 uMeeM feJio ¢ TJIarojiom to eat, Ko-
TopeIil ¥ Hac crout B popme PrPf. Bemomora-
TeJIbHBIN Iaaroa — to have (mouemy B dopme
has? Remember Tarzan!!) + cMbICIOBOI TuIa-
rox (to eat) B Tperbelt popme. Teneps Passive:
B popmy PrPf MBI JOJIKHBI HOCTABUTHL HE IJIa-
roix to eat, a raarox to be. BcmomorareabHbBIN
raaroa spemenu PrPf — to have, smauur

Three apples have...
IIntoc raaros B Tperheit ¢opme. Kakoir ria-
ron? OmATh BCIIOMUHAEM, UTO B ITaCCHBE MBI
paGoTaeMm ¢ rJaroyiom to be:

Three apples have been...
W natoc Tperhba (opMa CMBICJIOBOTO TJIaroJia,
KOoTopas HUKaK He H3MeHAeTCd, a JIEIUTCHA
TIPOCTO TaK:

Three apples have been eaten.

(3) Active: Jane ate all the apples yester-
day (PastIndf). Ham rmaroa to eat crout B
dopme PastIndf: ate. A B maccuse MBI JOJIXKHEI
B (popmy PastIndf mocraBuTh — Kakoii ria-
roa? Hy xomeuno, to be, um coryiacoBaTh €ro

1 O rom, KTO Takoii Tap3aH 1 moYeMy 0 HeM Heo6XOJIMO

IOMHUTH, BBl MOYKeTe y3HaTh U3 nmoapasgena 1.2.2 nep-
BOTO TOMa.
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¢ MOIJIEXKAIIMM «Bce SI6JIOKM», KOTOPOe y Hac
BO MHOYKECTBEHHOM UHCJIE:

All the apples were...

U, xax Bcerma, 0e3 JUIIHUX pPa3mgyMUi,
CMBICJIOBOM TJIAaroJl B HEM3MEHSIEeMOH TpeTheil
¢dopme:

All the apples were eaten.

(a) Active: Jane will eat three apples (Fu-
tIndf). ITocsae BcromoraresabHOro riaroja will
HAIIl CMBICJIOBOM IJIArOJl UAET B (DOPMe I'0JIOrO
nHpuHENTHBA: Will eat. 3HaUUT, B IIACCHUBE II0C-
se will mam raaroa (to be! riaBHoe — 9TO Bee
BpeMs Iep:KaTh B IOJIOBE, UTO B IIACCHUBE MBI
BCe oIlepaliy IPOJebiBaeM ¢ IJarojom to bel)
TOXKe TOoHAeT B rojom mHPuUHHUTHBE: WIll be.
W nmroc, KOHEUHO, HeM3MeHseMas TPeThs
¢dopMa CMBICJIOBOTO TJIaroJja:

Three apples will be eaten.

(5) Active: Jane is going to eat your apple.

OOBLIYHO 9TOT IIYHKT BBI3BIBAET OPOKEHUE
ymoB. IloABIAAIOTCA TOIOJ3HOBEHUSA IIOCTA-
BUTh B HaccuB obopoT to be going: Jane is
gone unu paxe Jane is been going, — nnu
MIPoesIaTh YTO-HUOYIb He MeHee yKacHoe. Xo0-
yeTcs 3a7aTh 3aKOHOMEPHBIN BOIPOC: IMOUYEeMY
B TAKOM CJIyuyae B MyHKTe (4) Hu y KOTO He BO3-
HUKJIO UCKYIIIeHUA ITIOCTABUTH B IIACCUB I'JIaroJ
will? TIpusoseM Ha moMOIIL JOTruUKy. To be go-
ing — 9TO TO e camoe, uTO Will, TO ecTh 3TO
IIPOCTO CJIOBA, CJAysKallie AJs 00pasoBaHUSI
Oyayiiero BpemMeHu. Bes pasHuIla 3aKJI0OYaeT-
cd B TOM, YTO IIocje will riaaros umeT B roioMm
nHGUHUTHBE, a mocjie to be going — B OOBIK-
HOBEHHOM, TO eCcTb ¢ uacrtuiieii to. CiemoBa-
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TEJIbHO, IMOCTYIIaeM C STUM BpeMeHeM TOYHO
Tak ke, Kak mocrymaau ¢ FutIndf: cmauaia
o JIesKalee:

Your apple...

3aTeM BCIIOMOTraTeJbHbIe IJIaroJjbl, 00pas3yio-
e Harle OyayIiee BpeMs:

Your apple is going...
3aTeM CTaBUM HAIll TJiaroj (Bce YsKe XOPOIIIO
TIOHSJIN, YTO B TACCHUBE «HAIIl TJIaroji» — 3TO
to be) B Toil (hopMe, B KOTOPOH eMy IIOJIOMKEHO
UATH TIOCJe going, TO eCTh B HOPMAaJbLHOM WH-
¢puHUTHUBE:

Your apple is going to be...
¥, He TJAA1d, TPeTho GhopMmy:

Your apple is going to be eaten.

(6) Active: Jane is eating my apple (Pr-
Cont). Bce omubKu, KOTOpble BbI MOTJIN 37€Ch
IONyCTUTh, CBSA3aHBI C ONHUM: AYIIA He IIPHU-
HUMaeT NOCTaHOBKU ryaroJia to be B Continu-
ous. OfHAKO HUUETO He MO/[eIaelllb; UTPAeM II0
MIpaBUJIaAM.

ITognesxatee 1IIOC  BCIIOMOTATEJIbHBIN
ryiaron Bpemenu PresCont:

My apple is...

ITocsie BcrmomMoraTebLHOTO TJIaroJjia CTaBUM

HAIIl TJIaroJl B MHTOBOI (opme:
My apple is being...

NMmenno Tax. Bexgs Hamr riaroax — 1mo-
npexHemy to be. 9TO MOMKeT OBITH TSMKEJIO
IICUXOJIOTUYECKHN, HO TeM He MeHee 9TO I'paM-
MaTHUYeCKU a0COJIIOTHO ITPABUJBHO.

Ilntoc, Kak Bcerga, HeM3MeHAeMAas YaCTh:

My apple is being eaten.
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(7) Active: Jane can eat this apple. Ilo
KOHCTPYKIIMM 3TO HHUYEM HE OTJINYAETCH OT
FutIndf: cMmbIc/I0BOI riaros HaAXOZUTCS B IO-
JOM HH()PUHUTHUBE.

Eciu MbI eime He 3a0BLINM, YTO SBJSIETCS
HAIIUM TJIaroJioM B ImaccuBe (a Kak 3TO 3a-
OBITH, €CJU MBI TOJBKO 00 3TOM U roBOpUM?),
BCE€ JOJIXKHO IIOJYUYUThCA camo coboii. ITomie-
JKalee ILII0C MOJAJIbHBINA I'JIaroJ:

This apple can...

ILJIIOC HAaIIl TJIaroJ B OJIOM MHMOPUHUTUBE:
This apple can be...

ILJIIOC TO, UTO Bcerza:
This apple can be eaten.

Temepb, Korga MBI pPasodpajuch C KOH-
CTPYKIIMEH, cTygeHT X BIPYr BCIOMHHAET O
I:xetin. Kynma mbl Bce Bpems geBanu Jykeitn?
ITouemy mbl He mpunucweiBaau by Jane? W3
sKoHOMUM Oymaru u Tunorpad)ckoii Kpacku?

Oruionk. [locmorpure camu. Ecau mpunu-
catb Jl:xeitu (Three apples have been eaten by
Jane), TO ecTeCTBEHHBIM 00pPa30M BO3HUKAET
BOIIPOC: a He Ipolle JuU CKasaTh Jane has
eaten three apples? 3auem Ham BooOIIe mac-
cus?

Bor umenno, — gukyer HauBHBIlT, — 3a-
yem? fI Bcerga 4yBCTBOBAJ, UTO HUKAKOTO TIaC-
cuBa HaM He HaJl0, ¥ TO3TOMY BCET/la ero UTHO-
pupoBaJyi. 3HAYUT, A MPABUJIBHO HMOCTYIIAJ?

¥YBuI. Bece TO, ueM MBI 3aHUMAJIVICh B dTOU
rjiaBe, — 9TO He 3aHATHAA UTpa yMa, a Heo6Xo0-
auMasi 6asa IJis OBJIAJeHUA I1eJI0M OTPOMHOMM,
Ba’KHOM, KpacuBoil cepoil aHrauiickoit rpam-
matuku. [laBaiiTe cieaeM HECKOJIbKO yIpaiK-
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HEHUI, 4TOOBI 3aKPENNUTh TO, YTO MbI IOHSIN
0 KOHCTPYKIIMH, a IIOTOM HAKOHEI| OTBETHM Ha
BOIIPOC: 3aUeM HYKeH I1accuB?

ITogpo0OubIie peKOMeHAAIINN II0 TOBOAY TO-
ro, Kak JeJaTh yIPaKHEHWUs, IIPUBEIEHBI B
nmepBoM Tome, B riase 1.2. Ilocie Toro, Kak
caesaere Joboe yupaskHeHINe M3 dTOM KHUTH,
IIPOBEPHTE Ce0A II0 KJ0YaM, IIPOAHAIN3UPYIH-
Te CBOM ONIMOKM, WM TOJHKO IIOTOM UYUTANTE
KoMMeHTapuu (eciu oHU ecThb). U TaK KarKabIit
pas.

Ynpamxuenue 1

Haubl npepoxeHus B akTuBe. IlocTaBbTe
UX B TACCUB, HAUMHAS C TOTO TOAJEIKAIIETo,
KoTopoe y Hac yske Hamucauo. IIpu sTom He
IpPUOKCHIBaliTe, MOKamylicta, Kem (by whom)
3TO JelicTBUE CAeJIaHO, TO €CTh BOOOIIe I03a-
OyAbTe O TOM TOAJIEKAIIEeM, KOTOPOEe CTOUT B
MepBOHAYAJIBLHOM (aKTMBHOM) IIPEIJIOKEHUN.
Hanpumep, npu mepBOHAYAJIBHOM IIPEJIOKe-
uuu He broke the window last night, pe3ynib-
TaTOM IOJIXKHO ObITh The window was broken
last night, 6e30 BcaAkux by him.

1. He is repairing the bike. The bike ...
2. You can’t do this. This ...

3. We were going to fire him.' He...

OnuH MO CTYAEHT IIePeBeJI 3TO KaK « MbIl BMECTE XOUJIN
Ha moskap». Bo usbesxanue, coobiaro, uto to fire — sto
«YBOJIBHATHY .
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B, They will take the two seats on the left. The two
seats on the left...

5. She feeds him on boiled carrot. He...

6. She has closed the door. The door...

7. Heis going to sign the contract. The contract...
8. We are discussing it now. lt...

9. She killed him a year ago. He...

10. | am going to wash the dishes. The dishes...
11. He read the book at last. The book...

12. They are singing an Irish song. An Irish
song...

Kommenrapum

Tak Kak 9TO ympakHeHHe ObLIO JOBOJILHO
MIPOCTHIM, IIPOKOMMEHTUPYEM TOJbKO [Ba
MIPeII0MKeHUA:

(3) A mageroch, UTO 5TO IPEIIOKEHIEe HIKO-
ro He IOCTAaBUJIO B Tynuk. We were going —
9TO TO JKe caMoe, UTO we are going, TOJbKO B
MPOIIIeAIIIeM BPEMEHN: He «CO0MpPaeMCs», a «Co-
oupanuck». IlosToMy, KOHEUHO, M TACCHUBHOE
MpeAJIosKeHre CTOUT B IIPOIIEAIIeM BPeMeHMU.

(11) NuTepecHo, Kak BBl JOTafajNCh, UTO
3TO IpoIleaInee BpeMs, a He HacTosAIee? W mo-
ragajanchk Ju BeI 00 aTom BoobOie? IloscHsro: B
HACTOSAIeM BpeMeHM ObLIO ObI he reads. Re-
member Tarzan!

YnpamHeHue 2

Haubl peaioKeHus B maccuBe. B HEKOTO-
PBIX ecTh OINOKM, a B HEKOTOPBIX HeT. ITocra-
BbTE€ IJIIOCHKM Y IPABUJIBHBIX IIPEIJIOKEeHU,
¥ HCIIPaBbTe HeIlpPaBUJILHEIE.




1.1. Koncmpyruyus /28\1

1. This house was build by a famous architect.

2. A new food store is going to opened here.
3. All the trash has been thrown away.

B. The ladder is going to be painted.

5. Have been you invited to the party?

6. Can these forks be washed?

7. They are satisfied not.

8. This factory will closed.

9. All the cars was sold.

Kommentrapum

(1) Ilepenmyraau TpeTbio (GopMy C TOJBIM
UH(PUHUTHIBOM.

(2) 3abbLTU caMoe rJaBHOe: IJiaroJa to be, c
IIOMOII[BI0 KOTOPOI'0, COOCTBEHHO, IIACCUB U 00-
pasyeTtcs.

(5) To su 3abbLIM, KaK 3aJaeTcs BOIIPOC
(cm. ri.1 u 3.1 mepBoro Toma), TO Ji He BUAUM
anbdy.

(7) Ilo-tipesxHEMY HE BUIUM aJbQy.

(8) Hamomuuarto: 6e3 ryaroJia to be HuKaxo-
ro IaccHUBa He IOJYyUYNUTCH.

(9) Banyraauck B UucIax.

Ha Bcaxkuii ciaydaili cKamKeM C IIOJHOU
OIIPe/iIeJIEHHOCTHIO: KOTZIa B IACCUBE CTOAT Bpe-
MeHa TPyNnbl uHAeUHUT, aibdoit Oyaer ria-
rox to be (am, is, are, was, were), kpome Fu-
ture Indefinite, rae anbdoii, Kak Bcerga, Oy-
mer will. Bo Bcex ocCTanbHBIX BpeMeHaX
anbdaMu OyAyT BCIOMOTATEJbHBIE TIJIATOJIEI
9TUX BpeMeH. B mpemnoxkeHUsAX ¢ MOJaJILHBI-
MU TJIaroJaMy MOJaJIbHbIe IJIaroJibl acezda 6y-
oyt anbhamu. I — camoe riiaBHOe — Bce BCET-
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Ja CTPOUTCA IIO IIpaBMJIaM, BHE€ 3aBHCHMOCTHN
OT TOro, IIaCCHMB 3TO HMJIM AKTUB. A IIpaBHJIa
IJISA BOIIPOCUTEJIBHBIX 1 OTPUIIATEJIBbHBIX IIPEN-
JOXKEHUH MBI C BAMHU Ve DJaBHO 3HAaeM.

1.2. Ynorpeonenue
naccmea

When we remember that we are all mad,
the mysteries disappear and life stands
explained.

Mark Twain,
Notebook

1.2.1. Made in Russia

Well then, the books are something like
our books, only the words go the wrong
way.

Lewis Carroll,
Through the Looking-Glass

Haunem c uero mormpoire: ¢ TaKOro ymorpeoJe-
HUS [1acCUBa, KOTOPOE HUUEM He OTJINYAEeTCS
OT yHoTpebJieHns IIacCuBa B PYCCKOM SI3BIKE.

A uro, — mnpusarHo yauBaserca Hawus-
HBIII, — B PYCCKOM SA3BIKE TOKE €CTh IacCUB?
Emre Kaxk.

ITocmoTpuMm ©Ha mpexaadoxenme: <«Harum
POo0JIeMBbI CBSIBAHBI C HEXBATKOI JEeHET».

Yro Mbl BuguUM?

Tlopnesxaree: Hawu npodaemot

Crkasyemoe: c843aHbl...



1.2. Ynompebaenue naccusa @

Cron. Kakmm riarosoM BBIPasK€HO BJTO

cKasyemoe?

Yro 3HAUNT <«KAaKUM»? — HeJZOoyMeBaeT
crymeHT X. — KomeuHo, rjaroiom «CBS3BI-
BaTh»!

Xopoiro. B TakoMm ciyuae, STOT TJIaroJt
IOJI’KeH CTOATh B KaKOM-TO BpeMeHu. B pyc-
CKOM fA3bIKe, KaK MBI 3HaeM, BCero TPU BpeMe-
HHU TJIaroJjia: MIpoIliejliee, HACTOAIlee U Oymy-
mee, ILIIOC ellle WHOTJAA PasjindyaeTcss COBep-
IMIeHHBII ¥ HECOBEepIIeHHBLI Buia. Harr
IJIaTOJl — «CBA3BIBaTh». BOT Bce ero (hopMbI
(yuuTbiBasi, UTO IIOZJIeXKalllee CTOUT BO MHO-
JKEeCTBEHHOM YWCJIE):

IIpomeniiee BpemsA: ceésa3viéanu (HeCOB.
BUZ)/cBA3aIM (COB. BUI)

Hacrosiiee Bpems: cesa3viearnm

Bynyiee Bpemsa: 6ydym cesasvieamb (He-
coB. Bup)/céaxcym (COB. BUL)

Huuero mogo06HOT0 MBI B HAIlleM HpPeAJIosKe-
HUKM He HaOmiomaem. IIpexmmososkenme, uYTO B
mpemioykenun «Harmu mpoOseMbl CBA3AHBI C
HeXBaTKOI JieHer» cKasyeMoe BhIPasKeHo rJiaro-
JIOM «CBSI3BIBATh», HE BBIAEP:KUBAET KPUTUKU.

YeMm sxe OHO BBIPAIKEHO?

Penxuii crymenT X MOKET OTBETUTL Ha
ATOT BOIIPOC CAMOCTOATEIbHO. BOBHUKAIOT CJie-
Iyiomme Bepcuu (MHTEPECHO, KaKOW mpuaep-
JKMBaeTeCh BbBI): OHO BBIPAYKEHO TIJIAr0JOM
«CBSI3AQHBI»; OHO BBLIPAKEHO MPUYACTHEM; OHO
HUYeM He BBIPasKeHO; OHO OTCyTCTByeT. IIpen-
Jjaral0 BaM CaMOCTOATEJIbHO IIPOAHAIU3UPO-
BATh KAXKIYIO U3 3TUX AOTaJ0K W yOeAUTHCA B
ux abCypAHOCTH.

A 5 ¢ yIOBOJIBCTBHMEM COOOIAI0: B IIPEAJIO-
skeuun «Haru mpo06eMbl CBA3aHBI ¢ HEXBAT-
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KOl [eHer» CKasyeMOe BBIPAMKEHO IJIAaroJIOM
«OBITB» .

Hﬁ K coxanenumso...

...y0eIUTH B 3TOM CTyAEeHTa X He TaK-TO IPOCTO.
T'me Tam «OBITH», ecaiu ero TaMm HeTy? OTBeuaem:
OH eCTb, HO ero He BUAHO. MBI y»Ke paHbIIle To-
Bopuau (paszgen 1.1 mepBoro Toma) , 9TO €cju B
PYCCKOM IIpEIJIOMEeHUM IJIarojia Kak Obl HeT,
9TO 3HAUWUT, YTO HA CAMOM jejie TaM He3PUMO
MIPUCYTCTBYET TIJIAroJ «ObITh», a CJIEeJ0BaTEe]b-
HO, B QHTJIMIICKOM IIPEJIOKEeHUN t0 be MOSIBUT-
csl HEeIPEeMeHHO.

Ecim y Bac ¢ aTMM 10 cuX IIOp TPYAHOCTH,
mpeaiaraio

ﬁmyﬂ .

Ecau BBl He BUAWMTE B PYCCKOM IIPEIJIOKEHUN
TJIar0JIa, CTOSIIEr0 B MPOIIEAIIeM, HACTOAIIEM
uau OyayllieM BpeMeHU, TO IIOCTaBbTe 3TO IIPej-
JIOKEHUe B IpOLIeIee BpeMs.
Bcee Tor ke mpumep:

Hawu npobiiembvl c853aHbL ¢ Hex8amKol de-
Hez.
«CBsi3aHBI» — BTO HE IJIAT0JI, CTOSAIIMNI BO Bpe-
MeHH, 3T0 mpuuactue. CTaBuM B IIPOIIEAIee
BpeMms: «Hamu npobseMbl 6bLiu CBA3AHEI C OT-
cyrcrBUeM JneHer». Yto Bwimwio? Imaros
«OBITB» HA CAMOM BUJHOM MecCTe. |

Wrak, B HallleM MPeAJOKEeHUN HEe3PUMO IpPH-
CYTCTBYEeT TIJIaroJ «OBIThb» U €CTh KpaTKoe
cTpazaTeIbHOE TPUYACTHE IIPOIIEAIIET0 Bpe-
MEHU OT IJIaroJia «CBS3bIBaTh». A KaK BB AY-
MaeTe, YTO TaKOe IPUYACTHUE IIPOIIEAIIEro Bpe-
menu? [a sto e mpembvs ¢opma znazoaa!




1.2. Ynompebaenue naccuea @

BoT Bam 1 maccuB B YMCTOM BHJE — TOYHO Ta-
KOl iKe, KaK B aHTJIMMCKOM S3bIKeE.

Hawu npo6aembvl c853aHbL C
Hexsamkol OeHez.

Our problems are connected with the lack of
money.

E1e npumepsi.

«¥Y Hero pasOuUT HOC», — HUJIH, YTOOBI ybe-
peus HamBHOTO OT cobJyiasHa cumpocuTh: «Kax
oyzer “y”?», nepedpasupyeMm 3Ty (pasy B ee
HeYKJIIOKUE aHasor «Ero moc pasbur». Urto
Takoe «pasoutr»? — KpaTkoe crpamareibHOE
mpuyYacTre MIPOIIeIIero BpeMeHu. A rie ria-
ros? — Her riarosa. A ecau mocTaBUTh B IIPO-
meninee spema? — Iloayuurcss «Ero Hoc 6bin
pasouT» MM, TOBOPS IO-PYCCKU, «Y HEro ObLl
pasouT HOC» . ATO UTO? — ITO HACCUB. SHAUUT,
W B HacToAlmeM BpeMeHH («¥Y Hero pasour
HOC») — 3TO TOXKEe IIaCCUB:

His nose is broken.
ITocmoTpuM Ha ITUTATHI:

Oh, so this is Jesus Christ,

I am really quite surprised,

You look so small,

Not a king at all.'

«¥1 meficTBUTENIHHO OUEHDb YAWBJICH»: CIIP-
raercsa ryaroja «6vimbv (yAUBIEHHBIM)»: to be
surprised. Ecim Bac moceTwuan COMHEHUA,
BCIIOMHUTE (DOKYC U IIOCTABbTE IIPEAJI0KEeHIe B
mporezlee BpeMs: s Obll yaAuBJeH. [aros
«OBITh» TAK W BHIIMPAET.

1 Jesus Christ Superstar by Rice/W ebber.
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Then | was inspired,
Now I’'m sad and tired.'

«Torpa s 6bi1 BHOXHOBIEH» . HeT HUKaKuX
COMHEHUI, UYTO CIPATAeTCA TJaroa «0vulMmb
(BAZOXHOBJIEHHEIM)» .

Say you don’t need no diamond ring and I'll be
satisfied.

«fI Oymy ymosiaerBopeH». OmaAThk TIJaroJa
«0blmb (YIOBJIETBOPEHHBIM)» .

ITo ugee Bce HOJIKHO OBLITH MOHATHO. OTOT
IIacCUB HUUYEM He OTJIMUYAETCA OT PYCCKOTO Iac-
cuBa. A B PYCCKOM SA3BIKE ITACCUB — 3TO KOTAA
CKa3yeMoe BBIPaKeHO IJIarojoM «OBbITh» (KOTO-
poro He BUIHO B HACTOSAIIEM BPEMEHM) ILIIOC
KpaTKoe CcTpajaTeJbHOE IPUYACTHUE IIPOIIe[-
II1eT0 BPpeMeHU.

YnpamHeHue

(HECKOJIbKO CIIOMKHEe, YeM B IIPeIbIAYIIeM
paszeJie, IOTOMY UTO Tellephb HAAO IIEPEBECTH C
PYCCKOTO S3BIKA):

1. C uem aTO cBsIzaHO?

2. Ilouemy y Teb6s1 pasout HOC?

3. Kapdaren OyzeT paspyiieH.

B, 3BaxaroueHHBIE OBLIN OCBOOOKIEHBI.

5. Ha »roi1 Hemese MOCTPOEHO HATH AOMOB.’

1 Jesus Christ Superstar by Rice/Webber.
2 Can’t Buy Me Love by The Beatles.

Oii, me omubuTrecs co Bpemenem! IlogymatiTe: maso Toro,
uTO «HAa 3TOU Hemese», TaK elle U «IsaTb»! O ueM 3To ro-
BopuT? UTOOBI BBI AyMaJl KUMEHHO O BDEMEHU U He OTBJIe-
KaJIKCh HA BCSIKUeE TJIYIIOCTH, S JasKe MOACKAXKY BaM, YTO
B IOAJIEsKAalliee Hafo TOCTABUTh MMEHHO «IIATH JOMOB» .
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6. Temedon 611 n3obperer B 1876 roxy.

KommeHtapum

(xpome (3), (4), (6), rae Bce u 6e3 KOMMEH-
TapueB IMOHATHO)

(1), (2) BcumomMHMIN CTPYKTYpPy Boipoca?
BonpocurenrsHoe cloBoO, anbda, MmojJierkaliee,
BCE OCTAJbHOE, TPENJIOr B KOHIle. A mouemy
anbda is? A moromy, uTo is — Bcerzga anbda.

(5) B saBucuMOCTH OT TOTO, IIPABUJILHO
UM HeT Bbl HANIMCAJU 3TO IPEIJIOKEeHUe, BOT
BA TUIIAa KOMMEHTapUs:

a) Hy uto xe BuI? 'oBOpHUIU Ke Bam: He

ommbuTech co Bpemenem! IlepeuuTrniBatiTe

Terephb MEPBBIA TOM.

6) Ypa, mpuHOCHM BaM HAIIIW I03IpaBJe-

HusA: BbI moMHUTe nepdert! Majso KTo Mo-

JKEeT 3TUM IOXBAaCTaThCAH.

1.2.2. HeonpepeneHHo-
AMYHORC NPCANOIKCHME

Entities should not be multiplied
unnecessarily.

William of Ockham
HomycTuM, BBl XOTHUTE TOCTPOUTH HPEAJIOKe-
HUe THUIIA «ero yOMJIM», «ed IoJapsaT KOTeH-
Ka», «MHe HMKOTJa HU O UeM He pacCKasbIBa-
I0oT» 1 Tak gajnee. Taxkue mpeaIoyKeHNs Ha3bI-
BaIOTCS HEOIpeAeIeHHO-TNUHBIMIHI.
«Oii, KaK cTpaIrHo,» — AymMaeT PoMaHTHK.
Eciu BaM He Xouercs 3aloMMHATh Has3Ba-
HUEe «HeoIpeaeJeHHO-INUYHOe TPEeIJIOMKeHMe»,
MOJKeTe TOro He JejiaTh. ['J1aBHOE — IOHATH
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CyTh: PeUb HUAET O TAKOM IIPeAJIOKeHUU, B KO-
TOpOM (B PYyCCKOM $sI3bIKe!) OTCYTCTBYeT II0/JIe-
JKallee, a TJIarojl CTOUT B TPETheM JIUIle MHO-
JKeCTBEHHOI'0 YmcJia.

«Het, — mymaer PomauTuK, — BCce paBHO
HeIOHATHO. IIpomyIy-Ka s 3TH paccyKAeHus.
Mo:xer, maabiiie OyeT IOMPOIIE».

Her y:x, Humuero He mpomyckaire. f uyBcT-
BYIO, UTO HACTAJ MOMEHT TaKOil — OOBSICHUTD
PO JIUIA W YUCJIA.

IlepBoe suIl0 — 3TO «A», JIOOUMBINH (B
eIMHCTBEHHOM YWCJIe) U «MbI» (BO MHOKECT-
BeHHOM). IlosTOMy BBIpaiKeHUE «OT IIEPBOTO
JIUIa» 03HAUAeT, UTO II0BECTBOBAHUE BEIETCS C
IIOMOIITBIO CJIOB «S» UJIU «MBI», TO €CTh OT JIH-
Ia «MeHd» WIMW «Hac». Hampumep, Bce couu-
HeHusa I03a AJEIIKOBCKOTO HAIIMCAHLI OT IIep-
BOIO JIIla. B aHIIMICKOM SI3BIKE 3TO MECTO-
umenud I u we.

Bropoe auio — «Thl» (B €IMHCTBEHHOM
Yymcse) U «Bbl» (BO MHOMKECTBEHHOM). B HeKo-
TOPBIX fABBIKAX PAa3JIMYAIOTCSI TaKKWe BTOpPEIe
JIUTA: «ThI»; «BbI» YBaXKUTEJIbHOE, aJpecoBaH-
HO€ K OJJHOMY UeJIOBEKY; «BbI» YBAXKUTEJIbHOE,
aZipecoBaHHOEe K TIPYIIe JIUIl; «BbI», aIpeco-
BaHHOE K TPYIIe JUIL, ¢ KaKIBIM M3 KOTOPBIX
rOBOPSAIIMNI Ha «Thl». Bugure, Kak omo? f co-
00111210 3TO MCKJIIUMUTEJIbHO C IIeJbI0 Iopazo-
BaTh Bac TeM (paKTOM, UTO B AHIIMHCKOM S3bI-
Ke BTOpoOe JIHuIo0 Bcero omHo: you. OHO Ke u
«BBI», U «Thl», U YBa)KUTEJbHO, U HEYBAKU-
TeJbHO, U K I'PYIINe, U He K I'pYIIIIe.

Tperbe IUITO0 — «OH», «0OHA» WU «OHO» (B
eIMHCTBEHHOM UHCJIe) U «OHU» (BO MHOKECT-
BeHHOM). Hampumep, poman «BoitHa m Mup»
(Bce ueThIpe TOMA!) HAIIKCAH OT TPETHErO JUIIA.
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A Korga MBI TOBOPUM «00OiizeMcs 6e3 TpeTbux
JIAIL», MBI MMEeM B BHUAY, UTO IIepBbIe JIMILA
KaK-HuOyAb caMu pasdepyTcs cO BTOPBIMU, TO
€CThb «f» C «TOD0OM», «MBEI» C «BaMM», 0e3 IIPHU-
BJICUEHUS «E€I0», «ee» U «UX». B aHTJINICKOM
SI3BIKE MbI IMeeM MEeCTOMMEHUS TPeThero Juiia
he, she, it u they.

Kcratm...

Muorue moueMy-To JyMaioT, YTO MeCTONMeHue
they OTHOCUTCS TOJBKO K OAYIIIEBJIEHHBIM CY-
IIIECTBUTEIbHBIM, 4 MHOKECTBEHHOE UHUCJIO OT
cJioBa it Oyzmer He they, a its. PacupocTpaHeH-
HOCTH BTOT0 3a0Jy:KIeHUS He MeIlaeT eMy OcC-
TaBaTbCcA 3a0ay:KIeHUEeM. They — 9TO MHOKe-
CTBEHHOE UHCJO BCeX TpPeX MeCTOMMEeHUH
TPeThero JuIlla eANHCTBEHHOro umucia (Ternepsb-
TO MBI 3HAeM, UTO O3HAUAIOT 9TU CJIOBa!), Om@y-
IIIeBJIEHHBIX MV HEOAYIIeBIEeHHBIX, TO €CTh U
or he, u or she, u or it.
Bor Kak 2TO BBITVIAAUT B BUE TAOJIUUKU:

Jluio EnuncrBennoe MHoxecTBeHHOE
YHCIIO0 YHUCJIO0

Ileproe a I MBI we

Bropoe TBI you | BBHI you

Tperse oH he OHU they
oHa she | ounm they
OHO it OHU they

HdpyrumMu pacnpocTpaHEHHBIMU 3a0JIysKIe-
HUAMU ABJIAIOTCA:
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a) YBEPEHHOCTb OOJIBIIMHCTBA CTYIEHTOB X B
TOM, YTO BCE IPUTAMKATEJbHBIE MECTOMMe-
Hus (0yab TO «MOI», «€ro», «ee», «HUX»,
«BaIll» UIU «TBO¥») — 3to your. Ws-3a aro-
ro IIPenosaBaTeIaM MPUXOIUTCH BBICIYIIIN-
BaTh MHOXKECTBO HOBOT'O M MHTEPECHOTO OT-
HOCUTEJNbHO UX (IIpermojaBaTeseil) :KeH, My-
JKeifi m gerTeidl, a TaKiKe WCIBITHIBATD
HEeIPUATHLIE OILIYIIeHUA, KOrAa CTyAeHT X,
pacckasbIBasi JIeAEeHSIYI0 KPOBb MCTOPUIO,
3aKaHYMBAET e€e CJI0BaAMMU:

And then your head was cut off.

6) yYIIOpHOE He)KkesnaHue HamBHOTO yCMOTDETH
PasHUIY MeXKIy MEeCTOMMEHUSAMU his u
him. Eciu ckasaTh eMy, UTO IIEPBOE U3 HUX
oTBeuaeT Ha Bompoc «ueii?» (his dog) u Tem
CaMBbIM DPaANKAJIBHO OTJIUYAETCA OT BTOPO-
ro, OTBeualolero Ha Bompoc «koro?»! (see
him), 8TO HUKAK He MPOSACHUT CUTYAIUIO,
MIOTOMY YTO [JI HEro 3ApaBbIfi CMBICJ 3a-
CIIOHsSeTCS COoOOpasKkeHUWeM, HeCOIIOCTABH-
MBIM II0 MaciITaby ¢ HAIIUMU PACCYKICHU-
SAMU: a UMEHHO, UTO B PYCCKOM S3BIKE 06a
MECTOUMEHUSA BBIPAYKAIOTCS CJIOBOM «ET0».
Me:xay «ezo co0aKOM» U MPENI0KEeHNeM «si
BUIKY €20» PasHUIlA, TEM CAMBIM, CUE3a€eT.
Eie pas HanmoMuHAaw0: HUKOTIA He apryMeH-
THUPYHTE OT PyCcCKOTO A3bIKa. [laBuTe B cebe
Hawusnoro. ]

Mgz1 ocTaHOBUINCH HA TOM, UTO B HEOIIPeAEJIeH-
HO-JIMYHOM IIPEIJIOKEeHUN CKasyeMoe CTOUT B
¢opMe TPeThEero JINIa MHOKECTBEHHOT'O UKCJIa.

A rakke Ha Apyrue majekHble BOIPOCH (KOMY, KeM,
o KoMm: give him, is done by him, speak about kim). Ho
9TH CIYUAU HU Yy KOTO HU C UeM He IyTAI0TCH.
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Cmorpum B TabauuKy. Tperbe JUII0 MHOMKECT-
BEHHOT'O UKCJia — 9TO «O0HMU». « OHU paccKasbl-
BalOT», «OHU MOJAPAT», «0HHN youau». Ho mon-
JIeXKalero, Kak Mbl yKe YIIOMWHAJIHW, B He-
OIIpe/ieICHHO-TUYHOM  IPEeAJOKeHUU  HeTy.
3HaunT, IPOCTO: <«PACCKA3BIBAIOT», «IIOZA-
pAT», «yOUIM».

Hy xopormro. Teneps MBI 3HaeM, 4TO IIpej-
JIOXKeHU s

«Ero youum»;
«Eit momapAT KoTeHKa»;
«MHe HMKOIZa HUUYEro He PacCKa3bIBAIOT»

HeomIpeaeJeHHO-IUYHbIe. VI Kak HaM Telepb
IIEPEeBOJUTL UX HA AHTVIMACKUNA A3BIK?

CHavajia IOCMOTPHUM, KaK HMX OOBIUYHO IIe-
peBoguT HauBHBI:

Him killed.
Her will give a kitten.
Me never tell anything.

ITonyuaercsa 3ameuaTeIbHO: TOYHO KaK IIO-
pyCcCKHU. ¥ 9THUX IPEIJIOMKEHH, BO BCEM UX Be-
JINKOJIEINH, €CTh ONUH HEJOCTATOK: OHM HU
P KAKUX YCJIOBUAX HE MOILYT OBITh IMOHSTHI
AHTJIOTOBOPSAIIUM COOECEIHNKOM, €CJIM TOJBKO
OH HEe BJIafieeT PYCCKUM A3BIKOM B COBEpIIIEH-
CTBe U He COOOPa3UT, UTO BbI JOCJIOBHO IIepeBe-
JIM KOHCTPYKIIMIO POJHOrO s3bIKa. Ho u Torma
eMy IIOHAZO0ATCA HeAIOKUHHBIE JHUHIBUCTH-
YecKHue W aHAJIUTUYECKHE CIIOCOOHOCTH.

HexkoToprsie, Bripouem, AOragbIBAIOTCS, UTO
B QHIVIMACKOM SA3BIKE JOJIXKHO OBITH IIOZJIEXKA-
miee. OHM 3HAIOT TakxKe, 4To him, her u me He
MOT'YT OBITH IOAJEKAIMMM, IIOTOMY YTO He
CTOAT B HMEHHUTEJIbHOM majexke. IlosTomy
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Bpurrt BcmommuHaeT o6opoT it is impossible! u
BBIXOJIUT M3 MOJIOKEHHUSA TaKUM 00pasoM:

It killed him.
It will give her a kitten.
It never tells me anything.

Y cobecegHMKa BOJIOCHI HA TOJIOBE IIIEBE-
JIATCSI OT HeBhIpasumoro yxxaca. OH mpeacras-
asger cebe HeKoe «0OHO» (COBCEM KakK B OIHO-
uMmeHHOM pomaHe CtuBena Kwuara — “It”),
STAKYIO OJINIETBOPEHHYIO, HO 0€3BIMAHHYIO, a
OT 2TOr0 ele 0oJiee KYTKYIO, TEMHYIO CHIY,
KoTopasi cHauaJia yOmija «ero», IOTOM, Harlle-
B MACKy OJIarOAyIIINs, IIOLAPUT «eH» KOTEH-
Ka, HO KOTOpasi HUKOI'JAa HAYEro He IOBOPHT...
Mo:kHO mocezeTh B OLHOUYACKE.

MarematTuk He Tak mpoct. OH 3Haer, Ha
YTO JOJYKHO OBITH IOXOXKe aHTJIMMCKOe IIpe[-
JoKeHre. BoT ero MuIC/IM II0 3TOMY IHOBOLY:

They killed him.
Somebody will give her a kitten.
Nobody ever tells me anything.

Bce Brirmagur oueHs OJiaroJsenso. Ho ecTh
ofHA 3arpo3zka. IlepeBofuMM 3TH IIPEAJIONKE-
HUA 00PATHO HA PYCCKUH A3BIK:

OHu yOouau ero.

Kmo-mo nomaputr el KOTeHKA.

IIpennoxxenus Bupa it is cold/hot/impossible cioma Bo-
Bce He oTHOcATCA. OHU He HeOIpeJeIeHHO-TUYHbIe (TJIa-
TOJI B TPEThEM JINIEe €AUHCTBEHHOTO YMCJA), a BOOOIIE
6e3nmunble (Ha -0). IMeHHO 06e3/JMUYHble IPeAJIOKeHUs
IepeBOAATCA HA AHTVIMMCKHUI A3BIK C IOMOIIBIO (hOp-
MAaJbHOTO MOAJIEeXKAIero it + mpujarareJbHOe, HO HU-
KaK He HeollpeJeJIeHHO-JINYHEIE.
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Hukxmo HUKOTa HMYero MHe He PacCKa3bl-
BaerT.

OTKyma B3SJIUCHh «OHH», «KTO-TO» W «HU-
KTO»? MIX He OBLIO B HAIIMX II€PBOHAYAJILHBIX
mpeniosKeHusax. Korga Bel roBOpUTE «OHU YOU-
JIX ero», MoApas3yMeBaeTcCs, UTO BBl 3Haeme,
KTO 9TH «OHH». Korma BBl MOBOPUTE «KMO-MO
MmoJapuT el KOoTeHKa» — IoApasyMeBaercHd,
4TO BBl He 3HaeTe, KTo 310 Oyzer. Korga BeI ro-
BOPHUTE «MHE HUKMO HUKOTJAa HUYEro He pac-
CKa3bIBAeT» — CJIOBO «HUKTO» BHOCHUT JOIIOJI-
HUTEJbHBIA JKAJOCTHBIN OTTEHOK, KOTOPOTO B
IePBOHAYAIBLHOM IIPEIJIOKEeHUN He OBLIO.

BBemennem HOBBIX moajeskamux Martema-
THUK HAPYIINJI ayTeHTUYHOCTb HAIIUX IIPEIJIO-
sKeHuii. OH cHesas M3 HUX APyrue, ¢ APYIUM
CMBICJIOM ¥ C HOBBIMH [IeHCTBYIOIIUMM JIH-
IaMHu.

Kaxk ke mam ObITH?

ITopa y:xe cmoXBaTUTHCA: a UTO MBI BOOOIITE
B JAHHBI MOMEHT u3ydyaem?

Mgz1 n3yuaem maccus.

Bor umenHo.

Korga MBI XO0THMM IlepeBecTH Ha AaHTJINH-
CKMII SI3BIK PYCCKOE HeoIpeaeleHHO-JIUIHOe
mpeJioyKeHre, He HapyIllasd ero CTPYKTYypy Hu
He BBOJA HUKAaKUX IIOCTOPOHHUX CyIIHOCTeIi!,
Ha IIOMOIIh MPUXOIUT IIaCCHUB.

MpbI mOMKHBI B3SATH TO CYIIIECTBUTEJILHOE
WJIN MeCTOMMeEHINe, KOTOpOe eCTh B HallleM
MpenJoKeHnun, U CHeJaTh M3 HEro IOoAJIe:Ka-
mee. A moTom, coodpasysach ¢ 3aKOHaAMHU oOpa-

! TlocmoTpure emje pas Ha smurpad. D9To 3HAMEHHTAS

«BpurBa Okkama» — Ockham’s razor.
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30BaHUs I[ACCHBAa, IMOCTABUTHL IJIaroj to be B
HYKHOe BpeMs (B COOTBETCTBHHU CO CMBICJIOM
MIPEeIOMKEeHNA) U MPUJIENINTh CMBICJIOBOM TJia-
TOJI B TpeThel ¢opme.

B npepnoxkennu «Ezo yOouau» eIMHCTBEH-
HOe MecTOmMeHue — «ero». Ileraem u3 Hero
mojjiesxaiiiee, TO €CTh CTAaBUM €ro B HMEHU-
TeJbHBIN Iame:

He...

«Younu» — »ro mpomrexiee spemsa. Cra-

BHUM TJiaroj to be B mpoiieaiiee BpeMs.
He was...

ILntoc cmuIicoBoit riarod to kill B TpeTbeit
dopme:

He was killed.

¥Ypa. Bor omo, mpemioskeHue, abCOJIIOTHO
aJleKBaTHOe TIePBOHAYAJIHHOMY.

«Eif mogapAT KOTeHKa» — MOMKHO clesaTh
TIOJIJIE}KAIIM ee, a MOYKHO U KoTeHka. Cpasy
3aMeTHUM, UTO IPEAIOYecTb CJIeAyeT TOTO, KTO
riiaBHee. [Ipu BEIOOpE MEKIY UEJIOBEKOM U KO-
TEeHKOM TIJiaBHee, B CHUJIy TPAAUIIMOHHOTO aH-
TPOTOIEHTPU3MA, OKAMKETCS UeJIOBEK:

She...

«Ilomapar» — »aro Gynyiee Bpemsa. Cra-
BUM rjaroj to be so spemsa FutIndf:
She will be...
U nroc ryiaros «JapuTh» B TPEThEH opMme:
She will be given...
A Temeph HAUMHAETCS caMoOe CTPAIIIHOE.
Kaxk mam croma npucobaunts KoTeHka? BoT Ka-

KHe 9BOJIIOIIMU IIpeTepIlieBaeT MBICJIb PomanTu-
Ka:
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«“She will be given...” Kax BCTaBUTH KO-
Tenxka? Boo0Oie, 4TO-TO yiKe OIATHL HUYEro He-
noHaTHo. Ilonpobyem Tak: mmepeBefeM Ha pyc-
cKuil a3eiK. Ilonyuaercsa xak Obl «OHA Oyzmer
mogapeHa... TO eCTh OJapeHa... KOTEHKOM».
Ara, BOT oHO: by a kitten. Touno-touno. Emie
B IIPOIILJION TJIaBe TOBOPHUJIN, UTO HAZO CTABUTD
npensor by.»

" roBopur: She will be given by a kitten.

V:xkacHo. [laBaiiTe Ke OygeM JIOTUYHBI.
IIpe:xnme Bcero, He OyJeM M3AeBaThCSI HAI pycC-
CKUM S3BIKOM ¥ U3 HeOIIpPeaeIeHHO-TNYHOTO
MpeIioKeHns «ei momapAT» AejiaTh «OHAa Oy-
IeT omapeHa». Eciiv HaM HeIOHATHO, KaK MPHU-
IeJbIBaTh KOTEHKA, MOAO0AeM K 9TOMY BOIIPO-
Cy C OPYTOii CTOPOHEI.

ITocmorpum Ha BapuauT (0yzeM Ha3bIBATH
TaKOM BapMaHT «KOMIIPOMMCCHBIM»), IIpeJia-
rapiuiica MaremaTukom:

Somebody will give her a kitten.

ITO IJIOXO IO CMBICHY (IIOABUJICS JUIITHUHN
somebody), HO TpaMMaTUUEeCKU XOpoiro. UTo
MBI XO0TuUM caejaTb? IlepeBecTu aTO mMpezIoKe-
HUe B IIaCCHB, MOINYTHO BBIKMHYB W3 HETO
somebody. Tak u mocTynmM: TmOCTaBUM her B
moaJieskaiiee (she), riaroJ mepemesaeM B IIac-
cuBHOe HakJoueHue (will be given), a Bce oc-
TaJlbHOE OCTAaBUM KaK OBLIO M KaK I0Jaraercs
IO MpaBUJIaAM aHTJINICKOTO A3bIKa. I'me aTo BU-
IaHO, YTOOBI IIaroj to give TpeboBaJ IIPELJIO-
ra by? OH BooOIlle HUKAKUX IPEAJIOTOB HE TPe-
Oyer (cM. ImepBbBIN TOM, paszgen 4.1):

She will be given a kitten.
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«Mmue HHUKOI'ZJa HU O 4YeM He pacCKa3bIBa-
I0T» — JejiaeM IIOoAJIeKAaIINM <«MEHdA» B NMMe-
HUTEJIBbHOM IIafeiKe:

l...

«He pacckaspIBaloT» — HaCTOAIIlEe BpeMs,
TO ecTh rJiaroJ mocrasuM B Prindf:

lam...

Orpumanue y Hac 6yIeT BLIPAKEHO CJIOBOM
«HUKOTZA»:

I am never told...

W pomonHenuwe: HM O ueM. A Kak 9To
oymer — “about anything” wam mpocrto “any-
thing”? A maBaiiTe TOCMOTPUM Ha KOMIIPOMUC-
CHBIYI BapUAaHT:

Nobody ever tells me anything.'

Huxaxoro about Tam He ObLIO, 3HAUUT, U B
COOTBETCTBYIOIIIEM IIaCCUBHOM IIPEIJIOKEHUN
eMy Heuero JeJaThb:

I am never told anything.

Yr10o0bI HEe BOSHUKJO WUJJIIO3WU, YTO B IIac-
cuBe BOOOIe HUKAKUX IIPEAJIOTOB He ObIBaer,
paccMOTpUM ellle HECKOJIBKO IIPUMEPOB.

ITompoOyiiTe cHauaja IIEPEBECTH UX CAMO-
CTOATEJBHO.

1. Ero ymapuiau 1mo roJiose.

2. Ee nexnymoor B ry0s:.>

3. Ero cobuparorcsa mos3apaBUTh C I00UIEEM.

! Ecnu BBI 3amlyTajuch B ever W never, He oropuaiTech.

ITorepmuTe 10 IIaBhI 5, a MOKA UTHOPUPYHUTE UX.

2 B paHHBIH MOMEHT.
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4. Ha Hee HUKOTJA HE CMOTPAT.

5. Ero mukorga He CJyIIaioT.

6. Ux wmyr c yTpa.

7. Yewm ero xopmar?!

8. Hac He cobuparoTcs KIaTh.

9. HaiigyT au ee Korga-aHubyan?

10. 3amnatuau Jjgu emy?

11. Jlennru yixe nepesesnu?

12. MHe MOKAa3BIBAJIU 3TOT JKYPHAT yiKe

IBaAIAThL Pas.

Cmauaja mpoBepbTe cedA IO KJouaM, IIo-
TOM IIONPOOYIiTe caMHu IMOHATH, IIOYEMYy y Bac
HEIIPaBUJIBHO?, a yiKe II0TOM YHTAiiTe KOMMEeH-
Tapuu.

KommeHtapum

(1) Beiopare mexkay Prindf m PrPf mesos-
MOXKHO: MaJO JaHHBIX. {1 mpejJaraio BIpenb
WCXOAUTh M3 CJELYIOIIEro AONYINEeHUs: eCJH
He MaH OTUEeTJIWBBLIN KOHTEKCT, TO MBI OyaeM
mmpejoJaraTs pacckas. To ecTb, B JAHHOM CJIy-
vae, he was. 1 HazeCh, 4YTO HUKTO HE IIOTE-
PAJ Ipeaor over:

Somebody hit him over the head
He was hit over the head.

(2) 3meck Hamo OBLIO HE TOJIBKO He IIOTe-
pars npegior (to kiss somebody on the lips),
HO ¥ IPABUJILHO OIpPeAeJUTh BpeMsdA. Bece-raku
ee IEJYIOT B HACTOSAIIUII MOMEHT, 5TO IIPOTS-

! Boobue.

2 ¢ He paccMATpPUBAIO TOT YTONMYECKUI CIydail, 4To y Bac

BAPYT BCE IPABUJIBHO.
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JKeHHBIM BO BpeMeHH! IIPoIiecc, MMEIOInil Ha-
yajio 1 KoHell, a 3HauuTt, PrCont.

(3) Bes kommenTapues. OmIMOUTHCA MOMK-
HO, TOJIBKO €CJIU ITOJTHOCTBIO ITPOUTHOPUPOBATH
BC€, UTO MBI y:Ke 3HaeM O KOHCTPYKIIUU TIep-
dexrTa.

(8) urepecHo, BBl IOTEPAIN Ipemor at?
A eciu He moTepAaHM, TO KyAa Bbl ero geau?
Hazo Kak ciaenyer pasodparTbCs C IIOCTAHOBKOMI
IIPEIJIOTOB B IIaCCUBE.

Nobody ever looks at her.

CioBo nobody MBI BBIKMHYJIHW, W HadaJIul
[PEJIOKEHIE C «Hee»:

She...
Jaibire cTaBUM BCe B HACTOSAIIEM BpeMeHU:
She is never looked...

A Temepb BcIOMHUHAEM, YTO IJIaroj to look
B 3HAUEHUU «CMOTPETh Ha» TpedyeT Ipemjora
“at”:

She is never looked at.

ToT mpeasor, KOTOPBIA CTOUT B KOHIIE IAac-
CHBHOI'0 IIPEJIOMKEHNsI, OTHOCUTCSI HA CAMOM
neJsie K mopjexkariemy. IIpu oOpaTrHoM mmepeso-
e Ha PYCCKMI A3BIK, HAJ0 HAYMHATH MMEHHO
¢ aroro mpeajora: «Ha Hee...»

Yo sTo Ham HanomuHaeTr? Koxmeuno, 3aja-
BaHme BOIPOCOB — Asking Questions. B Bo-
IIPOCUTEIbHOM IIPEAJIOMKEHUU IIPEHJIOr, CTO-
Ui B KOHIIE, OTHOCUTCA K BOIPOCHUTEJILHOMY
CJIOBY. A B IACCHBHOM IIPEAJIOKEHUUN OH OTHO-
cuTcA K IoAjeskaiieMmy. B o0oux ciaydasx,
IIPeJJIOr, CTOAIININ B KOHIlE, OTHOCUTCA K IIep-
BOMY CJIOBY B IpPeAJOKEHUU. ITO coobparke-
HHeE JOJIXKHO IIPEeSOXPAHUTh HAC OT UCKYIIIeHNS
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MIOCTABUTh MIPEJJIOT B KOHEI[ IIPeAJ0KeHU BH-
na «Ero ymapuiu 1o rojioBe» u caesiaTh U3 He-
ro “He was hit the head over”.

(5) AmajormuHo mpembIAyIIeMy. PasHuiia
3aKJIIOUYAeTCSI B TOM, UTO B IIPEIJOKEHHU C
TJIaTOJIOM «CMOTPETh» V CTyAeHTa X IOSABIAET-
csl OIMyIlleHWe, YTO HEeIJIOXO0 OBl IIOCTABUTH
mpensaor (Io-pycCKU: CMOTPETh HA), a B TIpej-
JIOKEHHUHU C TJIaT0JIOM «CJYIIIaTh» TAKOT'O OIIY-
IeHuA He nosABjsgercs. HamoMmuHaio, 4To ria-
roJ to listen tpebyer npepjora to.

(6) Eciu momycTUThL, UTO BBl HE IIOTEPSIHN
mpezJor for, KOTOPbIi, KaK U B IBYX MPEIBIAY-
IMUX CJAyYadAX, AOJKEH CTOATH B KOHIIE IIpej-
JoxKeHHus (mouemy?), BOSMOJYKHBI eIllle TPU Ba-
puaHTa OmMNOOK B BBIOOPe BpeMeHH. Eciau BbI
PomanTuk nim HauBHBIN, BBl 3a0bLIN O CyIIle-
cTBOBaHUU IepdeKTa U COCTABUIU IIPEIJIOoKe-
HUe B TOM U3 JBYX HACTOAIINX BpPeMeH, K KO-
TOPOMY B JaHHBIN MOMEHT Yy Bac 0OJIbIIIE JiexKa-
JIO cepaiie:

They are looked for since morning (Prindf);
They are being looked for since morning (PrCont).

Ecian :xe Bel MaTemMaTuK, BBl MOTJIX BCIIOM-
HHUTH O CYIIECTBOBAHUH He IIPOCTO mepdexrTa,
Ho PrPfCont, mcxoms m3 Toro, urto IIoxXas
(kommpomuccHas) dpasa 3pydaia 661 Kak “We
have been looking for them since morning”.
B sToM ciyuae y Bac MOJy4nJIOCH:

They have been being looked for since morning.

Ecau BBI 3aMeTniin, B IpeAbIAyINeil TaBe,
TOBOPSI 0 KOHCTPYKIIMM, MBI HU CJIOBOM He 00-
MOJIBUJIVICh O CYII[ECTBOBAHMM IIACCHBHOI'O 3a-
sora Bo Bpemenu PrPfCont. ITo ogHoii mpocToii
IPpUYMHE: y STOI'0 BPEMEHU Hem IIacCUBHOTO
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sajora. Ero HeTy He II0 KaKHM-TO TPaMMaTH-
YeCKU IPUHIIMIUAJBLHBEIM IPUYMHAM, a YHCTO
MPaKTHUYEeCKU: HET, 1 Bce TyT. He MOXKeT ObITH
Ha CBeTe JKUBOTO S3LIKA, HOCUTEIN KOTOPOTO
3ampocTo rosopaAT: have been being looked.
Tar uto ToHKOe pasiauume mexay PrPfCont u
npocro PrPf B maccuBe mpomagaer (B3mox 00-
JIETUEHUA).

(7) Eciu BBI mpaBUJIBHO OIPENEJUIN aJb-
¢y, HUKaKuUX mpobJjeM OBIThL He JOJKHO. Ero
KOPMAT — HaCTOsAInee Bpemsi; he is fed; is'y
Hac Bcerza aiabda. IIpemor B KoHiie.

(8) u (9) Be3s KomMmeHTapueB.

B (10) u (11) Mo0kHO OBLIO OBI IIOCTABUTH
PastIndf, moromy uTo KOHTEKCT HesiceH. Bapu-
aHT, NPUBEIEHHLIA B KJIOUaX, IPEAIoaraer
JKUBYIO 3aMHTEPECOBAHHOCTD CIIPAIIIMBAIOIIETO
B HAJIWYUM [AeHer Ha JaHHBII MOMEHT — 00
9TOM IIOAPOOHO OBIJIO B IIEPBOM TOME.

(12) Tunmuneiii cayuaii nmepdperra. U «sa»
ele KMUB, U OTUYETHBIN IIePUOJ IIPUCYTCTBYET
(HeompeneIeHHBIN), M KoamuecTBO pas. Ilo-
MHUTE JIA BbI 00 3TOM?

Kcrarm...

Ecisz Bam IIO‘-IeMy-JII/IGO He HPAaBUTCA Balll IIpe-
ImogaBaTeJIb 1 XO4UeTCA AOBECTH ero a0 Geioro
KaJieHusd, IIPOoIlie BCEro 9aTo caejiaTh Ha MaTepu-
aJjie Imaccmusa. HpeJICTaBbTe cebe TaKyIO CIIeHYy:

Cmydenm X. Me didn’t tell about it.

Hncon. Tax He OBIBAET.

Cmydenm X. Ilouemy? « MHe He cKa3aim».

Iscon. IloToMmy 4TO B IPEAIOKEHUY TOJIK-
HO OBITH IIOAJIEIKAaIIee.
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Cmyodenm X. Y MeHA ecTb mojiekairee. Me.
Hoxcon. Me He MOKeT OBITH IOAJIEIKAIIIVIM.
Cmydeum X. Ilouemy?

ITOT AMATIOT MOKHO IPOJOJIKATD N0 6ECKO-
HeuHocTH. IIycTh mpemomzaBaTelb IOMOTEET U B
IBAIIATBIN pa3 00BACHUT BaM, UTO IIOJJIEXKA-
1ee JOJI?KHO CTOATh B UMEHUTEJILHOM Iajierke,
a me — 3TO KOCBEHHBIH maje:x. U mycrs B co-
POKOBOIi pa3 HAUEPTUT BaM BOT TaKyio Tab-
JINYKY:

Hmenn- | Kocsen- | IIpuraska- | [Ipursaaxare-

TEJbHBINA | HBIN TeJbHOE JBbHOE MEeCTO-

namgesx majgesk | MecTo- uMeHNne B
HMeHHe yAapHOU

¢popme

I me my mine

you you your yours

we us our ours

they them their theirs

he him his his

she her her hers

it it its its

thou? thee thy thine

a. 9Ty ApeBHIOI GOPMY I IPUBOKY 34€CH JJIA IPOABUHYTO-
ro cTryzenTa Y, a TO OH 3acKyuaJi. B cBoe BpeMs Jesiaiach
Pa3HUIA MEKIY «BBI» U «ThI», U «ThI» BBIPAKAJIOCh KaK
pa3 mecroumeHueM thou. Hampumep, y Jlourdesno:
Thou, too, sail on, o Ship of State! (Longfellow, The
Building of the Ship)

IlycTs 3a04HO B COTHII pa3 pacCKaskeT BaM,
YTO MPUTIKATEIbHOE MECTOMMEHNE CTABUTCH
B yAapHyo GopMy B TOM CJydae, €ClIU OKasbl-
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BaeTCs I'OJIBIM, TO €CTh IIOCJIE HET'O HEe CTOUT CY-
IIEeCTBUTEJILHOE:

This is his pen, but that pen is hers.
We can’t take what is theirs.
This is mine, and that is yours.
|

B nmepBom Tome (paszern 2.2) MBI yiKe TOBOPUIIN
0 0eCKOHEUHOM 1oJib3e meHusa. OcobeHHO 0J1a-
FOTBOPHO OHO CKAa3BLIBAETCS HAa yclexax Bpwur-
Ta, © B 9TOM BC€ JOJIXKHBI IIOCJIEJOBATH €I0
npuMepy. BoT Kak, Hampumep, MCIOJL3YeTCS
IIACCHUB B M3BECTHBLIX MCTOUHMKAX:

Was she told when she was young
that pain would lead to pleasure?'

I don’t know how you were diverted
You were perverted too

I don’t know how you were inverted
No one alerted you.?

Remember Caesar

You’ll be deported

You’ll be demoted

Crucify him.?

What you have done will be the saving of Israel
You'll be remembered forever for this

And not only that; you've been paid for your
efforts

Pretty good wages for one little kiss.*

¥ Bcex Kpome MaTeMaTuKa Ha 9TOM MeCTe
HaunHaeTcd myranuia. MHTepecHo, 4To cBs3a-

! @irl by The Beatles.

2 While My Guitar Gently Weeps by The Beatles.
3 Jesus Christ Superstar by Rice/Webber.

*  Ibidem.
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Ha OHA He C TOHKOCTAMH! HeoIlpemeIeHHO-InY-
HBIX IPEIJIOKEeHHUH, 1 He ¢ mpobjeMaMu B Ha-
XOMKAEHNN IIOJJIeKallero, HO C YHUCTO (Pop-
MaJILHOW CTPYKTYPOH MpemioKeHusd. ITa
MyTaHWIla MOTJa Obl HAUaThbCA U PaHbIIe —
Korga MbI T'OBOPHMJIHM IIPO KOHCTPYKIIMIO IIac-
cHBa — HO TaM KOJIMYECTBO MH(MOPMAINU eI
He IIPEeBBICUJIO KPUTHUECKYI0 MaccCy, a 3[ech
ysKe mpeBbicuiio. Ecau saTpyameHue, KOTOpoe
s ceiyac OmMIITY, ITOKAKeTCsA BaM CMeXOTBOP-
HBIM — IIPOIYCTHUTE Bech ab3all, He jAejaiiTe
yOpaKHeHNe U I[epPexXOoAuTe K CJeAYyIoIeMy
moapaszeny.

Heso B ToM, UTO MBI yiKe BCTpeuanu have
been (mepBbIii TOM, pasgena 3.3), U IOCJe HETO
111a MHroBasA (opMa, a BOBce JaKke He TPeTbA.
U maseisBasocs sTo Present Perfect Continuous,
a He Passive. IlosTomy PomMaHTHK, KOTOPBII
TOYHO 3HAEeT, YTO MHUP HEMOCTHKUM, ceiiuac
HAUYHEeT CTABUTh MHTOBLIE U TPeThbU (GOPMBI Ha-
yraz, a BpuTT — B COOTBETCTBUHU CO CMYTHBIMU
BOCIOMHUHAHUAMHI O TOM, UTO OH, KaK eMy Ka-
JKeTcsd, rae-To cabimai. O0a myTH MOPOYHEI.

Bor QJIeMeHTapHoe y“ pamnc“"e,

3ajiaueil KOTOPOTO SBJISETCS HAYUUTH Bac pas-
JuYaTh, TAe maccus, a rae PrPfCont. Bee, uto
HEeo0XOUMO CIeJIaTh — 3TO PACKPHITH CKOOKU
¥ IIOCTABUTh IJIaroJ Jinbo B UHTOBYIO (opMmy,
aub0 B TPeThI0, cOO0Pasysach NMPU 3TOM HeE C
COOCTBEHHBIMHM 9CTETUUECKUMU BO33PEHUSIMU
U He C TYMAHHBIM IIPElemeHTOM, HO CO CMEIC-
JIOM TIPEeAJIOKEHUA.

1. You’ve been (smoke) too much these days.

2. Your parents have been (marry) since 1950,
haven’t they?
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3. [I've been (try) to call her since morning.

&, All the soup has been (eat).

5. This bank has been (rob) four times.

6. My neighbors have been (sing) all night through.

Kommenrapum

(1) «Bw1 kKypure», a He «Bac KypaT». NHaue
MPUIETCS MPEAIIOI0MKUTL, YTO Bl BCTYIUJIU B
Iuajior ¢ curaperamu (IpuHUMAas BO BHUMAaHUe
KOHTEKCT — C CHUrapeTaMu, BBLIMIYCKAeMbIMU
KOHKypupYyIoleii ¢GpupmMoii).

(2) «Mou poxuTeau cocToAT B Opake ¢ 1950
roma», a He «BCTYIAIOT B HEr0 HEIIPEPLIBHO BCe
3TO BPEMSI».

(3) «d meiTarock», a He «MeHdA CyIAT». Ec-
JI HENOHATHO — IIOCMOTPUTE B CJIOBape TIJja-
roJ to try.

(8) «Cym cwemeH», a HE caM KOT'O-TO «E€CT».

(5) «Bauk rpabuim 4yeThIpEKABI». B mpo-
TUBHOM CJIyYae MOJYUYUTCS, YTO IITAT OaHKAa B
TIOJITHOM COCTaBe UYeThIpe pasa BBIXOAUJ Ha
0OJIBIIIYIO TOPOTY.

(6) «Mou cocegu mooT», a HE KTO-TO «IIOET
MOUX COCeIei».

Yro6bl OKOHYATEJIBHO Pasodparhcs, UTO K
yeMy, IpOaHaJIu3UPyHTe IUTATHI:

I can hear the turning of the key
I've been deceived by the clown inside of me.'

Now, I've been looking for a job, but it’s hard to
find.?

! Abandoned Love by Bob Dylan.

2 Atlantic City by Bruce Springsteen.
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Well it’s Saturday night

You’re all dressed up in blue

I’ve been watching you awhile

Maybe you've been watching me too.'

If you’ve been bad, Lord | bet you have

And you’ve not been hit by flying lead

You’'d better close your eyes and bow your head.?

1.2.3. <MOXHO», «<HENAb3A»
¥ MM NOAOGHbBIC

Our problems are man-made; therefore
they may be solved by man.

John F. Kennedy
YynoBuIiHas CBUCTOILISICKA HAUMHAETCS B pe-
Y1 CTYZEeHTOB X, KOTAA B MPEAJOKEHUN IOAB-
JISTIOTCS CJIOBA «MOKHO», «HEJIb3A», «HYKHO»,
«cJenyeT» ¥ Ipoume MM IIOJOOHEBIE.

Ilosacusar. {1 He mMer0 B BuUAYy TOT CIydaid,
KOTZa B TOM K€ IPEAJOKEHUMN IPUCYTCTBYET
HEKTO, K KOMY OTHOCATCS BCE 9TH «MOMKHO» U
«HYJKHO», TO €CTb HPeAJIOKEHUA BUAA «MHE
HeJIb3S CeTOHS BBIXOAUTH U3 JOMa» WU «eMYy
ciaexyer OpocuTh Kyputhb». llake PomaHTHK
UHOTAA JOTafbIBaeTCs, UTO «MEHA» U «ero»
HAJ0 OPOCTO CHeJIaTh MOAJIeKAIIIIM:

I can’t go out today.

He should quit smoking.

1 nmero B Buay ropaszo 0ojiee TeMHBIE CIIY-
yau, a UMEHHO:

! Tougher Than the Rest by Bruce Springsteen.

2 Child in Time by Deep Purple.
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Amy Koabacy Henb3s ecmb.
Hemeti nado a06ums.

Ha Hee Henv3sa cmompemb.
He nado ezo caywame.

Yro genarT CTYIeHTHI?
Y HauBHOro, Kax IIpaBuUJiO, COH pasyMa
POXKIaeT UyOBUIIL:

This sausage can’t eat.
Children must love.
At her can’t look.

To him shouldn’t listen.'

OcraercAd HENOHATHBIM, KOro (WMJIU UTO)
MMEHHO He MOJKET eCTh dTa Kojbaca, a TaKKe
KOT0 JOJIXKHBI JIIOOUTH feTu. Tperhe u ueTBep-
TOe IPeNJIOKEeHUA BOOOIIe He IOALAI0TCA aHa-
Jan3y.

BpuTT BBIXOAWUT M3 TOJOKEHUA C IIOMO-
IIBI0 TOTO Ke MHDepHATBLHOTO [f, ¢ KOTOPHIM
MBI YK€ MMeJU HecuacThe BCTPETUThCA B IIpe-
IBIOYIIEM IOApasesie:

It can’t eat this sausage.
It must love children.

It can’t look at her.

It shouldn’t listen to him.

Bce sty npeiosKeHns, KOHEYHO, OUEHb I10-
3HABATEJNLHBI C TOUKM 3PEHMUS HU3YUYEeHUS Hpa-
BOB, IIOBAZOK W IIPEAIIOYTEHUN MU(PUUECKOTO
CyIllecTBa IIOJ KOIIMAPHBLIM HasBamuem It, HO

! B ayumem caydae. To ecTh eciy OH He 3a0bLT, KAKOTO

upepiora tpedyer listen.
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K IOCTABJIEHHON 3aJadue OHM He MMEIOT HHUKAa-
KOI'0 OTHOIIEHHUA.

MaTtemaTuK HUUYero moZoOHOTO cebe He Io-
3BoJIsZeT. BOT UTO OH AejlaeT BMECTO 3TOrO:

Nobody can eat this sausage. (1)
You must love children. (2)

One can’t look at her. (3)

They shouldn’t listen to him. (&)

Bce sTu BapuwmaHTHI ABISIOTCA B TOM WJIN
WHON CTeIleHM CHOCHBIMH. Ho K KaskaoMmy us3
HUX y MeHd, TeM He MeHee, eCTh IIPeTeH3UH.

(1) Bce ToT Ke KOMIPOMMCCHEIN BapHaHT,
KOTOPBIA MBI y:Ke IIOABEPIJIN CIpaBeIJIMBOI
KPUTHUKE B IIPeIbIAYINeM IoApasmee.

(2) HeticTBUTENIBbHO, B AHTJIUUCKOM A3BIKE,
KaK U B PYCCKOM, BTOPOE JIUIIO MOXKET Irepeza-
BATh HEOIIPeAeeHHO-IUYHY0 wunen. OmxHarko
Bcerjga BO3MO:KHa myTaHuiia. KTo-HuOynp us
MPUCYTCTBYIOIINX MOJKET OTHECTH Ballle Jou
Ha cBoi cueT. IIpumercs BLIKPYyUYMBATLCS TaK:

You — | don’t mean personally you — must love
children.

IMonyunTrca AJIMHHO W KaK-TO IJIYIO.

(3) IIpugparsca ciaoxuee Bcero. Bpoge Obl,
IeCTBUTENbHO, ObIBAeT HEKUH One, KOTOPHIH
0e3yCJI0OBHO BbIpasKaeT HeOoIpeaeeHHO-TNY-
HyI0 uzaeo. I110Xo TOIbKO OOHO: TaK JIOAU He
TOBOPSAT. ITO 3BYUYUT OUEHL (hOPMAJBLHO, UYTOOLI
He CKasaTb, o(hUIIO3HO."

(4) Kaxk u B ciyuae (2), Takoii BapuaHT B
MIPUHIIUAIE CYII[eCTBYeT, HO OH TOKe ABYCMBIC-

! BrIBaioT, KOHEUHO, caydau, Korzga 6es one He 000U THUCE.

Ho MBI paccMOTpUM X MHOTO IO3XKeE.
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JgeH. Jlyudite He BBOAUTh HUKAKUX JHUITHUX
IefCTBYOIINX JIUI[ — BO M30erkaHUe Hegopa-
3YMEHUI.

Hy u uro Temeps menats? JlaBaiiTe BCIIOM-
HEM: O YeM MbI, COGCTBEHHO, BOOOIIe-TO T'OBO-
pum?

Kax — mey:xesu u 31ech maccus?

Nwmenno.

Ilpenno:keHusT CO CJOBAMH «MOJKHO»,
«HEJIb35I» U UM II0JO0HbIEe BEIPAYKAIOTCS IIACCHU-
BOM B COUYeTaHWHU C TJarojaMu can, can’t,
must, mustn’t, should, shouldn’t n Tak gaiee.

§1 3maio, uTO OLIBAeT OUEHBH HEIIPOCTO BHI-
OpaTh MEXKAY STUMH IJIarojJaMH II0 CMBICIY.
Beans kpome aTmx ObIBator eie may, have to,
be to, ought to u npyrue. IToO OTAEJbLHAS JJINH-
Had ucropusd. Iloka MbI (JOBOJIBHO I'py00) ITO-
CTYJIUPYEM CJeAyioIee:

«Mo:xHO» OymeT BeIpasKaThCSA CJIOBOM CAN;

«HYKHO», HO CKOpEee «KeJaTeJbHO», YeM
«obs3aTenbHo» — should;

«HYJKHO» B CMBICJIE «HEO0XOAUMO» — Must;

«HeJIb3A» WIHN «He HaJ0» B CMBICIE «He
pexomenayerca» — shouldn’t;

«HEJIb3sI» B CMBICIIE «HUKOUM 00PasoM»
NI «HEeBO3MOXKHO» — can’t.

Bce aTu riarosisl — MoAaJbHBIE.
Urak, «ITy Kosbacy Heab3sd ecThb». CMmeso
JIejaeM U3 KOJI0Aachl IOJJjIesKalree.

This sausage...

«Henbasg» — B CMBICIE <«HUKOUM o0Opa-
30M», a TO KO3JIEHOUKOM CTaHEIIIb:

This sausage can't...

W pmanbie Bce IO IIpaBUJIaM:
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This sausage can’t be eaten.

Bor ono, mpenyio:keHune, MOJHOCTHIO afleK-
BaTHOE PYCCKOMY.

«ereit Hamo JIOOUTEY — U3 COOOPaAKEHUH
Yam0JII00u s, IPEAIOJ0KUM TaM CTPOTYI0 Heob-
XOQVMOCTb:

Children must be loved.

«Ha Hee Hesb3d CMOTPETb» — MAOIMYCTHUM,
YTO «HeJIb3sd» — CTPOTOe, TaKoe ’Ke, Kak C
KoJsibacoii. A ecim MBI Ha Hee MOCMOTPUM, TO
YBUAUM YTO-TO CJUIIKOM yrKacHOe AJIs Hallei
ncuxuku. To ectsb can’t:

She can’t be looked...
Yero me xBaraer? Ilpegiora «Ha»:
She can’t be looked at.

«He Hamo ero caymarb» — IPEAIOJJIOMKNIM,
B CMBICJIE «HE CIIeIYyeT», «He PeKOMEHIYeTCI»,
Kopoue rosopsi, shouldn’t:

He shouldn’t be listened to.

YnpamxHeHue

1. 9Ty OBepb HeJb3s OLLIO OTKPBITh.

2. Taxwue ci0Ba HEJb3A MPOUSHOCUTE.
3. Ero Hy:XHO HaKa3aThb.

4. O6 sTOM HeJIb3s1 TOBOPUTH.

5. He memrajno Obl TOMCKATh KOTA.

6. Heobxomumo HaliTH peleHue.

7. CKOJIBKO MOKHO €T0 JKIaTh?

8. Hapx sTuM HeIb3sT CMESATHCA.

9. OTOo mpenoKeHVEe HeNIb3A MOHATS.

10. XOpOLHO OBI CerogHs IIOCTUPATh 3aHaABECKU.
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1.2.4. Naccus
M BO3BPAaTHbIC FAAronbl

“I can’t explain myself, I'm afraid, sir,”
said Alice, “because I'm not myself,
you see.”
Lewis Carroll,

Alice’s Adventures
inWonderland

Hey:xenu aro emre He Bce? K HecuacThio, HET.

S1 TOBOPIO «K HECUYACThIO», IIOTOMY YTO MBI JIO-

IIJIN 1O AOBOJIBHO CKOJIL3KOT'O IYHKTA.
ITocmoTpuM Ha TaKwue raaroJibl:

to interest
to call

to surprise
to do

to make
to sell

to discuss

f mymaio, uTO Bce OHM BaM HM3BECTHBI. UTO
OHH 03HAYawT?

UHmepecosanms
Ha3vl8amo

yousnamo

denamb

denamov (8 HeCKOAbKO OpYzom cmblcie)
npodasamu

obcyxdamo

C IIOMOIIBIO ITacCuBa MOMHO M3 93THUX IVia-
T'OJIOB COoeJIaTb 8038PDAMHbLE.
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CooTBeTCTBEHHO
UHMepecosanmbCs
HA3bl8AMbCA
yousnamovcsa
denamocs
npodasambuca
obcyxdamovcs

Bot uTo monyumnTcs (BMecTe ¢ IpeayioraMu):
to be interested (in)
to be called
to be surprised (at)
to be done
to be made (of mau from)
to be sold
to be discussed
Hanpumep:
| am not interested in politics.
A He uHmepecyrco noaumuKou.

This river is called The Missouri.
Ima peka Haszvieaemcs Muccypu.

He was surprised at her sudden disappearing.
On yousuacsa ee 6He3anHoMYy
UCYE3HOBEHUIO.

Such things aren’t done this way.
Takue sewu max He 0enarOmMcs.

Bread is made from flour.
Xneb denaemcsa u3 MyKu.

The TV sets are sold well.
Imu menesu3opvl XOpPOULO NPooamcs.
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1.
2.

3.
4.

5.

6.

10
8.
9.

Your question is being discussed.
B danHbLi MOMeHm 8aul 60nPOC
obcyxcdaemces.

So far, so good — moka Bce xopoirro. Mosx-

Ho gae caerars Y NPANKHCHUE:

Yem BBI HHTEpPECYyETECH?

OHa MHTepecyeTCs JUTEePATYPON BCIO
SKU3Hb.

Kax HasbIBaeTcA 5Ta ILIOMIAh?’

Ror,u;a OH OBLI KB, OH NHTEepeCcoBaJICA
maxmaramMu.

51 He gyMaro, UTO OH 3aMHTEpPECyeTCA Balllei
ugeem.

Kaxk aTo menaerca??

Kak sTo MosxeT gmenarbca?®

W3 uero genaercsa xJe6?

W3 gero Gyner genaTsea sToT cym??

10. Yemy BbI yAUBIIAETECH?
11. Borock, OH YAUBUTCA 3TOMY.

12. OH y:Ke IBa roja yAUBJISETCA ee MaHepaM.

IIpoBepbTe cebs mo Kawouam. Ecau 4TO-TO
BBIIILJIO HE TaK, 3HAYUT, BbI HEBHUMATEJIbHO
YUTAJH.

Tlouemy 2Ke sT HA3BIBAIO 9TOT IMYHKT CKOJIb3-
kum? Jlesio B TOM, UTO €CTh IEJBIX [Ba IIOJBOXA.

BomnpocureabubiM cii0BOM OyzeT He how, a what.
C ruarosiom to do.
C ruarosiom to do.

Kak u B cryuae ¢ x1e60M, UCIIOIB3YyeTCs I1aro to make.
PexomeHyeMblil IPeAJIOr B JaHHOM caydae — of.
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ITogBOox HOMEpD OAWH CBA3aH C HAJIUYNEM B
AHIINICKOM s3BbIKe cjoBa self m obpasoBaH-
HBIX OT HEr0 BO3BPATHBIX MECTOMMEHUN

myself

yourself (B equHCTBEHHOM YHCIIE)
yourselves (BO MHOKeCTBEHHOM YUCJIE)
himself

herself

ourselves

themselves

B HEKOTOpBIX caydYasxXx MPUXOAUTCH YIIO-
TPeOJATh He BCeMHU JIOUMBIA (s HaJeICh)
MaccmB, a IJIaroJ C 3TUMU MECTOMMEHHSIMHU.
Hampumep, «oH mopesajucsa»: he cut himself.
ITouemy mMeHHO Tak, a He he was cut?

Iloromy, uTO OH Kak OBI «IOpe3ay caMm ce-
0s». IMeHHO B TOM cJiyuae, KOT/ia MOYKHO IIO[-
CTABUTL CJIOBA «caM ce0s», ymorpebJsercs
-self, a we maccus. Eciu ke MBI cKasxkeM he was
cut, MOJyYUTCsI, YTO €ro Iope3aj KTO-TO APY-
IO, JOCJOBHO «ero mopesann». Hampumep:

He washed himself

On mombLacs (ITIOMBLI caMm ce6st)
He was washed

Ero mombLin

He is going to hang himself
On cobupaercs MOBECUTHCSA
(moBecuTs cam cebst)

He is going to be hanged

Ero cobuparoTcsa mmoBeCUTh

He forgot himself

O 3a6nlca’ (320611 caM cebs)

! B TOM e TePEHOCHOM CMBICJIE, YTO ¥ B PYCCKOM S3BIKE,

TO €CTh «IIOTePAJ KOHTPOJIb Ha c000Ii».
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He was forgotten
Ero 3a0brin
Bce 5TO MOMKHO 3aIOMHUTH II0 IPUHITUITY
KpacuBoro rJjaroJia to outsmart:
He has outsmarted himself
On mepexuTpus caMm ceds
He has been outsmarted
Ero mepexurpuin
BemomMHUM TaK:Ke YyiKe M3BECTHBINM HaM
riaroa to call:

Her name was Magill and she called herself Lill
But everybody knew her as Nancy.'

Wges: He B TOM, UTO «OHA HA3bIBAJIACH», 4 B
TOM, UTO OHa «caMa cebsa HasbiBasa». Ciemys
9TOMY MPUHIIUITY, MOMKHO PA3JINYUTh, I'e Hac-
cuB, a rfe -self 1 Bo BcexX OCTAJbHBIX CAyUYAIX.

HekoTopnsle [JOIOJHUTENLHBIE TOHKOCTHU
BCILJILIBAIOT, KOIJA MBI MMEEeM JeJI0 C ABYMS
riarogamu: to feel m to behave. Ha pycckuii
SA3LIK OHHU IIePEeBOASATCSI, COOTBETCTBEHHO,
«YYBCTBOBATL ce0si» U «BecTu ceds». IlosTomy
BCe, KTO YK€ 03HAKOMMJICA C MECTOMMEHUAMU
Ha -self, HOPOBAT IOBOPUTH:

| feel myself unhappy.
He behaved himself badly.

Idro HempaBuabHO. Ecim mociyie riaaroJa
feel crouT HeuTO, OTBEUaKIllee HA BOIPOC
«Kak?» WIn «Kakoi?» («Kakum?»), TO HUKA-
Kux Maiicea(oB He CTaBUTCS:

| feel unhappy.

A uyBeTByi0 cebs (kakum?) HECUACTHBIM.

! Rocky Raccoon by The Beatles.
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We’re feeling bad.
Msr yyBcTByeM cebs (kak?) mIoxo.
She has been feeling depressed.

Ona B TeueHHe OTUETHOTO ITepuoja
YyBCTBYeT cebs (Kakoii?) mofgaBIeHHOI.

After a while you start to smile,
now you feel cool.'

Look what you’re doing
I’'m feeling blue and lonely.”

I’'m in love with her and | feel fine.?

Yro ke Kacaerca riaroiua to behave, To oH

TpebyeTr -self B OJHOM-eSUHCTBEHHOM CJIyuae:
KOT/la OH O3HAYaeT «BecTu cebs NPUJULHO».
B sTom cayuae mocie -self y:ke Hmuero moba-
BUTH HEJIb35:

Behave yourself!
Benu cebs mpuanuHo!
He can’t behave himself.

On He ymMeeT BecTH ce0sA IPUIUUHO.

Ecau ke BBl He ImoapasyMeBaeTe «IIPUJINY-

HO», a XOTUTE YTOUHUTDL, KAK NMEHHO, -self uc-
ye3HeT. BMecTo Hero mosgsBUTCS TO, UTO TPeOdy-
eTCs 110 CMBICJIY:

She behaved like a spoilt child.
Omna Besa cebs KakK u30al06aHHbLY peOeHOK.
I am not sure Johnny is going to behave well.

51 me yBepeH, uTo [[)KOHHU OygeT X0pouLo
ce0s1 BeCTH.

1

2

3

Good Morning by The Beatles.
Look What You Are Doing by The Beatles.
I Feel Fine by The Beatles.
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1.

20

3.
4.

5.
6.

10

8.
9.

10.

11.

12.

You’re behaving awfully.
Brr Bezmete cebs yacacHo.

YnpamxHeHnue

On HukKorza He moercsa. Hazo ero momMeITh
CeroaHs.

Bl onAThE mopeskerech, a IOTOM CKaKere,
4TO BAC IOPE3aJIN.

A uyBcTByIO cebs1 yaKacHO.

Ona He MorJia BecTH cebs MPUINYHO 34
crosioM. Besna cebsa xak cBuHbA. Bee
YyBCTBOBAJIN ce0sd OUeHb HEJIOBKO.

A HaZexnChb, 4YTO €ro He II0OBeCAT.

Ox nosecunca? — Her, o 3acTpenuics.’
— CaM 3acTpe/ImICA UJIN ero 3aCTPeINIn?

He sa6niBaiiTech. IlocTapaiiTeck BecTu cebs
MPUJINYHO Ha COOpPaHUU.
Borochb, 4TO MeHA OIATH 3a0yayT.

Ero mombLIv, ¥ OH IIOYYyBCTBOBAJ CeOs
BEJIMKOJIEIIHO.

Xorsa o HagbIBaeT ce0a BpayHoM, ero 30ByT
Cmur.

Ha nporwioit Hegelie ee mepexuTpuin, a Ha
STOM Hefese OHA JBAYKIBI IIEPEXUTPUIA
cama cebs.

Onu nasBasu cebs [[yxonom u Mapu Cmur,
XOTs 3TO OBLIO OTIACHO. B 711060 MOMEHT X
MOTJIM CXBATUTh U IIOBECUTb.

Bropas momiiocTs 3aKJI04YaeTCa B TOM, UTO Ja-
JIEKO He BCe IJIaroJibl, KOTOPBIE B PYCCKOM
sA3bIKe KOHUYAIOTCA Ha -Cf, BeAyT ce0sA Tak iKe,

1

C raarosnom to shoot.
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KaK «HMHTEPecoOBaThCA» WJIN <«HA3BIBATHCI».
f xouy cxasaTh, YTO IPU IE€PEBOE C PYCCKOTO
sI3BIKA He Hao JIEIIUTH [IaCCUB Be3je, I'e TOJIb-
KO MeJbKHET BO3BpaTHas 4acTHIla  -CA.

ITocmorpuTe, HampuMep, Ha TaKue IJaro-
bl (B asihaBUTHOM TIOpPAAKe). B pycckom A3bI-
Ke OHHI KakK ObI BO3BpaTHLIE, II0 KpaliHeil Mepe,
3aKaHUYMBAIOTCA HA -Ci. B aHTJIMICKOM S3BLIKE
9TO MPOCTO rJarojbl. Be3o BcAKux -self wmiam
IacCUBOB:

6oporbca — to struggle
6pureca — to shave
B3pEIBaThCA — 10 explode

BO3BpamaTbcsa — to come back
(to get back; to return)

BcTpeuaTbcsa — 10 meet

sKamoBaTecsa — to complain

OCTaHAaBJMBATLCA — 10 STOP

nogHUMAaThCA — 0 rise (to get up)

noAaBAATECA — L0 appear

coBeToBaThCA — 0 consult

coryamarecsa — to agree

cryuateca — to happen

cocpemorauuBaTeca — (0 concentrate

cpaxareca — to fight

yoesxxgaTeca — t0 make sure

Ecin Bam crajsio HeXOpOINO, TO MOJKHO,

IPUTJIALEBININCH IIOBHUMAaTeJIbHee, 3aMEeTUTh,
4YTO HEKOTOpPble U3 HUX Ha CaMOM [JeJie He BO3-

BpPaTHBIE: B PYCCKOM fA3BIKE Y HHX HeT (DOPMEI
6e3 -csg. ITo:
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GopoThCs
JKAJI0OBATHCS
MTOABJIATHCS
COrJIaIIaThCA
CAYYaTHCA
CPaXKAThCS
To ecTh -cs HaAO MOHMMATHh He KaK BO3-
BPaATHYIO YaCTHUILY, a IPOCTO KaK TAKYIO IITyY-
Ky, KOTOpas HUYero He O3HauaeT. A cJegoBa-
TeJILHO, Y HAC He JOJKHO HOABUTHCA JKeJIaHU s
IIOCTAaBUTh B ITACCUB ¥ COOTBETCTBYIOIIME AHI-
JIUTICKUE TJIaroJIbl.
Xopoiiro. To MBI 3aIIOMHUM. A UTO JejaTh
C OCTaJbHBIMU?
OcranbHBIE JEeNATCA Ha IBE TPYIIIIHL.
Bo-mepBBIX, TE, y KOTOPBHIX ()OPMBI HA -CA
u 0e3 -ca COBIIALaIoOT:
6puTh/6puTHCE — t0 Shave
BCTpeYaTh/BeTpeuaTscsa — to meet
OCTaHABIMBATE/OCTAHABIUBATECA — 10 STOP
COCpPe0TaunBaTh/COCPELOTOUH-
Batscsa —10 concentrate
Bo-BTOpBIX, TEe, y KOTOPBLIX 3TU pasHbIE
3HAUEHUS BbIPAKEHbI PA3HLIMU IJIaroJiaMu:
B3peiBaTh — t0 blow up
B3pBIBaThCA — 10 explode
BosBpamars — to give back
BO3Bpamareca — to come back?

MOKHO TaKsKe MHTEPIPEeTUPOBATH 3TOT IJIAr0J KaK OT-
HOcAIUicA K mpenbiayinein rpymnme. Torga oba smaue-
HuA (BO3BpalllaTh M BO3BpAIlaThbCA) OYAYT BBIPAKEHBI
ryiarosiom to return. Ho aTo oueHs opumuaabHO.
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nogauUMaTh — to lift; to raise
nogHuMaTbes — 10 get up; to rise

coBeToBaTh — t0 advise
coBeToBaThCA — 10 consult

yOexaaTs — L0 convince
yoexaareca — to make sure

W uro Ham Temepb C 3TUM AejaTh? BbI-
yuuth Hausdycth? Ho make y camoro ontumuc-
TUYHOTO YUTATEJISI B TJIyOWHE AYIIU IIEeBEJIUT-
cs TOAO3peHMe, UTO JTUM CIHCKOM BCe «Ta-
KUe», TO eCTh MOAJbIe, I'JIaT0JIbI He MCUEepPIIbI-
BaioTcad. W 1npaBuabHO IIeBeauTca. Tarkux
TJIaToJIOB ThMa-TbMyiasd.

Bce aTo rpycTHO, HO He (haTanmbHO: OT Bac
TpebyeTcsa TOJBKO HEMHOI'0O BHUMAaHUA. B cio-
Bape Bce Hanucano. Hanpuwmep:

uHTepecoBaTsh interest; ~csa be interested (in)
coBeroBaTh advise; ~ca consult

K coxaneuuso...

...He KQKIBIA CTyZeHT X yMeEeT I0JIb30BaThCA
cJioBapeM. JTO OTHOCUTCSA He TOJBKO K TJIaro-
JlaM Ha -CsI, HO U KO BceMy ocTajbHoMy. Kax-
IBIH TIperrofiaBaTeib MOKET BCIIOMHUTh CJIydau,
KOrZla CTYJE€HT FOBOPUJ HEUTO y:KacHOe, a B OT-
BeT Ha 0e3yMHBIN B3IJIA[ IPEofaBaTessa TOPAO
coobrran: «A A B ciaoBape mocmorpes!y Omuu
MOU CTYJEHT XOTeJl CKas3aTh «3TO 3aJaHUe JieT-
kKoe». W ckasau: This task is lung. f me myuy.
OH TOCMOTpEJT B CJIOBAPE CJIOBO «JIETKOE».
HomycTuM, 3TO MATOJOTHMUECKHUM CIIydail.
HomycTuM, Bce 3HAIOT, UYTO IPUJATaTEJbHOE B
cjioBape HAJ0 HMCKATh B €IWHCTBEHHOM UMCJIE
MY?KCKOT'0 POJia, CYIIIeCTBUTEILHOE — B MMEHU-
TeJbHOM Taje)ke eJUHCTBEHHOTO UWCJa, a IJa-
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roJ — B HeomrpeeaeHHon popme. Tem He MeHee
ATO He CIIacaeT OT YYAOBUIIHON MyTAHUIIHI.

CryzmeHTKa paccKas3bIBaeT IPO YIKAaChl sqep-
Ho BotiHBI. CJI0BO «00JIyueHUE» OHA IIOCMOTPE-
Ja B cyioBape: ray treatment. Eit HeBOMeK, 4TO
CJIOBAph IPUBEJ «00JIyUeHHEe» B KauecTBE MeU-
IIMHCKOTO TepMUHA.

My favorite wife, — roBopur cTyIeHT, IIOJ-
pasymeBas «MoOs JoOumas xeHa». OH MOCMOT-
PeJI B CJIOBape CJIOBO «JIFOOMMBIH».

My daughter is merry and alive, — co006-
maer eme oquH. OH X0oueT cKasaTh «Becejasd U
JKuBasd». [leficTBUTENIBHO, KUBAd. ..

B cioBape, ogHaKo, mepes CJIOBOM favorite
HAIIMCAHO B CKOOOUKAX <«IIPEJIIOUYNTAEMBIN»,
CHemUAJIbLHO, UTOOLI ero He myTau ¢ loved u be-
loved, a 3HaUeHUE «KUBOI» («IOIBUIKHBIN») —
lively — Bwraeceno orgenbHo. Ho KTO ke Bce
o710 ynTaer? OOGBIYHO MPOMUCXOAUT TaK: OTKPBI-
BaeTCs CJIOBapb, HAXOIAUTCS HYKHOE CJIIOBO, U3
IJIUHHON W CKYUYHOI CJIOBAPHOM CTATHU C KaKU-
Mu-TO MUPUPKAMU, CKOOOUKAMHU U 3aKOPIOUKA-
MU BBIXBATBHIBAETCS II€PBOE ITOIABIIIEECS CJIOBO,
KOTOpOEe TOTOM U WCIIOJb3YeTCs, Ces MaHUKY
cpenu cobeceHUKOB.

HayuuTbcss HaXOAUTHL B TEKCTE CJIIOBAPHON
CcTaTbU MMEHHO TO, UTO HAM HY’KHO, HE TaK YK
u TpyaHo. Hanpumep, HaM HY’KHO CJIOBO «CTHU-
paTh», y KOTOPOTO MUJIJIMOH Pa3HbIX 3HAUEHWI.
Bor BapraHTBI KOHTEKCTOB, B KOTOPBIX HAM MO-
JKeT TOHAJOOUTHCA 9TO CJIOBO:

Ona crupaer pyOamxky. (1)
IIe1IB ¢ POANA CTUPAIOT KAKABIN geHb. (2)

CoTpu 3TO CJI0BO, OHO HENPABUILHO
Hanucaso. (3)

1 crep =HoOry. (&)
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W rak mamee. MBI yiKe moragbiBaeMcs, UTO
ec/ii KaKue-TO IMOHATHUS B PYCCKOM S3bIKE€ BbI-
pakaioTcs OMHUM U TeM JKe CJIOBOM, TO B aHTI-
JINHICKOM SIBLIKE He 0043aTesIbHO OyIeT CYIIeCT-
BOBAaTh TaKoOe yKe YHUBEPCAJLHOE CJIOBO, KOTO-
poe T1ozolimeT BO BCeX OTHUX CHAyYadx.
ITosTomy, — paccy:kmaeM MbI JaJbIlle, — €CJIHU
MBI IIPOCTO BBIPDOEM U3 CJIOBAps II€PBOE IOIAaB-
Ieecsi CJIOBO M3 CTATbU «CTHPATB», TO MOXKEM
He yrajaTh W MOJYUYUTCS CMEIIIHO UJIN HeBpa3y-
MUTEJLHO.

ITosTOMy CMOTPUM BHHMATEJLHO:

ctupats I crepers wipe (off)

Eciu MBI XOTHM HAHTH IOAXOLSAINEE CJIOBO
A koutekcra (1), To crupaTs (cmepemv) HAM
y:ke He mogxoaurt. Ilouemy? IToTomy uTo coBep-
IIEeHHBIA BHUJ IJaroja <«CTHUPATb» B CMBICIE
«CTUpaTh pybamky» OyaeT He «cmepembv», a
«gblcmupamsb». 3HAYUT, BCE, UTO HAIMNCAHO B
craTbe cmupamb I, MOKHO He UUTaTh, & CMOT-
peTh JAajblile, He TOSABUTCA JU TAEe CMUpamo
(8bicmupamyv). Y1 0oHO TIOABISIETCA:

ctupats II BeicTupaTs wash

Vpa! 3mauur, xourexcr (1) — or10 She is
washing a shirt.

A ecu MBI MIIIEM CJIOBO AJIA KoHTeKcTa (2)?
Bpoze kak 6bI MBI yiKe HauLIu cmupams I cme-
pembv wipe (off) u MoxkeM, He MyIPCTBYS JyKa-
BO, CKa3aTh:

The dust is wiped off the piano every day.

Ho eciu MBI mposiBUM TepIieHue, TO 06HAPY-
JKUM B TOH Ke CTaTbe, HECKOJBKO HIUKE, CIemy-
1o1IEe:

ctuparts I crepers wipe off ... ~ nbras dust
3HaUNUT, MOXKHO CKasaTh HAMHOTO KOpoOdYe:

The piano is dusted every day.
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MosxeT OBITH, wipe off MOAXOAUT XOTA OBI
K KoHTeKcTy (3)? Tepuenue.

crupatsb I crepers wipe off ...
(o marmcanHOM) tO erase

Erase this word, it is not spelt the right way.

Mosxer ObITB, XOTs ObI K HOT'€ MOMKHO IPUJIO-
KuTh wipe off? Yuraem majibiie:

crupath I crepers wipe off ... 2. (mo-
BpeKIaTh TpeHueM) rub sore

| rubbed my foot sore.

OTgenbHBIE BhIPpAYKEHUSA CYIIECTBYIOT TaK-
JKe IS «CTUPATh C JIUIlA 3eMJIN», «CTHUPATh
KOr0-TO B IIOPOIIOK» M «CTHPATh» B IIEPEHOC-
HOM CMBICJIE, TO €CTh I'PaHb MEKAY TOPOJAOM U
JepeBHEeH.

Temeps BbI BUAUTE, B KAKOM IJIYIIOM II0JIO-
JKeHUU OKAaKeTCs UeJIOBeK, KOTOPbIi, YBUEB
cmupamb — wipe off, yCIOKOUTCS HA 3TOM, U
HaYHeT IUXaTh 3TO Wipe off Bo Bce KOHTEKCTHI?
CiiemoBaTebHO: HAJ0 TOYHO OMPEIEJUTH KOH-
TEKCT, HAliTH B CJIOBape CJI0BO, KOTOPOe II0IXO0-
IUT UMEHHO CIOfla, U ero-TO U HCIIOJb30BaTh. !

Urax. HemHOro mpaxkTuKu, BHUMAHUSA U
TepIeHus, 1 Bce OyaeT XOpPOIIIo...

A Bmpouem, He Oyzer.

Bo-mepBBIX, HEe y KaMIOTO €CTh TaKOH
0O0JIBIIION 1 MOJHBIA CJIOBAPh, KAK TOT, B KOTO-
POM MBI TOJBKO YTO IIPOBOAUWJIN U3BICKAHUA.
B HeKOTOpEBIX CIOBapAX BCe 3HAUEHUS IIPOCTO

A He HY’KHO JIV HA BCAKUI CJIyuail 3allOMHUTD BCE 3HAUE-
HUSA CJIOBA «CTHPATh», CO BCEMU BapUAIUAMU, OTTEHKA-
MU CMBIC/IA W UAuOMarmuecKumu oboporamu? Hu mop
KaKUM BUAOM. BBIIUCHIBATH UX Ha OYMakKKy TOXKe He
HyKHO. O6 9TOM MOAPOOGHO rOBOPUJIOCH B IIEPBOM TOME.
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MIPUBOAATCA Uepes 3alATY0 (UIM TOUYKY C 3a-
ATOM, NIN KaKue-HuOyIb APyrue 3HaKu) 6es
KOMMEHTaprueB WJIK C KOMMEHTaApUSIMHU IIpe-
IeJbHO JJAKOHMUYHBIMU. BO-BTOPBIX, HE Bcerga
MOXKeT OBITH IIOHSATHO, KaK I0Jb30BATbCA TEM,
uyTo MbI Hamwiu. Hampumep, rub sore — uto
oT0 3a uactu peun? Henwbssa gu ckasate I rub
sored my foot? A ecnu Her, To mouemy? A Kak
MOXKHO roBopuTh? Bce aTu BOIpOCHI OCTAIOTCS
0e3 oTBeTa. B-TpeTbuxX, B PYCCKO-aHTIMHCKUX
CJIOBApPSX MOTYT OBITH HEKOTOPBIE PACXOK]e-
HUS C MPAaKTUKOIN KMBOTO A3BIKA: TaM MOTYT
OBITh IPUBEIEHBI yCTapeBIlIne UIu OQUIIHATIb-
HBbIe 000POTHI BMECTO COBPEMEHHBIX M Pasro-
BOPHBIX. B-ueTBepThIX, MHOTAA PASHUIIA MEKIY
OIByMSA-TPeMsA aHTJIMHCKUMK CJI0BAMM, COOT-
BeTCTBYIOIIUMHU OAHOMY PYCCKOMY, O6eCKOHeU-
HO BeJIMKA C TOUKU 3PEHUA aHTJIUUCKOTO A3bI-
Ka, HO C TPYAOM OIpeAeJuMa IIO-PYCCKHU.
B sToM cayuae ciioBaphb 3TOI pasHUIIEH IIPOCTO
mpeHebperaer.

3amou wicked, malicious; vicious.

CiyioBaph TaKTUYHO HaMeKaeT HaM, UTO 3THU
CJIOBA — He TOJIHbIe CHHOHHMBI: MEXKIY IIep-
BBIMU JBYMS CTOUT 3allATasi, B TO BpeMsA Kak
TpeThbe OTHAEJIEHO OT HUX TOUYKOM ¢ 3aIldaTOH.
f Bam GosbIlle CKaKy: IHepBELIE ABa CJIOBA —
TOJKe He IOJIHble CMHOHUMBI. UTO JKe HaM [e-
JIaTh, YTOOBI He IMOIIAaCTh BIPOCAK?

ﬁwﬁ.’

...3aKJIIOYAETCSI B TOM, UTOOBI IT0JIb30BATHCS
IBYSASBLIYHBIMH CJIOBAPAMU TOJHKO KaK BCIOMO-
raTeJbHBIM Mocobuem. Hacrosimuii cioBapb —
9TO HE PYCCKO-aHTJIMHCKUII, a aHIrJI0-aHTJIUH-
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CKUH, TO €CTh TOJKOBBIHA. SI 0COGEHHO PEKOMEH-
Iy Tak HasbiBaemoro Kpacmoro Jlonrmanal,
usganaoro Longman Group Limited of London.
Tam Bce pas3:;KeBaHO, BKJIIOUAs PA3HUILY IIPUMe-
HEeHUSsI CHHOHMMOB U IIPaBUJIa FPAMMATHUYECKOT0
yrnoTpebJieHusT BCeX MPUBOAMMEIX CJIOB U 060pO-
ToB. CMOTpUM, HAIIpUMED, TE€ K€ CAMbIe CUHO-
HUMBI Ha CJIOBO «3JIOM», M BOT YTO BHISCHSIEM:

wicked adj very bad; evil: a wicked man / (fig.)
a wicked waste of money.

Malicious — He IpUBeAEHO KaK CAMOCTOSTEJb-
HOe CJIOBO, 3aT0 (hUI'ypUPYeT B CIOBAPHOII CTa-
The IOJ cJOBOM Mmalice, B KauecTBe 00pa3oOBaH-
HOTO OT Hero mnpuaaratejbHoro. CMmoTpum
malice:

malice n [U]? the wish to hurt other people

Hy uto, ecTh pasuuma me:xay wicked u mali-
cious? Ilo-anriauiicku — 06e3yCIIOBHO €CThb, HO
OYeHb TPYAHO IEPEBOAMMAS HA PYCCKUM SA3BIK.

vicious adj | cruel; having or showing hate and
the desire to hurt: He gave the dog a vicious
blow with his stick. 2 dangerous; able or likely
to cause severe hurt: a vicious-looking knife.

Ara. To ecTb, BOIpPEKHM MHOTO3HAUUTEJILHOI
OYHKTYaIluW CJIOBAPHOM CTAThbU B PYCCKO-aHT-
JUHCKOM CJIOBape, CJIOBO vicious Oamike IIO
cmeicay K malicious, uem K wicked, TOJIbKO, BO-
TEPBBIX, €Ille XyiKe; BO-BTOPBIX, MOKET OTHO-
cUThCA K IIpeaMeraM. Bce pa3o6parHo o KOCTOU-
KaM W TOpUuBeAEHBbl IIPUMEpPhI; HO 3TOTO MAaJo.

CioBaph aKTHUBHOTO YCBOEHUS JIEKCUKU AHTJIMICKOTO
asbika — M.: Pyc.sas., 1988. Mosxer GbITb, C TEX IIOP OH
ellle lepen3aBajcs, ¥ Teleph yiKe He KPaCHBIH.

[U] roBoput HAM 0 TOM, YTO 3TO CJIOBO — HEUCUUCJITE-
Moe. B maToii riiaBe g BaM pacCKaiKy, 4TO 9TO TaKOe.
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Tawm ere OBIBAIOT JOIOJHUTENbHBIE KOMMEHTA-
pun:

USAGE Wicked and evil are very strong words for
people or acts that are seriously morally wrong: a
wicked/evil murderer. Disobedient children are
usually called naughty or, if one finds their bad

behaviour'rather amusing, mischievous.

§1 He yTBep:KIAI0, UTO CBET COIleJICA KJIUMHOM Ha
Kpacuom Jlourmane. BaXHO IOHSTH IPUHIIUIL:
CJIOBaph IOJIKEH ObITh aHIrJIO-aHrIuicKuM (0f-
HOASBIYHBIM; TOJKOBBIM) U IpeAHA3HAUATHCH
Ul U3YYaIOIIUX aHTJIUMCKUN A3BIK, a He IS
aHIINYaH, aMePUKAHIIEB, KaHA/IleB, aBCTPaJIUi-
meB u mpounx. Hampumep, eciau BBl BO3bMeETE
Toscroro Beberepa?, To ¢ y:xacom o0HApy:KuTe,
YTO TaM HUYEro MOHATH HEJb3A: 0YeHb MHOTO
HEU3BECTHBIX CJIOB, I'PaMMaTHYecKue KOHCT-
PYKIUM KaKue-TO TeMHble, IPUMEPOB IPAKTHU-
YeCKHU HeT ¥ HUYEero He PACTOJKOBBLIBAETCA. OTO
OTOMY, UTO OH He IpeJHAasHAUeH IS WHO-
CTPAHIEB.

Kaxk xe mamn xaneunsiii Kpacusiit JIonrman mo-
MOJKET BaM PaspelIuTh 3aTPYJHEHUsS, CBA3AH-
Hble ¢ maccuBoM? OTKpPBIBaeM KaKOW-HUOYIH U3
TepeunCcIeHHbIX BHIIIEe MOAJBIX IJIAT0JIOB, Ha-
npumMep, to stop:

to stop to (cause to) cease moving or continuing
an activity
Bungure? «IIpexpaiaTh» ABHIMKEHHE WJIKA IIPO-
IOJKeHUe medicTBUs, wiau (YTO JaHO B CKOO-

ITouemy mamucauo behaviour, a ume behavior? Iloromy
uyTo m3maHue Opuranckoe. Ho He BosiHyiiTech: amepu-
KaHCKUVE CJIOBA TaM TOYKE €CTh, B MB00UJIUN U C COOTBET-
CTBYIOIIMMU IIOMETKaMHU.

New Webster’s Dictionary of the English Language,
Ja1000€ u3ganme.
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KaXx), «CIAY:KUTh MPUYUHOK» TAKOTO IIpeKpalre-
Husg. To ecTh U «OCTAHABIMBATBHCA», U «OCTA-
HaBJNBaTh». VI IpUMepHl IPUBEJEHBI:

Do the buses stop at the market?
OcraHaBINBAIOTCA JI aBTOOYCHI ¥ PHIHKA?
He held out his hand to stop the bus.

OH IPOTAHYJ PYKY, YTOOBI OCMAHOBUMD
aBTOOYyC.

IlepeBoga Tam, ecTeCTBEHHO, HET, HO BCE IIPUMe-
PBI pacCUMTAHBLI HA TO, YTOOBI MHOCTPAHEI] MOT
UX IOHAT.

A Bor, Hanpumep, riaaroJ advise:

advise to tell (somebody) what one thinks should
be done; give advice to (somebody)

U Bce. To ecTh 03HAUaeT «COBETOBAThH», HO HU-
KakK He «coBeToBaThCA». CMoTpuM consult:

consult to go to (a person, book, etc.) for
information, advice, etc.: Have you consulted your
doctor about your illness?

Bor 5TO M eCTh «COBETOBATHCA», HO HUKAK He
«COBETOBATH».

Kopoue roops, kaxmoe HOBoe CJIOBO HEOOXOU-
MO IIPOBEPATH II0 CJI0BapIo, momobuHomy Kpacuo-
my Jlourmany (ma u crapble cJI0Ba HE TTOMEIIaeT
MIPOBEPUTH 10 HEMY K€, MIJIA MOJHOM SCHOCTH).
He osnauaeT siu 5T0 ABOiHYIO paboTy? — 3amy-
MbeIBaeTca ctyaeHT X. OrBeT: o3HauaeT. Vzyue-
HUe $A3BIKa IpejAIoJaraeT ABOWHY pa6ory,
TPOIHYI0 paboTy 1 XOXKAEeHNE KPyraMu IO OTHO-
My u ToMy Ke Mmecty. EgumcrBenubrii shortcut
K 3aIIOMHUHAHWIO U OCMBICJIEHUIO BaM yiKe M3Bec-
TeH. JTO IEHUe.

IMaBaiiTe, HanmpuMep, B3TJSHEM Ha TJIarojbl, B
PYCCKOM A3BIKE OKaHUYMBAaIOIIUecd Ha -Cd, HO B
IeACTBUTEILHOCTA HEe BO3BPATHHIE!
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cpamarncs
You fight for the throne and you travel alone
Unknown as you slowly sink
And there’s no time to think.'

BO3BpaljaTbhCs

It’s a lonely time ahead; | do not ask him to return;
I let him go.?

Tonight I'll sing my songs again,

I’ll play the game and pretend,

But all my words come back to me.?

anoBaTbCn

Since every pleasure’s got an edge of pain
Pay for your ticket and don’t complain.*

NnofAIBAATHCA

The way is long but the end is near

Already the fiesta has begun.

The face of God will appear

With His serpent eyes of obsidian.’
Cpasy CTaHOBUTCSA BHUIHO, UTO BCE OJTH TIJa-
roJIbI — aKTUBHBIE.
A BOT HEKOTOPBIE XUTPLIE IJIAT0JIbI — PA3HBIE B
aKTHBE U IIaCCUBeE:

NOAHMMATbL/NOAHMMATLCA

When | wake up early in the morning,
Lift my head, I'm still yawning.®

No Time to Think by Bob Dylan.
Calypso by Suzanne Vega.
Homeward Bound by Paul Simon.
Silvio by Bob Dylan.

Romance in Durango by Bob Dylan.
I’'m Only Sleeping by The Beatles.
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Plumes of smoke rise, and merge into the leaden
sky,

A man lies and dreams, of green fields and river,
But awakes to the morning, with no reason for
waking.'

I've done my best to live the right way

| get up every morning and go to work each day.?

y6emparn/yéemparnca

It was like a revelation when you betrayed me
with your touch,
I'd just about convinced myself that nothin’ had

changed that much.?

When all of your advisers heave their plastic

At your feet to convince you of your pain
Trying to prove that your conclusions should be
more drastic

Won’t you come see me, Queen Jane?*

Now, there’s a certain thing

That I learned from Jim

That he’d always make sure I'd understand®

W, HaKOHeII, IJIaroJibl, KOTOPbIE BHIPAMKAIOT BO3-
BPATHOCTb, HUKAK IIPK 5TOM HE MEHISICH:

OCTaHABAMBATL/OCTAHABAMBATLCS

Up ahead in the distance, | saw a shimmering light
My head grew heavy and my sight grew dim, | had
to stop for the night.¢

Sorrow by Pink Floyd.

The Promised Land by Bruce Springsteen.
Up to Me by Bob Dylan.

Queen Jane Approximately by Bob Dylan.
Open the Door, Homer by Bob Dylan.
Hotel California by The Eagles.
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Don’t let me stop your great self-destruction.'

Nothing can be done to stop the shouting.?
BCTPeYaTh/BCTPRYATHCA

Come on, baby, take a chance with us,
And meet me at the back of the blue bus.?

When we meet again

Introduced as friends

Please don’t let on that you knew me when
I was hungry and it was your world.*

XopoIIIo MpoCcMaTPUBAETCS CMBICJIOBAS PA3HUIIA
MEXKIY <«OCTAHABIUBATH» U «OCTAHABJINBATDH-
csi», a TAKyKe «BCTPeuaTb» U «BCTPEUaTHCS».

K coxanecHumio...

...€CTh TPM TIJIaroja, KOTOpPble CTYAEeHTHI (He
TOJBKO X) YIOPHO CTaBAT B ITACCUB, IIPE3PEB
IpU 3TOM He TOJBKO BCE BBINIEUBJIOMKEHHOE, HO
U MajJo-MaJbCKMUII 3ApaBbIii CMBICA. BOT 2Tu
TJIaroJIbI:

to happen
to agree
to die

B mepBreIX ABYX ciyuasx Bce nmoHATHO. O6a ria-
rojla — M «COTJIAIIATBCA», U «CJIAYUATHCSI» — B
PyccKoOM fA3BIKe KOoHUaKTCA Ha -cs1. Ho ¢ Kakoi
craru to die? Her Takoro mpemnogaBaTesis, KOTO-
phIii He cJbIIIaa ObI OT CBOMX CTYAEHTOB (ppasy
he was died, TOBTOpsAEMY0 HECMOTPSA Ha BCe €ro
(pemomaBaresia) 3saKJINHAHAA.

Jesus Christ Superstar by Rice/Webber.
Jesus Christ Superstar by Rice/Webber.
The End by the Doors.

Just Like a Woman by Bob Dylan.
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Yro Kacaercs to agree, TO CKasaTh, YTO CTYAEH-
THI CTABAT €r0 MMEHHO B ITACCHB, O3HAYAET He-
CKOJIBKO TpeyBeanuuTh. OHU TOBOPAT IIPOCTO:
I am agree. 3to OoTOMY, UTO OH Yy HUX IyTaeT-
ca ¢ angry u hungry. Koropwie, Mexay mpo-
YyMM, — MpUJAraTejbHbie, B TO BpeMs Kak to
agree — TJaro.

06 “it was happened” s BoobG11ie He roBopio. [la-
JKe TOMY CTYIEeHTY, KOTOPBIA HEeTBep/| B TacCUBe
¥ IJIOXO TIOHWMAET, 3aYeM OH HYKeH U KakK 00-
pasyercs, IOYeMy-TO HUKAK He CKasaTh IIPOCTO
“it happened”. ]

ﬁmﬁ.’

Bo-mrepBhBIX, mMOCMOTPHUTE elle pas HAa PyCCKue
TJIArOJIBI «COTJIAIIATLCS» U «CIydaTbCA» U yoe-
IUTeCh B TOM, UTO OHM He BO3BpaTHble. TouHO
TaK JKe, KaKk W B cJydae rjaroja «GopoTbCsi»,
-cA He o3HauaeT Hu4Yero. «CiydaTbCca» MOMKHO C
JIErKOCTBIO 3aMEHUTDh Ha «IIPOUCXOIUTh», 4 «CO-
rJIalarhCsi» — HA «HE BO3Pa)KaTb», W TOIAA
OKOHUYATEJbHO CTAHET SICHO: 9TO He 8038PAMHbLE
TJIaroJIbl.

Bo-BTOpBIX, mOCMOTPHUTE HA PYCCKUII TJjia-
roj «ymupatb». OH He TOJIBKO He SBJSETCS BO3-
BPATHBIM, HO Jajke He IMOXO0K Ha Hero. Tam Bo-
00IIle HeTy HUKAaKOTro -Csi. Bac cOuBaeT ¢ TOJIKY
o6opor to be dead. Tak Benb cioBo dead — 9TO
mmpuiaraTejbHOE, M OHO He MMeeT HUKAKOrO OT-
HOIIIeHUS K rjarony to die.

U, maxownern, cmoem.

to happen:

She has a house and garden,
I would like to see what happens.'

1

Love Street by The Doors.
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I could not foresee this thing happening to you.'

“Remember that murder that happened in a bar?”
“Remember you said you saw the getaway car?”?

to agree:

In that last hour of need, we entirely agreed,
sacrifice was the code of the road.?

But to live outside the law, you must be honest
I know you always say that you agree.*

to die:

Well now, everything dies, baby, that’s a fact
But maybe everything that dies someday comes
back.’

Well buddy when I die throw my body in the back
And drive me to the junkyard in my Cadillac.®
We grew up together

From the cradle to the grave
We died and were reborn

And then mysteriously saved.” ]

YnpamHeHue

1.
2.
3.
4.

T'me npomarorca Takue YaiHUKKA?
Kaxk soByT Bamry cobaxy?

§1 6orock, uTO OHO B3OpPBETCA.
Korma Te1 mo6peerbes?

Paint It Black by The Rolling Stones.

Hurricane by Bob Dylan.

Where Are You Tonight? (Journey Through Dark Heat )
by Bob Dylan.

Absolutely Sweet Mary by Bob Dylan.

Atlantic City by Bruce Springsteen.

Cadillac Ranch by Bruce Springsteen.

Oh, Sister by Bob Dylan.
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5.

6.
7.
8.
9.
10.
11.
12.
13.
14.

15.

§1 mymato, BBl 3aMHTEPECYETECh 3TOM
cTaThbeu.

§1 HuKorja He yAUBIAIOCH TAKUM BeIlaM.
IIouemy BbI HE IIOCOBETOBAJINCH CO MHOM?
Yro cayumiocsh?

OH BOCIIUTHIBAJICS B CEMbe CBOEH TETYIIKU.
KocTy moKuasIx Jgromeit Jerko JJoMawoTCs.
Korga on mosBuiics, Bce YAUBUINCH.
Korga 6ymet obcy:xmaTbess Mos mpobiema?
fd HuKorga ¢ HUM He BCTpedYaJics.

Brr me corsmacuiauchk, U OH ONATH OyAeT
JKaJI0BaThCsH.

OcTaHOBUTECH U IIOAyMaiiTe, a IOTOM
BepHUTECHh Ha3aj U Bce mepefesaiTe.
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“I only said ’if!” poor Alice pleaded in a
piteous tone.
The two Queens looked at each other, and
the Red Queen remarked, with a little
shudder, “She says she only said “if” —

Lewis Carroll,
Through the Looking-Glass

»

VcioBHBIE IPEIJIOMKEHUSI — 3TO IPENIOMKEHU S
co caosoMm if. Bcem ImpeKpacHO M3BECTHO, UTO
rakoe if. If — s10 «ecam». Taxue mpemIosxe-
HUSA OOBIYHO COCTOAT M3 ABYX YAacCTel, TO eCTh
SABJISIIOTCS CJIOYKHOIOAUMHEHHBIMU. IIpu sToM
YacTh, KOTOPAs UJET IIOCJE «EeCJIN», HA3LIBAET-
CcAd «IPUAATOYHBIM IPEAJIOKEeHHeM», a Ta
YacTh, KOTOPAs UIET IIOCJe 3AIATON — «IJIaB-
HBIM IIPEIJIOMKEHNEM » .

Pycckuii a3bIK, Ha NEPBLIN B3TJIAL, 00XO-
JIUTCS CO CJIOBOM «€CJIM» IO-IIPOCTOMY:

Ecau muL notideww 6 nec, movl ysuduuib
medseds.

Ob6a mpexpjyosxkeHUA, — TJIaBHOe (YBUAUIIH
MeJBenA) W TOpugaTouHoe (ecjm IOUIel b B
Jiec) cToAT B OyayImieM BpeMeHH. UTO JJOTUYHO:
0 OyAyIlleM 1 TOBOPHM.

Ecau 0v. 6uepa muvL nowen 6 Jec, mol
yeuden 0vL medseds.

O6a mpemIo:KeHWs CTOAT B MPOIIEeAIIeM
BpeMeHHU. UTO OIATH JIOTUYHO: J€JIO-TO OBIJIO
BUepa, TOUuHee, He «OBbLI0», a «He ObLIO». Bue-
pa, Kopoue TrOBOps, OH He IIOIIeJ B JieC U He
YBUEJI MeABensd.

PyKoBoACTBYSICH 3THMHI COOOpaKeHUAMU,
J1000#1 cTymeHT X IepeBOAUT IPeIJoKeHIe C
«ecau» B OyAyIlieM BpeMeHU TaKUM 00pasoMm:

If you will go to the woods, you will see the bear.
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IIpomurexiiee ke BpeMs BBI3BIBAET HEKOTODHIE
3aTpyAHeHUuA (TaM MOSBUJIOCH CJIOBO «OBI»),
TI03TOMY BO3MOJKHBI BAPUAHTHI:

If you went to the woods, you saw the bear.

If you would go the woods, you would see the
bear.'

Bropoit BapuanT BOSHUKAeT B TOM CJIydae,
€CJIV CTYAEeHT IIOHACJIBLIIIIKEe 3HAKOM CO CJIOBOM
would.

Bepna He pocTo B TOM, YUTO 3/1eCh CTyAeHT X
OIlATHL HayaJl PYKOBOACTBOBATHCA PYCCKUM
SI3BIKOM, 4ero, KakK MBI y:Ke 3HaeM, JejaTb He
cienyet. Bema B ToM, UTO OH Hayayl pyKOBOJCT-
BOBAThLCA HEBEPHO IMOHATHIM PYCCKUM SIBBIKOM.

Ecin npeamosiosKuTh, UTO B PYCCKUX YC-
JIOBHBIX TIPEAJIOKEeHUAX B OyAyIIleM BpeMeHU
TJIATOJIBI JIOTUYHO CTOAT B OyAyIlleM BpeMeHH,
a B YCJIOBHBIX NPEAJIOMKEHUAX B NIPOIIENIIeM
BpEeMEHH! OHM JIOTUUYHO CTOAT B IIPOIIENIIEM
BpeMeHU, OCTAHeTCS HeIIOHATHBIM, YTO JleJIaeT-
cs B HACTOSAIIEM.

Ecau 6v. mbL nocmosanto xodus 8 Jaec,
mbot (ROCMOAHHO) 8uden ObL medseds.

Crenys Toii sKe JIOTUKE, TOJKHO OBITh «ec-
JI OBl THI IOCTOAHHO X00uwib». Ho Tak He ObI-
BAeT: MeIlaeT CJ0BO «ObI». «HEeau ThI XOqUIIL
B JIeC, ThI BUAUIIL MeABEAA» — 9TO APYroe Je-
JIO, 3eCh BCe IIO-IIPEKHEMY JOIMYHO. A Kak
JKe ¢ «O0pl»? OTKyZa B HACTOAINEM BpeMeHHt
B3sJIOCH IIpoleziee?

! Ilpyrue BapMaHTHI ¥ IPUBOAUTE He XOUETCA.



a2

! 336 T'nasa 2. Ycaosuvie npednoxcenus

1 BoT 31ech mmopa OBl 3ayMaThCA: a BCe JIU
B PYCCKMX YCJIOBHBIX IIPEIJIOKEHUAX TaK IIPO-
cro u Jjgoruuno? W okaspiBaeTcs, UTO He BCe.
Tam, oKas3bIBAeTCA, TOXKE eCTh KaKHe-TO CBOU
MIpaBUjIa, 0 KOTOPBIX MBI He AyMaeM, IOTOMY
yTo M 0e3 HUX CIpaBisgeMcA. A pa3 B PyCCKOM
sI3BIKE eCTh CBOM IIPaBMJIa, TO, MOXKET OBITh, U
B aHTJIMIiCKOM OHU ecTb? M, MoskeT ObITH (BOT
OH, CaMBI TJIaBHBIN Bompoc!) oHu Tam dpyzue?

Mp! HaxkoHeI[ JoOpauch A0 CyTH Aeja. Bo
BCeX A3bIKax (a 3HAYUT, U B PYCCKOM, 1 B QHT-
JITHCKOM) YCJIOBHBIE IPEIJIOKEeHNs 00pasyioT-
cs He ¢ TIOMOIIBI0 YKe M3BECTHBIX HaM BpeMeH
rJjIaroja, a ¢ IOMOIIIbIO I[eJIOT0 0CO00T0 HAKJIO-
HEeHHs, KOTOpOe HAas3bIBaeTcs YCJOBHBIM. Tam
€CTb IIeJIBIX TPU CJIyYas, M MbI IIOCTEIIEHHO 3a-
IIOJIHUM YZOOHYIO TaOINUYKy, YUYNTHIBAIOIIYIO
uX Bce. BOT Kak oHa BBITJIAAUT B eIlle He3aIoJI-

HEeHHOM BHIeE:

Ycaosue | Ilo cmbic- | IIpumatou- T'1aBHOE
JIy OTHO- HOe MPeaJio- | MpenJio-
CHUTCH K JKeHHue JKeHue




2.1. Ilepeuiii if @
2.1. NepsBbii if

If something can go wrong, it will.
Murphy’s Law

Ycaosue |Ilo cmbic- | IIpumarou- | I'taBHOE
Jy OTHO- | HOe IpPemjo- | Mpemyo-
CHTCH K JKeHue JKeHue

peayibHOE oymyiemy
BpeMeHU

Wrak: ycaoBue peasbHOE, IO CMBICIY OTHO-
curcsa K Oyayimemy Bpemenu. dro sTo Taxoe?

ITo TpeIoKeHNe BUgA «ecau 6ydem UTO-
TO, TO Oydem uTO-TO emie». Hampumep, «ecau
notidem [OMKIb, MBI NPOMOKHeM». Unu «eciu
OH HAYHem TeTh, OHU HEMeAJEHHO yudym».
Yrposel OOMKOA W IIeHWsS BIIOJHE pPeajbHBI.
Unu «ecau y MeHsA Oydem MHOTO JEHET, A No-
edy TyTellecTBOBaTh». A BADPYT AEHCTBUTEIb-
HO Oygmer mHOro geHer? MaJjio JM YTO MOJKET
CJIYUYUTHCA B OyAyIIleM.

Camoe rJIaBHOE, UYTO HEOOXOAMMO IIO-
HATH, — 9TO 4YTO ceifiuac MBI paccMaTpuBaeM
TaKkue MpPeIJoKeHusd, KOTOpPble B PYCCKOM
SI3bIKE BBIPAKAIOTCS OyAYIIIUM BpPEeMEHEM.
IIpuuem mo-pyccku Oyayiiiee BpeMs CTOUT U B
TJIaBHOM TPEIJIOMKEeHUUN («IIPOMOKHEM», «yH-
IyT», «I0€Iy») W B IPUAATOUYHOM («IIOHAET»,
«HAYHET», «0ymeT»).
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Yo Ke MIPOUCXOAUT B AHIVIMHACKOM SI3bIKe?
Haubnem ¢ mpugaToOYHOTO IIPEAJIOMKEHUSA, TO
€CcTb C TOr'o, KoTopoe BBoguTcsA cjioBoMm if. IToc-
Jie cjoBa if B Hamiem ciaydae (peajbHOE YCJO-
BHe, IO CMBICJIY OTHOCAIIEecsa K OymyIiemy
BpeMeHH) II0JaraeTcsi CTAaBUTHb IIPEIJIOMKeHUe
He B Oyaylliee BpeMs, KaK B PYCCKOM fA3bIKe, a
B HacTosAIllee, IpHYeM He B Kakoe momaJio (y
Hac ux deTblpe!), a uckiIoounTeabHo B Prindf:

If it rains...
If he starts singing...
If | have a lot of money...

Hanbie cTaBuUM 3alATYIO0, U [IEPEXOIUM K
riaaBHoMy mpeznio:kennio. OHO, KO BceobIeMy
00JIErYeHNIO, UJET B HOPMAJIbLHOM, JOTHYHOM
oyayiiem Bpemenu: FutIndf:

..., we'll get wet.
..., they’ll leave at once.
..., I'll go traveling.

Cpasy xouy Bac IpegocTepedb: XOTsA IIO-
PYCCKU TJIaBHOE IIPEIJI0KeHNe YacTO BBOIUTCS
cioBoM «T0» («Ecau... To...»), HUKAKOTO «TO»
B aHrIMiicKoM s3biKe HeT. He TparhTe Bpems
Ha MOWCKM 5TOTO CJIOBA B CJIOBape U He CIIpa-
muBaiTe 0 HEeM Balllero IIPernoJaBaTessi: OH
OymeT HeIOBOJIEH.

ITomuure, kakue? Present Indefinite u Present Contin-
uous, HaBepHOe, Cpa3y BCIIOMHUJIN. A KaK Ke mepdexT?
ITO TOXKe HACTOsAIIee BpeMsA, U AaKe He OTHO, a IEJIBIX
nBa: The Present Perfect Tense u The Present Perfect
Continuous Tense.



2.1. Iepsuviii if @

3amoaHsaeM mepByIo rpady Hailein Tadbamu-
KH.

Ycaosue |IIo cmsbic- | IIpupmarou- T'masHOE
Jy OTHO- | HO€ NPEeNJIo- | ImpeaJio-
cUTCH K JKeHue JKeHue

PeannHoe | Oymyiemy If + Prindf FutIndf
BpeMeHU

If you go to the | you will

woods, see the
bear.

Ecau Tw1 TBL

MO#els B JieC, | YBUAUIID
MeaBems.

IToka Bce xopomro. Ocrajics CyLIuil Imyc-
TAK: 3alIOMHUTD, UTO IOcCJe if , ecau mo-pycc-
K1 ObLIO OyAylllee BpeMs, TO MO-aHTJINHCKU
moizieTr HacrosIlee. ¥ Hac ObIBaIM 3aJauul U
TIOCJIOYKHE.

You know, if you break my heart, I'll go,
But I'll be back again.'
If you get too cold, I'll tax the heat
If you take a walk, I'll tax your feet.?
OmgHako Hac, Kak BCerna, IOJCTeperaerT He-
OosbIiadg HempUATHOCTH. OHA 3aKJIIOUaeTCA B
TOM, UTO 3alIOMHUTH OAUH if — HeI0CTaTOUHO.

Bce, uTo M=l ceiiuac rosopuan o0 if , OTHOCHUT-
csd TaKiKe K TAKMM COI03aM, KaK

when
before

! I’ll Be Back by The Beatles.

2 Taxmanby The Beatles.
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after
until
while
unless

U — BOT OHO, CAaMO€ HEeIPUSTHOe, — MHOZUM
Opyzum. HacTonbKO MHOTMM M MHOTZA TaK He-
SBHO BBIPAXKEHHEIM (I[eJBIMU CHHTAKCUYECKH-
MU KOHCTPYKIIUSMHU), UTO IEPEUYUCIATE UX BCE
HeT HUKAKO! BO3MOKHOCTH.

IlocmoTpuM, OgHAKO, HA Te, KOTOPbIe yiKe
mepeuncieHbl. MoKeT ObITh, MPOSBUTCS Ka-
Koe-HuOyIb mogobue dokyca.

When — st0o «korma». Hanpumep, «Korzma
OH yemeT, OHa He 3amjauder». MbI y:Ke 3HaeM,
YTO C TOUKM 3PEHUS rpaMMaTUKU when — 3To
if, TO eCcTb KOJIb CKOPO Y HAC MO-PYCCKU OBLIO
Oynylilee BpeMs, TO mocjie when moiger Ha-
cTosIIee, a B TJIABHOM IPEeIJIOKeHun — Oyay-
1iee.

When he leaves, she won't cry.

Before — 3T0 «I0 TOTO KaK» WU «Iepe[
TeM Kak». Hampumep, «Ilo TOro Kak OH BBIi-
IeT u3 TpaMBasd, BOP OOUYMCTUT ero KapMaHbI».
Kak mbI y:ke sHaem, before Toxxe rpaMmaru-
YeCKU SKBUBAJICHTEH if.

Before he gets off the streetcar, the thief
will pick his pockets.

After — «mocJye TOro Kak», U HAJbIIE BCE
Kak Bcerga. Hampumep, «Ilocae Toro xax ou
IIOMOET PYKH, JKeHA IIYCTUT e€ro 3a CTOJ».

After he washes his hands, his wife will let him go
to table.

Until — «(mo Tex mop,) IIOKa He», U XOTe-
JIoCh OBI, UTOOBI BEI yiKe ceifuac, He JOXKUIasCh



2.1. Iepsuviii if /3@

pas3bACHEHHUH, 00paTu/IM BHHUMAaHNE Ha CJIOBO
«He». Hampumep, «Iloka oHM He mpumyT,
BaAM HHUYEro He CKaKYy».

Until they come', | won't tell you anything.
While — «Iloka», B cMBICJIE «B TO BpeMs

Kak». Hampumep, «moxa oH OygeT cUAETH IO-
Ma, MBI IIOHZeM B KHHO».

K coxaneHumso...

3mech, MPUAETCA OCTAHOBUTHLCA MU IMOPA3MBIC-
JuTh. S HAmECh, YTO HUKOMY He HPUAET B Io-
JIOBY HAUaTh 9TO IpeIJIOMKeHue cioBaMu «while
he sits home...». Bce y»Ke mocTaTOYHO HCKYIIIe-
HBI ¥ HOHMMAIOT, YTO €CJU OH CHUIHUT AOMA, OH
He 0053aTeJbHO CUAUT HaA CTyJe. Tak UTO «CH-
nets goma» — «to be home». Hy u uto e moii-
nmer mocJie while he...?

V crymenra X (ocobenro PomanTuka) B Ta-
KUX ciaydasx o0brumHo ugetr be. While he be
home, — TOBOPHUT OH. JTO IIPOUCXOAUT OTTOTO,
YTO OH He BUAUT PasHUILl Mexay PrIndf u ro-
JBIM nHGUHUTHBOM. Ha Bompoc «B Kakoii ¢op-
Me TJIaroJl UAeT Imocje if?» OH OTBeuYaeT: B IpPOoC-
roit.? Tombko uro OBLT mpumep: Until they
come, I won’t tell you anything. C Touxku 3pe-
HUA OOJBITUHCTBA CTYAEHTOB X, BTOT COme HU-
YyeM He OTJIMYAETCS OT rojIoro MH(GUHUTHUBA IJia-
rona to come. Uto ke KacaeTcs IPENBIAYIIETO
npumepa: After he washes his hands, his wife
will let him go to table, — m“3 KOTOPOro, Kax
MHe KaXeTcd, BULHO, uTo 310 PrIndf, — To Po-
MaHTHK, pasyMeeTcs, He 00paTuJ BHUMAHUA HA

A ue “Until they don’t come”. Bor mouemy Bac mpocuiu
o0paTUTh BHUMAHVE HA «HE».

BapuaHTBI: «B 00OBIKHOBEHHOM » ; «B HOPMAJIBbHOM » .
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KaKoe-TO HecyacTHOe «-S». A eciam o6paTui, To
He Ipujag 3HaueHuA. [loaToMy, KOHEUHO, pa3s
to come cTOUT B «IIpocTOii hopme», TO U to be
IOJI?KEH CTOSATH B Hell JKe.

Tak BOT, HMKaKO# «IpocToii»! (GopMbl He
CYIIIECTBYET B IPUPOJE. ITOT TEPMUH OCTAETCS
LIeJTUKOM Ha coBecTu cryzeHTa X. CymiecTByer
roabii uupuauTUB — be, come, have, go — u
cymecrByer The Present Indefinite Tense, xo-
TOPBIN yiKe paccmaTpuBaiicsa. CIpocuM CTyaeH-
ra X: B ueM ujeT cKkasdyemoe mocJe if (a 3Hauur,
u mocJie while), yuuThiBasi, YTO HUKAKOH «IIPOC-
Toi (popmbl» He GbiBaeT? — B PrIndf, orBeuaer
OH, MOAyMaB (TOJIBKO YTO 00 3TOM I'OBOPHIIN).
A Temneps CIPOCUM €ro: a KaK BBITJIAAUT TJIaroJi
to be B PrIndf?

" TyT BRIACHSETCS HOTpscaiomasn semb. O
He MOJKET OTBETUTH Ha HTOT BOIIPOC. u

ﬁmﬁ.’

3agaguM cTyzeHTy X TOT K€ CAMBIM BOIIPOC B
npyroit ¢opme. Cmpocum ero: a Kak BooOIIe
crpsaraercs ruaroa to be? Ail sM, TOBOPUT OH
0e3 3amMHKHU, 10 ap, Xu us!

Emy npocro mosabvuim ckasarts, uTo I am, you
are, he is, she is, we are, they are — 910 He «Kak
crpsiraeTcs ryaroj to be». ITo cupsKeHMe rja-
roja to be Bo Bpemenu Present Indefinite. I'ia-
roJl «OBITB» — BOBCE He 0CO0BIi, TAMHCTBEHHBIIA
TJIaroJl CO CBOMMM HEMOCTM)KMMBIMU ITPABUJIA-
MHu. 9TO caMblii OOBIKHOBEHHBIN TJaroj, u y
Hero ecTb Takwme ke BpeMeHna Indefinite, Con-
tinuous u Perfect, kak u y apyrux. ]

A TakKe «0OBIKHOBEHHOW» U « HOPMAJIBHOM» .
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Hrax:
While he is home, we’ll go to the movies.

Unless — 910 «ecau He». ITosTomy Jroboe
MpeJIoyKeHNe C «eCJU He» MOXKHO IOCTPOUTH
IBYMS CIIOCO0AMM: yepe3 HOPMAJIbHBIN if ¢ OT-
punanuem u uyepes unless. Hanmpumep, «Ecau
BBI He IIOJIOKUTE caxap B Kode, OH OyaeT ropb-
KuM». [l Havasa cKaskeM c if u erfe pas Ha-
MIOMHHUM CTyAeHTy X: mocJe if umer He «IIpoc-
Tag Qopma», a Bpems PrIndf, m orpumanue
HaZ0 cTaBuTh 1o npasuiaam Prindf:

If you don’t put sugar into your coffee, it will be
bitter.

A renepn uepes unless, u mpu sToMm He 3a0y-
IleM, UTO «HEe» TaM YiKe eCTh:

Unless you put sugar into your coffee, it will be
bitter.

Mg BUAMM, 4TO HUKAKUX OCOOBIX CJIOKHOC-
Tell 9TH CJIOBA He MPeACTaBJA0OT. Ecam mep-
JKaTh B TOJIOBE, UTO BCE OHU I'PAMMATHUYECKU
SKBUBAJIEHTHHI if, a TaKKe IOMHUTD, KaK BeIeT
cebs1 caMm if, BCce MOJIXKHO IIOJIyYaAThCSA aBTOMA-
THuecKu. EAUHCTBeHHOE, UTO HEe JaeT HaM IIo-
KOS — 3TO MBICJIb O TOM, UTO TaKWe CJAydyau He
HMCYEPIILIBAIOTCS BBINIEIIPUBEIEHHBIMHU IIIE€CTHIO
COI03aMM, a CYIIIeCTBYIOT ellle KaKue-TO 3JI0Be-
e «Ipyrue», IpudeM «MHOTHE APYyTue».

ITompobyemM moHATHL 00IIMII IpUHIUI. Bo
BCEX HAINMHUX MNpUMepax IIPeAJOKeHUS COCTO-
AU U3 OBYX — TJIABHOTO W IPHUIAATOYHOIO,
mpuYeM IPUIATOYHOE IIpeaIoKeHue o0ycjaB-
JINBAJIO TJIaBHOE, a TJIaBHOE, TeéM CaMbIM, 3aBHU-
CeJI0O OT HIpUAATOUYHOro. IIpum sTOM B PYyCCKOM
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BapmaHTe 00a IPeI0KeHUs CTOAT B OyayIneM
BpeMeHH!.

WUrak: Korma BbI UMeETe JeJI0 C IIPeIIoKe-
HUeM, 00e YacTu KOTOPOr'o CTOAT (II0 CMBICJIY
WX B IIePeBOfie Ha PYCCKUI SA3BIK) B OymyIieM
BPEeMEeHHU, U IIPU STOM OJHO M3 HUX (IpuaaTod-
HOe) o0yciiaBauBaeT apyroe (TJIaBHOE), TO IIPU-
JaTOYHOe MNpeIJioKeHNe MOJKHO CTOATHL BO
spemenu Prindf. f HacTosTEILHO PEKOMEHIYIO
Ha JaHHOM STalle He 3a0mMBaTh cebe 3THUM I'0JIO-
BY, a 3alIOMHHUTH HIECTh XOPOIINX, NMOHATHBIX
cor30B. Korga ke MBI moiimeMm o GoJiee TOH-
KUX CJIyuyaeB, Mbl PACCMOTPUM HX OTHAEJNBHO.

s TPeHUPOBKM pPAaCKpPoOiiTe CKOOOUKU B
IIUTaTaX U IIOCMOTPUTE, UYTO IIOJYUUTCS.

1. When you (to be) weary, feeling small,

When tears (to be) in your eyes, | (to dry) them
all.'!
2. When you (to be) down and out, when you (to
be) on the street,
When evening (to fall) so hard, | (to comfort) you.
I (to take) your part, oh, when darkness (to come),
And pain (to be) all around.?

3. [ will follow your casket
In the pale afternoon
And | (to watch) while you (to be) lowered
Down to your deathbed,
And [ (to stand) o’er your grave
'Til’ | (to be) sure that you’re dead.*

Bridge Over Troubled Water by Paul Simon.
2 Ibidem.

Tak uacto coxparmiaercsa until.

Y Masters of War by Bob Dylan.
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B, |love you, I love you, I love you, that’s all | want
to say
Until I (to find) a way,
| (to say) the only words | know that you’ll
understand.'

5. Before this dance (to be) through,
I think I (to love) you too.’

6. And when that train (to come), we (to get) on
board.?

Ham ocrangoch paccMOTpeTh IIOCTIEeTHUMA
BaKHBIT MOMeHT. I[omycTmM, MBI XOTHM CKa-
3aTh: «Ecau A cmoey 3apaboraTh MHOTO JEHET,
g Kymiaoo mamunay». Ilocie if, Kak MBI yiKe
3HaeM, noJaraercsa crasuth PrIndf. «f mory»
(«OH MOKeT», «OHM MOTYT» U TaK Jajiee) BbI-
pa:xxaerca ruaarosom can. OH MOZAJTLHBIN.
A 5T0 3HAUHUT, UTO y HEro-TO, B OTJAWYUE OT
BCeX IMPOYMX IJIarojioB (BKJiouad to be, Kak
MBI ViK€ IIOHANH), HUKAKUX UHIePUHUTOB,
KOHTHHYYCOB 1 ITepdeKToB He OLIBaeT. Y Hero,
HAIIOMKHAI0, TOJHKO JBA BPeMEeHM: HACTOSAIIee
¥ IIPOIIIefIIiee.

Yro nmoackaswsiBaeT HaMm Joruka? I He com-
HEeBalCh, YTO OHA IMOACKAa3bIBAeT BCEM OJHO U
T0 Ke. [locTaBUTHL can B HACTOSAIlee BpeMs:

If I can earn a lot, | will buy a car.
IToxa Bce xopo1o. A eciiu MBI XOTUM CKa-

3aTh HaobopoT: «Ecau s 3apaboraro MHOTO Je-
HeT, d CM02Y KYIUTH MAIINHY» ?

Iflearnalot, I...

! Michelle by The Beatles.
2 I’m Happy Just To Dance With You by The Beatles.

3 Living Proof by Bruce Springsteen.
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CmorpumMm B TabinuKy. B riiaBHOM mpemiio-
JKeHuu — Oynmyiiiee BpeMmsa. OueHb MHTEPECHO.
CraBum will:

If 1 earn a lot, | will...

Y PomanTuka, s 3Hai0, He JPOTHET PYKa
IIOCTaBUTH can mociae will. OH, K coKaJeHuIo,
MOKa He MOHSJ Huuero. IIycTh mepeuuThIBAET
BCe C Hayaja.

Ecau ke y Bac pyKa OpPOTrHYJia, OTBETHTE
caM¥ Ha BOIIPOC: II0YEMY CAn HU B KOeM ciydae
HeJIb3sd CTaBUTDH mocJje will?

CaMbIll TIPOCTOIT 1 PAa3yMHBINI OTBET: IIOTO-
My 4TO Iocje will Hamo cTaBUTh UHPUHUTHUB, a
Y MOZAJNbHBIX IJIAroJIOB HUKAKUX WHOUHUTHU-
BOB He OnIBaeT. CaMbIil KPaCUBBIM OTBET: IOTO-
My 4uTO 00a OHM — Bcerga ajab(dbl, a aabda B
MIPeIJI0MKeHUY MOXKeT OBITh TOJBKO OJHA.

Kak :Ke HaM BBIITH U3 IIOJOXKeHUA?

Bpurt 3Haer, kak. OH rge-To BEIUYUTAJ, UTO
can 3aMeHseTcsa Ha to be able to, B aTOM BBIpa-
JKeHuu ecTb MHGUHUTHUB ({0 be), a 3HAUUT, €r0
MOJKHO IIOCTaBUTD mocJje will:

If I earn a lot, | will be able to buy a car.

Bce 6b1 HHuero, ecam OLI He OBLIO Tak
ganaHOo. OfMH KpoIlleuHblil can (Tpu OYKBHI)
3aMeHUJICSA TpeMs cjioBamMu. Henbas 1 MOKO-
poue?

MosxHo:

If I earn a lot, | can buy a car.

ITosBoabTe, a Kyna ke meiscs will? Ymed.
A Henb3da U 3Ty (Ppasy mepeBecTu Tak: «Ecanu
51 MHOTO 3apabamuléaio, TO g M02Y KYIUTh Ma-
muHy»? MoxHO. A Kak Ke Hall cobecegHUK
MOMMeT, YTO MBI IM€eM B BUAY?
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Brr 3naere, moiimer. Bo-mepBBIX, BCe Tak
TOBOPAT, U HU K KAaKUM HeJOPa3yMeHHSIM 3TO
elre He IPUBOAMUJIO. BO-BTOPBIX, 13 KOHTEKCTA
BCerja BHUIHO, YTO MMEHHO HMEeTCS B BUAY.
Eciu 6b1 BBI X0TeIn cKa3aTh: «fI MOTy KyOUThH
MaIllMHy KasKAbIA pas, Korga 3sapadaTbIBaio
MHOT'O [eHer», Bbl ObI TAK U CKA3aJIM:

Every time | earn a lot, | can buy a car.

He BosmyiiTech 3a Baiero cobeceJHUKA, OH
cam pasbepercsa. McnoansyiiTe will be able to B
KauecTBe OyAyIllero BpPeMeHH TIJjaroja can
TOJBKO B TOM cJyd4ae, KOTJa HeaopasyMeHue
IeMCTBUTENLHO MOJMKET IIPOM30MTH: STO IIPHU-
MEepPHO OAMH CJydYall u3 cTa.

Ecim «cmory» («cMoikeT», «CMOXKeM» WU
TaK Zajiee) HAaXOAUTCA B 00€MX YaCTAX IIPEIso-
JKeHHs, can CTaBUTCS B 00e 4acTH.

If | can earn a lot, | can' buy a car.

Ecau s cmozy mHozo 3apabomamy, s
CMOZY KYnumv MAWUHY.

Y Bpurra HarotoBe Bompoc: «A Bce-TaKU MOKHO T'OBO-
puts be able to?» Ila MOXHO, KOHEYHO, HUKTO HEe 00U-
nurcsa. Tonbko y:x 6yabTe KOODHI, He ToTepsaiiTe HU will,
HU be, HU to.
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Ha Bcsaxwuii ciayuaii BKJOYMM can B Tab-

JNYKY:

Ycaosue |IIo cmsbic- | IIpupa- T'nasHoe
JIy OTHO- TOYHOE npenyao-
cHuTCH K npenJso- JKeHue

JKeHue

peasbHOE Oyayiiemy If + PrIndf | FutIndf (will

BpeMeHH + bare Inf)
If he starts | they will
singing, leave at

once.
If I can I can buy a
earn a lot, car =

=T will be

able to buy a
car

MYX MHE ee BO,I[I/ITB?

Ocrajioch chesaTh IMOCJHeIHUE 3aMeUaHUA
Mo moBoay nepsoro if. Pas6epurecsh, moxKaIyii-
cTa, caMu, KaK B 9TOM ciIydae OyaeT 3a7aBaTh-
cs Bompoc. Ilyst sToro mpencrasbTe cebe, UTO
BBI IIPUIILIN K TafajKe U PaccrpalinBaeTe ee o
TOM O CeM OTHOCHUTEJLHO Balllero GyayIero.

1. Eciaum MBI KyouM MaIlluHy, AACT JU MOM

2. Korzga s morepsito paboTy, HAa UTO MBI OyaeM
JKUTB?

3. Haiiger jim Mos JKeHA XOPOIIYI0 PadoTy
OocJIe TOTO, KaK BBIYUUT aHTJIUHCKUHN
SABBIK?

4, Cwmory ju s yBUIETHCS ¢ Heil U chesaTh el
IpeIJIoKeHre 10 TOr0o, KaK OHa yeJeT 3a
rpaHUIy?

5. UYro MbI Gymem ecThb, IOKA A HE IOJydy
neHbru?
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6. Ecuu MBI B 9TOM rogy He IOeZieM Ha Mope,
KyZa MBI IIOeIeM JIeTOM?

7. Iloka reima 6GoJieer, yCIeio Ju s CAEIATH
PEMOHT II0 CBOEMY COGCTBEHHOMY BKYCY?

K coxaneHumio...

...uacto MarteMaTuk, Kejgasd OOJErduTh cebe
JKU3Hb, 3alIOMHUHAET He «IPUAATOYHOE U TJIaB-
HOe IIPeIJIIOKeHHe», HO «JIeBYI0 U IIPaBYIO
yacTh». OH He o0HApOAYeT BCIYX CBOH BKJIAJ B
oboraieHne JUHTBUCTUYECKON TePMUHOJOTHUM,
HO IPo ce0d THXO PagyeTcs, 4TO eMy YAAJIOCh
TaK XOPOIIIO BCE YPasyMeTh, He YTPYHKAAICH OC-
MBICJIEHEM HEIMOHATHBIX U UYKIBIX CJIOB, BPO-
e «IIPUJATOUYHOE» .

Pano paayercs. CTout ckasaThb TO »Ke camoe
B o0OpaTHOM TOpsAKe (HAIpUMepP, «Thl YBUIUIIH
MeABens, ecii MONelsb B JIEC»), 1 JeBasd 4acThb
CTAaHOBUTCSA IIPABOM, a IpaBas, COOTBETCTBEHHO,
geBoii. Ham MaremaTuK 5TOro He 3aMeudaeT 1
TOBODUT:

You see the bear if you will go to the woods.

VY Hero oTJIOMKUIOCH B I'OJIOBE, UTO B JIEBOM Yac-
TH — HAaCTOsAIllee BpeMs, a B IPaBoii — Oyay-
iree. |

ﬁmﬂ.’

Boroch, uTo 3TOT hOKYyC BaM He OUeHb ITOHPABUT-
csi. OH BaM ysKe Haoes: ero MOKa3bIBAalOT BaM
HauMHAas C MEePBOro KJacca CpemgHell IIKOJBI.
CBOIUTCS OH K M3BECTHOMY a(pOPUIMY «TSIHKEJIO
B yueHbe — JIerKo B 00t0». To ecTh mpoIre oauH
pPa3 OCMBICIUTH TEPMUH, YeM KaKAbIil pas cool-
paskaTb, KaKue W3MEHEHWUs IpPeTepreBaioT
«IIpaBbI€» U «JIEBbIE€» YACTU M3-32 TOTO, C UEro
HaM B3JyMaJIOCh HAYATH IIPEIJIOKeHue.
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IIpugaTouHoe IpeAIOKEeHNe — 3TO TO, KO-
TOpPOE BBOAUTCS COIO30M. A TJIaBHOE — 3TO TO,
KOTOpOe ToJioe. B OZHOM CJIOKHOTOJYNHEHHOM
TIPeJIOKEHUH MOXKEeT OBITh CKOJBKO YIOZHO M
TexX, U Apyrux. U cToATh OHM MOTYT B JIIOGOM
nopaznke.

Hampuwmep:

Koz0a s ebipacmy u JeHOCb U Y MeHA
o6ydym demu...

3mech [ABAa MNPUAATOUYHBIX IPEIJIOMKEHUS.
«Korga» — aT0 c0103, KOTOPBIA BBOAUT UX 06a:
«KOT/[Ia s BBIPACTY U JKEHIOCh» 1 «KOT[A y MEHs
OyayT meTum».

... 1 HUKoz0a He 6Ydy ux 3acmasasmo
ecmbv Kawy.

A »srT0 rnaBHOe mpemmo:kenue. Ero Toxke
MOKHO IPOJOJIKUTE: «... S HUKOTAA He Oyay ux
3aCTaBJIATDL €CTh KAIlly U Beerga Oyay UM paspe-
IIaTh CMOTPETh TEJEBU30P U JIOMKUTHCA CIIATH,
KOT/Ia OHU 3aXOTAT».

Cron! A «xorga oHU 3aXOTAT» — 3TO UYTO?
9TO ONATHL HPUJATOYHOE, U OHO ONATH BBEJEHO
coio3oM «Korma». Kopoue roBopsi, riaBHbIE U
MIPUAATOYHEIE MMPEMJIOMKEHNA UAYT B TAKOM IIO-
PAOKe W KOJIWYECTBE, KOTOPOTO TPedyeT KOH-
TekcT. EfMHCTBEHHAA HAIlA 3a7a4a — CJIEINTh,
He TOSIBUTCSA JIM COI03, KOTOPHIM BBeAET IPUIA-
TOYHOE MPEeIJIOKeHre U TeM CaMBIM MOTpebyeT
HaCTOSAIIEr0 BpeMeH! BMECTO OYAyIIero.

When I grow older, and (when I) get mar-
ried, and (when I) have children, I will never
make them eat porridge, but I will always let
them watch TV and (I will let them) go to bed

whenever! they want.

W henever — mpuMepHO TO JKe camoe, UTO IIpocTo when,
C IOTOJHUTEIbHBIM OTTEHKOM yCUJIEHU .
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ITocmoTpuTe elle pas Ha IUTATHI, B KOTOPBIX
MBI pacKpbIBaiau cKo6ouku (cTp. 344) u ybequ-
TeCh B TOM, UTO HOHATHE «IIPABOM» M «JIEBOM»
YACTU HE BBIAEPIKUBAET KPUTUKMU. u

CMoTpuM yIIpasKHEHUA, KOTOPbIE MBI TOJIb-
Ko uTo cxeaanu (cTp. 348).

S mgymaro, BBl caMu pasoOpaJinch, KaKyio
MMEHHO dYacThb (IJIaBHOE WJIXM IIPUJATOYHOE
IpeaIoKeHNre) cleayeT nHBepcupoBaThb. Ecre-
CTBEHHO, Ty YacTh, B KOTOPOU 3aJaeTcs BO-
1Ipoc, TO ecTh rJaBHOe mpexpoxkeHue. IIpuma-
TOYHOE OCTaeTcs Kak ObLI0. BoJbIiux 3aTpy-
HeHHNU He JOJIXKHO OBIJIO BCTPETUTHLCS: BOIPOC
3a/iaeTcs O IIPaBUJIaM, a 9TH IIPaBUJIa BaM XO-
POIII0 M3BECTHHI.

Brb1, BIpouem, MorJIm:

— IOTePATh UJIU He TyJa IOCTABUTH IIPe/-

Jor B (2),

— IIepemyTaTh «MCKaTh» U «HaXOOUTL» B (3),

— samyrartkcs ¢ before u until B (8) u (5),

— mpeBpatuthesa B Tapsana B (2) u (3).

Bce aTu omubKYu OIYyCTHUMEI, €CJIU BB Ipa-
BHUJIBHO pas3o0pajinch CO BpeMeHeM CKa3yeMo-
ro, a TaKksKe IIPU YCJIOBUU, YTO BBl HEMEIJIEHHO
0CO3HAeTe UX W HUCIPABUTECH.

ITocnennee mpemgocTepeskeHue: He YIIPO-
miaiite cebe 3amauy, BBEIAYMAaB KaKoe-HUOYIb
yI00OHOEe IIPABUJIO THUIIA «IIocJe if Heabass will».
Ecau 6bI MOKHO OBLIO Tak cOPMYJIMPOBATH,
MBI He CTaJIX Obl MYUUTHCA C TJIABHBIMU U IIPHU-
IaTOYHBIMU.
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Bo-mrepBrix, nocae if momuo will. Korma u
rge — Hac cetiuac He uHTepecyeT.! Ho MoxxHO.
W He xoTesock ObI, UTOOHI BHE3AITHOE CTOJIKHO-
BeHme ¢ “if you will” B meuaTHOM TeKCTe WU
ybel-HuOYIb PeUY BBIZBAJIO Y BAC HEPBHOE ITO-
TpsACeHUe.

Bo-BTOpPEIX, BBI TeM caMLIM yOenurte cedsd,
4yTO M noche when Henb3s rosopurb will (ToToMy
uTo when W KOMHIAHWS, KaK yKe YIOMWHA-
JIOCb, TpaMMaTHUUYeCKM OSKBUBAJIEHTHBI if).
W kak, wHTepecHO, BHI OyjeTe 3ajaBaTh BO-
MpoC TUIIA «KOTJa OH yimer?»

Angie, Angie
When will those clouds all disappear??

" nmpaBna, — nymMaeT OXBaueHHBIN yiKacoM
Pomantuk. — OTKyga Tyt will?

Crpannbrii Bonpoc. Kaxk OyaTo oH BooOIe
He YuTajJ TOTO, YTO OBLJIO HAIMCAHO BHIIIE.
Mgpi-TO TOBOPMJIM O CJIOKHOTIOAUYUHEHHBIX
MIPEeIJIOMKEeHNAX, B KOTOPBIX IMPUJATOYHOE BBO-
IUTCS coro3amu Tumna if, when 1 UM MOJOGHBIX.
A B mpumepe «Korma mcuesumyT Bce aTm 00Ja-
Ka», «KOrga» — 9TO BOIPOCUTEJLHOE CJIOBO.
W HuKaKOro mpuaaTOYHOTO OHO, U3BUHUTE, He
BBOJHT.

Tak 4TO BCe OIATH CBOAUTCS K OJHOMY: UH-
TaliTe BHUMATEJbHO, CTapaliTech BCE OCMBEIC-
JIATh, IOHUMATh, 3alIOMUHATD, 1, Pa3yMeeTcH,
JeyaiiTe Bce yOpPaKHEHU.

! Cwm. moxpaszen 2.4.

2 Angie by The Rolling Stones.
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Ynpamxuenue 1

Haiinure m wucmpasbTe omuOku. Eciu B
IIPEAJOMKEeHNN BCEe MIPABUJILHO, OTMETbTE €ero
miaocuKoM. HekoTopsle IpesIosKeHnss — Iac-
CHBHBIE, TO €CTh BaM IIPUAETCA 3204HO BCIIOM-
HUTH IIEPBYIO IJIaBy. B OJHOM HpenIosKeHuun
MOKeT OBITHL TOJBKO OLHA OIIMOKA, X1 TOJILKO B
CKa3yeMOM.

10

20
3.

4.
5.
6.
7.

8.

90

10.
11.

12.

When | be eighty years old, | will have twenty
grandchildren.

I can’t go to Paris until | will be paid.

If she is not given the papers, she can’t get the
visa.

If he forget to lock the door, anybody can come in.
I won'’t talk to you if you not calm down.
They can play in the yard unless it will rain.

He won’t eat the soup unless there is a lot of
pepper there.

I will able to redecorate the apartment if nobody
interferes.

She won’t be able finish her speech if you
interrupt her all the time.

You will can watch TV after | leave.

Will we be able to live in this house when we
come here next summer?

Will she be happy if does she marry him?

Kommentapum

(1) Eme pas HanomMuHam, 4TO I'JIaroJ XOJ-
JKEeH CTOATH He B «IpocToil ¢hopmMe» U He B TO-
Jjom nHpUHUTHBE, a B Prindf.

(2)

«Iloka MHe He 3amaaTaTr». Bol, KoHed-

HO, Y3HaAJIX ITIaCCHB: He «d 3aljiadyy», a «MHe
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3aIJIaTAT» . B COOTBETCTBUY C IPAaBUJIAMHU IEP-
Boro if raaroJs crout B Prindf.

(3) 9T0 TOXKE TTAcCUB.

(8) Eciu BBI He 3aMETUJIM 9Ty OMINOKY, TO
B JyullieM cjaydae Bbl TapsaH, a B XyAIlleM BBI
Mo-IIPeKHEeMY JyMaeTe, YTO ObIBAET «IIpoCTas
dopmar.

(5) Ilocne if — PrIndf, a smauuT, u orpu-
IlaHKWe HaJ0 CTABUTh KaK I0JIaraeTcs BO Bpeme-
uu Prindf.

(6) 'mymas omrmnbka.

(7) Bl MoryIin MCIIPABUTH UTO-HUOYAL JIMIII-
Hee, IIPOCTO MCIIyraBIINCh obopora there is. 06
3TOM 000pOTE MBI BCe Y3HAEM U3 IJIaBbI 5.

(8) u (9) OGopor to be able to, melicTBUTENb-
HO, MJIMHHOBAT. Y’Ke I'OBOPHUJIOCH O TOM, UTO
BAyKHO HMYEro B HEM He IIOTEPSATh.

(10) V:xacuaa ommubOka. Haiinure B Texcre
rJIaBbl TO MECTO, I'ie 00 3TOM IIlJIa pPedub, U IIe-
peuuTaiiTe ero.

(12) 31ech MHBepCcUs 3a4eM-TO CHejaHa B
obenmx uyacTax. A HAZO TOJBKO B OAHOI, a
MMEHHO B I'JIAaBHOM IIPEIJIOKeHNH.

YnpamHeHue 2

PackpoiiTe CKOOOUKM U TeM CaMbIM IpPUBE-
JIUTe IUTATHl B UX IePBOHAYAJIBHBINA BUJ.

1. If you (to let) me take your heart,
| (to prove) to you:
we (never, to be) apart
if I (to be) part of you."

L Tell Me What You See by The Beatles.
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3.

4.

5.

6.

10

8.

90

10.
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Though tonight she’s made me sad,

I still love her
If I (to find) her I (to be) glad
I still love her.'

For if you (to insult) me with one other word,

I (cut) off your heads in the morning.’

Oh how long (it, to take)

TilPshe (to see) the mistake she has made.*

I (to buy) you a diamond ring, my friend

If it (to make) you feel all right.’

(you, still, need) me, (you, still, feed) me
When | (to be) sixty-four?®

And then while | (to be) away

I (to write) home every day.”

You know if you (to break) my heart I (to go)
But I'll be back again.?

And when you (to go), when you (to slam) the
door,

I think you know that you (not, to be) away too
long.’

And if you (not, underestimate) me,

| (not, underestimate) you.'

I Don’t Want to Spoil the Party by The Beatles.

Arthur McBride by Bob Dylan.

To sxe, uro u until.

Baby’s in Black by The Beatles.

Can’t Buy Me Love by The Beatles.

HasBaHue 3TO# mecHU COBIIaJaeT C TOM CTPOUYKOM, HaJ
KOTOPOM HEOOXOAMMO mopaborarb, IOITOMY d €ro He
IPUBOXKY.

All My Loving by The Beatles.

I’ll Be Back by The Beatles.

Mama Mia by ABBA.

Dear Landlord by Bob Dylan.
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YnpamHeHue 3

1. Korga oHa moayduT 9TO IMCHMO, OH OyaeT
yIKe JajIeKo.

2. Owmna Oyzer mIakaTb, IOKA OH He KYIIHUT eif
ryoy.

3. ¢ He cMory BaM IOMOUYB, €CJIV BBl CAMU
ATOTO HEe 3aXOTHUTE.

4. OHU He YBUAAT TUTPA, €CJIU HE MOUAYT B
300IIapK.

5. Kaxk s ee ysHaio, eciz MHE ee He IIOKaKYyT?

6. Yro mpou30iifeT, ecar I HAKMY Ha 9Ty
KHOIIKY?

7. Bypger siu oHa BecTu cebsi XOPOIIIO, ecau e
manyT Koudery?

8. Ecuau BwI HaszoBete nouKy KatpuH, ee Bcerga
oynyT 3BaTh KurTu.

9. Eciau BB He CHUMETE ILIAMY, A HE CMOTY
BUJETH CIleHY.

10. SI Bce BaM pacckaiky IocJie TOTO, Kak
BBIINIBIO KOQe.

11. M&I Bce 3aJ0XHEMCs, €CJIU He OTKPOIOT
OKHO.

12. Eciu oHa HaZieHET 5Ty MIIAINY, I HUKYIA C
Hell He HOUAy.




2.2. Bmopotu if @
2.2. Bropoi if

“I know what you're thinking about,”
said Tweedledum: “but it isn’t so, nohow.”
“Contrariwise,” continued Tweedledee,
“if it was so, it might be; and if it were so,
it would be: but as it isn’t, it ain’t. That’s
logic.”
Lewis Carroll,
Through the Looking-Glass
Bce, uTo OBLLIO CKAa3aHO B MPeABLIAYIIEM IIOJ-
pa3neJsie, OTHOCUTCA, KaK BCe ye IIOHAJJIU, He
KO BCeM CJiyuasaM lf 1 He K KaKOMY IIOIIaJIo ero
cJIyuar, a UMEeHHO K TOMY, KOTODBIIH OBLI OIH-
CaH: K peaJbHOMY YCJIOBHIO B OyIyIlleM BpeMme-
Hu. XOTA MBI YCBOWJIU ITE€PBLIH if, MBI He MO-
JKeM, TeM He MeHee, CKa3aTb, 4YTO TeIIepPb-TO
MBI BC€ 3HaAeM IIPDO CJIOBO «€eCJIU».

Ecau 6vt moL xodua 6 aec, mvL sude 6vl
Mmedseds.

ITocMoTpuTe Ha 9TO IMpeAIOKeHNe BHUMA-
TeJIbHO U yOeIuTechb, UTO TO COBCEM IpPYroi
cayuaii. Bo-mepBBIX, OH He OTHOCUTCA K Oymy-
I[eMy BpPeMeHHU; BO-BTOPBIX, IIOSABUJIOCH CJIOBO
«OBI».

Yro ono o3uauaer? IlosBieHue cioBa «OBI»
MoJaeT HAM CHUTHAJ: B JeliCTBUTEJIBHOCTHU BCE
Hao00poT. «Eciu 0br y MeHs ObLiU SeHBIU» —
3HAUUT, B HEHCTBUTEJLHOCTH Yy MEHS UX Hem.
«Ecau 6bt OH OBLT NOYMHee» — 3HAUUT, B JIeii-
CTBUTEJIbHOCTH OYpak. 3IeCb MBI BIIepBbIe
CTAJKMBaeMcsa C HepeaJlbHBIM yCJIOBHEM. A K
KakoMy BpeMeHU OHO OTHOocuTcsa? UTOOBI 3TO
OIlpeeJIUTh, eIlle pa3 MIPUrIAIUMCA K TeM
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IPeIJIOKEeHNAM, KOTOPbIE CO3AAIOTCS IIPHU IIe-
pexojie B IJIaH PeaJbHOCTHU:

¥YcaoBHOe
IpeaIoKeHue

JelicTBUTEIBLHOCTH

Ecnu O0b1 y MeHsA GbLIN
I€HBI'A...
(Hem3BECTHO KaKoe BpeMs)

Eciiu 661 OH GBLI TIOYMHEE. ..

(Hem3BECTHO KaKoe BpeMs)

Eciu 0b1 THI XOQWJI B JIEC...

(Hen3BeCTHO KaKOoe BpeMs)

Y MeHA UX HeT.
(HacTosIee BpeMs)

Ou aypak.
(HacTosIee BpeMs)

TsI He XOAUIIL B JeC
(HacTosIIIEe BPEMsI)

Buazo, uTO 9TH IPEIOMKEHUS IO CMBICITY
OTHOCSATCS K HACTOSINEMY BPeMeHH. SHAUUT,
MOKHO HAUMHATL B3alO0JHATL BTOPYIO rpady
Hamieil TabJanyKy 1po if:

Ycaosue |IIo cmsbic- | IIpupa- T'nasHoe
JIy OTHO- TOYHOE TIpeaJIo-
CHTCA K TpenJIo- JKeHHe
JKeHmne
HepeaJb- HACTOAIIEMY
HOe BpeMeHU

Temneps,

Temeps OymeM paccy:KIaTh Joruuecku. HEc-
JIX B IIepPBOM if, KOrja II0 CMBLICJIY OBLIO OyaIy-
1iee BpeMs, IocJie if 110 HacTosAllee, 3HAUNT,
KOrja IO CMBICJY HAET HACTOsIIee
Bpems, mocJie if Oyzer... Kakoe?

PomanTuk o00pajjoBaHHO OTBeyaeT: OyAy-
mee! OH BOCIPUHUMAET SA3BIK KAK BOJIIIEOHYIO
CKa3Ky, B KOTOPOIi BCe YBJIEKATEIbHO U CTPAIII-
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HOBATO, OOBLIJeHHBIE JIOTHUYECKUE CBI3U HaAPY-
IIeHbI, HO 3aTO BO3MOJKHEI CaMble YAUBUTEIb-
HbI€ COBIAJEHUS ¥ CUACTIMBASA PasBa3Ka.

MaremaTur ke cpasy yJaBJIHUBAeT CYThb.
Oma B TOM, YTO IIOCJIe CJIOBA if IJIaroJ He mpoc-
TO IIpeTepleBaeT UyleCcHbIe IIPeBPAIleHuA, HO
JIeJlaeT 9TO, co00pa3ysach C JIOTHUKOII, KOTOPYIO
yoKe MOYKHO mpocaenuTb. OH — riaroja — yxo-
IUT Ha OOUH ILJTaH Hasazn. B oTHomenuu 6ymy-
IIero BpeMeHHW STUM «OIHUM IIJIAHOM Hasam»
OBLIO HACTOsAIee. 3HAUYUT, B OTHOIIEHUU Ha-
CTOSIIIET0 STUM «ILJIAHOM Hasag» OymeT IIpo-
mexiiee. [IppyueM MBI OKA 3HAE€M TOJIBKO OfI-
HO IpoIllejlliee, M OJiarofaps CYACTIABOMY
COBIAJEHNIO 3TO OHO 1 okakerca: PastIndf.

B rimaBHOM Ke mpemsoskeHuMH (KOTOpoe B
mepBoM if cTosiI0 B OyAyIllleM BpeMeHH, TO eCTh
mes will ¢ roabiM MHGUHUTUBOM) IMMOABUTCS
cJI0BO would, xoTopoe OyaeT BHIPAMKATH HaIlle
«OBI», TO ecTh uaer0 ycaoBHocTHu. Ilocae would
TJIaTOJI TOKe IOIIeT B rojioM MH()UHUTUBE.

Ycaosue |Ilo cmbic- | IIpuna- I'nmaBHoOe
JIy OTHO- TOYHOE npenJo-
CHUTCA K npenJo- JKeHHne
JKeHue
HepeanbHOe | HacrodAmiemy | If + would +
BpeMeHU PastIndf bare Inf

CrnemoBaTesibHO, BO3BpaIlasch K HAIUM
opuMepaMm, 3aluIIeM:
If I had a lot of money, | would buy a lot of things.
If you went to the woods, you would see the bear.
If he was smarter...
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Crom. Tak, na me tak. I'oBopsi, uro mocue if
unetr numenso PastIndf, mer ygobcTBa pagu co-
BEPIIMJIM HeOOJBINYIO IIOATACOBKY. Iaron
nocae if nger BoBce He B PastIndf, a B popme
Subjunctive.

BceMm crano He mo cebe. I Tak-TO MBI, TOTO
U TJIAAN, 3allyTaeMCsi BO BCeX 3THUX BpeMeHaXx,
3ajiorax M HaKJOHEHUAX, & TYyT — HaTe BaM —
IIPEeAJIaraloT COBEPIIEHHO HOBBIA TEPMHH, O
KOTOPOM CJIBIXOM HMKTO HE€ CJABIXHBAJI.

Crmerry Bac 00paoBaTh: dopma
Subjunctive moarocTsI0 coBnazaer ¢ PastIndf,
C OIHOU-eIMHCTBEHHOII OTOBOPKOIi: BCe wWAS
MeHAOTCI Ha were. Taxk uTo Hme Oymem 3abu-
BATh I'0OJIOBY JIMIIHHUMM TEePMHUHAMMU, a IIPOCTO
samomuuM: mocie if uger PastIndf, mo BmecTo
I was, he was, she was, it was moJyiaraeTcs ro-
Boputhk I were, he were, she were, it were:

If he were more intelligent, | would discuss this
with him.
K Tomy ke, MOXHO 5TOro He [IeJaTh.

B menmoBpIix Oymarax, Ha o(pUIIMAJILHBIX IIepe-
roBopax M B TpOIlecce aKageMHuecKux meda-
TOB, pPalyMeeTcCs, PEKOMEHIYeTCA IIPOJesbl-
BaTh 9Ty 3aMeHy. B pa3roBopHOii ke peun IIo/I-
CTAHOBKA Were BMECTO Was IpernopydyaeTcs Ba-
11eMy COOCTBEHHOMY YCMOTPEHUIO:

If he was smarter, | would talk it over with him.

Ilocnemuuii Bompoc: UTO Jmenarb ¢ can?
Paccy:xkmaem. «Ecau 6b1 g mo0z MmHOTO 3apabo-
TaTh, A KyouJ Obl MAIIUHY». ¥ MOZAJbHBIX
raaroJsioB He 6erBaet PastIndf, wo y Hux OniBa-
et npocto Past. 3Hauur,

If | could earn a lot, | would buy a car.
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Temeps IepecTaBUM «MOI' ObI» B APYTYIO
uyacTh': «Ecau 661 4 MHOTO 3apabaThIBAI, A MOT
OBl KYIUTh MAIIKHY » .

If  earned a lot, I...

W manblile HAUMHAIOTCA TE e MYKH, yepes
KOTOpBbIe MBI YK€ IPOXOAWJIN B IepBoM if.
Would can mwenbss, can would — Bpoze Toxke
Hexopoiro. Eciu npocro mocrasuthk would, He
IMOJIYYUTCS «MOT OBI», IIOJYUYUTCA HPOCTO «KY-
1 6el» . Ecaiu mpocTo mocTaBuTh can, To Kyaa
ke gemca would? Mbl yKe TOHAIH, UYTO
would — camoe IJIaBHOE B YCJIOBHOM IIPEIJIO-
JKeHN!U, IIOTOMY YTO OH KaK pas BBIPAXKaeT yc-
JIOBHOCTB: «ObI». MBI BHMMATEJIBLHO CMOTPUM
Ha OEepBBIA if U AymaeM, HeJb3A JU KaK-HU-
Oyab cheaTh aHAJOTHMYHO.

Mosxuo. ToIBKO IJIA TOTO, YTOOLI YBUAETH
3Ty aHAJIOTHUIO, HAJO YACHUTEL cebe (MM BCIIOM-
HUTB, €CJIM KTO-HUOYAb 3HAJ 5TO PAHBIIIE), UTO
would — »T0 TOT Ke camblii will, TOIBKO B
IPYroM HAKJOHEHNUM!. B 3TOM APyromM HaKJIOHE-
HUU OH BBIIVIAAUT CTPAIIIHO, Y HETO HOABJIAIOT-
cs OYKBEI -ould... A rhe oHU ellle OABIAOTCA?

Bor ona, amamorua. B mepsom if 6bL1 will,
BO BTOpoM cran would. B mepsowm if O6wL1 can,
BO BTOpPOM cTaJj... Hy KoHeuHo xe, could.

If I earned a lot, | could buy a car.

U maxowmer, mocraBuM «MoOT OBI» B 00e Uac-
Tu: «Ecau 061 g MOT 3apaboTaTh, A MOT OBI K-
MIATh MAIIUHY > .

! Her, ue B «IIpaByio»! A B TIaBHOE IIPE/JIOKEeHHE BMECTO

NIPUJATOYHOTO, TJe OHO CTOAJIO B IPEABIAYIINEM IIPHU-
Mepe.
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KOBO.

If I could earn a lot, | could buy a car.

Bul BuguTe, UTO 3TO — COBEPIINEHHO Pas-
HBle could? IlepBeIii, TO €CTh TOT, KOTODHII
CTOMT B IPUAATOYHOM IMIPEAJIOKEeHUH (Imocie
if) — oTO mWpolIexliiee BpeMs OT TIJaroJa Can.
A BTOpOI (B TJIaBHOM NPENJIOKEHUH) — 3TO
yiKe YCJIOBHOe HaKJOHEHWe TOTO JKe IJjaroJa
can. Ho BBITIAAAT OHU COBEPIIEHHO OLWHA-

Temeps MBI MOXKE€M HAKOHEI[ B3aIlOJHUTH
BCIO BTOPYIO rpadyy, ¢ IPpUMepaMu:

Ycaosue |Ilo ecmbic- | [Ipumarou- | maBHOE
JIy OTHO- HOe IpeaJio- | mpesJyo-
CHUTCA K JKeHue JKeHue

HepeasbHoe | HacTodmieM | If + PastIndf | would +
Yy BpeMeHn (was=>were) bare Inf

could + could +

bare Inf bare Inf

If you went to | you would

the woods, see the
bear.

If I were you, | I wouldn’t
smoke so
much.

If T could go | I could

abroad, bring you
postcards.

Ko BTopomy if oTHOCHTCS BCe TO e, UTO U
K IIePBOMY, 4 UMEHHO:

a) rJiaBHOE H© IIpUAAaTOYHOE IIPpeaJIOKEeHMe
MOJMKHO MEHATH MEeCTaMM:
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I could be happy with you by my side

If I could forget her.'

(If I could forget her, | would be happy with you
by my side)

Ten thousand dollars at the drop of a hat,

Id give it all gladly if our lives could be like that.?
(If our lives could be like that, Id give it all gladly)

b) BompocuTeIBHOE IpPEAIOKEHNE CTPOUTCA C
y4eToM TOoro, uto would — Bcerma ajabda
(TouHO TaK Ke, Kak will):

What would you think if | sang out of tune,
Would you stand up and walk out on me?*
If I fell in love with you,

Would you promise to be true

And help me understand?*

€) oTpuUIlaHUE CTABUTCA B COOTBETCTBUU C 00-
VMU IIPAaBUJIAMU: B TJIABHOM IIPEAJIOKe-
HUM — mocie would (moromy uto would
Bcerza ainb(da), a B IpuAaTOUYHOM — B COOT-
BeTcTBUU c mpaBmiamu PastIndf:

Yes, | guess | could make it without you
If I just didn’t feel so all alone.’

Most of the time

I wouldn’t change it if | could.®

! Yes It Is by The Beatles.

2 Bob Dylan’s Dream by Bob Dylan.

3 With a Little Help from My Friends by The Beatles.
4 IfI Fell by The Beatles.

Obviously Five Believers by Bob Dylan.

6 Most of the Time by Bob Dylan.
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Kcratm...

Huxakoit crymeHT X He HUCHOBITHLIBAET 3aTPYI-
HEHUH ¢ IIOCTAHOBKOH riaroJia to be B PastIndf.
B mpepnigyiiem moapasiesie MBI yiKe BUAEIN
ero Teps3aHus, BbI3BAaHHbIE MOUCKAMU Y TJIATO-
Ja to be spemenu Prindf, u Tam 3amaua oxassl-
Bajach ¢ Tpyzom paspemumoii. Korga ke cry-
JeHT X X0UeT CKa3aThb «ecJii Obl BbI OBLIMN», OH
TaK u roBopur: if you were. Ha moeit mamsaTu
ellle HU pa3y HUKTO He OIInoCs.

9To nerxko oobscusercda. B mepsom if y cTy-
meuta X Joruka raxas: «Eciau s Oyamy... 3Ha-
yur, if I will be... Oi1, Henwb3a ke will mocie
if... 8uauur, if I.. » — U B pe3yJabTaTe dTUX
pasayMuil MOpPoKIAIOTCA MOHCTPEI, HAUMHAS C
if I be u KOHUas1 BapUaHTaAMU, IPUBOJUTHL KO-
TOpPEIE B 9TOI KHUT'e HE XOTEJOCH OHI.

Bo Bropom :xe if oH paccyxpmaer Tak: «Hc-
Ju OBl THI Gbll... «BBLI» — 9TO Wwas, a mocie
you — were. 3uauur, if you were.»

B obGoux cayuasx OH paccy:KIaj Hempa-
BUJILHO, HO B IIePBOM — IIpoMasaJll, a BO BTO-
pom — momaJ. CoBepireHHo ciaydaiino. Korma
aHTINACKNEe CJ0Ba CTaBAT B TOM BUIE, B Ka-
KOM MX II0JIO}KEHO CTABUTh B PYCCKUX IIPEIJIO-
JKEeHUAX, BEPOSATHOCTh TAKUX CJIAYYAWHBIX IIO-
nmagaHuil MaJja.

IlpaBunbHas :Ke JIOTUKA UYPE3BBIYANHO
mpocTa. ¥ Hac II0 CMBICIY OyAyliee BpeMs —
3HAUUT, B npumzaTounom uger PrIndf, smauur,
If I am. Ilo cMmbICoy HACTOsAIllee BpEeMS —
3HauuT, B npuzarounom PastIndf, smauwr, if
you were. Bce. He Tpebyerca HUKAKUX KOH-
BYJILCUM, IIePEIOJI3aHUI U3 PYCCKOTO A3bIKA B
AHTIMACKUI U 3aKJIUHAHUYN TUIIA «HeJIb3sd will
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mocJe if», KoTopble B CHJIYy CBOEr0 HEraTUBHOTO
XapakKTepa OKOHUYATEJIHHO [Je30PUEHTHUPYIOT
OemHoOro crymeHTra X. [ |

Ynpamxuenue 1

3agaiiTe cebe BOIPOCHI M CAMU HA HUX OTBETHTE
KaK MOXKHO 0oJiee pa3BEepHYTO.

a) Ecuau 6bI BB exaay Ha HEOOUTAEMEI OCTPOB
¥ MOTJIM B3ATh C CO0OH TOJBKO OJUH
4eMOJAH, UTO ObI BbI B HET'O IIOJIOMKUJIN?

6) Ecuu GBI BB 6BLIH aKTEPOM/aKTPUCOH, KOTO
ObI BbI Urpaau?

B) Eciu 6nl Bac mpurJacuid Ha MacKapap,
KaKol KocTioM BbI Obl Hazeau? Kakx Obl oH
BBITVIALEI?

Kntoun (mepeBox Bompoca u TpUOIU3U-
TeJIbHbIE BAPUAHTHI OTBETOB) IPUBEIEHBI, KAaK
BCerja, B KoHIle. Balliu 0TBETHI MOT'YT CUJIBHO
OTINYATLCS OT MPUBEAEHHBIX, HO I103a00Th-
Tech, MOKATIYICTa, O TOM, YTOOBI C TOYKU 3pe-
HUSA TPAMMAaTUKN OHU HE PACXOJUJIUCH C KJIO-
yaMu.

YnpamxHeHue 2

IlepeBenuTe HaUaO MPENJIOKEHUA HA AHTJINI-
CKUIi A3LIK, U MPOJOJIIKUTE €To.

a) Ecim 6el y w™eHs Obula BosmeOHAS
aJIoYKa...

6) Eciu 6BI f MOT CTAHOBUTLCA HEBUJUMBIM...
B) Eciu BuI g BCTpeTH] IpUBHUIEHNE...

r) Ecim 65l a8 6bLI My:KUHHOMN/GBIIA KEHIIN-
HOI.
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IIocse Toro (M TOJIBKO IOCJIE TOTO) KAK BBI
camu cebe BCIYX, TPOMKO U OTYETJIUBO H3JIO-
JKUJIM Ballld MBICJIH TI0 3TOMY IIOBOAY, IIOCMOT-
puTe, UTO TOBOPAT HA 3Ty TEMY HEKOTOPEIE CTY-
IeHTbl. 1 MPUBOXKY MMEHHO Te BapUAaHTHI, B
KOTOPBIX ObLIM omuoOKu. Haligure mx m wuc-
mpaBbTe.

1. If I had a magic wand, | will make everybody
happy.
2. Ifl could to become invisible, I could rob a bank.

3. If I can became invisible, | would go abroad
without tickets or visas.

A. Ifl meeted a ghost, | would ask him about his life.
5. If I met a ghost, | would afraid.

6. If | were a man, | would haven’t problems.

7. If [ were a woman, | would be die.

Kommenrapum

(1) Omubka, monylineHHAsA OT HEBHUMAaHUA,
a TakKe OT CHUJILHOIO YBJIEUEHHUS MOCTABJIEH-
HOUl 3amaueii. [lefiCTBUTENBHO, CTOUT IIOXAY-
MaTh O BOJIIIIEOHOI IAJOYKe, U yiKe XOueTcs
CKasaTh «f CHeJal BCeX CUacTAuBBIMU». Ho,
KaK U B PYCCKOM fA3BIKe, IePeKpeluBaHue yc-
JIOBHOT'O IIPUAATOUYHOT'O «ecJau OblL ObLIA» C pe-
AJbHBIM TJIABHBIM MPEIJIOMKEHNEM «CIHeJIAl0»
COBEPIIIEHHO HEBO3MOIKHO.

(2) YymoBuiuslii to mociae can. CosepiieH-
HO HeIONyCTHMAas OIINOKA.

(3) OmubKa To:Ke CKBepHasi, HO IIOHATHAS.
CrymeHT MOMHMJI, UTO IIOCJE if UTO-TO HOJIMKHO
YXOQUTh HA ILJIAaH HA3aJ, TO €CTh B IIPOIIIeIIIIee
BpeMsa. AHAIN3UPOBATh IPEAJI0KeHre OH MoKa
He HAy4YUJICs, II0O9TOMY IIOCTaBUJI B AKOOBI IIPO-
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mefiiiee BpeMs TO, 4To cmor. K HecuacTswio,
9TO oKasayicad MHGUHUTHB. TeM caMbIM MHQU-
HUTUB IMIpeBpaTUJCA B TIJIarojl BO BpeMeHH
PastIndf, uTo memomycTHMO II0CJIE MOLAIBHOTO
rJjaroJa.

(8) 3abbiin, Kakme (GOPMBI y TJjaroJja to
meet. 9TO KaK pa3 He OUeHb cTpairHo. Ux
IIPOCTO HAJ0 HAKOHEI] BEIyUHUTh.!

(5) Pemni, uto afraid — »T0 raaroJ.
A sT0 He raaronx. O6opoT ecThb Takoii: to be
afraid? B HeM Ba)KHO He IOTEPATH TJIATOJ
to be.

(6) 3abbL1M, uTO ABIAeTCs aab(oii. Hamo-
MuHaw: would.

(7) Kaxk pa3 To, 0 ueM roBOPUJIHN B TJaBe
IIPO IIaCCUB: O HEUCTPEOMMOM KeJaHWU MOCTa-
BUTB IJiaroJi to be mepep to die.

A ereps caenaen YNPAMHCHUE,

KOTOpoe IOoTpedyeT OT Hac HeKOTOPOM CIIOCO0-
HOCTH K JIOTMYeCKOMYy aHajuay. I[aHbl IIaphl
npemyo:enuii. I3 KaKgoi TaKOH Haphbl HYMK-
HO cpenaTh OAHO (CJIOKHOIOAUMHEHHOE, TO
€CTh COCTOSAIIee U3 TJIaBHOTO U IPUJATOYHOTO),
o0bequHuB nx corsoMm if. Ilpu sTom, ecau mep-
BOHAYAJIbHEBIE TTPEJIOKEHUS CTOAT B OyAyIieM
BpeMeHU — B3HAYUT, [0 CMBICAY HAII if Toxe
MOJIXKEH OTHOCUTBHCSA K OyAyIleMy BpeMeHH.
Ecnu xe B HacTosAIEM, TO, COOTBETCTBEHHO, K
HacrosdAmiemy. Ilpu sTom ciaemyer He 3a0LIBATD
0 TOM, YTO IIpeAJoKkeHue ¢ «0bI» (BTOPOIi if)

! O oM, KaK yUUTb IJIaTOJbI, CM. IIEPBLIH TOM, TOApasfe

1.2.8.

2 Cwm. riaBy 3 HACTOSAIIETO TOMA.
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10
2.

3.

4.
5.

6.
7.

8.

90

10.
11.

12.

IMaMeTPaJIbHO IPOTUBOIOJI0MKHO pealbHOU Cu-
Tyalumu.

IIpumep: «Y meHs ecTb cobaka. ITosTomy s
KayKIbIl TeHb BCTAIO B IIECTh yTpa».

9TH IPeAJOKEHUS CTOAT B HACTOAIIEM
BpeMeHH, TO eCTh, eCJIM Mbl XOTUM CIeJIaTb U3
HUX CJIO}KHOIMOIUYMHEHHOE C TAKUM K€ CMBIC-
JIOM, OHO OyZeT 3By4aTh Tak: «Eciau 6b. y MeHs
He ObL10 cODaKU, I He 8cmasas. 6bl KaXKIbIN
IeHb B IIIECTh yTPa».

She is beautiful. That’s why I like her.

He is paid well. So he can buy his wife expensive
clothes.

Perhaps she will ask me to come. Then I'll go to
her place.

I am very ill. So I can’t go out.

He will be away tomorrow. That’s why | won’t call
him up.

Your wife is very stupid. | can’t speak to her again.

Tomorrow he will go to London. He will see the
Tower there.

You look like my first wife. That’s why | am afraid
of you.

My mother is against our marriage. So | can’t
marry you.

He works badly. Therefore he is paid little.

I don’t like her husband. That’s why | seldom
come to see them.

He comes home late every day. That’s why his
wife is so nervous.

Camasa pacmpocTpaHeHHas OIIMOKA B 3TOM
yIpaKHeHUN — HeyKeJaHne COXPAHSATb CMBICI
npenoxkernsd. CTyIeHThl 3ayThIBAIOTCS B OT-
PUILIAHUAX, IOTOMY YTO HE XOTAT aHAJIU3UPO-
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BaTh. Ecau y Bac MOJyYMJIOCH HE TaK, KakK B
KJI0Uax, IOAyMaiTe ele pas: 4YTo HANMCAHO B
TePBOHAYAJBHBIX MIPEIJOKEHUAX W KaK 9TO
COOTHOCHUTCS C peajbHbIM (IIepBbIil if) uau He-
peanbHBIM (BTOpPOIi if) yciaoBueM.

Kcratm...

OOpaTuTe BHIMAaHIE HA COIO3LI, CBA3BIBAIOIIIMIE
IIePBOHAYAJILHEIE MPEIJIOKEHNs, Ha BCE BTHU
S0, that’s why u therefore. Bce oHu o3HauaioT
«03TOMY» . §1 He TpPedyio, YTOOBI BBI MCIIOJIb30-
Bayu therefore (OH OYeHDb AJVHHBIN U opuIMa-
JBHBIN) miu naxe that’s why (BbI MoKeTe TO-
TEepATh KaKyIo-HHOYIb €ro 4acThb), HO 0e3 So
HaM He o6oiiTuch. [leso B ToM, uTO CcOI03 be-
cause HUKOUM 00pa3oM He MOJKET ero same-
HHUTBH, TAK KaK HECET COBEPIIEHHO IPOTUBOIIO-
JIOXKHBIN CMBICI. Because — 9TO «IOTOMY
4TO», OH BBIPAXKAET MPUUMUHY. SO — «II0ITO-
My», U BeIpakaer ciaeacTsue. OHM He CUHOHU-
MUYHBI:

He broke his leg because he fell down.
He fell down, and so he broke his leg.

ITouemy CTymEeHTHI YIOPHO CUMUTAIOT, UTO
«II03TOMY» U «IIOTOMY UTO» — 3TO OJUH U TOT
JKe COI03 M BBIpasKaeTcs CJIOBOM because, s
MeHs [0 cuxX Iop TaiHa. Amodgeos3oMm Onlia
dpasa She isn’t married because she has no
children.

Bynem nagmearbcsi, uTo BaM (HE TOJBKO
BpuTry) moMoryT KOHTEKCTBI:
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We would sing and dance around

Because we know we can’t be found.'

How do | feel by the end of the day,

Are you sad because you’re on your own??

You say he loves you more than me

So 1 will set you free

Go with him.?

I’ve been cheated by you since | don’t know when.
So I made up my mind it must come to an end.*H

YnpamHeHue

A Temeph mepeBefUTE C PYCCKOTO S3BIKA,

10

20

3.

4.

5.

6.

10

He MepemnyTas IIPXU 3TOM IEPBHIA if CO BTOPBIM.

Ecau 681 y Bac GBLI KOT, MBIIIK Bac He
OecrmoKomnan Obl.

Ecau 661 03epo OBIJIO MOGIMIKE, MBI
KyIaJuch Obl KaKIBINA I€Hb.

Eciu oH cerofHsa He MO3BOHUT, S MOEAY K
HEMY JIOMOI.

Ecnu 661 TUrp OBLT CEpPBIM, OH GBLI OBI B
TOYHOCTH IIOXO0K Ha GOJIBIIIOTO KOTA.

Ecnu 651 y Hero 6bly1a cob6aka, a He 30JI0THIE
pBIOKY, OH He 6osAJCcs ObI BOPOB.

Eciu 651 oHa gI00MIa JEeTEeKTUBLI, OHA He
ObL1a ObI TAKOU 3aHYHOM.

Ecau MBI 3aiiMeM AeHBMH y TBOUX
poauTesel, OHM MOUMYT, UTO MBI HE MOKEM
CBECTU KOHIIBI C KOHI[AMH.

1

2

4

Octopus’s Garden by The Beatles.

With a Little Help From My Friends by The Beatles.
Anna by The Beatles.

Mama Miaby ABBA.
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10.

11.

12.

2.3. Tpemuii if @

Ecau nonumnus ero moiiMaeT, OH IIPOBEJIET B
TiopbMe 15 Jer.

Brl cMoXKeTe IO3BOHUTE €My CeTOAHS, eCIu
He 3a0ygeTe ero Homep.

Ecuu GBI BBI 3HaJIM GOJIBIIIE CJIOB, BEI
TOBOPUJIU OBI TIO-aHTJINHCKY ObICTPee (HO He
JIyYIIIe).

Ecou ObI y Hero He GBLII0O KOMIBIOTEPA, OH

He TPaTua ObI CTOJIBKO BPEMEHU Ha
KOMIIBIOTEDHBIE UTDHI.

Ecisu g npoam cBOI0 KOMHATY, d Bce PABHO
He CMOTY KYIUTb KBapTUDY.

2.3. Tpetui if

“You mean I'd never get out?” said
Pooh.

“I mean,” said Rabbit, “that having got
so far, it seems a pity to waste it.”

A.A.Milne,
Winnie-the-Pooh

2.3.1. 3a4eM OH HY)XKECH

“Yes, but then I had done the things I
was punished for,” said Alice: “that makes
all the difference.”

“But if you hadn’t done them,” the
Queen said, “that would have been better
still; better, and better, and better!”

Lewis Carroll,
Through the Looking-Glass

Korga crymeur X oBiazeBaeT BTOPBIM if, eMmy
HAUMHAET Ka3aThCdA, UTO TEIEPh-TO OH YK TOU-
HO 3HaeT BCe IIPO YCJIOBHOe HaKJoHeHue. Pas-
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BEHUYATH 9TO 3a0JIysKIeHre JOBOJBHO TPYLHO,
ecJ HCXOAUTH M3 PYCCKOTO fA3LIKA, TIe
TOJIBKO OJUH CJIy4Yail «ecyi ObI»:

(1) Ecan 6Bl THI exxegHeBHO X00uJl B Jec,
TEI 8udes ObI MeLBens.

(2) Ecau 681 TBI x00u. B ec Ha IPOILIOH
Heflese, Tl 6udesl ObI MeaBeAd.

ITosTomy cryment X, 0e3 maJbHEHIINX
MyZpCTBOBaHUIi, IepeBoauT npepao:xenue (2)
no npuHnuny npexnoxenus (1): ¢ momombo
BTOpOTrO if.

O6paTtuMcs, OJHAKO, K JIOTUKE aHTJINHACKO-
ro si3bIKa. BcmoMHUM, uTO MBI 3HaeM. MBI 3Ha-
€M IIePBBIH if , KOTOPBIN IO CMBICIY OTHOCHUTCS
K OyaylieMy BpeMeHM, W BTOPOMU if, KOTOpPHIHI
II0 CMBICJY OTHOCHUTCA K HACTOSAIIEMY Bpeme-
Hu. CMOTPUM BHUMATEJIBHO.

HomycTuM, y HAC eCThb Takas mapa IpeaJo-
JKeHUI:

You will go to the woods. Then, you will see the
bear.

Mpr xoTMM, Kak B yIOpPaKHEeHWM Ha
cTp. 367, cmesaTh M3 ATUX MPEAJOKEHUI Of-
HO, CJOKHOmoguunHeHHOe. Ilo cMmbIcay oHO Oy-
IeT OTHOCUTHCA K Oyayiiemy Bpemenu (You
will go... You will see...), a 3HAYUT, 3TO HEP-
BRI if:

If you go to the woods, you will see the bear.

Temeps CMOTPUM Ha TaKyIoO Iapy:

You go to the woods every day. You often see the
bear.

Ecau cpenath u3 9TUX NPEIIOKEHUHA (THI
x00uwb B Jec... Thl 8UOULULL MeIBEs...) OJHO
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YCJIOBHOE, OHO yBeJeT Hac M3 ILIaHa pPeasbHOC-
TH B ILUIAH HEPEAJbHOI'O YCJOBUS, I'Zle MBI IIO-
JyguM BTOPOit if (a ecau 6bt He XOOWUI, TO He
BUEN OBI):
If you didn’t go to the woods every day, you
wouldn’t see the bear.

W, makomer, y Hac eCcTb TaKue IpPeIIOKe-
HUS:

You went to the woods yesterday. So, you saw the
bear.

CrygenT X IIIEIIOTOM COCTaBJISAET CJIOMKHO-
MOAUMHEHHOEe MPeAJoKeHre Ha PYCCKOM sA3bI-
Ke («Ecyu ObI Buepa THI He nowiesl B jJec, Thl He
ysudes ObI MeABesI») U, CUACTIUBBIN, UTO HU-
Yyero HOBEHLKOI'O TaM He O0Hapy KU, IIepPeBo-
IUT ero Ha aHTJIMUCKUH TaK, KaK II0JOXKEeHO BO
BTOpPOM if.

Kakyio ommbKy oH mpu 3TOM coBepiiaer?
Bce 1y xe. On coBepinaer ee Bcerna. OH 3a0bIBa-
€T, UYTO TOBOPUT II0-aHTJIMNCKH, a He II0-PYCCKU.

CMoTpumMm elre pas Ha Hair BTopoi if. Yc-
JIoBHUe: HepeasbHOe. II0 CMBICIY OTHOCUTCA K:
Hacmosauwemy BpeMeHu. A K KaKoMy, MHTepec-
HO, BP€MEHHU TI0 CMBICJIY OTHOCUTCSA MPeaIosKe-
Hue «Ecau OBl THI 8uepa He TOIEJ B J€C, ThI
He yBUaeJ Obl MenBegsa? »

CamMoe mMHTepecHOe, UTO OTBET Ha 9TOT BO-
mpoc (XOTsI OH U caM IIo ce0e OUeBHUIEH) He Tpe-
O0yer HUKaKuUX pasdgymuii. J[ocTaTOYHO TTOCMOT-
peTh Ha IJIaH peaJbHOCTH, TO €CTh Ha IIePBOHA-
YaJIbHYIO Iapy IpPedIoKeHUH:

You went to the woods yesterday. So, you saw the
bear.

Jrto mporexaiee Bpemsi. 1 ecau MBI XOTUM
cleyiaTb W3 STUX [IBYX MPENJOMKEHWH OIHO



&N

T'nasa 2. Ycaosuvie npednoxcenus

CJIOJKHOIIOAUYMHEHHOe ¢ if, 3Had IIpU 9TOM
TOJILKO 1Ba if (MepBBIii 1 BTOPOIi), TO 3TO OKa-
JKeTcs IIOMBITKON ¢ HErogHbIMHU CpPeICTBaMU.
IToromy uTO mepB&Iii if OTHOCUTCS K OyayIIIeMy
BpeMeHM, a BTOPOl — K HaCTOSIIEeMY.

3HauuT, HOJKeH ObITh U Tpetuii if. U saToT
TpeTuil Kak pa3 u OyJeT OTHOCUTHBCA K IIPO-
HIeAIIIeMy BpeMeHM:

Ycaosue | Ilo cmbicay | Ilpuparou- | imaBHOe
OTHOCHMTCS K | HOe IpeA- | mpen-
JIO:KEeHUe JOKeHue

Hepeajgb- | IPOIIEAIIEMY
HOe BpeMeHU

2.3.2. The Past Perfect
Tense

“That’s the effect of living backwards,”
the Queen said kindly: “it always makes
one a little giddy at first —”

Lewis Carroll,

Through the Looking-Glass

Teneps OymeMm paccy:kgaTb. MBI yiKe TOMHUM,
4TOo mocJe if Bce yXOQUT Ha IIad Hasaj. Korga
II0 CMBICIY OBLIO OyayIee — mocJe if 10 Ha-
crosmiee. Ilo cmbicay Hacrosiee — mocJuae if
npoieziiee. ITo cMbICay IpoIIealliee — II0CJIe

if...!

B POMaHTI/IKy KayXeTCdA, UYTO XOThb B 3TOT MOMEHT KPYT A0JI-

JKeH HaKOHeI] BaMKHYTbcsa. OH OIATH 00paJjOBAaHHO KPU-
uurt: «Byayiee!» Ho MBI-TO y2Ke BUAUM JIOTUKY.
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Kak mpaBujio, Bce CMyTHO IIOMHSAT, YTO €CTh
elre KakKoe-TO BpeMs, elle 0oJjiee IpOIIe/Iiiee,
yeM IIPOCTO IIPOIIefliiee. ITO IPEAIPOIIeIiee
BpeMs 110 npasuiaaM HaseiBaeTcs: The Past Per-
fect Tense (PastPf). Oustes mepdexT? — yKac-
HeTech BbI, BCIIOMHUB, CKOJIbKO XJIOIIOT OH HAM
yoke pmocraBisia. Her, me omsrTs. PastPf —
OUYeHb He3aMbICJIOBATOE BpPeMs C YeTKO ouep-
YeHHBIM KPYTroM 00s3aHHOCTE.

Kax ono o6pasyerca? [laBaiiTe mocTpouM
ero caMu, MCXOAA M3 HasBaHUA. ITO mepheKT,
3HAUNT, TaM OyZeT BCIOMOTaTeJbHBIN TJIATroJI
to have 1 CMBICJIOBOM I'JIAr0J B TPEeTheN (popme.
B Present Perfect riaroa to have crosii B Ha-
cmoawem Bpemeru (PrIndf), To ects have/
has. 3uauur, B Past Perfect rimaron to have
IOJKEH CTOATh B npoweduwem BpeMeHU
(PastIndf). IToryuaercs:

| looked

you known

we seen

they had been

he made

she done

it U TaK Jajiee

Anndoii Oymer, pasymeercs, had (TOUHO
Tak ke, Kak B PrPf 6n11 have/has): mepBslit
BCIIOMOTAaTeNbHBIN raarosa. He sabygbTe, uTO
TpeTha (opma ryiarosa to have — Toxe had,
MIOTOMY €CJUW BBl CTABHUTE STOT TIJIAroJ B
PastPf, nonyuurca had had.

Mbr y:Ke MOMKeM CKasaTh IPUAATOYHOE
npenasioxxenue. Bor oHo:
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If you hadn’t gone to the woods yesterday...

ITopa mepexoauTh K riaBHOMY. CMOTpuUM
Ha OpeabIAyIue caydau if u BUAUM, UYTO Ha
MIPOCTYIO JIOTUKY MBI Ha 3TOT Pas OIepeThbCcs He
CMOXKEM.

B camom pmesie, B mepBoMm if (Oyamyiiee Bpe-
M) Jgoruuno crosa will (FutIndf). Bo sropowm if
(macTosiiiee BpeMs) Oojiee MM MeHee JIOTUYHO
ctosist would («ObI»), YyIPABIAIOMINAN MOJIBIM HUH-
(buHUTHEBOM CMBICJIOBOTO riaroJa. Ilepen majib-
HeHIINMU pacCyKIeHUsIMU JIOTUKA Iacyer.

2.3.3. NepPeKTHbIA
UHPUHNUTUB

“It seems very pretty,” she said when
she had finished it, “but it’s rather hard to
understand!” (You see she didn’t like to
confess even to herself, that she couldn’t
make it out at all.) “Somehow it seems to
fill my head with ideas — only I don’t
exactly know what they are!”

Lewis Carroll,

Through the Looking-Glass

s Toro 4T00BI YCMOTPETH JIOTUKY B TJIABHOM

IIPEIJIOMKEeHNN TpeTbero if, mpugerca obOpa-
THUTHCA MBICJIAMN K TeOPHUU HHq)HHHTHBa.

Yro mMbI BOOOINe 3HaeM 00 MHPUHHUTHUBE?
MgI 3HaeM, uTO OH OBIBAET T'OJIBIM W HErOJbIH.
ToapIil cTaBUTCA IIOCJIEe MOZAJIBLHBIX IJIAr0JIOB,
a takske mocJye will u would. Herosblit cTaBUT-
cA TaM, T'Je IJIaroJ orTBedyaeT Ha BOIIPOC «UYTO
IeyaTb? »:
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A xouy cnamo

I want to sleep

Ero yuar naasamo

He is taught to swim

§1 3a0bLI eMy n0360HUMD.
I forgot to call him

Kpome storo, B mepBoil ryiiaBe MBI BAPYT
CTOJIKHYJIUCH C MTAaCCUBHBIM MH(pUHUTHUBOM. U3
Yero MOYKHO OBLJIO cIejaTh BBIBOM, YTO WH(U-
HUTUB He orpaHn4YuBaeTca (popMoii, TpUBeeH-
HOM B cioBape. Pas 6piBaeT He TOJMBKO t0 do, HO
u to be done, MOXHO IPEAIIOJOKUTL, YTO ObI-
BAIOT U APYyTrre MHOPUHUTUBGI.

B meiicTBuTEsbHOCTH TPOCTON MH(MUHUTUB
(to do) roguTcA TOJBKO IJis 00pasoBaHUSA Bpe-
men rpynmbl Indefinite. Ilocmorpum Ha a1y

rpynmny:

Prindf — I do, he does
Pastindf — I did
FutIndf — I will do

3mech IEHCTBUTENBHO CHOpAraercsa uHOH-
HUTUB to do.

A Temepnr mocMOTpPUM HA BpeMeHa I'PYIIIILI
Continuous. «Bpemena rpynmbl» — T'POMKO
CKas3aH0, MBI 3HaeM IIOKa TOJBbKO OJHO TaKoe
Bpemsd, u 370 PrCont. Jlagno. Ha Hero u mo-
CMOTPHUM:

I am doing, you are doing, he is doing...

CkasaTp, UTO U 3/IeCh CIIPATAeTCs IJIaroJ to
do, 6bLI0 OBI mpeyBeauueHuem. OH TaM He
CIIPSAraeTcs, OH TAM IPOCTO TAK IMPUIINCHIBAET-
ca B (¢opme doing. Cupsaraercsa TaM COBCEM
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Ipyroi riaroj, a uMeHHo to be. Ho, ¢ gpyroi
CTOPOHBI, YTBEp:KIaTh, uTO0 BO BceM Conti-
nuous CrupsAraercs OgUH-eJUHCTBEHHbBIN HWHDU-
HUTHUB t0 be — TOXKe KaK-TO HEKPACUBO IO OT-
HOIIIEHUIO KO BCEM OCTaJIbHBLIM TIjiarojam. Kak
JKe OBITBH?

Hemno B Tom, uto B Continuous cupsaraerca
nHpuHEUTUB t0 be doing, rme to be sBIsieTcsa
cupsiraemMoli 4acTbio, a doing — HeusMeHse-
MOIA. Takoit UHPUHUTHUB Ha3bIBAETCA
Infinitive Continuous (KOHTUHYYCHBIH HHOU-
HUTWUB) U UCIIOJb3YeTCs AJIA 00pa3soBaHUA BCEX
BpeMeH rpymnmnsl Continuous.

Kcrarm...

BEI Temepsb ¢ JIETKOCTBHIO cCAMHE MOXKeTe 00paso-
BaTh Takue BpemeHa, Kak Past Continuous u
Future Continuous. Bepure InfCont u craBbTe
ero B TO BpeMs, KaKoe IIOHPaBUTCA:

| was doing

We were thinking

They will be drinking...

The night they drove old Dixie down,

And the bells were ringing.

The night they drove old Dixie down,

And the people were singing.'

She’s begging to know what measures he now will
be taking.?

! The Night They Drove Old Dixie Down by The Band.
2 Changing of the Guards by Bob Dylan.
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ITocmorpum Ha rpynmny Perfect:
PrPf — | have done, we have done, he has done...
PastPf — I had done, she had done...

Omnare Ta ke ucropusi. To do He crpsraer-
cd, cupsaraerca to have. Nuadunurusom Oyzer
to have done, u aro — InfPf (nepdexTHBIN 1H-
(uHUTHUB)

Cmorpum Ha Perfect Continuous:

I have been doing, he has been doing...

To do ne cupsaraerca. Ho u to be me cups-
raercsa. O6a OHM — Hen3MeHseMble YaCTU 3TO-
ro uanpunuruBa. Croparaerca oguH to have.
Nupuuutus umeer Bum to have been doing
(mepdeKT-KOHTUHYYCHBIM MHDUHUTUB).

W, makoHerlr, Bce TO Ke caMoe — B IIacCUBe.
ITaccuB Bpemen Indefinite mopo:xkmaer mubU-
HUTHUB to be done:

It is done; they are done.
It was done; they were done.
It will be done, they will be done.
ITaccuB B mep(derTe maer HaM WHPUHUTUB

to have been done, rme cupsaraeMoil 4acTbIO
ABJsAeTcA to have:

PrPf — It has been done; they have been done
PastPf — It had been done

ITaccus B Continuous odbpasyercsa oT UHPU-
HuTHBa to be being done (4To y:KacHO, HO, K
CUYaCThIO, PEJKO BCTPEUAETCs), I'ie CIIPAraeMoii
YacTbIO ABJAETCS f0 be:

It is being done, they are being done.
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Taxum o0pasoM, Bce BpeMeHA M HaKJIOHE-
HIS 00pa3oBaHbl OT CBOUX COOCTBEHHBIX MH(H-
HUTHUBOB. Eciu 3HATH 9TM MHPUHUTUBBI, HAM
He COCTaBUT TPyHAa oOpasoBaTh JI000Oe BpeMs.
Bopouewm, 3Has, kak o0pas3yioTcsa BpeMeHa, MbI
MOJKEM C JIETKOCTBIO 000HTHUCH 0e3 3HAHUS WH-

dunuTnBoB.! Ha caMoM Jesle HaM IOKa HYKeH
TOJMBKO OAUH WHMUHUTUB: IepPeKTHBINA, TO
ectb InfPf: to have done, to have been, to have
seen U Tak Halee.

2.3.4. Tpertun if Bo Bcen
Kpace

“I hope you're a good hand at pinning
and tying strings?” Tweedledum
remarked. “Every one of these things has
got to go on, somehow or other.”

Lewis Carroll,

Through the Looking-Glass
A my:xeH OH HaM BOT AJdA uero. Bul y:ke mora-
paanck. C ero ImoMoIbio MBI OyAeM CTPOUTH
rjlaBHOE IPeAJIoKeHne B TpeTheM if.

Urak, B mepBoM if B IJIaBHOM IIPEIJIOKe-
Huu ObLI Will, a TocJe Hero — rJaroj B I'OJIOM
nHpuHUTHBE (BCe 3TO HaswiBaerTcss FutIndf).
Bo Bropom if — would, a mocJie Hero riaaroya B
roaroMm wWHGUHUTHBE. B TperbeM — TOXKe
would, uro goruuHo (OIATH HepeaJbHOE YCJIO-
Bue), a mocje would, Kax MbI 3HaeMm, Bcermga
mojaraercs roJblii nHGuHENTIB. TO ecTh HaIIa
3azaya 3aKJI0UYaeTCI B TOM, UTOOBI 3TOT I'OJIBIHA

! Tlo kpaiiHeil Mepe, II0Ka He HAYAJICA TePYHIMI, MOJATh-

HBbI€ I'IaroJiel 1 I/IH(I)I/IHI/ITI/IBHLIG KOHCTPYKIIUMN.
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HGUHUTUB HeC WA IIPOIIeAIIero BpeMeHu,
K KOTOPOMY II0 CMBICJIY OTHOCHUTCS HAIIl Tpe-
Tuii if. UHQUHEUTAB, HECYIIUHA UIEI0 IIPOIIe/-
11ero BpeMeHu — 9TO Kak pas u ecTb InfPf.

IIpenmo:kenuss B TpeTbeM if BBITJIALAT,
IPAMO CKa’KeM, CTPAITHOBATO.

If you had gone to the woods yesterday, you
would have seen the bear.
Mo:xHO cJilerKka COKpPaTUTh YYAOBUIIIHOE
cKasgyemoe, 3aMeHuB had Ha ’d, a have Ha 've:

If I'd thought about it | never would’ve done it, |
guess | would’ve let it slide,

If I'd lived my life by what others were thinkin’,
the heart inside me would’ve died.'

B pasroBopHoii peum HEKOTOpPHLIE aMepu-
KaHIIbI 3aX0AAT TaK JaJIeKO, YTO OCTABJSIOT OT
have (To ecTh OT TEpPBOM yacTu NepP(HEeKTHOTO
UHQUHUTHBA) HEKWH  HeBPa3yMUTEJIbHBIH
3BYK, KOTOPBII MOKeT OBITh (POHETUUECKU
TpaHCKpPUOMPOBaH Kak “a” wmam gaxe “of”.
9TUM MPHUEMOM aBTOPHI YACTO IMOJIb3YIOTCS NI
mnepefayyd HErpaMOTHOMN, PErmOHAJLHOM WU
OueHb pasroBopHoil peun. “Dream! If them
stairs hadn’t broke down you’d a seen how
much dream it was!” — rosoput Huckleberry
Finn. Bam s aToro mesaTh He COBETYIO, IIOTOMY
YTO, CTOUT BaM HAuaThb PeAyIMpoBaThb have, u
BBl pPHUCKyeTe COBCEM IIPO HEro B3a0bITh.
A »T0 — Hecylas KOHCTPYKIIUA HAIEro Imep-
(exTHOTO MHOUHUTUBA.

1 Upto Meby Bob Dylan.
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Ycaosue |Ilo cmbrcay | Ilpumarou- | [maBHOE

OTHOCHUTCA HOe nmpeaJsao-
K mnmpenJo- JKeHue
JKeHue

HepeanbHoe | mpormeniiemy | Past Perfect | would +
BpEMEHU InfPf

If you had youwould
gone to the have seen
woods, the bear.

Ecian ke BBl XOTHTE CKAas3aThb He «yBUIEN
ObI», a «MOT OBl YBUIETh», Ball would, B TOU-
HOCTHM KaK BO BTOpPOM if, IIpeBpaiiaercsa B
could:

If you had gone to the woods, you could have seen
the bear.

Onare-Taku, He cTapanTech 00JEeTYUThL ce-
0e 'KU3Hb HUKAKHUMHU CAMOIEJbHBIMU MHEMO-
HUYECKMMM NpueMaMu, THUIA «Iocjae would
uzget have». A TO MOJTyYUTCSA BOT UTO:

Cmydenm X. If he hadn’t... see — saw —
seen... hadn’t seen her yesterday, he wouldn’t
have... oi1. fI xouy ckasarb, he wouldn’t has...

Iocon. Her, mouemy xe.

Cmydenm X. A Tapsan. Tam ke he B mof-
JIesKaIeM.

Iocon (npueviuno). B rakoit ¢opme mper
ryaros mocJe would?

(IIpodonmcumenvuasa naysa. Cmydenm X
He NOHUMaem, 4ezo om Hezo XOmsm.)

Cmydenm X (603mywenno): Ho Tam xe
have!

B pesyiabTaTe IPUXOAUTCA PacCKas3bIBAThb
Bce ¢ HavaJya. YToObI 3TOr0 He OBLIO C BaMWH,
3allOMHHUTE ellle pas: mocJie would uper BoBce
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He have, a ToJbIil Hep(PeKTHBIA WHPUHUTUB
crpsraemoro riarosia. Have — »3To mpocto
mepBas 4acTh 3TOro MHGUHUTHBA. A KOJb CKO-
PO MBI rOBOPUM 00 MHPUHUTHUBE, IOHSATHO, UTO
HU Ha Kakue has OH MEeHATHCSI He MOJKeT.

IJiga TPeHWPOBKHU IlepeBefuTe TaKue IIpej-
JIOXKEeHU:

1. Ecuu 651 0H He cBEJl TAK MHOTO, Y HETO He
pasboiesica ObI JKUBOT.

2. Ecuu 6bl ero He apecToBaIU, OH CMOT OBI
yexars B MeKCukKy.

3. Ecuu Ob1 OHa He Hajesaa KOPOTKOe ILJIAThe,
OHA He IPUBJEKJa Obl TAKOrO BHUMAHUA.

B, Ecau O6bI OHa He IOKpAacuJia CBOU BOJIOCHL B
YepHBIN IBET, ee He IPUHAIN OBl 3a
UHANAHKY.

5. Eciau 6bI MeHA paHbIlle MPeIyIPesuan, I
Mor OBl y2Ke BCe CHesaTh.

6. Eciu OBl 1 BEIYYMJI aHTJIUNCKUN A3BIK
paHblile, A y:Ke TaBHO MOT Obl HaUTH
XOPOIITyI0 padoTy.

7. Ecuau O6b1 0H OBIJI OCTOPOJKHEE, €T0 ObI He
youn.

8. Ecusu Ob1 BBI TOgyMaau 00 3TOM paHbIIe, BB
OBI yiKe TaBHO BCe IIOHAJU.

9. Ecuu 6s1 Kpacuas Illamouka me 3arosopuiia
¢ Boakom, oH He cbesa ObI 6AOYIIKY.

10. Ecuu 651 sxena Cuneir Bopomsr
IIOCIYIIAJIACh CBOETO MY3Ka, OHA He y3Haja
OBI ero y»KacHyI TalHy.

11. Ecsu GbI TOMUIOPHI OBLIN M3BECTHHI B
Espore B 18 Beke, aHIIMHACKUH IIIIUOH HE
monbITaJCsa ObI OTPaBUTH UMU J[JKOpIIKA
BamuHrrona.
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12. Eciu 651 SosyIiKa He moTepsiia Ty(QeabKy,
TIpuun HUKOTAA He HaImeJ OBl ee.

Temeps magumMm BoJo Hamieil (GaHTa3UU U
cxaxkeM: «Ecau ObI g MOT BRIOMpPATh, I XOTEJ
OBl KHUTh...» W HA30BEM KaKOe-HUOyZb BpeMs
U3 TIPOIIJIOTO0. JTO IpPeAJIosKeHrne, KCTaTu, OT-
HOCHUTCS KO BTOpPOMY if: eciau ObI s MOTI' BHIOU-
paTs cetivac.

If I could choose, | would like to live...

Hampumep, Bo @paHiiuu BO BpeMeHa MyIII-
KerepoB. U BoT, ecau 6B s Kuix Bo PpaHnumu
B IepBOI moJsioBuHe 17 Beka...

9TO0 TpeaJIolKeHUEe MOMIET y:Ke B TPEeTheM
if, moroMy 4TO OHO OTHOCUTCA K 17 Beky.

If I had lived in France at the beginning of the 1 7th
century...

9Tto Gymer HAallle MPUIATOYHOE, U3 KOTOPO-
ro MBI cefiuac pasBepHEM IIeJIbIH CIIeKTP IJIaB-
HBIX.

IlepeBeauTe BOMPOCH M OTBETHTE Ha HUX
KaK MOKHO moapobHee. A OTOM BBIOEpHUTE TO
BpeMs (B MPOIIJIOM) M CTPaHy, KOTOpPble BaM
IeHCTBUTENBLHO IO AyIlle, U COCTABbTE CBOM
CcOOCTBEHHBIII paccKas.

Ecau 6vt 6vt acuau 6o @panyuu 6 nepsou
noaosune 17 seka...
1. Kem ObI BbI TaM ObLIH?

2. Bm moazep:kuBasy ObI KOPOJISA WU
KapauHaaa?

3. Bour au 66 4’ ApTaHbSAH BaliuM gpyrom?
4. Kax mosro Bl ObI IPOMKUIN?
5. Kax uacTo BBI Apanuch Obl HA AYy2JIX?
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6. DBouiu au GBI BBI KeHATHI?

7. Ecuau ObI BbI OBLIN KeHATHI, CKOJBKO Y Bac
ObLIO OBI geTeii?

8. BbI 6bLIM GBI KATOJUKOM WU T'yTeHOTOM?

9. CKOJBKO BbI 3HAJIU Obl HMHOCTPAHHBIX
SBBIKOB?

10. I'me OnI BBI un?

11. Yto BRI yMeau ObI JeJIaTh TAKOTO, YETO BbI
He yMeeTe AejaTh ceiiuac?

12. Yero BBI He yMeJu OBI JeJIaTh TAKOTO, UTO
BEI yMeeTe JeJarh ceiuac?

B kimuax mpuBefeH IepeBoj BOIPOCOB U
MPUOJIN3UTENIbHBIE BAPDUAHTEI OTBETOB.

Ham ocrasock TOJBKO HAYUUTLCS HE IIy-
TaTh TpeTuii if co BropeiM. [yid sToro HE06XO0-
IVMO BCerJa IPOAEIbIBATL OGHY U Ty JKe OIle-
paIMio: CMOTPETh HA IIJIAH PEaJbHOCTH W BHU-
IeTh, IOJYyYaeTCsA JU TaM HACTOSINEe BPeMs
wiu mporneqiree. Jlanbiile Bce OeIaeTcsa aBTO-
MATUYECKH.

YnpamxHeHue

HaHbI Tapbl TPEIJIOKEHUH B IJIaHEe Peasb-
HocTu. CKOMOMHUPYHTE UX B YCJIOBHBIE.

1. He speaks German. So he works as an interpreter.
2. He fell down the stairs. So he broke his leg.

3. He broke his leg. So he couldn’t take part in the
rodeo.

B, |am very ill. That’s why | can’t go to work today.
5. You have no car. So you're late every day.

6. She was very stupid. Therefore she was often
deceived.
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7. He went away. So his wife cheated on him.

8. He was left home alone. So he set the house on
fire.

9. Washington is the capital of the USA. That’s why
President lives there.

2.4. CBUCTONNSICKA

“If the law supposes that,” said

Mr. Bumble... “the law is a ass — a idiot.”
Charles Dickens,
Oliver Twist
B II€pBOM TOME MBI IOBHAKOMMJINCH HE TOJIBKO
co cTymeaToM X, HO U co cTygeuToM Y. OH BEI-
TOOHO OTJIMYaeTCA OT CTyAeHTa X TeM, 4TO, aK-
KyMyJnpoBaB BCE€ AJOCTOMHCTBA 3TOI'0 IIOCJIEN-

Hero, He cTpagaeT HU OJHMM M3 €I'0 IIOPOKOB.

ITogo6mo MaremaTuKy, OH JIETKO yCBauBa-
€T rpaMMaTu4YeCKrue KOHCTPYKIIU1, HO, B OTJIU-
ype OT TOro, He oouTcs caeJsaTh 1Iiar BIIPpaBO
nJan BJIEBO W 3allIOMHUTHL TO, YTO B 3TH KOH-
CTPYKIIUU He BJIe3aerT.

ITogo6m0 BpurTy, OH JIerKO 3alOMUHAET
TO, YTO CJIBIIIIAJ WJIN BUAEJT, HO CTapaeTcda
BCerga OCMBICJIMTB 3TO M cCorJiacoBaThb C TOM
rpaMMaTHKOM, KOTOPYIO yKe 3Haer.

ITogo6umo PomaHTHKY, OH Bcerjga roToB K
BCTpeue C HOBBIM, HO TOYHO 3HaeT, 4YTO 3TO HO-
BOoe OKaKeTCda II03HaBaeMbIM M COBCEM He
CTpallHbIM, a I'NilaBHO€ — 6y/1e'1‘ IIPOYHO CTOATH
Ha QPyHIaMeHTe CTaporo.

ITogo6umo HamBHOMY, OH BUAUT AHAJIOTUH C
PYCCKUM A3BIKOM, HO — 0, UyA0! — BUAUT UX
TOJIBKO TaM, I'ie OHI Z[efICTBHTeHBHO YMECTHEI.
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OgHUM CJIOBOM, CTYZeHT Y — 9TO MeuTa
J00oro npemnogaBaresis. IMeHHO eMy A HOCBSA-
miaio aTy raaBy. Ecau crymeHT X moxa He UyB-
cTByeT cebs B CHJIaX BMECTUTh HOBYIO MHQOP-
Manuio o6 if, oH MoxeT 6e300JIe3HEHHO IIPO-
IIyCTUTh STy IJIaBYy U MEPEeXOAUTH K YIIparKHe-
HUAM.

Ecau ke BBI pelnan ee MpoUnTaTh, NMEI-
Te B BUAY: BCe HIIKecjeAyrollee s CO00Iai0
BaAM HCKJIIOUUTEJIbHO [IJIS TOT'0, YTOOBI BbI 3HA-
JI, YTO 3TO OBIBAeT B MIPHUPOJE, U HE yAUBIIA-
JICh, BCTPETHUB TaKWe IITYKH B AHTIMHCKUX
TeKCTaX WMJIM PEUYM AHTJIOTOBOPAIIUX cobecep-
HuUKOB. Ilomb30oBaThCcsi MMM IMOKa He 00s3a-
TeabHO. Korga BBI mIOUyBCTByeTe ce0s CoBep-
IIeHHO CBOOOMHO B TeX cjaydadx if, KoTopbie
yKe paccMaTpPUBAJIKUCh, MOXKETe HAUMHATD II0-
CTEeIIeHHO BBOAUTDH B CBOIO PEUb U 9TU YKpaIllie-
HUA.

HNuorga mocie mepsoro if ymorpedsasiercs
cy10B0 should. OHO 03HaUaeT, 4TO CTEIEeHb yBe-
PEHHOCTH TOBOPSAIIEr0 B TOM, UTO JaHHOE CO-
ObITHE JeHCTBUTEJILHO MPOM30HAeT, OUeHb Ma-
na. ITo-pyccKu 5TO MOKeT BBIPaKaTbCs CJIOBA-
MU «BCe-TaKu» WJIU «BAPYr». OOLIYHO MBI TO-
BOPHUM TakK:

If you forget my phone number, call Mr.Brown
instead.

BceraBuM B mpuzaTouHOE IIPEeAJIosKeHre MO-
IaJIbHBIN riaroa should:

If you should forget my phone number, call
Mr.Brown instead.
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9TO 03HAUAET: €CJIU BBl 60pY2 3abymere Mol
HOMEp — XOTs BbI, KOHEUHO, ero He 3alyeTe,
HO MaJio I, — II03BOHUTE He MHe, a Bpayny.
If you should go skating
On the thin ice of modern life
Dragging behind you the silent reproach
Of a million tear-stained eyes
Don’t be surprised, when a crack in the ice
Appears under your feet.'
(ecaiu BBI 6Cce-makKu TIOlifieTe KaTaTbCsa Ha
KOHBKAX...)

CioBo should mnoABisieTcsi B YCJIOBHBIX
MPeIJIOKEeHUAX eIle B JBYX CaydasX.

Bo-mepBBIX, BCIOIOMHMM O TOM, UYTO
should — sTo opma raarosa shall. MelI ¢ Ba-
MU He 3HaeM TaKOro rjaroJa, HO aKajeMuuec-
Kad rpamMmmaTuka (oco0eHHO OpuTaHcKas) 3Ha-
eT ero ouYeHb XOPOIO. B mes0Boil mepemnucke
OH YacTO MCIIOJb3yeTcss BMecTo will mocJe moj-
JIeXKAIllero B MepBOM JIHIle, TO ecTb I u we:

We shall be glad to know that you are interested
in the project.
Touno Tak xe, will craroBuTcsa shall mocie
I u we B epsoM if:

If our demands are not satisfied, we shall go on
strike.

CoOTBETCTBEHHO, BO BTOPOM U TpeTheMm if
mocae I m we MOKHO yBuUIeTh He would, a
should:

! The Thin Ice by Pink Floyd.
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If our demands were not satisfied, we should go on
strike.

If our demands had not been satisfied, we should
have gone on strike.

NmeHnHO MO3TOMY B OPUTAHCKUX TEKCTaX
BbI BeTpetuTe I should like BMmecTO IPUBBIYHO-
ro Bam I would like.

Bo-BTOpPBIX, IEPBLIH if MOMKET BRIPAKATHCS
He cjoBoM if, a cioBoM should ¢ mHBepcue:

Should he see her, he won’t be able to avoid telling
her the truth.

B HOopMasibHOM Buze 9T0 05110 ObI If he sees
her...

Should you go away (=if you go away) before you
contact them, they won’t be able to settle the
matter.

Tperuit if BemeT cebA IIOXOMKHMM 00pPa3OM:
camo cJioBo if yxonur, a anbda PastPf, To ecTs
had, nHBepCUPYETCA C IOAJIEHKAIITIM:

Had it been another day | might' have looked the
other way,

And I’d have never been aware, but as it is I'll
dream of her tonight.?

B HopmansHOM Buze aTo 66110 OB If it had
been another day...

E1te pas moBTOpPA0, YTO BAM COBEPIIIEHHO
Heo0s3aTeJbHO II0Jb30BAThCSA TAKUMU KOH-
crpykunuamu. Or Bac TpeOyeTcsa TOJBKO y3Ha-

! Might — dopma MogaabHOTO TJaarosa may. ['pammaTu-

YecKHU OH BeJleT ce0sA Tak Ke, Kak can/could.
2 I’veJust Seen a Face by The Beatles.
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BaThb WX, €CJM OHU BaMm BAPYr Bcrpersatcs (if
you should come across them).

Brlmte roBopmiioch Takike o0 TOM, 4TO wWill
oerBaer mocJie if. Tak 1 ecThb, & UMEHHO B TeX
cIyuyasx, KOrga TOBOPAIIHI IIoApasyMeBaeT
BoJIen3'bsABJIeHUE. [[es10 B TOM, UTO y rJjaroJia
will ecTb cOOCTBEHHOE 3HAUEHNE, M OHO O3HA-
YaeT «MMeTh JKeJaHue», «UyBCTBOBATH PACIIO-
JOXKeHne», «OBITb TOTOBBIM», «CO0JIATOBO-
JUTH» U T. II.

OOBIYHO MBI TOBOPMM:

I will be very grateful if you help me.

Ecian se MBI XOTMM BCTABUTH TyJa OTTEHOK
BOJIEN3'BbABJIEHUA, TO €CTh He IIPOCTO «eCJIU BEI
MHe IIOMOJKeTe», a «eCJH Bbl 3aX0THTe/cobJia-
TOBOJINTE/IPOSIBUTE JKelaHHe MHe IIOMOYb»,
nocJie if mouger will:

I will be very grateful if you will help me.

CoBceM yMOIIOMPAUHUTEJLHYIO KPacoTy 9TO
MIpeaIoKeHne OpPuoOpeTeT, ecJU MBI BCIIOM-
HUM akKajeMuuecKkuii DBpuranckuii A3LIK u
CKaKeM:

| shall be very grateful if you will help me.

910 OLIBAET YMECTHO B OPUITMAILHBIX KOH-
TeKCTaX U IeJIOBOU IepennucKe, OJHUM CJIOBOM,
penko.

MosxHO IOorafaTsbCs, YTO II0 TOMY e IPUH-
nuny would Toxke MOMKeT UATHU Iocie if:

We would (=should) be very grateful if you would
help us.

VIMeHHO I03TOMY OIITHOKA IIOCTAHOBKH Will/
would mocie if BO BceX OCTANBHBIX CHAyYaASIX
OKasbIBaeTcs Takoii crparnuoii. Cyaure camu:
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If lwill beill...
If the hostages will die...

If our country would be poor...

CryneHThI, pasyMeeTcsi, XOTeJu cKasaTb If
I am ill; if the hostages die; if our country
were poor... Ho monyunioch y HUX:

Ecau a cobnazosonio 3abonems...

Ecau 3anoxcnuku noxcenaiom
nozubrHymo...

Ecau 6bvt Hawa cmpana pewuaa 6vimbs
6ednot...

ITocmoTpuTe camMu, B KaKUX IPEII0MKEHI-
X MOKHO mocraButh will/would mocie if, a B
KaKNX HeJb3s:

10

20

3.

4.

5.

6.

If you answered/would answer my questions, |
wouldn’t have to ask your husband the same.

If she doesn’t/won’t lend him money, he will have
nothing to eat.

If he doesn’t/won’t fall off the horse, he will come
back safe and sound.

If they don’t/won’t agree to our proposal, we will
contact their competitors.

If your leg weren’t/wouldn’t be broken, you could
come with us.

If the roses were/would be in bloom, the garden
would look more beautiful.

B zaksiouenue — camoe CTpaIIHOe: IOCJe
IIepBOro if MOMKeT CTOATh IJIaroJ to be B opme
be. I npyrue raarojsl B (popMe, COBHALAIOIIEH
C TOJIBIM MH(PUHUTUBOM.

If the weather be fine, we shall go for a walk.
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f me cayuaiino crasiawo shall B riaaBHOM
npengoxkeHnu. Takad KOHCTPYKI[USA SBJIAETCS
Ypes3BLIYAMHO YycTapesBileil. 3abyabTe 0 Hei
KaK MOKHO CKOpee, HO He YAUBJIANUTECH, €CIIU
BCTPETUTE €€ B APEeBHUX TEKCTaX.

A temepr — YTNPAMHCHMUS

Bech if, Te camble, KOTOPbIE CTYAEHT X TOXKe
noJkeH genars. OHM He MMEIOT HUKAKOTO OT-
HOIIIEHUS K TOJBbKO UTO PACCMOTPEHHBIM JeJIH-
KaTHBIM CJy4asiM, HO TaM OyIyT pasHble ITOf-
BOXU Apyroro poxa. ITosTomy mocje TOro, Kak
BBI BCe CJlejlaeTe U MMOCMOTPUTE KJIOUM, He 3a-
OyabTe MPOYUTATH KOMMEHTAPUH.

1. BeIKJIOUNTE YTIOT, KOrJa OyZeTe yXOIAUTh.

2. Ecuu GbI OH He BBIKJIIOUMJ YTIOT, KBAPTHPA
cropeJia OHI.

3. He ropur au Bama KBapTupa, MoKa BbI
cUauTe 31€ech, B TeaTpe?

B, Teor cmor GBI CIpaBUTHCSA 0€3 IIOCTOPOHHEH
IIOMOIIIY, €CJIM ObI He OBLI TAKUM JICHUBBLIM.

5. Ecnu GBI Buepa THI TIOIIIEJI CO MHOM B Jiec,
THI BCE PABHO He yBUeEJ ObI MeJBeAsd,
TIOTOMY YTO 3WMOI OHU CIIAT.

6. Eciu 0b1 emy OblIa HYKHA KeHa, OH ObI
JIaBHO yiKe KeHUJICH.

7. Ecuu OBl THI IIOMBLI IIOCYLY, MBI ceiiuac ey
OBl MSCO BUJIKAMU, a He JIOKKaMU.

8. Korma on xouer c’becTb UTO-HUOYIb
BKYCHOE, OH HUJET B PECTOPaH; €CJU JKe OH
IIPOCTO XOUEeT eCTh, OH BAPUT MAaKapPOHbI.

9. Ecuu 6b1 y Hac GbLIO GOJIBIIE BPeMEHU, MBI
MOIJIXA ObI €ro IOJOKIATh.
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10. [Joporas, ecau THI HaJ€HEIIb 3TO TJIATHE,
MBI HUKY/Ia He IoiaeM: MbI OyeM CHAETh
IoMa, IMOKa Thl HEe IIePeOJeHeIbCs.

11. Ecuu 6ol oH GbLT yMHee, OH GbI paboTast
HAMHOI'0 JIyYIlle ¥ PAasroBapuBaTh C HUM
ObLJI0 OBI MHTEPecHee; C IPYroil CTOPOHEI,
ero JKU3Hb CHUJIBHO OCJIOKHUJIACH OBI,
IOTOMY UTO AypaKaM Jierde KHUBETCS.

12. Ecsu GBI TBI OAMEJI T10JI, BBITYJIAI COOAKY
¥ He 3a0bLI YTO-HUOY AL IPUTOTOBUTE, HAIIIA
TOCTH He OBLIN OBbI TAK PACCTPOEHBI U
TOCUAeIN ObI IOMOJIBIIIE.

Kommentrapum

(1) Bosmo:kHO, BBI 3ayMaJiuCh HAJX «KOTZa
Oynmere yxoauthb». Uepes when »TO CcKasaThb
TPYAHO, mOoTOMYy uTO wWwhen you leave — 31O
«Koraa BbI yiaere». IIpuxoaurca paccyKaaThb
110 CMBICJY: YTIOT BBIKJIOUAIOT 00 MO020, KaK
YXOSAT.

(2) Ilo KOHTEKCTy SBHO HpenIoJiaraercs,
YTO OH y2Ke He 3a0bia (IpoIlliefliiee BpeMs), U
KBapTupa yiKe He czopena (mpolieniiee Bpe-
Ms), TO eCTb Tperui if.

(3) 910 BOOOIIIE HE YCIOBHOE IIPEIIOKEHUE.
O6e wacTu CTOAT B HacToAIlleM BpemeHu. Hu
«OBI» (BTOpPOI U Tperwuii if), HU GYyAYIIEro Bpe-
Menu (mepBbIf if) TaM HeT, TO €CTh HU IIOJ
OIVH M3 PACCMOTPEHHBIX CIy4YaeB 3TO IPEIJIO-
JKeHUe He moanajgaer. B aTom cayuae Bce fena-
ercsi, Ha pagocTh HamBHOMY, TOUHO Kak IIO-
pyccKu: 00e UacTy B HACTOSIIEM BPEMEHMU.
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(8) Xurpsrit cayuaii. «Thl 6B CIPaBUI-
csi» — 3HAYUT, THI He cnpasujcsa (Ipoiesiiee
BpeMs), 3HauuT, Tpetuit if. «Ecau Obl He OBLI
TaKUM JIEHUBBIM» — CKOpee BCEro, HU4ero He
M3MEHUJIOCh, M OH U CeliYac TaKOH Ke JIeHU-
BBII, TO €CTh HACTOSIIee BPeMs: BTOPOM if.
OHU JeliCcTBUTEJIBHO MOTYT IIepeKpeInBaThCd,
Y HEOOXOJMMO CJIEJUTh, KaKas YacThb IIPeIJIO-
JKEHNS OTHOCUTCA K KAKOMY BPEMEHU.

(5) Boamo:KHBI COMHEHMS HACUET TOTOo, B
KaKoe BpeMs IIOCTABUTh «OHU CIIAT 3MMOM».
Ho sTo npeaiosxenne He OTHOCUTCA HU K IJIaB-
HOMY, HM K npuzaTounomy. OHO maeT camo Io
cebe M HHUYeMy He NOAUYMHEHO. MOXKHO OBILIO
OBl BOOOIIlE CHesIaTh M3 HEro OTAeJbLHOE, Uuepes
TOUKY:

If you had come to the woods with me yesterday,
you wouldn’t have seen the bear anyway. They
sleep in winter.

(6) OmaTs mepekperuBaumue. «Eciau 661 eMmy
Oblila Hy:KHa ’KeHa» (OHA He Hy)KHa eMy B Ha-
crosamieM BpeMmeHu). «OH KeHUJICST ObI JaBHO»
(oM He KeHWJICS B IIPOIIEAIIEeM BpPEeMeHIN).
Mo:xHO, BIpoueM, MHTEPIPETUPOBAThL IPULA-
TOUYHOE IPeIJOKeHe KaK OTHOCAIeecAd K IPo-
IIeAIIeMy BpeMeHH: «eCJU Obl eMy ObLIa HY K-
Ha JXeHa KOrJa-To TaM B IpoILiIoM». Torga mo-
JYUUTCS:

If he had needed a wife, he would have gotten
married long ago.

(7) ObpaTtHoe nmepexpemniuBanne. He moMbL1
IIOCYAy B IIPOIIEAIIeM BPEMEHM, & €qUM JIOMK-
KaMu ceiiuac.
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(8) Oba mpexmoxKeHNA — U TO, KOTOPOE Ha-
ymHAaeTcs ¢ when, U To, KOTOPOe HAUMHAETCH C
if — me yciaoBHBIe (HeT HU «ObI», HU OyIyIIIero
BpeMeHu). OHU ONMKUCHIBAIOT IIOCTOSAHHBIE IEM-
CcTBUsA, U cKasyemoe uger B Prindf.

(9) Mo:xxHO OTHECTH 5TO IIPeNJoKeHHe K
MIPOIIeIIeMy BpeMeHU, W TOTA MOJYyUUTC:

If we had had more time, we could have waited for
him.

(10) 3meckr HY:KHO OBLIO pasobpaThbcs, Ka-
KHe IpeAJoKeHUsA TIaBHbIe, a KaKue IpHUIa-
rTouHble. IlpumaTrouHbie, pasymeercs, — Te,
KoTophblie BBOAsATCS coo3amu (if u until).

(11) Amajormuno. IlpummaToumoe TOJBKO
OJIH0, OHO BBOAUTCA cO030M if. OcTanbHbIe —
raaBHble. CaMBI IOCIEeSHUII XBOCT, IIocie be-
cause, He OTHOCUTCS K YCJOBHBIM IIPeIJIO’Ke-
HUAM, a UAeT caM mo cebe, KaK pacCyKAeHue
Ha 0O0IIlyI0 TeMYy.

(12) Ilo KoHTeKCTy HOHSATHO, YTO TOCTHU
ysKe MOCHUIe] U U YIIJIN, TO eCTh 3TO TpeTuii if.
Ocranocs pa3obpaTbCsa, YTO OTHOCUTCS K TJIaB-
HOMY, a 4YTO K mpugaTtounomy. IlpmmaTou-
HOe — Bce, UTO IOAIamaeT moj chepy aewct-
BUd if: ecam ObI noOMes, 6bl2Y AN T He 3a0bL.
T'1aBHOE — YTO B 9TOM CJIy4yae ITPOUBOIILIO ObI:
TOCTU He paccmpouaucs 0vl 1 nocudenu Ovl.

B sakiaioueHye IOCMOTPHUM Ha HAIy Tao-
JIMYKY B ee IIOJIHOM BHJeE:
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Ycaosue | Ilo cmbic- IIpuna- T'imaBHOE
JIy OTHO- TOYHOE npenyo-
CHUTCA K mnmpenJo- JKeHue

JKeHue

peasbHOE Oyayiemy If + PrIndf FutIndf
BpPEMEHH

HepeanbHOe | HacToameMy | If + PastIndf | would /
BpeMeHU (was >were) | could+

bare Inf

HepeasabHoe | mpornexainemy | If + PastPf would/

BpeMeHUI could +

bare InfPf
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Sometimes he thought sadly to himself,
“Why?” and sometimes he thought,
“Wherefore?” and sometimes he thought,
“Inasmuch as which?” — and sometimes he
didn’t quite know what he was thinking about.
A.A.Milne, Winnie-the-Pooh

MsI y:xe yMeeM 3amaBaTh Bompockl.! OHE Ha-
YMHAIOTCA C BOIPOCHUTEJIBHOTO CJIOBA, AAJbIIle
IesaeTcss WHBepPCHUS MexXAy aiabdoii M IojJiie-
JKAIlUM, a B KOHIE IIPEAJOKeHUS CTOUT BO-
IIPOCUTENbHBLIN 3HaK. Ho OBIBAIOT BOIIPOCHI
IPYTroro Buaa, U OHU MOAUYUHSIOTCA HECKOJIbKO
WHBIM 3aKoHaM. UToOBI BIIOCJEACTBMU He 3a-
MyTaTbCA B PasHOOOPA3HBIX BOIIPOCAX, AaBaii-
Te KaK-HuOyIb HAa30BEeM TOT, KOTOPBIH MEI yiKe
3HaeM, TO eCTh BOIIPOC BUIA

How do you take shower?
often

BOIIPOCH- aJII:(ba ImoaJjie- CMBIC- BCe
TeJIbHbIE JKalgee JIOBOM OCTaJIbHOE
cJIoBa TJaroJj

I'pamoTHO OBLIO OBI Ha3BaTh €T0 «BYJIbrap-
HBIM», HO 3TO MOKET IOPOAUTH HEXKeJIaTeshb-
HBIE accoruanuu. HasblBaTh ero «00BLIKHOBEH-
HBIM» TOKe€ He XOUYeTCsS: MOTYT BOSHUKHYTH
oIlaceHus, UTO APYTHe BOIPOCHI OYAyT KaKue-
TO HeOOLIKHOBEHHBIe (HHUYEero II0J00HOTO He
mpousoiiger). IlosTomy HasoBeM yiKe 3HAKO-
MBI HaM BUJ BOIpoca «0aHAJIBLHBIM» BOIIPO-
com. Kpome GaHasbHOro, OBIBAIOT €Ille BOIIPO-
CBI CO CJIOBaMU «KaK BBHI JyMaeTe...», KOCBEH-
HBbI€ BOIIPOCHI X XBOCTAThIE€ BOIPOCHI.

! Cw. riaBy 1 mepBoro Toma.



3.1. Think-Question @
3.1. Think-Question

(Bonpoc co cnoBamm «KaK Bbl AYMATE...»)

“Why do you sit here all alone?” said
Alice, not wishing to begin an argument.
“Why, because there’s nobody with
me!” cried Humpty Dumpty. “Did you
think I didn’t know the answer to that?

Ask another.”

“Don’t you think you’d be safer on the
ground?” Alice went on, not with any idea
of making another riddle, but simply in
her good-natured anxiety for the queer
creature.

Lewis Carroll,
Through the Looking-Glass

9tu Bompockl HauBHEBIN OOBIYHO 3a/aeT TakK:

How do you think, what time is it now?

Kak BBI mymaere, KOTOPBI yac?

A Bpurt — Tak:

What do you think, why is it so cold?

Kaxk BbI mymaeTe, moueMy Tak XOJOTHO?

Camo co0oi1, Tak 0J00HBIE BOIIPOCHI HE 3a-
mapoTcda. Kak ske HaM HOCTYIUTL, €CJIA MBI XO-
THM 3aJaTh BOIPOC, KOTOPBIH IMO-PYyCCKM HAYM-
HAeTCs CO CJIOB «KaK BbI AyMAaeTe...»?

Hauatp ciemyer, Kak OOBIYHO, C BOIPOCH-
TEJBHOI'0 cJIoBa. IIpM 5TOM MBI IPOCTO OTKU-
HEM «KakK BBl JyMaeTe» W HAUYHEM IIPeAJIosKe-
HIUE TaK, KaK ecJy Obl 9THX CJIOB TaM BOOOIIE
He OBLIO:
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Kaxk BwI mymaere, 2oe.............. ?
Where............. ?
Kaxk BwI mymaete, kozda.......... ?
When............. ?

HenocpeicTBEHHO II0CJ€ BOIPOCUTENILHBIX
cjoB (He 3a0bIBaiiTe, UTO MX OBIBAeT MHOTO)
BcTaByasgeM do you think:

Kaxk BwI gymaete, kmo............ ?
Who do you think ............... ?
Kax BBI gymaere, CKONbKO pas...... ?

How many times do you think......7
Kak BbI fymaere, Kak020 ygemd.....7
What color do you think................ ?

W, nakomer, UAyT BCe OCTAJbHBIE UYaCTHU
npenjgoxkeHusd. Hamo ymep:KaTbCsi OT OTHOTO-
eINHCTBEHHOI'0 HCKYIIIEHHUS: COeJaThb HHBep-
cuio (Ty caMyio, 0 KOTOPOil TaK MHOTO T'OBOPH-
Ju, Korga pasbupanm OaHAJIBbHBIA BOIIPOC).
IIycte MaremaTuk He oOMKAaeTCsA: MbI He BBI-
Opocuim MHBepcuio 3a 0opr. MbI mpocrto ee
yace clenanu, Korga ropopuau do you think.

Taxum 00pasoM, ecid MbI XOTHUM CIIPOCUTH
«KaK BBI [yMaeTe, KOTOPHIH uac?», think-ques-
tion 6ymeT UMeThb BUJ,

What time do you think it is?

BananbpHBIE BOIPOC BBITJIAZEN OBl Kak
“What time is it?”
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B obOmem Bumge crpykrypa think-question
TAKOBA:

Why

Who

When

Where

What kind of

(something)
What color

How many
(something)

How much
(something)

How long
¥ mpoumne

BOIIPOCUTEJIbHbIE
CJIOBa

do you think

IPAMOM
MIOPAJOK CJIOB

HBIX B Ta0JUIlE, IIO0 OUEePenHu.

O6pasyiiTe 1O OJHOMY IIPEIJIOKEHUIO C
KaXKABIM M3 BOIIPOCUTENLHBIX CJIOB, IPUBEIEH-

1. Kakx BBI gymaere, mouemMy oH He paboTaeTr?

2. Kaxk BBI mymaeTe, KOro oHa Bujesa Buepa?

3. Kaxk BBI Aymaere, KOrja 9TO CIYYUIOCH?

4. Kax BbI gymaeTe, UTO 9TO 3a OBOIIU?

5. Kaxk BbI gymaere, KaKoro Iiera ara Iuidmna’?

6. Kax BbI gymaere, CKOJIBKO y HEro

kBapTup?’

1

How many.
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7. Kax BbI mymaeTre, CKOJBKO y HEro OBLLIO

nemer?!

8. Kax BbI gymaere, Kak J0Jro 0yzet

MIPOIOJIMKATBCA T JIEKITUs?

A Temepn, MHTepeca panu, 3agaiiTe Te Ke
caMble BOIIPOCHI B nX GaHaJbHOU hopme, yOpaB
OTTyZa «KaK BBI JyMaeTe».

Ecau 6w1 Bce cTyneHTsl X 66111 MaTemaTu-
KaMu, MOYKHO OBLIO GBI ITEPEXOIUTh K CJIEIYIO-
memMy Ty Bompoca. Ilpu cyiecTByoIeM 1o-
JIOKEHUHU Belllell Heo0X0IMMO PacCMOTPETh Be
TOHKOCTH.

Bo-mepBBIX, UTO mesaTh, €CAM B BOIIPOCE
BOOOIIle HET BOIPOCUTEJHLHOTO CJIOBA, TO €CTh
10 Yes-No Question? «BoT y: B 9TOM-TO CJIy-
yae, — gymaoT HausHbiil u Bpurr, — 006#a3a-
TeJbHO HaJI0 TOBOPUTD:

What do you think, is she beautiful?
How do you think, does he live here?»

Ilouemy oHHM TaK JyMalT, HEU3BECTHO.
Bam, maBepHoe, y:Ke sCHO, UTO ecju yOparhb
BOIIPOCUTEJNBLHOE CJIOBO, TO B yiKe 3HAKOMO
HaM cTpyKType think-question muuero mame-
HUTHCS He IoJ:KHO. IIpocTo BhImazeT BOIIPOCH-
TeJILHOE CJIO0BO, a BCEe OCTAJIbHOE OCTAaHeTCA Ha
mecte. CiemoBaTeJbHO, C Uero OymeT HaUU-
HaTbcA Bompoc? IlpaBuabHO, ¢ do you think:

Do you think she is beautiful?
Do you think he lives here?

Bo-BTOphIX, POMaHTUK CIIOTBIKAaeTcsA Ha BO-
mpocax K MOAJeKalleMy, TO ecTh (HamoMu-

! How much.
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Hal0), TaKUX BOIIPOCAaX, I'he IOAJeKallee SAB-
JAeTCcs OJHOBPEMEHHO BOIIPOCUTEJBbHBIM CJIO-
BoM. Ho B 9TOM ciyuae ToKe HMUEro HOBOTO He
npoucxonut. Iloxme:xaliiee mepemoJi3aeT Ha
MECTO BOIIPOCUTEJBHOTO CJI0Ba, a BCE OCTAJb-
HOe — Kak OBLIO:

Kaxk BbI mymaere, KTo GyzeT aTo meaaThb?

Who do you think is going to do it?

(6amanpubiii: Who is going to do it?)

Kaxk BbI mymaere, KTO 9TO caesai?

Who do you think did it?

(6amanpubiii: Who did it?)

Ecau y Bac ecTh KoJiebaHUA II0 IIOBOAY TOTO,
KyZIa CTaBUTH IIPEJIOr, He COMHeBalTeCh: Tyaa,
rZie OH JOJIKeH CTOATH IO BCeM IIPaBHJIAM.’

YnpamHeHue 1

ITepenenaiiTe 6aHaxbHBIA Bompoc B think-
question:

1. Why don’t pigs fly?

2. When will pigs fly?

3. Did pigs ever fly?

4. What am | going to do?

5. What am | doing?

6. What have | done?

7. What is she laughing at?

8. Who does your son look like?

! Xouercsa BEPpUTh, UTO 3TO IIpeAJIOKeHUe He BBITJIAOUT

mapajou.
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9. What did he pay such money for?
10. Who will buy this junk?

11. Why did the car crash?

12. Who does this man remind me of?

YnpamHeHue 2

IlepeBenure.
1. Kax te1 gzymaems!, Ham samaaTar?

2. Kax TeI gymaeins, moueMy HaM He
s3anaaTaT?

3. Kaxk TbI gymaennsb, UM ysKe 3aIlIaTUIN?

4., FKax TeI fymMaenrb, OH KYIUT NuBa?

5. Kax T gymaerib, mouemMy ero orpadousin?
6. Kax TbI gymaennb, IJs1 4ero OH 9TO CKasaju?

7. Kax BbI mymaere, 5TH GOTUHKU MOYKHO
HOCUTB?

8. Kaxk BBI mymaeTe, KOro oHa xjaja?
9. Kax BB gymaeTe, CKOJIBKO pas OHA ObLIA
samyxem??

10. Kak BBI gymMaeTe, ee MOKHO HAYUYUTH
urparb Ha rurape?

11. Kax BBI JymMaeTe, ueM HaJ0 KOPMUTh TAKYIO
GoJIbIIIyI0 cobaKy?

12. Kaxk BBI fymaere, KaK JOJTO IPOCTOAT 3THU
po3bi?

A Temepb cHesaiiTe m3 3TUX BOIPOCOB Da-
HaJILHEBIE.

HanomuHao, YTO B AHIVIMMCKOM HA3BIKE CYIIECTBYET
TOJIBKO OZHA (hopMa BTOPOTO JUIA.

IIpenmonaraercs, 4To OHA ele 'KuUBa. TeX, KTO YUTAJT
HEepPBBINl TOM, STOT KOMMEHTApUil JOJ'KEH HaBEeCTH Ha
ompeesieHHbIe MBICIH.
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3.2. XBocrarbie
BONPOCHI

You're the only one who seems to
understand about tails. They don’t
think — that’s what’s the matter with
some of these others. They’ve no
imagination. A tail isn’t a tail to them, it’s
just a Little Bit Extra at the back.
A.A.Milne,
Winnie-the-Pooh
Bce 3HaroT, uTo 3TO Takoe. Jto tail-questions,
OHU Ke tag-questions, OHU Ke, TOJZOOHO PeIu-
IUBUCTaM, (DUTYPUPYIOT B MOCOOMAX IO eIle
IeCATKOM pa3HBIX KJIWYeK. BpUTT pesroMupy-
eT BCe 3TU O0JNUYbS OJHMM YHUHBeEPCaJIbHBIM
isn’t it. 9TuM Meporaud)oM OH 3aKaHUMBAET BCE
BOIIPOCHUTEJIBHEIE IIPDEAJIOKEeHNA, B KOTOPBIX HE
yciieJs BOBpeMsA ChaesiaTh MHBEPCHUIO:

You live in St.Petersburg, isn’t it?

On mempas. Isn’t it — 910 He meporaud,
9TO IeJIoe IIPEeAJIOKeHNe, C IOAJEeKAIIUM U
crkasyembIM. CTaBUTL €ro Kyza IIOHAJ0 He pe-
KOMEH/YyeTCs.

Kaxoil Ke XBOCT [OOJ)KEH CTOSATH IIOCJIE
npegiokeHus you live in St.Petersburg, 4To0b!
BCe MpeAJoKeHMe IIPHOOPEeI0 OCMBICICHHBINA
Bun («Bor :xuBere B IleTepOypre, e Tak Jau?»)

XBOCTHI BCerjga IOJUUHSAIOTCA CTPOTHM
mpaBujaM. Bo-IepBhIX, 3HAK XBOCTA JOJIMKEH
OBITH IIPOTHBOIIOJIOMKEH 3HAKY IIPEIJIOMKEeHU.
IIpenioskeHue yTBEPAUTEILHOE — XBOCT OTPH-
mareabHbI. I[Ipemgioxenne oTpuiaTeIbHOE —
XBOCT YTBEPAUTEIbHBIN.
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It’s beautiful, isn’t it?
It’s not ugly, is it?

Bo-BTOpPEIX, BCe XBOCTEI CTPOATCSA IO OSHOI
U TOIi :Ke opMmy.Jie:

anbda (+not) + MecTouMeHHNE, 3aMeHAIoUee
noancKauee

O6paruTte BHUMaHUe, YTO not MOUAET B CO-
KpaleHHoir ¢GopMe ¥ CJIUTHO C ajab(oii, TO
ecTn isn’t, aren’t, don’t u Tax mamee.

Mz1 yixxe 3HaeM, UTO IS CAYKUT anrbpoil He
BO BceX IpeAoKeHuAx. Bojee Toro, it MOKeT
3aMeHSTh He BCe IOJIesKalue, a TOJBKO CY-
IeCTBUTEJIbHbIE HEOAYIIIEBJICHHbIE B €IUHCT-
BEHHOM YWHCJIE:

Your hat is made of wool, isn’t it?
It 3amensier caoBo hat.
You speak English, ... ?

ITopasmeiciimm o0 xBocTe. Bpemsa — Prindf,
s3HauyuT, anbda — do. Ilogmeskaiee you, ero
He HaJO0 3aMeHATh Ha MeCTOMMEHUE, IIOTOMY
YTO OHO caMO MecTomMeHue. IIpemno:xeHme
YTBEPAUTEIbHOE, 3HAUUT, XBOCT OyAEeT OTpUIia-
TeJIbLHBIN:

You speak English, don’t you?

Ipyroi mpumep:

Your husband doesn’t speak English, ... ?

Bpemss — onsts PrIndf, mpu sTom mpemJio-
JKeHUe OTpUIlaTeJbHOe U ajb(dy BUIHO HEBO-
OPY’KEeHHBIM TJ1a30M. XBOCT, CTajJO OBITH,
yTBepAuTeNbHBINA. OCTajoch pemIuTh, KaKoe
MEeCTOMMEeHMNEe MOMKeT 3aMeHUTHL IIoAJerKallee
your husband:

Your husband doesn’t speak English, does he?
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Korga ymecTHO mdenaTh mIpeAioKeHITe
YTBEPAUTEIbHBIM, & XBOCT OTPHUIIATEJIbHBIM, a
Korza Haoboport?

You are hungry, aren’t you?
You are not hungry, are you?

Korga BeI 3aaeTe Bonpoc, BeI IIpeAIIoara-
eTe YCJBIIIATh KAaKOo-TO OTBET. ITOT IIPEAIIO-
JlaraeMblil BAMH OTBET COLEPKUTCA MMEHHO B
TIpeJIoKeHNN, a He B XBOCTe. You are hungry,
aren’t you? — BBl WMeeTe B BUAY, UTO TOT,
KOI'0 BBHI CIIPAIIIMBAaETE, X04Yem ecTh. YOu are
not hungry, are you? — BBHI IOJpPa3yMeBaerTe,
YTO OH He XOYeT.

He has left, hasn’t he? (= | believe he has left)
He hasn’t left, has he? (= I don’t think he has left)

TouHO Tak Ke B NPEAJOKEHUU You speak
English, don’t you? MbI pemoaraim, 4YTo Co-
OecelHUK 2080pUM TO-aHTJIUNCKHU, & B IPEJIO-
sxkenuu Your husband doesn’t speak English,
does he? MBI IpeAIIOIarajan, 4TO MY IIO-AHT-
JIUNACKY He TOBOPHUT.

Ceiiuac MBI [Jif Pa3MHUHKHU CIeJaeM OUYeHb
IIPOCTOE YIpaKHEHNe: PACCTABUM XBOCTEI.

YnpamxHeHue

1. You’re singing too loud, ... ?

2. Julio fell down the stairs again, ... ?

3. Youcan help me, ...?

&. You haven’t been abroad, ... ?

5. His sister won’t tell you the truth, ... ?
6. You have time, ... ?

7. The Browns had a falling out, ... ?
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8. They were the best of friends, ... ?

9. Her parents needed money, ... ?

10. The weather was fine, ... ?

11. Those cities are slowly sinking, ... ?

12. All those people will come to see us again, ... ?

A Temepp MOXKHO II€PEXOAUTH K TOHKOC-
TAM.

Kak 6bITh, HAIIpUMep, €CJu B MMOJIeKAIeM
cTosyio cyaoBo I, anbdoii ObL1 to be B dopme
am, a IpenoKeHre ObLIO YTBEPAUTEIbHOE, TO
€CTb XBOCT I10JIaTaeTCs OTPUIlATeIbHBIN?

I am your friend, ... ?

Ilo mpaBmmam Hamo crtaBuTh anbdy (am)
cautHo ¢ n’t. Ho Bpomge 6bI HeT Takoi ¢op-
MBI — amn’t.

Boixog m3 cO3qaBIIIETOCS IIOJIOMKEHUS Cy-
IIeCTBYeT, HO, K HeCUacCThi0, He OJWH, a B KO-
JuYecTBe Tpex MITyK. Tak UTO BaM MPUAETCS
BBIOMPATE.

Bo-mepBrIix, ¢ XBOCTAMH MOYKHO IOCTYIIATh
TaK e, KaK C OTPUIlATeJIbHBIMHU BOIIPOCAMU’,
TO €CThb OTOPBATh 10t OT aJb(bl U IOCTABUTH
ero (B MOJTHOM BUJIEe) IIOCJIE TIOJJIEKAIIero:

I am your friend, am I not?

Taxkoit XBOCT cpa3y IIPeBPATUT 3aypPATHBIHN
BOTIPOC B aKT BOIIPOIIAHUS, IPUJAB €My HEUTO
CI[eHUYECKOe.

Bo-BTOpHIX, MOKHO B 3TOM (M TOJBKO B
39TOM) cJy4yae 3aMeHUTH am Ha are:

I am your friend, aren’t I?

! Cwm.rom 1, mozpaszgen 1.4.5.
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Jro Gojslee MM MeHee JIUTEPATYPHO U 3BY-
YuT, B 00IIleM, HEILJI0X0, HO KaK-TO HMCKYCCT-
BeHHO. Taxkyio (oOpMy MOKHO YCJBIIIATL Pel-
Ko. Ocobenno 3a mpegmenamu CoemmHEHHOTO
KopoaescrBa.

Haxomer, pacmpocTpaneHHBINI aMepUKaH-
CKUIl Pa3rOBOPHBIN BAapHAaHT:

I am your friend, ain’t I?

ITo wacToTHOCTH 5TOT BAPUAHT OCTABUJI BCE
OoCTaJIbHBIE TI03aA1 ¢ OOJBIIINM OTPEIBOM. Y He-
r'o eCTh TOJIBKO OJMH HeJOCTATOK: OH a0COJIIOT-
HO HeledyaTeH, B TOM CMBICJIE, UTO aKaJeMUu-
yecKas (PUJIOJOrUSA CKJIOHHA JeJaTh BHUJ, UTO
HUKAKOI'o ain’t BoOOIIe He CYIIleCTBYeT.

Bor u Brnibupaiite. EcTh, KOHEUHO, 1 UeT-
BepPTHII BapMaHT: u3berarsb CTaBUTL I am B BO-
nmpocureabHy0 (Gopmy. Bceerma MOMKHO CKa-
3aTh:

After all, | am your friend...
I have always been your friend, haven’t I?
Hope you agree that I'm your friend.

W rtax manee, B 3aBUCUMOCTH OT KOHKDET-
HOTO KOHTEKCTA.

Eite ogma moacTeperaolias HaC HEIPUAT-
HOCTb — 9TO MHOI'oo0pasue CII0co00B BhIpasKe-
HUSA OTPUIAHUS B aHTJIUHACKOM IIPEIJIOKEHNN.
Mgl XOpOITI0 3HAKOMBI TOJBKO C 1Ot; HO JII000e
MeJbKHYBIIIEe TIe-TO 710, TaK IIpupociiee K
IPYyTUM CJIOBaM, UTO €r0 M Pa3JUUYUTHL-TO He
BCErjJa MOJKHO, TOXKe IIPeBpalllaeT IMpeljIoiKe-
HIe B OTPUIlAaTeJbHOE. A XBOCT, TE€M CAMBIM —
B YTBEPAUTENIbLHBIN:

You never met him, did you?
They had no reason to do so, did they?
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Hpyrasa BaskHas mpobjeMa — 3TO IOJJIe-
JKallye, KOTOPhIE HEMOHATHO HA 4YTO 3aMe-
HATb. Hanpumep, family — »aro it uau they?
A xkak wacuer police? Staff? Board of
directors? Wam, Toro xyxe — everybody nnu
somebody?

Haunewm ¢ mpocroro. I'pynmoBeie numeHa cy-
IIIeCTBUTE/bLHBIE JIYUIlle BCeraa paccMaTpUBaTh
KaK MHOKECTBEHHOe 4ucJjo (II0 MpuMepy peo-
ple). Bo-niepBBIX, MHOTHE U3 HUX J€HCTBUTEIb-
HO SIBJIAIOTCSA CYINECTBUTEJIbLHBLIMU MHOMKECT-
BEHHOI'0 ¥ TOJIBKO MHOXXECTBEHHOT'O YMCJa, —
HampumMmep, the police. Bo-BTOpEBIX, ecau y He-
KOTOPBLIX M3 HUX BO3MOXKHBI BAPUAHTHI, KAK Y
cyoBa family, KoTopoe MOKHO paccMaTPUBATh
¥ KaK eIWHCTBeHHOe umciyo (my family is), u
KaKk MHoKecTBeHHoe (my family are), omu-
OUTBbCS Jydllle B CTOPOHY MHOXKeCTBEHHOTO.!
Kak-To 0HO 3ByUNT yBa)KHTeEJILHEE.

The board agreed to compromise, didn’t they?

The police won’t believe her, will they?

All his family already arrived, didn’t they?

The staff can’t smoke in the office, can they?

Yo sxe Kacaerca everybody/somebody —

3TO NeUCTBUTENBHO AeJi0 TeMHoe. BmjioTh m0
HeJJaBHEI'0 BPeMEHU KOMIIPOMMUCCHOU (dopMmoit
CUUTAJIOCh UX COIJIaCOBaHUWE C MECTOUMEeHUeM
they:

Everybody should be there on time, shouldn’t

they?

Somebody can show you the figures, can’t they?

Nobody is going to apologize, are they?

! Kcraru, Kpacusrit JJonrMaH Bceria IpUBOAUT YKA3aHUSA

Ha 4YUCJo coﬁnpafrenbnmx CyLIeCTBUTEJIbHBIX.



3.2. Xeocmamble 6onpocsL @

Jdra dpopMa HUKYAA He TOAMJIaCh IO TOH
IpPOCTOil TPWYHMHE, UTO CaMU 3TU Some/no/
any/everybody B HeiCTBUTEIBHOCTH ABJAIOT-
cAd MEeCTOMMEHUAMU eIUHCTBeHHOTO YM1CJia:

Nobody knows, nobody sees,
Nobody knows but me.'
Everybody’s laughing
Everybody’s happy.?
Somebody is out there beating a dead horse.’
B T0 :xe camoe 6e33a00THOE BpeMs, BCe JKe-

JIAIOII[YIe MOTIJIM 3aIIPOCTO 3aMEHATH 3THU CJIOBA
Ha MecTouMeHue he:

Everybody can have fun, can’t he?
Somebody is going to be sorry, isn’t he?
Nobody knows, does he?*

Teneps 3a 3TO MOTYT U B CyA nonaTh. Ecau
JKe Bac mpocto 0630ByT male chauvinist pig,
cumraiiTe, UTO JIETKO OTAEJIAJUChH. ¥3Ke MHOTO
JeT Ha TOPU30OHTe MaAUYUT UYyLOBUIIHAS KOH-

CTPYKIIUA he or she, KOTOPYIO IIPUHATO CTABUTD
BCIOZY, T'le PaHbIlle 00XOAUINCH IIPOCTHIM he:

If anybody sees the above man, he or she should
let the police know at once.

Any passenger is required to show his or her ticket
on demand.

He xouercsa gymaThb, UYTO KTO-TO TOBOPHUT:
Everybody can do it, can’t he or she?

Traditional.

2 Sun King by The Beatles.

3 Manin the Long Black Coat by Bob Dylan.

XBOCT IIOJIO}KUTENBbHBINH, IIOTOMY YTO CAMO IIPEAJIOKe-
HUe — oTpuIilaTejbHoe (13-3a nobody).
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ITosTomMy coBeT Takoii ke, KaK U B cJIydae
XBOCTOB ¢ I am: BO3[JEpPKUTECh OT IIPeIJIoiKe-
HUII Takoro poja. Bcerma MoXHO 3amaTh 0Oa-
HAJBHBIA BOIIPOC HUJM eIlle KaK-HuOyIb BBEIBEP-
HYTbCS:

Is it right that everybody should be there on time?
I am sure somebody can show you the figures.
| am afraid nobody is going to apologize.

Heo0xoamMo Tak ke 3alIOMHUTh, YTO CYIIe-
CTBYET IOAJIeKAIlee, KOTOPOe He MeHseTCA HU
Ha KaKle MeCTOMMEHHus. OTO CIOBO there, BbI-
CTyIampInee B KauecTBe (POPMAJIBLHOIO IIOAJIe-
sKarero B obopore there is:

There are many people here today, aren’t there?
There was much snow last winter, wasn’t there?
There is no milk in the icebox, is there?

ITocnenusig, [mOOBOJIBHO CMeEIIIHAA TOH-
KOCTh — 9TO XBOCTBI K IIPEIJ0KEHUAM B IIOBe-
JINTEJIbHOM HakJoHeHuu. CMeIIHOro B Hell To,
YTO HA PYCCKUI A3BIK 9THU XBOCTHI MOYKHO IIe-
peBeCTH TOJIBKO KaKHUM-HHOYAb HeUdJIeHOpPas-
JeIbHBIM MEXKJOMETHEeM, COIIPOBOKIAEMbBIM
BBEIPA3UTEJIbHBIMI JKECTaMMU HJIMN, OIYCTHM,
TMOAMUTHUBAHUEM:

ITomiu B KuHO, a?
IaBaii-Ka mocyny momoem, 9?
Bon orcroza, my!
IIpunecu-ka crtynabs, ara?

Eciu mnoBenurTenbHOe HAKJOHEHINE OTHO-
CUTCS K MePBOMY JIMIY MHOXKECTBEHHOTO UMC-
Ja, TO eCTh IO0y:KTaeT K [OEeHCTBUIO «HAC»
(«maBaii», «maBaliTe», HJIU TPOCTO: «CILIS-
mem!»), IoJaraeTca CTABUTb HEBUAAHHBIN
xBoct shall we?
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Let’s go to the movies, shall we?
Let’s wash the dishes, shall we?
Let’s dance, shall we?

K coxanecHuio...

Xora HauBHBIH, KaK U BCe OCTAJIbHBIE, XOPOIIIO
3Haer obopor let’s, OH TymMaeT, YTO TO IPOCTO
TaKoe CJIOBO M C HUM MOXKHO 00paIaThCs, KakK
CO CJIOBOM «JaBail» B PYCCKOM SI3BLIKE:

A nmaBaii THI IOCYIy ITIOMOEIIIb.

Let’s you will wash the dishes. u

ﬁwﬁ. .

... BaKJII0YAETCA B TOM, UTOOBI BHUMATEILHO II0-
cMoTpeTh Ha let’s m 3agyMaThbCs, YTO ITO 34 'S
Takoe. Jlo cux mOp, KOTa MbI BCTPEUAJIUCH C 3a-
KOPIOUKOM BHAA 'S, OHA CHMBOJIM3HPOBAIA iS
uIn B KpailiHem cuayuae has. Ilpexpmososxenue,
YTO TJIAroJbI! MOTYT MATH ADPYT 3a APYIOM B
BUE

let is
let has

IOJIXKHO IPUBECTH B yiKacC Haske HamnboJjiee arxo-
cruuyecku HactpoeHHoro Pomantumka. Tak BorT,

’s — 910 us. To ecTb let’s o3HAUAET TOJBKO U
eIMHCTBEHHO «JAaBaii(Te) Mbl...», a 3a HUM CJIe-
IyeT TOJbIN WH(UHUTHUB. u

Eciu ke moBenuTenbHOE HaKJOHEHHE OT-

HOCUTCSI KO BTOPOMY JHUILy B JIIOOOM YHCIe
(ugu, mpuHECH, yHECH, CSAbTE, BCTAHBLTE), TO
XBOCT BBITISAIUT Will you? onATh Ke Kak s

1

let — aTO ryIATOJI.
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eIVHCTBEHHOIO, TaK ¥ AJIA MHOXKECTBEHHOTO
ymucmua:

Get out of here, will you?

Go get the chairs, will you?

Crenaem ele OIHO HECJIOXKHOe
YnpamHeHue

1. James has never been your friend, ... ?

2. Your son could see nobody in the hallway, ...?

3. There’s no wind, ... ?

B, Forget that once and forever, ... ?

5. You know what you’re doing, ... ?

6. Let’s all get up and sing the anthem, ... ?

7. There were too many problems, ... ?

8. Doasyou'’retold, ...?

9. Listen, ... 7

10. No such people ever apologize, ... ?

11. Let us forgive and forget, ... ?

12. Your daughter never helps about the house, ... ?

A Temeph, uA pasHOOOpasus, cueiaeM
CJLOJCHOE yIIpasKHEeHUe.

B pasroBopHOil peun JIOIU YaCTO BbIOPACHI-

BalOT HavaJIO IIPEeaJIOKEeHUAd. HaanMep, OHU
IIoaApa3yMeBaroT:

Did you see her yesterday?
a roBOpAT:

You see her yesterday?
WU Jaske:

See her yesterday?

O6paTuTe BHUMAHIE: 3TO MO-IIPEeKHEMY BO-
MIPOCUTeJIbHOE MpeiioKeHre. HexoTopbie CTy-
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IEeHTBI, CTOUT UM YBUJETh Taxkue ()OPMBI B JIU-
TepaType WX YCJIBIIIATL B PeUH, Cpasy IOAIAa-
JAIOT IIOJ WJJIIO3UI0, YTO, MOJI, aMEePUKAHIIbI
Telepb He AeJIal0T MHBEPCUIO U 3aJal0T BOIIPOC,
KaK B PYCCKOM fA3bIKE, C IIOMOIIbI0O WHTOHA-
muu. Huduero momoOHOro He IPOMCXOMUT HU-
Korgma. Ecau ObI OHM 3aJaBaJii BOIIPOC KakK B
PYCCKOM sI3bIKE, OHM I'OBOPUJIN OBI:

Saw her yesterday?

Ho ouu rosopar He saw, a see. Iloromy uTo
did you — y HUX B TOJIOBe.

Korga HawmBHBIII XoueT cImpocuTh «Barma
JKeHa KpacuBasi?» oOH rosopur «Your wife
beautiful?», 3abpiBasg He TOJIBKO O KAaKOM-TO
WHBEPCUHU, HO U O HEOOXOAMMOCTH CTABUTH B
mpezJioskeHne ckasyemoe (riaros to be). Ilo
WPOHUU CYALOBI, 9TO IPeAJOKeHe I aMepPH-
KAHCKOT0 yXa 3BYYHUT a0COJIIOTHO IPaBUJILHO
MIOCTPOEHHBIM: CKasyeMoe y Hac IS, MBI ero
CHavaJjla MHBEPCUPOBAIM C IOAJIEKAIUM, a
TIOTOM ONYCTHJIH:

Your wife is beautiful.
Is your wife beautiful?
Your wife beautiful?

Paszymeercs, 9TO COBIAJeHUE COBEPIICHHO
ciayuaiino. Yske ¢ mep@eKToM HUYero He II0Jy-
ynresa, noromy uro HauBHEIN OygeT rOBOPUTH
“You have done it?”, Torza xak have JOJIKHO
OBLITH BEIHECEHO B HAUAJIO, TO €CTh MHBEPCUPO-
BAHO C IOMJIEKAINUM, U (B PA3rOBOPHOM peun)
onyiteno: Have you done it? You done it?
Done it? Uro y% roBOPUATE O APYTUX BPEMEHAX.

Eciu TO, 4TO BBEI TOJBKO UTO IPOUYUTAJIH,
BAC HAIIyrajo — CcAeJaiTe He3aMBICJIOBATOE
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YnpamHeHne 1 u nepexomure x

cJIeRYIOIIEeMy IIOApaseny. 34ech OT Bac IoTpe-
Oyercs BCEro-HaBCEro pasobpaThCs B TOM, Ka-
KHe IJIaroJibl CHMBOJIM3HPYIOT COKpPAIeHHbIE
(opMBI, ¥ IPABUIBHO IIOCTABUTL XBOCTEI.

1. They’ve bought everything, ... ?

2. You'll help me, ... 7

3. She won’t leave him alone, ... ?

B, It’s been alongride, ...?

5. She’s abused by her husband, ... ?

6. You’re not in the mood, ...?

7. He’s forgotten all he knew, ...?

8. It’s forgotten and forgiven, ... ?

9. You’d never have done it if they hadn’t asked, ... ?
10. He’s going to spill everything, ... 7

11. She’s been doing well so far, ... ?

12. She’s never able to explain anything, ... ?

Ecnu xe Bac, Hao60opoT, pas3odpaIo Jwbo-

IIBITCTBO W BBI XOTHUTE IIPOBEPUTH CBOU aHAJIN-
THUYEeCKUue CIIOCOOHOCTH — HpO,lIeJIafITe

YNpamHEHNEe 2. nocrassre xsocrs:

K TaKUM IPEAJOKEHUAM (JOMYyCTUM, YTO IIPO-

OyIieHa MmoabKo anbpa', a mompexariee —
Be3ze you):

BriBaer, 4TO BEIOPOIIEHBI TAK K€ BCIIOMOTaTeIbHbIE IJIa-
roJiel, ciaenyiomue 3a anbdoii. Ho Torga Ges KoHTeKCTa
He yAaCTCA JOCTPOUTD HpeAioKenue. Hanmpumep, o0pbI-
BoK “Thinking about her, ... ?” MoXHO OyIeT MOHSTH
kKak “You have been thinking about her, haven’t you?”,
“You are thinking about her, aren’t you?” unu “You
will be thinking about her, won’t you?”
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1. Cheated by her again, ... ?

2. Goingout, ... 7?7

3. Been working too much, ... ?
B. Go to the party tomorrow, ... 7
5. Happy, ...?

6. Not happy, ...?

7. Drinking something, ...?

8. Been feeling lonely, ... ?

9. Never gone there, ... ?

10. Loved by everybody, ... ?

11. Going to stay here for ever, ... ?
12. Not afraid, ... ?

KommeHtapum

(1) You were cheated by her again, weren’t
you?

Bosmoxkuruiil BapuanT: You are cheated by
her again, aren’t you?

T'maBHOE — 5TO uTOGBI BBl 3aMETHJIX IIac-
CUB, Ha KOTODHIH HameKaeT mpegior by. Ilpu
OTCYTCTBUU APYTUX BCIIOMOTATEJbHBIX IJIAro-
JI0B, ajib(da B maccuse — to be.

(2) You are going out, aren’t you?

Boamo:kHBIN BapuaHT: You were going out,
weren’t you? B ar060M ciayuae mHrosas poopma
raarosia ykaseiBaeT Ha Continuous, Present
niau Past, To ecth anbda — Toxke to be.

(3) You have been working too much, ha-
ven’t you?

Bes BapuanToB. Been working MoxeT II0-
asursca Toabko B Perfect Continuous, a Mbl
moka 3uaeMm ToJbKO Present Perfect Continu-
ous. 3aberasa Bimepen (CM. CIEOVIOIIYIO TJIABY),
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crasky, uro Past Perfect Continuous 0b11 OBI
371eCh COBEPIIIEHHO HEyMECTEH.

(8) You will go to the party tomorrow,
won’t you?

Mpb1 3HAeM TOJIBKO OIHO BpeMsA, B KOTOPOM
mocJie aab(bl TJIAr0J UAET B TOJIOM UHPUHUTH-
Be, u 910 FutIndf. Ha Hero Tak:ke Hamexaer
ciaoBo tomorrow. Tem He MeHee BO3MOMKHBI
TaKyKe BapMAHTBI C MOJAJBHBIMU TJIAroJaMM’
(TIocsie HUX TJIaroJl TaK:Ke CTAaBUTCA B T'OJIOM
UHOUHUTHBE):

You can go to the party tomorrow, can’t you?
You should go to the party tomorrow, shouldn’t
you?

Takue BapuaHThI, OZHAKO, €4Ba JIU MOYKHO
CUNTATH IOJHOIIEHHBIMU, IIOTOMY YTO MOAAJb-
HBIE TJIaroJibI BhIOpAachIBAIlOTCA PegKo. B HUX
00BIYHO OBIBaeT 3aKJIOUeHa BCSA COJIb IIPEJo-
JKeHud.

Ilocneguuii BapuaHT TOXKe HUKyZa He TO-
IUTCS, II0 IPUYNHE CBOEH SK30TUUHOCTHU:

You do go the party tomorrow, don’t you?

Hawm musBecTHO, uTO anbda do 0OBIYHO CTa-
BUTCS TOJBKO B OTPUIIATEIbHBIX M BOIIPOCH-
TeJILHBIX IIpeaIoKennsax Bpemen Indefinite:

You don’t go to the party tomorrow, do you?

(5) u (6) He MOJKHBI OLLIN BLI3BATHL 3aTPYI-
Henuii. [IpunararesbHoe MOKET CTOATH TOJIb-
KO 1ocJie aab@rl to be. PazodbpaTbecs HamO OBLIO
TOJBKO B 3HAKaX:

You are happy, aren’t you?
You are not happy, are you?

(7) — Takasa ke Jormka, Kak Bo (2): You

are drinking something, aren’t you?
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(8) — xax (3): You have been feeling lone-
ly, haven’t you?

(9) You have never gone there, have you?

Gone — »T0 TpeThsa ¢Gopma riaroJa to go.
Tpetbsa ¢popMma cpasdy mocie aab(pbl HaM BCTpe-
yajack B AByX cJayuasx: PrPf um maccus.
§1 oueHb HaJEIOCh, YTO HUKTO HE IIOCTABUII
ryaroJ to go B naccus («Tebs Tyqa HUKOTIA He
XOIWJIN, He TaK JIu?»)

(10) — xax (1): You are loved by every-
body, aren’t you?

Bapuant: You were loved by everybody,
weren’t you?

(11) — kax (2). Going to ¢ rpammaTruyec-
KO TOYKHU 3PEeHUA HUYEM HEe OTJINYAETCA OT
IpocTo going, To ecTh 1Mo ¢opme 3To Continuous:

You are going to stay here for ever, aren’t you?
You were going to stay here for ever, weren’t you?

(12) You are not afraid, are you?

Kcramm...

Kak BBl mymaere, afraid — sTO Kakas 4acThb
peun? BecxurpocTHblii POMaHTUK OOBIYHO IO-
BopuT: riaroa (y Hero Bce TJIaroJibl, Kpome
agree u let). MaTemMaTuK BCIIOMUHAET, YTO IIe-
pen afraid monaraercs crasuthk to be (I am
afraid) u rosopur: npuiaarareabHOE.

Her. 910 He npunaraTensHoe (u TeM 6oJee,
KOHEYHO, He rjaroj). A mouemy?

IToromy, 4TO €ro HeJbL3s IIOCTABUTH IIEPE[
CyILIleCTBUTENbHBEIM. Bor, Hampumep, mpuaara-
TenabHOe red. Ero MOKHO HOCTABUTH W IIOCJE
rJjiarojia-cBA3Ku to be (kax u afraid), u mepen
CYIIIEeCTBUTEIbHBIM:
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This hat is red.
She is wearing a red hat.

MEeI MOsKeM IoCTaBUTh afraid mocie riaro-
Jia, HO roBoputh I am an afraid man Hexb3s.
YacTb peun He Ta. Afraid — ato npedukam, To
€CTh CJI0BO, KOTOPOE MOJKHO IIOCTABUTh TOJbKO
nocae znazoaa. OOBLIYHO 3TUMU TJIarojamMu 0y-
IoyT to be, to feel, to look m MHOroumCI€eHHbIE
rJIarojbl, BBIPAKaoIle IIepexof] M3 COCTOS-
HIUA B cocTosiHUe!:

Hey Jude don’t be afraid.?

Oh the night comes down, and I get afraid of
losing my way.’

Now Ophelia, she’s "neath the window

For her | feel so afraid.*

IIpu sTOM HUM B KOeM cJjyuae HeJb3s CKa-
3atb an afraid child. Ilpuxomurcsa HCKaAThb
npujaraTrejabHOe:

Down the foggy ruins of time, far past the frozen
leaves,

The haunted, frightened trees, out to the windy
beach,

Far from the twisted reach of crazy sorrow.’
There were no keys no guards

Just one frightened man and some old shadows for
bars.®

Takue Kak to become u 60Jee nIu MeHee CHHOHUMUYHBIE
eMy B 9TOM cMbIcje to get, to fall, to turn, to grow, to
come ¥ HEKOTOPBIE JPYTrUe.

% Hey Judeby The Beatles.

3 The Night Comes Down by Queen.

1 Desolation Row by Bob Dylan.

Mr Tambourine Man by Bob Dylan.
Living Proof by Bruce Springsteen.
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HexkoTopbie aBTOPHI IPEAIIOUUTAIOT, UTOOHI
He BBOAUTHL JUIMHUX CYIITHOCTeH, HA3LIBATD
afraid B 5TOM 3HAUYEHUHW IPUIATATEIbHBLIM, C
TOIi OTOBOPKOI, UTO 3TO IIPUJIATATEILHOE HEJb-
351 CTABUTD MEePe] CYIIeCTBUTEIbHBIM. TaK, Ha-
npumep, nocrynaetr Kpacusniii Jlourmam:

afraid adj [F] 1 full of fear: Don’t be afraid of the
dog. He was afraid that he would lose.

ITomerka [F] kKak pa3 u cuMBOJIM3UPYET TO,
0 YeM TOJIBKO UTO TOBOPUJIOCH: cmeruduyec-
KYVIO IO3ULMIO afraid B IpeniosKeHnn.

A, HaobOpPOT, MPEAIOUYMTAI0 IIOJHYIO sC-
HOCTh ¥ OKOHUYATEJbHOE pas3BegeHue Ipujara-
TeJIbHBIX W MPEAUKATOB II0 Pa3HBIM yIJaM.
Bam camum Oyzmer mporrre. A TO IIpeacTaBbTe
cebe Takoll gUAaJIOr:

Cmydeum X. I saw a very afraid little
girl...

Hoxcon. Afraid Taxk He menaer.

Cmydenm X. Ilouemy? OToO Ke mpujara-
TeJbHOE.

Hxncon. Hy na... TOIBKO OHO... Takoe... (pu-
cyem umo-mo pykamu 6 6030Yyxe) Bbl IOMHU-
Te... (Yymoaa0uLe) MBI TOBOPUIIN. ..

A 0oH, KOHEUHO, HUYEro He IIOMHUT, II0 TOH
IIPOCTO IIPUUNHE, UTO «TaKUX» IIPUJIaraTelb-
HBIX, 0 KOTOPBIX UTO-TO TaM TOBOPUJIH, Iiejias
IpopBa, U 0 KaKJOM I'OBOPUJIN UTO-TO CBOE, U
Bce pasHoe. Ecam ke mpemomaBaTesNb IIPOCTO
paBkueT: «Afraid — mnpegukar!», HUKaKOHI
OyTAaHUILI y cTyAeHTa X He BO3HuUKHeT. U y
Bac TOXKe.

Afraid y Hac He oguH Takoi. CaMbIMU IIO-
IyJAPHBIMY (TO €CTh TEMHU, 000UTUCH 03 KOTO-
PBIX B peuYM HeJb3s, HO KOTOPbIe CTYAEHTHI
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YIIOPHO CUMTAIOT TO TJIarojaMu, TO IIpuJara-
TeJbHBIMU), ABJSAIOTCA caexyoiiue (obpaTure
BHUMAaHIE, YTO OOJIBIIMHCTBO W3 HUX MOTYT
OBITh TaKJKe HapeUMsaMH WJIMN Jajke IIpuJara-
TeJbHBIMHU, HO C COBCEM APYTUM CMBICJIOM):

a) late

Bce mouemy-To cumraioT, uTo late — aTO
rJaroj. 9To IPHUCKOPOHOEe 3a0JysKIeHHe BbI-
3BaHO HAJIMYMEM B PYCCKOM S3BbIKe TIJaroJa
«0Ia3abIBaTh» . Ho B aHTJIMIICKOM SA3BIKE TaKO-
ro rjaroja Her. A ecth oGopor to be late, c
rJIaroJIOM ¥ IPeIuKATOM.

Found my way downstairs and drank a cup,
And looking up | noticed | was late.'

| jumped right into line

Sayin’, “l hope that I'm not late”.?

Korga nmpeguxar late cTouT mocje Ijaaro-
JIOB-CBA30K, OH TaKKe IIePEBOSUTCA «IIO3THO»:

Well now it’s too late for talking we can talk later

on.?

So I’'m goin’ to unpack all my things
And sit before it gets too late.*

IIpunaraTeJbHBIM XK€ 5TO CJIOBO CTAHOBUT-
csA B TPeX CJIy4asx: BO-IIEPBBIX, «IIO3JHUI» B
3HAUEHNHN <«II0 BPEMEHU HAXOAAIIUICA B KOH-
e omperneseHHOro mepuoma» (late summer);
BO-BTOPEIX, «TOJBKO UTO cayuuBInuiicsa» (late
news); B-TPeTbUX, «IOKOUWHEIN» (the late

! A Dayin a Life by The Beatles.

2 Bob Dylan’s 115th Dream by Bob Dylan.
Angel of Mercy by Dire Straits.

Y This Wheel’s on Fire by Bob Dylan.
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Mr. Brown). Yacrora momo0HBIX OGOPOTOB B
peuwr, TO €CThb CIy4YaeB, KOrja BaMm Tpebyercs
mpuiarareibHoe late, HUYTOMHO Maja.

I can see by her eyes she’s been waiting
Standing in the slant of the late afternoon.'

Taxkum o00pasoM, HeEOOXOZMMO CPOYHO 3a-
OBITH TaKmMe JI00MMbIe BaMU 000POTHI, KaK my
late neighbor B cMblcie «Moil omosjgaBrImii?
cocell», a TakKe late train u late plane.

Kpome Toro, cyimecrByer Hapeuue late
(Mo3aHO), OOBIYHO He IIPeACTaBJAIIEee TPYQ-
HOCTel:

What have | done to deserve such a fate
I realize | have left it too late.’
Late at night when you call my name
The only sound you’ll hear
Is the sound of your voice calling
Calling after me.*

b) alone

Hey little girl is your daddy home
Did he go away and leave you all alone.’

And freedom, well, that’s just some people talkin’
Your prison is walkin’ through this world all
alone.*

Why don’t we take off alone,

Take a trip somewhere far, far away?’

1 Solitude Standing by Suzanne Vega.
HamoMuHaw: 3T0 « MOl HIOKOMHBII cocen» .
3 I’m a Loser by The Beatles.

Y Throwing It All Away by Genesis.

I’'m on Fire by Bruce Springsteen.
Desperado by The Eagles.

Just Like Starting Over by John Lennon.
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“Tell me how hungry are you, how weak you must
feel

As you are living here alone and you are never
revealed.'

Ecau BaM HEOOGXOAMMO IIOCTABUTHL «OMUH»
UJIN «OOVWHOKWH» WMEHHO IIepejl CYIIeCTBU-
TeJbHBIM, BaM IPUAETCS BBLIOMPATH MEKIY
MHOTOUMCJIEHHBIMU TOJHOIIEHHBIMHY IIpuUJara-
TeJILHBIMU

There’s a lone soldier on the cross.?
I’'m just a lonely pilgrim.?

We live in a political world,
In the cities of lonesome fear.*

Kaxk wu late, alone ObiBaeT m HapeuyumeM.
IIpu sToM y Hero MeHAeTcs cMbIca (OHO HAYU-
HaeT 03HAYATh He «OAHH», a «TOJbKO»):

Well, the deputy walks on hard nails and the
preacher rides a mount

But nothing really matters much, it’s doom alone
that counts.’

(doom alone = only doom. Takas 3ameHa
BCTPEUAETCS JOBOJLHO PEIKO, M €e MOMKHO OT-
HECTH K YKpallaTeJbCTBaM.)

c) sure

ITO CJIOBO TOKe ObIBAET NpUJIaraTeJbHBIM
U TOKE€ WCKJIOUUTEJHHO PEeNKO. A MMEHHO, B
aniosuu the only sure thing, mogpasymeBaro-

The Queen and the Soldier by Suzanne Vega.
2 Idiot Wind by Bob Dylan.

Brilliant Disguise by Bruce Springsteen.

Y Political World by Bob Dylan.

5 Shelter from the Storm by Bob Dylan.
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meil cMepTh uau Hajoru.! B ocTaabHBIX ciy-
4agx d9TO IpesuKar:

There’s a lady who's sure

All that glitters is gold

And she’s buying a stairway to heaven.?

They tell me revenge is sweet and from where they
stand, I'm sure it is.’

Nobody was really sure if he was from the House
of Lords.*

WU, ONATH JKe, Hapeuue (IePeBOAUTCS CJIOBA-
MU «KOHEUHO», «pasdyMeeTcsa» U Tak Jajee):
Big bad Leroy Brown, he got no common sense —
no, no
Got no brains but he sure got a lot of style.’

The way you walk and the way you talk
It sure plays on my mind.®
d) il
C 5THUM CJIOBOM IIPOUCXOAUT OOJIbIIAS IIy-
TAaHUIA, IIOTOMY YTO OHO OJWHAKOBO YaCTO
yrnoTpebisieTcd U KaK MPeAuKaT, M KaK IIpuJia-
rareabHoe. CMBICJI, TeM He MeHee, OyIeT co-
BEepIIEeHHO pasHbIM. Il ABIAETCS TIpPeIUKaTOM
MMEHHO B TOM CJIy4Yae, KOTOPBIA BCTPEUAeTCs B
peun MHOCTpaHIla HaubGojee YacTo, a UMEHHO,
B 3HAYEHUU «OOJIBLHOM»:

Xorsa mepBoHauajbHasA nurara 3ByduT Tax: “In this
world, nothing can be said to be certain except death
and taxes” (Benjamin Franklin).

Stairway to Heaven by Led Zeppelin.

3 Dark Eyes by Bob Dylan.

* A Dayin a Life by The Beatles.

Bring Back That Leroy Brown by Queen.
6 You Angel You by Bob Dylan.
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Now, they take him and they teach him and they
groom him for life

And they set him on a path where he’s bound to
getill.'

John Stuart Mill of his own free will

On a bottle o’ shanty became particularly ill.?

IIpunaraTenbHbIM (B CMBICTE «0OJIBHOM Ue-
JIOBEK ») MOJKET BBICTYIIATh TOJBKO CJIOBO Sick:
Sick man lookin’ for the doctor’s cure

Lookin’ at his hands for the lines that were
And into every masterpiece of literature

for dignity.?

Cxoso ill B KauecTBe IMpUIAraTeJbHOTO 03-
HAYaeT «THYCHBIN», «3JI00HBIA», «BPEIHBIN»,
«HEeXOPOIIINH» W Mpoure MoJ00HbIe Bellu, KaK
B cuoBocoueranuax ill luck, ill will, ill inten-
tion u Tak manee. THOCTpAHIBI OOBIYHO TATOTE-
IOT K cJIOBY bad, 1 3TO IPaBUJILHO, IIOTOMY UTO
yHnoTpebJjieHrne mpuiaraTeJbHoro ill Tpebyer
XOPOIIero BIAJeHUA I3bIKOBBIMU TOHKOCTSIMU.

e) asleep

| fell asleep for to take my rest.
| dreamed a dream that made me sad.*

The cat’s in the well, the gentle lady is asleep.’

Ecin s%e BBl XOTHUTE IpUjaraTeJbHOe, K Ba-
muM yeayram sleeping:

Alone® you stand with nobody near
When a trembling distant voice, unclear

1 Licence to Kill by Bob Dylan.

Monty Python’s Philosopher’s Song.
Dignity by Bob Dylan.

*  Bob Dylan’s Dream by Bob Dylan.

5  Cat’s in the Well by Bob Dylan.

Hecmorpst Ha TO uTO alone BHIHECEHO B HAUAJIO, ATO BCE
TOT JKe mpexaukar: You stand alone.




f)

3.2. Xeocmamble 6onpocsL @

Startles your sleeping ears to hear
That somebody thinks
They really found you."'

Julia, sleeping sand, silent cloud touch me.?
alive

Angie, Angie

Ain’t it good to be alive.’

You seem so far away though you are standing
near.
You make me feel alive but something died, | fear.*

People gather 'round her

and she finds it hard to stay alive.’

My faith keeps me alive, but I still be weeping
For the saving grace that’s over me.®

Eciim BBEI XOTHUTE IIOCTABUTH CJIOBO <«KHU-
BOM» mmepen CymeCTBUTEJIbHBIM, AJId 3TOI'O €CTh
cJaoBo living:

In a world so hard and dirty so fouled and
confused

Searching for a little bit of God’s mercy

| found living proof.”

She said, “Welcome to the land of the living
dead.?

g) ashamed

ITOT IpeIuKAT HUKTO HU C UeM He IIyTaeT
IO TOM IIPUUYNHE, YTO ero HUKTO He 3HaeT. Bor

It’s All Right, Ma (I'm Only Bleeding) by Bob Dylan.
Julia by The Beatles.

Angie by The Rolling Stones.

SOS by ABBA.

Another Day by Paul McCartney.

Saving Grace by Bob Dylan.

Living Proof by Bruce Springsteen.

Brownsville Girl by Bob Dylan.
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320JHO W y3HAeM: He Ipex OBIBAeT CKasaTh
I am ashamed of what I've done uau of what
I said.

We were young and full of life and none of us
prepared to die

And I'm not ashamed to say the roar of guns and
cannons

Almost made me cry.'
To see him obviously framed

Couldn’t help but make me feel ashamed to live in
a land

Where justice is a game.? [

3.3. KocBeHHbIN
BONpPoOC

“What kind of insect?” Alice inquired
a little anxiously. What she really wanted
to know was, whether it could sting or not,
but she thought this wouldn’t be quite
a civil question to ask.

Lewis Carroll,
Through the Looking-Glass

§1 He 3HAaI0, TIe OHU KUBYT.
§1 He moHMMAar0, Yero oH Xouer.
§1 He TOMHIO, KaK ero 30BYT.

Crynent X, oBJIJeBIINi OaHAJLHBIM BO-
IIPOCOM, TI€peBeJ Obl dTU IPEINJIOMKEHN TaK:

I don’t know where do they live.
| can’t understand what does he want.

! Fernandoby ABBA.
2 Hurricane by Bob Dylan.
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I don’t remember what is his name.

W 6p11 661 HenpaB. YTOOBI IOHATH, IIOUEMY
3TO OH OIATH HENIpaB, JaBaliTe OTOPOCHUM Bce
JIUIITHEEe W TOCMOTPUM Ha caMu OaHaJIbHEIE
BOTIPOCHI:

I'de onu xcusym?
Where do they live?
Yezo on xouem?
What does he want?
Kax ezo 308ym?
What is his name?

ITocmoTpuTe BHMMaTenbHO. MoXKeT OBITH,
BBI 3aMeTUTe MPUHIIUINAIbHYI0 PA3HUILY MEXK-
oy O0aHaJbHBIMU BOIIPOCAMU U TE€MH, KOTODHIE
mpeiJjarajuch BallleMy BHHUMAHWIO II€PBOHA-
YaJIbHO.

Pasuuniia B ToM, 4TO B KOHIle OaHAJIBHBIX
BOIIPOCOB CTOUT 3HAK BOIpoca. A B KOHIIE BO-
mpocoB BuAa «fl He 3HAIO, I'le OHU JKHUBYT»
CTOUT TOUKA.

He ormaxuBaiiTech OT 3TOTO Pa3aNUNA. ITO
He Mmesioub. TouKa mpeBparTuja Hallle IPeaso-
JKeHUe mu3 onpocumenvrHozo («Hero oH Xo-
yeT?») B ymeepoumenvroe (« He 3HAI, YETO
OH XO0UYeT»).

B yrBepauTenbHOM JKe IIPEAJIOKEHUU HU-
KaKoli MHBEePCUM JeJIaTh He HaJo. BoT Kak oHU
OyAyT BBITJIALETH:

I don’t know where they live.
| can’t understand what he wants.
I don’t remember what his name is.
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IToka BCce He TaK ILIOX0, KPOME HEIIPUAT-
HOU HeOOXOAMMOCTH CTABUTH iS B KOHEIL IIPe/-
JIOMKEHUS, YTO ICUXOJOIMYecKHu TsKeso. Ho
MIPUBBIKHYTH K 3TOMY MOXKHO:

Neither you Simon nor the fifty thousand
Nor the Romans nor the Jews (...)
Understand what power is

Understand what glory is.'

Bamanwsubii Bompoc Oblr Obi: What is
power? What is glory?

3aMeHnTe CaMU KOCBEHHEIE BOIIPOCHI Ha 0a-
HajabHBIe. Ta YaCThL IPEIIOMKEHUsI, KOTOPYIO
Heo0XooUMO IIepeaesaTh, moguepkuyra. Oopa-
TUTE TaKsKe BHUMaHWE Ha CJ0Ba, OJjarozaps
KOTODPBIM KOCBEHHBIH BOIPOC IMOSBJSETCS B
MPeIJIOKEeHUAX: OHM BbIJeJIeHbl KYPCUBOM.

1. [ don’t know why nobody told you
How to unfold your love
I don’t know how someone controlled you
They bought and sold you.?

2. |Ifyou knew Peggy Sue, then you'd know why | feel
blue

About Peggy, 'bout Peggy Sue.?
3. Nowhere Man, please listen
You don’t know what you’re missing.*

&, If you hear something late at night
Some kind of trouble, some kind of fight
Just don’t ask me what it was.’

L Jesus Christ Superstar by Rice/Webber.

2 While My Guitar Gently Weeps by The Beatles.
Peggy Sue by Buddy Holly, Norman Petty,
Jerry Allison.

Y Nowhere Man by The Beatles.

Luka by Suzanne Vega.
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5. Just don’t ask me how | am.'
6. Tell me how we’re gonna® do what'’s best.?
7. |don’t know why you say good-bye | say hello.*
8. You are only coming through in waves,
Your lips move, but | can’t hear what you’re
saying.’
9. Il tell them what the smile on my face meant.®
10. So tell me what | see
When | look in your eyes.’
11. But | just can’t see
What a woman like you
Is doing with me.®
12. | see you live on Love Street,
there’s a store where the creatures meet.
| wonder what they do in there.’
13. And nobody seems to like him,
They can tell what he wants to do.'°
14. Now they know how many holes it takes to fill the
Albert Hall."
15. Lady Madonna, children at your feet.
Wonder how you manage to make ends meet.'?
Ibidem.

9to going to.

Once Upon a Time in the West by Dire Straits.
Hello Goodbye by The Beatles.
Comfortably Numb by Pink Floyd.
Solsbury Hill by Peter Gabriel.

Brilliant Disguise by Bruce Springsteen.
Ibidem.

Love Street by The Doors.

The Fool on the Hill by The Beatles.

A Day in a Life by The Beatles.

Lady Madonna by The Beatles.
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16. | don’t know how you were diverted
You were perverted too
I don’t know how you were inverted

No one alerted you.'

Iloka Huuero HOBOTO He OBLIO, KpOMe He-
KOTOPOI HEeJIOBKOCTU, CBA3aHHOU C OTCYTCTBU-
eM WHBEpCUHU IIOCJe BOIPOCUTEJHLHOI'O CJIOBA.
EnuHCTBEHHBIA BOIPOC, KOTOPBLIM MOT' y Bac
BO3BHUKHYTH, — 9TO Kyj[a IeBaTh mpenJor. Bul
KOHEUHO Cpa3y IIOHAJU, O KaKOM IIpejjore f
TOBOPIO: O TOM, KOTOPBI OTHOCUTCA K BOIIPO-
CUTEeJIbHOMY CJIOBY U B PYCCKOM IIPEIJIOKEeHUU
CTOUT Tepen 3TUM CJOBOM, a B aHTJIUNCKOM
YHOCUTCSA B KOHeII:

What are you talking about?

B KocBeHHOM BOIIpOCE HHYEr0 HOBOTO C
9TUM IIpeJyioroM He mpomcexoauT. OH CTOUT
TaM JKe, Tle U B 6aHaJIbHOM BOIIPOCE:

| can’t understand what you are talking about.

You said “Here’s your mirror, and your ball and
jacks”

But they’re not what | came for, and I’'m sure you
see that too.”

Kpome TOro, KOCBEHHBIII BOIPOC MOJKET
OBITH YacThi0 OaHambHOro. EauMHcTBeHHAsA 3a-
Jauya — YBHUIETh, KaKas YacTh NPEIJI0KeHUS
ABJsIETCA COOCTBEHHO BOIIPOCOM, a Kakasd K
Hell IpuaraeTrcs.

When | get off of this mountain, do you know
where | want to go?®

! While My Guitar Gently Weeps by The Beatles.
2 For You by Bruce Springsteen.

3 Up On Cripple Creek by The Band.
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B xomIme crout BompocuTeaIbHBIN 3HAK 0J1a-
romapa do you know (6aHAJIBHBIN BOIIPOC C WH-
Bepcueit). Where I want to go — KOCBeHHBIH
BOIIPOC, OH BEHI3BAH CJIOBOM kNOow W HE WHBEP-
cupyercs.

Can you show me where it hurts?'

To ke camoe, TOJbKO KOCBEHHBIN BOIIPOC
nmoaBUJIcA Oaaromaps show.

TouHO TaK Ke BCe IMPOUCXOIUT, €CIU KOC-
BEHHBIII BOIIpOC KOMOMHUpYyeTcA ¢ think-ques-
tion:

I know where you think you’re going

| know what you came here for.?

BeposaTHo, BBI yike 3aMeTHUIN, YTO BCE KOC-
BEHHBIE BOIIPOCHI, KOTOPBIE MBI PacCMAaTPHUBA-
JXA OO CHUX IIOP, BBOAWJIVCHL BOIIPOCHUTEJILHBIM
cJ0BOM. A KaK ObIThb, €CJIM BOIPOCHUTEJIHLHOTO
cJIOBa HET, TO €CTh MbI MMeeM JeJsio ¢ Yes-No-
Question?

Do you love me?
I don’t know....

Ecau 661 y Hac ObLIO BOIIPOCUTEIHLHOE CJIO-
BO, MBI Ceiiuac IMOCTaBUJIM OLI €r0 U CIIOKOMHO
BBICTPOUMJIM BCe IPEIJIOKeHNe C IPAMBIM IIO-
panxom caoB. Hampuwmep,

Why do you love me?
I don’t know why you love me.

Cpasy HampamimnuBaeTCcsi MbICJIb, YTO pa3 HU-
KaKOoro BOIIPOCUTEJIBHOTO CJIOBA HET, TO MOYKHO
0e3 Hero IMpeKpacHo 000HTHCH:

I don’t know you love me.

! Comfortably Numb by Pink Floyd.
2 Where Do You Think You’re Going? by Dire Straits.
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Ho rax, yBwI, He moayuaerca. Ecau y Hac
HEeT BOIIPOCHUTEJBbHOI'O CJIOBA, TO HAM IIOIPOCTY
HeueM BBOJUTHh KOCBEHHBINI Bompoc. Ilpuaa-
TOYHOE IIPEeIJIOKeHNe, BUIUTE JU, ITOJKHO
OBITH UEM-TO BBEJEHO, a eJUHCTBEHHBIA COI03,
KOTOPBIII MOXKHO BBIOpACBEIBATL — 9TO, Kak
BaM H3BeCTHO, COI03 that:

I know you love me = | know that you love me

CooTBeTCTBEeHHO, HaIlle IIpenjoKeHue I
don’t know you love me = I don’t know that
you love me mepeBoAUTCA KaK «A He 3HAIO,
ymo TBI MeHsa Jmobuiib». CorjiacuTech, UTO
CMBICJI IIOJIYUYMJICSA HECKOJBKO HMHOM, YeM TOT,
K KOTOPOMY MBI CTPEMUJINCH (4 He 3HAI0, JIIO-
outrb Ju Te MeHsa). CiiefoBaTeIbHO, 3TO «JIH»
IOJIKHO OBITH YEM-TO BEIPAYKEHO. JTO UTO-TO U
OyZeT BBOAUTH HAIIl KOCBEHHBINM BOIIPOC.

Takux cuaos gBa. Iro if maum whether. If
P 9TOM He MMeeT HHUYero ooiiero ¢ tem if,
KOTOPOMY OBbLIa TOCBAIIEHA IIPeIbIAYINAS
rJIaBa.

I don’t know if you love me.
I don’t know whether you love me.

ITo sTomy obOpasity menmaioTcsi Bce KOCBEH-
HBbIe BOIIPOCHI 6€3 BOIIPOCUTEJIBHOTO CJIOBA.
I wanna know if it’s you | don’t trust
’Cause | damn sure don’t trust myself.'
Imagine no possessions
| wonder if you can.?

But I can’t think for you
You’ll have to decide

Brilliant Disguise by Bruce Springsteen.

2 Imagine by John Lennon.
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Whether Judas Iscariot
Had God on his side.'

Whether un if B IpuHIIHIIE B3anMO3aMEHsI-
eMBbI, ecJI BOIIPOC He ABJAETCS aJbTepPHATUB-
HBIM. Ecam »XKe TaM ecTh CJI0BO «WJMU», TO CTa-
BUTCS UMeHHO whether, a ue if:

| don’t know whether you love me or not.

I don’t know whether or not you love me.

To protect you an’ defend you

Whether you are right or wrong.?

When you played your cards with Willie, you
never really knew

Whether he was bluffin’ or whether he was true.?

Tenepb MBI 3HaeM IIPpO KOCBEHHBIN BOIIpOC
BCeé 1 MOKeEeM chaeJjaThb

yllpa)l(HQHHc 1, obpaTHoe TOMY,

KOTOpoe ToJIbKO uTo penanu. Ilepenenaiite
IpPsAMOM BOIIPOC B KOCBEHHBIN, HauaB KOCBEH-
HBIH JTIOOBIMU CJIOBaMU, KOTOPBLIE BaM HPaBAT-
cda, Hampumep, I wonder, I don’t know wiu
Tell me. Eciu e 3TU TEKCTHI BHI3BIBAIOT Y BaC
CBAINIEHHBIN TpeIleT U BaM He XQUeTCSA UX ypo-
I0BaTh, TaK M OBITh, IPOIIYCTUTE 3TO YIIPAXK-
HEeHUe U IepPexXoAuTe K YIpPaKHeHUIo 2.
1. We’re just two lost souls swimming in a fish
bowl, year after year,
Running over the same old ground. What have we
found?*

! With God on Our Side by Bob Dylan.

% It Ain’t Me, Babe by Bob Dylan.

3 Rambling, Gambling Willie by Bob Dylan.
4 Wish You Were Here by Pink Floyd.
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2. So this is Christmas
And what have you done?'

3. What did you bring me, my dear friends
to keep me from the gallows pole?”

&. But every girl I've ever had breaks my heart and
leaves me sad

What am | what am | supposed to do?*

5. Now that you’ve found another key
What are you going to play?*

6. What have | done to deserve such a fate?®

7. I’m looking through you
Where did you go?
I thought | knew you
What did | know?®

8. s it just a waste of time?’

9. What do you see when you turn out the light?®

10. How does it feel to be one of the beautiful
people?’

11. When you’re gone, how can | even try to go on ?'°

12. Is this love that I'm feeling?"'

Happy Xmas (War is Over) by John Lennon.
Gallows Pole by Led Zeppelin.

3 Anna by The Beatles.

*  Baby You’re a Rich Man by The Beatles.

® I’ma Loser by The Beatles.

5 I’m Looking Through You by The Beatles.

" Mother by Pink Floyd the Wall.

8 With a Little Help from My Friends by The Beatles.
®  Baby You’re a Rich Man by The Beatles.

1 SOS by ABBA.

1 Is This Love by Bob Marley.
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13. How long will they kill our prophets
while we stand around and look?'

14. Hey, Spanish Johnny, do you want to make a little
easy money tonight??
15. Desperado, why don’t you come to your senses??

16. Don't your feet get cold in the winter time *

17. Can you tell a green field from a cold steel rail, a
smile from a veil?

Do you think you can tell?

18. Was it love, or was it the idea of being in love?

19. Hello, is there anybody in there?’

20. Mother do you think she’s good enough for me?®

I[JIH TeX, KTO PelInJ He aeJjiaThb 3TO YIIpaiK-
HeHue, Cco 3JIOpaaCTBOM COOﬁH.IaIO, qTo

yllpa)l(HQHHc 2 OymeT HaAMHOT'O

cao:xkHee. IloaToMy Te, KTO y:Ke IOTPEHUPO-
BaJICA, MOJYyYalOT IPENMYIIEeCTBO. 3aJaHIe BCe
TO Ke — IIpeoOpas3oBaTh OaHaJbHBLIE BOIPOCEHI
B KOCBEHHBIE!:

1. Did you understand what [ said?

2. Areyou going to stay here or are you coming with

us?
3. What do you think you’re doing?

Redemption Song by Bob Marley.

Incident on 57th Street by Bruce Springsteen.
Desperado by The Eagles.

4 Ibidem.

®  Wish You Were Here by Pink Floyd.

6 One Slip by Pink Floyd.

“  Comfortably Numb by Pink Floyd.

8 Mother by Pink Floyd.
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4.
5.
6.
7.
8.

90

Who was that man you were with?
What time is it?

Did you fail or succeed?

Will she be glad or not?

Has your wife been wearing the same dress all this
week, or am | mistaken?

How could you do this to me?

10. What would happen if you met a tiger?
11. Did he catch anything?

12. What did they teach you?

13. Where is it at?

14. Who are you talking to?

15. Were they invited or not?



COTTNACOBAHUE
BPEMEH
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It was like being able to remember
forward in time.

Stephen King,
The Waste Lands

4.1, Obmwan
KapTMHa

I am going insane an inch at a time,
trying to live with two versions of the
same reality. I had hoped at first that one
or the other would begin to fade away, but
that’s not happening. In fact, the exact
opposite is happening: those two realities
are growing louder and louder in my head,
clamoring at each other like opposing
factions which must soon go to war.

Stephen King,

The Waste Lands
IIpencraBum cebe B 00IeM BHAE BCE, YTO MBI
3HaeM O BpeMeHax. BDnIBaeT HacTosAlllee BpeMs
(PrIndf wmnm PrCont); OniBaer mpormeiiee
(PastIndf), 6piBaeT TakiKe XUTPOYMHO CBS3BI-
BAIOIMI mporreninee ¢ Hacroamum PrPf; ma-
KOHeIl, ObIBaeT OyayIee.

Bce aT0 0ueHb XOPOIIO, HO, K COYKAJEHMUIO,
MMeeT CMBICJ TOJIbKO B OJHOM cJiyuae. A MMeH-
HO, €CJIM Mbl HAXOAMMCS B HACTOSAIIEM BpeMe-
HU, 1 HaIlell OTHPaBHOM TOUKOM CJIYKUT MO-
MEHT «ceiiyac». BoT KaK 5TO BBITVISAIUT:

Future
now = Present
Past
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dpyrumMu cJjioBaMu, TOBOPAIIUN JOJIKEH
apryMeHTHPOBAaTb OT MOMEHTa «ceduac».
B sTom cayuae Hacrosiee BpeMs OymeT HaCTo-
AWM, Oyayinee — OyAYIIINM, a IPOIealee —
npomrenminm. Hanpumep:
I am writing these very words, sitting in my
armchair. It is June 16th, 10 o’clock a.m.
My computer is on. I've had two cups of coffee
since | got up. Yesterday the weather was really
nasty: it was so hot that | couldn’t work at all.
That is why | am trying to do as much as | can
now, before the sun is too high. If it goes on this
way, | will buy a fan.

TaxoBo 90% uesoBeYeCKOro OOIIEHU.
B cBomx pasrosopax u MOHOJIOTaX JOAN Kak
MIPaBUJIO apryMeHTHUPYIOT OT TOr'0 MOMEHTA
BPE€MEHH’, B KOTOPOM HAXOAATCA HA MOMEHT
peun.

“How are you?”
“Fine, thank you. And you?”

“I'm all right, thank you. How did you get home
yesterday?”

“Don’t ask me. I can’t remember a thing. And
what’s more, | lost my wallet somewhere.”

“What are you going to do about it?”

“What do you mean, “what”? What do you think
people do? I'll try to forget it. There is no bringing
it back anyway.”

Ho 6n1BaeT u mo-gpyromy. Hareir orpas-
HOM TOUYKOH MOKEeT OKasaThbCs He MOMEHT
«cefiuac», a MOMEHT «ToTrAa». dailie BCcero sTo
TPOUCXOJUT B ILJIaHe IIOBECTBOBAHUA.

HomycTum, repom MIPeABIAYIINETO AWAJora
pelIuan yriyouThCsA B BOIIPOC O TOM, UTO Ke
BCe-TaKM MPOM3OIILI0 «Buepa». Hampumep:
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— A nomom s nOHAJ, YUMo Ye no30HO,
HO MblL JHce eule He 8Ce 8blNUMLU...

— Ho muvt xomv nomHuun, umo mebdbsa
Jseerna xodem?

— A Kak xwe. U a pewun, umo noidy
ell N0360HI0, & NOMOM BCNOMHUIL, YMO
yoce 360HUL...

Eciu MBI mOTBITAaEMCA HepesaTh 3TOT Aua-
JIOT C IIOMOIIbI0O UMeEIOIMXCA y Hac CpeACTB,
HUYEr0o XOPOIIero He BBINET.

“And then | realized it is too late, but we didn't kill
all the bottles...”

“Did you at least remember that your wife is
waiting for you?”

“Sure. | thought | will call her, and then |
remembered | already called.”

MpI paccTaBuIM BpeMeHa TOUHO TaK JKe,
Kak B pycckux npemnoxenusax. Ho yswl! Korga
MBI TOBOpUM it is too late, aTO 3HAUUT, UTO
CJUIIIKOM MO3IHO ceiiuac, B MOMEHT peuu, a He
BUepa Ha ObAHKe. Your wife is waiting — ceii-
yac, a He Buepa. I will call her — B ToMm Oyny-
1eM, KOTOpoe SBJIsgeTcA OyAYyIIMM B OTHOIIIE-
HUM MOMEHTA Peul, a OIATH JKe He BuepalrHei
nomouku. Y Tak gpaee.

Ha camom ke meJie morpyskeHue B ILJIaH II0-
BECTBOBAHUS, TO €CTh IPUHATHE «TOrA» 34 OT-
IIPAaBHYIO TOUKY, Cpa3y U3MEHHUT BCIO KAPTUHY.
BoT kak Temephb OyaeT BBITJISAETH IIOCJIEI0BA-
TeJIbHOCTh BPEMEH:
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Future in the Past (would Bmecto will)
then = Past
Past Perfect

PastPf mam y:Ke 3HAKOM, MBI CTAJKHBA-
auck ¢ HUM B TperheM if. Future in the Past
(FutPast) To:xe Huuem He yrposkaer: aTo would
(anbda) + bare infinitive, To ecThb TO 3Ke camoe,
uyro FutIndf, Tonsko BmecTo will oymer would.
OcraJyiock pas3o0paThCsa, KOrJa KaKoe BpeMs
YIOTPEOIATE.

B npuHIune Bce BUIHO M3 COIOCTABJIEHUS
aTuX ABYX cxem. Tam, rge Mbl apryMeHTHPOBA-
JI OT «cedyac», HacToAllee BpeMs (TO ecThb To,
YTO IO BPEMEHM COBMAJAET C dTUM «celuacy),
6p110 Present. 3maumr, Bce, UTO IO BpeMeHU
cOBIajaeT ¢ «Torga», oymer Past. Present mor
opITh Continuous mam Indefinite. Past, coor-
BETCTBEHHO, TOXe MoxkeT ObITH Continuous
nian Indefinite. T'oBops ermre Kopoue, B miaHe
«Torga» (O0ymeM HasbIBATH €r'0 TAKIKE «ILJIAHOM
IIOBECTBOBAHUA») BCe HACTOAIIME BpeMeHa
IIPEBPAIIAIOTCA B IPOIIEIIINE:

I never realized what a kiss could be.'

Jojo was a man who thought he was a loner

But he knew it couldn’t last.?
ITocmoTpuM Ha Takoil mpuMep:

Kozda a 6vin pebenkom, 1 dymad,
umo...

When | was a child, | thought...

! I Should Have Known Better by The Beatles.
2 @Get Back by The Beatles.
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Hanpumep, «uTo 3emis maIocKas». ABTo-
MAaTHYeCK! XodeTcd ckasaTb, “When I was a
child, I thought the Earth is flat”. Ho Torma
MBI VXOAUT M3 IIJIaHa II0OBECTBOBAHUS W IIepe-
XOJMM B HACTOSAIIEEe BPEMSI, Y0 MBI HE MMeeM
Ipasa JIejaaTh, IIOTOMY UTO apryMeHTHPYeM OT
«TOoTZa», a He OoT «ceiuac». CiaeqoBaTelbHO,

When | was a child, | thought the Earth was flat.

YnpamHeHue

Bce npepsoskeHuMs HAYMHAIOTCA CJIOBAMU
«Korga s 6b11 pebeskoM...». ITocie Toro, Kak
BBl MCUEpIAeTe IIPUMEPhl MOUX CTYAEHTOB Ha
9Ty TeMy, HNpHUAyMaiTe KakK MOKHO OOJbIIIe
CBOUX COOCTBEHHBIX.

1. ... d OBLI YBEPEH, YTO JKUBOTHBIE YMEIOT
TOBOPHUTA.

2. ... dyMaja, 4YTO KYKJILI I'YJAIOT 0 HOYAM.

3. .... d cuUHTaJ, YTO BO BCEM MUPE JIIOIU
TrOBOPSAT IO-PYCCKH.

8, ... s gyma, 4TO BCe HErpPhl XOTAT KUTH B
Cosercrkom Corose.

5. ... s gymali, uro ob6JiaKa COeIaHbI U3 BAThI.

6. ... s 0BbLI yBEepeH, UTO MOs cO0AaKa MOHUMAeT
BCE, UTO I I'OBOPIO.

7. ... d aymal, 4TO MOM POAUTEIN 3HAIOT BCe
Ha cBeTe.

8. ... d cumTaJ, 4To MOIf OpaT — caMBIi
CUJIbHBIM.

9. ... s aymaj, 4To IbIraHe KPagyT geTel.

Totr ke caMbIil mpuMep IIOMOXKET HaM OcC-
mbicauTth FutPast:



4.1. O6was KapmuHxa @

Korpa s 6b1s1 pebeHKOM, A AyMaJ, 4To 6ydy
SKUTHh BEUHO.

When | was a child | thought | would live for ever.

IIpuHIIUIT TOT 2Ke caMblii, UTO U B TIpeIbI-
IyIleM cJIydae: Mbl He MOXKeM ymoTpeouts Fu-
tIndf, moTomy uTO OH cpas3y yBemeT HAc B Ha-
cTodAllee BpeMsd, I'jle HaM HeUero AejaTh.

I was alone, | took a ride,

I didn’t know what | would find there."'

Well she looked at me

And I, I could see

That before too long I'd fall in love with her.?

3mech ’d — 3TO TOT ke caMbIil would.

YnpamxHeHue

(He 3abyabTe mpuaymMaTh CBOM COOCTBEHHBIE

IPUMeEPHI)

Kozda a 6vin pebenkom...

1. ... d HaJesJcs, UYTO MOl KOTEHOK
MIPeBPATUTCS B TUTPA.

2. ... g MeuTaJa, YTO CTAHY aKTPUCOMH.

3. ... g gymaJ, 4ro KeHioch Ha Kate
WBanosoii.

8. ... 7 He 3HaAJ, YTO y MeHs OYZET YeTBEPO
IeTe.

5. ... s He 3HaJI, YTO MO KeHa OyJeT PLIXKe.

6. ... s gymaj, uto Oyoy BOAUTH MOXKAPHYIO
MAaIWHY.

! I’veJust Seen a Face by The Beatles.
2 I Saw Her Standing There by The Beatles.
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IToxka Bce xoporro. OcTajoch OCMBICIUTDH
PastPf. Bor nmpumep, KOTOPHIA BCerga IIPUBO-
IUT OJHA MOS KOJLIera — IIPemnoJaBaTesib aHT-
JINTCKOTO S3BIKA:

Bpau npumresn, Korga 60JbHOI yiKe yMmep.

Bonbuoit ymep g0 TOro, Kax Bpau IPUIIE.
A ynomumaercsa 06 9TOM II0CJie TOr0, KaK I'OBO-
putcsa o Bpaue. To ecTh 9TO JeilicTBUE, KOTOPOE
OBIJIO paHbIlle, YeM APYyroe AeicTBHe B IIPOIII-
JoM. BoT Kak 5TO BBITJIAIUT:

Bpay IpUIIIeJ
0oJIbHOI yMep

Eciu 061 MBI rOBOPHMJIM 00 3THX COOBITHSX
B XPOHOJIOTUYECKOM IIOPSALKE, 3TO OBLIO OBI I10-
cJie[oBaTeJIbHOE IIOBECTBOBAHIE, TO €CTh, KaK
¥ IIOJIOMKEHO PACCKasy, OHO BCe IIPOXOLMIIO ObI
B PastIndf:

The sick died, and then the doctor came.

Eciu e MBI cHauaja ymoMmHaeMm 0oJiee
TMo3Hee IelCTBIEe, a IMOTOM COBEPIIAeM IIPHI-
JKOK K COOBITHIO, IPUKJIIOUNBIIEMYCS O 3TOTO
IeiCTBUS, Mbl BBIHYKIEHBI HCIIOJIb30BaTh
PastPf:

The doctor came when the sick had died.

Temepsb ACHO, UTO 32 UeM ITPOUSOIILIO.

And when | awoke
| was alone,
This bird had flown'

(yremena no TOro, KaK A NPOCHYJICS).

' Norwegian Wood by The Beatles.
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Well, the undertaker drew a heavy sigh
Seeing no one else had come.'

(HUKTO He npuules IO TOTO, KaK TPOOOBIIUK
TSAKEIO 8300XHY.TL).

Then she ran upstairs to pack her bags

While a horse-drawn taxi waited at the curb.
She passed the door that the Greek had locked,
Where a handwritten sign read, “Do Not
Disturb”.?

(ITocmemoBaTeNbHEIE AeHCTBUA: OHA
nobexana HaBepX, OHA NPOWLLA MUMO
nsepu. OMHOBPEMEHHO C 9TUM TaKCH
oxcudano y obounnsl. Ho Tpek 3anep aBepb
elle 0 TOro, KaK OHA MUMO Hee Npoulid.)

I/IJII/I, KaK B I3BECTHOM aMEePHUKAHCKOM «Ca-
AUCTCKOM» CTHIIIKE:

Lizzie Borden with an ax

Gave her father forty whacks
When she saw what she had done
She gave her mother forty-one.’

IIpencraBum cebe TaKyi0 CUTyaIli0: HEKTO
(he) BepHyJICA B rOpoJ, OTKYZA yexaJ 3a ABaj-
1IaTh JIET ZI0 TOro:

He came back to the town he had left 20 years
before.

ITousaruo, oTkyma 3meck PastPf? Mer cua-
yajla YIOOMAHYJIH 0OoJiee II03JHEe [eliCTBUe
(BepHyJiCcs), a ysKe IOTOM — 0oJiee paHHee
(yvexan). Temepb mgaBaiiTe MmogyMaeM, YTO OH

Band on the Run by Paul McCartney.
Black Diamond Bay by Bob Dylan.

JIuzsu BopzeH — 3TO HCTOPUYECKOe JIUI0, U OHA JeiiCT-
BUTEJBHO BCE ATO IIPOZeIaa.
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TaM YBUAEJ, KOO BCTPETUJ, KOTO Y3HAJ, KOTO
He ys3HaJ. (Korma pacmpaBuTech ¢ MOMMHU IIPHU-
MepaMu, IoAyMaiiTe HaJ CBOUMHU COOCTBEHHBI-
MU.)
1. OH BCTPETHUJ CTapyIIKy, KOTOPas BCETaa
napuia eMy KOH(eTHI.

2. Own yBUE JKEHIUHY, KOTOPYIO JIIO0UI, U
He y3HAaJI ee, IOTOMY UTO OHA M3MEHUJIACH.

3. Oun BCTpeTUJ YesI0BeKa, KOTOPBIM HAyUMII
€ro IUTb BUCKHU.

., Ou pasroBapuBaJj C HOMKUJION KEHIITUHOM,
KoTopas ObLIa TaKOH CJIaBHOH! IEBOYKOM.

5. Oumu morres B To KMHO, Tl BIIEPBBIE
1[eJI0BAaJICS.

6. Ou yBumes OGpoAAry u ysHal B HeM
XyJuraHa, KOTOPBII BCerJa oTOUpaJl y Hero
KapMaHHbIE JeHbIH.

7. Ou mores Ha KJjagduiie, uepes KOTOpoe
XOAUJ HOYBIO Ha CIIOP.

8. Om yBuUzen mepeBo, Ha KOTOpPOe
HEOHOKPATHO Jia3aJl.

9. OxH pelInJ MoXepTBOBATh KPYIHYIO CYMMY
Ha GOJBHUILY, I'le JIEUUJIN ero MaTh.

A Temephr ITOCMOTPUM, UYTO TOJYUYUTCH,
eciu MBI mpenebpesxkem PastPf u Gymem cra-
BuUTH npoctoit PastIndf.

(1) He met the old woman who always gave
him candy. IToxyuaercs, 4To 9TO «BCErga» OT-
HOCUTCSH K TOMY K€ BpeMeHU, B KOTOPOM OH ee
BcTpetw. To ecTh OHA Bcerga JApuUT €My KOH-
(deTbl Temeph, KOrAa OH Ipuexayi. BoiBaer, HO
CTPaHHO.




4.1. O6was KapmuHxa @

(2) He saw the woman he loved, but did not
recognize' her, because she changed. On
BCTPETUJ KEHIMUHY, KOTOPYIO JIOOUT (Saw u
loved croAT B OgHOM BpeMeHM), HO He y3HAJ
ee, uTO camMo II0 cebe MOMO3PHUTENbHO. A He
Y3HAJ OH ee IIOTOMY, YTO OHA MEHsIach Ha IJa-
3ax (B TOM Ke BpeMeHMH).

(3) He met a man, who taught him to
drink whiskey. Cuauaia BcTperu (mocemoBa-
TeJbHBI PaccKas), a yKe IIOTOM TOT ero Ha-
yuni. Hey:keiu 3a 1BaaIaTh JIeT y Hero He ObI-
JIO CJIydas STOMY HAYUUTHCA?

(8) He talked to an elderly woman, who
was such a nice girl. I magerocs, BceM fACHO,
uTo an elderly woman He MOKeT OJJHOBPEMEH-
HO OBITH a nice girl.

(5) He went to the movie theater where he
kissed for the first time. To sxe camoe, uTO C
BruCKH. He CAMIIIKOM JiX JOJITO OH 3K JAJ IIEPBO-
ro nomenysa?

(6) He saw a hobo and recognized the bully
who always took his pocket money away. To
e, uTo ¢ KoH(peramu. To Ju 1o mpuesge B
POLHOI TOPOJ HAIIl I'epoil BHE3AIIHO BIAJ B
IeTCTBO, TO JU MBI 3aBPAJIMCH CO BPEMEHAaMMU.

(7) He went to the cemetery he walked at
night on a dare. Amajgoruumo. MaJjo Toro, uro
eMy JapAT KOH(EeTHl U OTOMpaloT KapMaHHLIE
IeHbI'H, OH ellle [0 KJIAAOUINy Ha CIOpP pasry-
JIMBAET 10 HOUAM.

! Saw u didn’t recognize cToAT B OHOM BPeMeHMU, IIOTOMY

YTO 9TO IIOCJaemoBaTebuble qelficTBusa. OH HUKaK He MOT
He Y3HATh ee 0 TOT0, KaK YBUJEJI.
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(8) He saw the tree he climbed more than
once. Ee Toro mHe jerue. To au oH Ha TO Ie-
PeBO peryJsAapHO Jia3aeT, TO JU OH Ha Hero He-
CKOJIBKO Pas MOAPS[] II0Jie3 IIOCJie TOro, Kak
yBUEI.

(9) He decided to support the hospital
where his mother was treated. 9To moxa eguu-
CTBEHHOE OCMbICJIeHHOe mpeaaoskerane. OHO
IpejIiojaraeTr, 4YTo MaTyIIIKa A0 CUX IIOP JKHUBa
U JIEKUT B STOM caMoil OOJLHUIE

Temeps cmemaeM MapouKy VIIPasKHEeHUH, B
KOTOPBIX OyZeT CKOMOMHHPOBAHO BCE, UTO MBI
ysKe 3HAaeM O COIJIaCOBAaHMHM BpPeMeH B ILIaHe
IIOBECTBOBAHUSA:

Ynpamxuenue 1

On eepHyca 6 20pod, omkyda yexaa 3a 20
aem 0o moeo.

1. OmH ysHaJ, YTO ero IIKO0JIa cropeja u
IIKOJBHUKHU TEIepPh yYaTcA B GOJBIIIOM
KPacHOM 3[JaHUU, PAAOM C KOTODPHIM CKOPO
IIOCTPOAT OUOIUOTEKY.

2. VY Hero mompoCuIu CIUYKY, U OH BCIIOMHILI,
uTO OPOCUJI KYPUTh U CIWYEK y HEro Her.

3. Ou ysuaiu, yro Crapsrit [0 GoJsbliie He
paboraer Ha GEH30KOJIOHKE, IIOTOMY UTO
yMep OT CepAeYHOro MPUCTYIIA.

. Ou yBumen yxo:KeHHBIN CafuK TaM, IJe
OblLjIa IIOMOMKA U IOHSJ, YTO MHOI'0e
M3MEHUJIOCH K JYUIIEMY.

5. Oumu momresn mocmoTpers Ha oM ¢
NPUBUIEHUSIMU, KOTOPOTO TaK 00sACH, U
MOHAJ, 4TO Jlom GoJibIlle HUKOrZA He OyaeT
MIPOWBBOJIUTH HA HETO TAKOE BIIeUATJIEHUE.
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6. BHe3amHO OH ITOYYBCTBOBAJ, UTO 37IeCh €MY
0oJIbIlle HE MECTO U IOpa Yes3 KaThb.

YnpamueHue 2

Kozda 2 wen no yauuye, 4 noHsaA...

1. ...4TO 3a0BLT BBIKJIIOYUTEL YTIOT.

2. ... YTO Ha MHe HET IIITAaHOB.

3. ... UYTO Bce Ha MEHS CMOTDPHAT.

8. ... yTO A He 3amep IBEpPb.

5. ... uTO 4 omasanIBalo.

6. ... uTO I He HaliAy Zopory o6paTHO.

7. ... uTo A moGepych OO MecTa He PaHbIIe
TIOJTYHOYM.

8. ... UTO MAET JOXKIb, a Y MEeHS HET 30HTHUKA.

9. ... YTO A He 3HAIO, KyAa UATU.

Temepp s X0Uy NPENJOKUTH BaM COBCEM

nesamerciosaroe Y NPAIKHCHUE.

Heyio B ToM, UTO, KaK MBI yiKe BUAEJNU B CJIY-
yae ITaccuBa, HacTynaeT Takoif MOMEHT, KOTrJa
OT M30BITKA MH(MOPMAIINY HAUNHAIOT IYTATbCS
IIPOCTHIE Bellly. Y Hac Tenephb IeJbIX IBe ajb-
(GBI MOTYyT OBITH BBIPAYKEHBI COKpAIIEHHON
dopmoii 'd: aTo would u had. Pasbepurecs, mo-
sJKasyiicra, rje Kakad aabda:

1. We told each other that we were the wildest, the

wildest things we’'d ever seen.'

2. Well, like a cool Romeo he made his moves, oh
she looked so fine

! Bobby Jean by Bruce Springsteen.
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Like a late Juliet she knew she’d never be true but
then she really didn’t mind.'

3. | put my heart and soul | put them high upon a
shelf
Right next to the faith the faith that I'd lost in
myself.?

B, | crawled deep into some kind of darkness
Lookin’ to burn out every trace of who I'd been.?

5. At night my daddy’d take me and we’d ride
Through the streets of a town so silent and still.*
6. Maybe he could talk about the money that he
made
Maybe he’d be saying something else.’

Hawm ocrasiock COBEpIINTHL HOCJESHUI OpO-
COK: yBf3aTh TO, YTO MBI TOJBKO UTO Y3HAJIU
PO COTJIACOBaHUWE BPEeMEH, C TeM, UTO MBI yiKe
3HaeM IIPO KOCBEHHBIM Bompoc. [lemo, B 00-
1meM, HeXuTpoe, HO TpebyeT BHuUMaHus. Ha-
TIpUMep, MBI XOTUM CKas3aTh «fl He 3HaJ, KoTza
OH TIPUJMET»:

I didn’t know...

Didn’t roBOPUT HaM O TOM, UTO HAIIlel OT-
IIpaBHOM TouKoi cayxur PastIndf, To ects mo-
MEHT «TOoTAa». SHAUUT, «OH IPHUIET» IONIeT
Bo BpeMeHUu FutPast:

...he would come

B koHIle npegnoskenus «f He 3HaN, KOoTHa
OH IPHUJET» CTOUT TOYKA, a He 3HAK BOIIpOCa:

! Incident on 57th Street by Bruce.
Living Proof by Bruce.

3 Ibidem.

Mansion on the Hill by Bruce.

Communique by Dire Straits.
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3TO YTBEPAUTEJIBbHOE, a HE BOIPOCUTEIbHOE
npexnno:xkenue. CiemoBaTesibHO, MHBEPCUSA He
HYKHa:

| didn’t know when he would come.

TouHOo TakuM Ke OyIeT XOHA PacCy:KIeHUI
B OCTAJILHBIX CAyYAAX:

The children asked him if to kill was not a sin."'

Asked a girl what she wanted to be.?

But it was just a funeral parlor
And the man asked me who | was.?

YnpamxHeHue

a) OH ObILJI CJIEmBIM...

1. ... ¥ He 3HAJ, KaKOro I[BeTa TpaBa.

2. ... ¥ He 3HaJI, KaK BBITVISUT €ro0 JKeHa.

3. ... ¥ He IOHUMAJI, 3aUeM JIIOAU XOJAT B
My3€ei.

&, ... v He 3HaJ, KOT/a TEMHO, a KOTJa
CBETJIO.

5. ... ¥ He IOHMMAJI, IIOYEMY €My I'OBODPAT,

YTO 3eJIeHBIN TraJiCTyK He MOAXOAUT K
CUHEMY KOCTIOMY.

6. ... 1 He 3HAJ, ITOXOXKHU JU €ro JeTH Ha
HEeTro

6) 1 ue monau, ...

1. ... moueMy eil HeJIb3A 00 3TOM TOBOPHUTh.
2. ... HaOWIIET OH 3TO IUCHMO WUJIU He
HaTUIIEeT.

! Bungalow Bill by The Beatles.
2 Drive My Car by The Beatles.
3 Bob Dylan’s 115th Dream by Bob Dylan.
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3. ... KTO 3TO cIejal.

B, ... xTo BaM 06 B3TOM CKasal.

5. ... mouemy THI He CBapuJa CyII.
6. ... oT uero 31O OyZET 3aBUCETH.

A Temeph BepHUTECh K YHOPAKHEHUAM Ha
KOCBEHHBIN Bompoc (cTp. 435), u caenaritTe ux
elfe pas, HauaB BOIIPOCHI He cjoBamu I wonder
wiu I don’t know, a I wondered nin I didn’t
know. Ocoboe BHUMAaHWE IIPHA 3TOM OOpATHTE
Ha mpeajgoxkeHusa 9, 12 u 13.

W maxowmerl, mepeBefeM-TaKu Ha AaHTJINH-
CKUIi A3LIK TOT AUAJIOT, C KOTOPOTO MbI HAYAJIN
HAIIM PacCy:KJIeHUA O COTJIaCOBAaHUU BPEMEH:

“And then | realized it was too late, but we hadn’t
killed all the bottles yet...”

“But did you remember your wife was waiting for
you?”

“Sure. | decided | would go call her up, but then |
remembered | had already called...”

4.2. KocseHHan
peyb

Tweedledum and Tweedledee
Agreed to have a battle;
For Tweedledum said Tweedledee
Had spoiled his nice new rattle.
Lewis Carroll,

Through the Looking-Glass
st TOro 4TOOBI MOHATH, YTO TAKOEe KOCBEeHHAS
peub, BCIOMHHM cHauaja npamyoo. IIpamas
peun mpeamoJiaraeT IUTary.
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Ona crasana: «ITowen 8on!»

«ITomien BoH!» B mJaHHOM ciyuyae — IIpH-
Mas peub, TO €CTh TO, UTO OHA CKAa3aJja, IPUBO-
OIUTCSA JOCJIOBHO M B KaBBIUYKax. B Buie Koc-
BEHHOII peuM 3TO MPEeIJIOKEeHe MOMKET BBITJIs-
IeTh 10-Pa3HOMY B 3aBHCHMOCTH OT MHTepIIpe-
Tauu TOr0, KTO ee mepemaer. Hampumep,
«OHa BeXKJMBO IIOINPOCHUJIA MEHS BBIATH».
Winn, 6anxe x Texkery, «OHaA cKasaia, YTOOBI 5
TIOIIIeJT BOH».

KocBennas peub He 00sA3aTeJbHO TPENIIO-
JjlaraeT corJjiacoBaHue BpemeH. Hampumep:

«dmo on mam zosopum?»

«OH 2080pum, WMO MbL ONAMb HUUEZ0
He clenan, u cnpawusaem, K020a mol
HaKOHelY 3atimeulbCs 0esom».

Bompoc 3aman B HacTodAllleM BpeMeHU
(What is he saying?), mosTomMmy mIpu oTBeTe HU-
Kakue BpeMeHa COTIJIacOBLIBATH He HAM0 (MBI
apryMeHTHUPYeM OT «ceiuac»), a Ba’KHO TOJbKO
He 3a0BITh O MOPSIKe CJIOB B KOCBEHHOM BO-
mpoce.

He’s saying you haven’t done anything again, and
he is asking when you’ll get down to it.

IIpu sToM yTBepauTeIbHBIE IPENJIOKEHUA
OyZyT BBOAUTHCA CIOBOM Say:

He says/is saying (that) he loves you.

BonpocurenbHble NPEIIOMKEHNS — IJIaro-
JoM ask:

He asks/is asking if you love him (why you love
him, what you love him for etc.)
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W nakowmer, IpeaoKeHUS B IIOBEJUTEJb-
HOM HakJoOHeHHH — riaroyom tell + Infini-
tive':

She tells/is telling him to get out.

Ilpu sTOM OOGBEKT STHUX NPUKAZaHUN U
npockd (TOT, KOMY IIpeAJiaraioT HOWUTHU BOH),
CTaBUTCS HEIMOCPEJCTBEHHO TIOCJe TJaroja
tell.

Ecau npocnba Be:kIuBasi, TO BMECTO IJIaro-
Ja tell moxxet ucnoab3oBaThed ask. KoHCTPyK-
nusa OyJeT TOUHO TaKas ’Ke:

She asks/is asking him to kiss her.

B GosbmuHCTBE cayuaeB, OgHAKO, IIPU IIe-
PeIoMKEeHNN TPSAMON pedr B KOCBEHHYIO MBI
moJib3dyemcsl mporrenmuM BpemeneMm: «Ona
ckasajga», «Ou cmpocua». «OHE pacmopsaau-
JINCh, YTOOBI BBl OUMCTUJIN IIOMEIIleHE» .

Huuero moBembKOro He mosaBuTcs. Te ke
caMble TJIaTOJBI Say, ask u tell okamKyTcs B
nporregmiem Bpemenu (she said, he asked,
they told you), u manee Bce IOiieT B COOTBET-
CTBHUMU C IIPABUJAMU COIJIACOBaHUsA BpeMmeH. U,
pasyMeeTrcs, HEOOXOANMO YUUTHIBATH MOPALOK
CJIOB B KOCBEHHOM BOIIPOCE.

IIpu manuuum XOTs OBl MHHMMAJIBLHO Pas-
BUTOIO BHUMAHHNSA, HUKAKUX CJOMKHOCTEN B
CBSI3M C KOCBEHHOH DPEUYBI0 He IIPEeABUIUTCH.
Bce menaercsas aBromatmuecku: Present mepe-
xoaut B Past (mpu stom Indefinite — B Indef-
inite, Continuous — B Continuous, a
Perfect — B Perfect), PastIndf — B PastPf,

! Korga msI roBopuM npocto Infinitive, Mb1 mogpasymesa-

€M, UTO OH Heé TOJIBIHA.
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a FutIndf — Bo FutPast. Jloruka Taxxke mo-
TpebyeT 3aMeHbLI OJHNX MECTOMMEHHUI Ha Ipy-
rue («$§ 000 mebsa» craner «OHa cKasaJa,
uT0 J100UT e20» uan «OHa cKaszaja, 4To JIOOUT

mena»t):

She said, “I love you!”

She said she loved him.

She said, “I loved you, but it’s all over now.”
She said she had loved him but it was all over.
She said, “l will love you for ever!”

She said she would love him for ever.

She said, “Do you love me?”

She asked him if he loved her.

She said, “Kiss me!”

She asked him to kiss her.

Kcratm...

IIpu mepexone B miaH IIOBECTBOBAaHWSA, & 3HA-
YUT, U B CJydyae KOCBEHHON peuu, BBOAUMOM
TJIABHBIM TIPEJJIO}KEeHUEM B IIPOIIEAIIEeM Bpe-
MeHUW, M3MEHEHUS MOCTUTHYT TaKyKe HEKOTO-
pble apyrue cJjoBa. Bor camble TJiaBHBIE U3
HUX:

BapuanT «OHa ckasasa, 4To JIIOOUT Te6s» ToKe, pagyme-
ercs, Bo3MOXKeH. « UTo oHa TaM ckasasa? 51 He cablmry».
— «IIporpu ymu! OHa ckasana, 4Tto JOOUT T,
nypax!»
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Ilman «ceitgac» Ilnan «rorma»

ago before

yesterday the day before

tomorrow (on) the next day

today (on) that day

tonight that night / that evening
in [2 hours, 3 minutes, [2 hours, 3 minutes,

5 days ete.] 5 days etc.] later

Bce sTH; cioBa Tak mam mHaUe CBA3AHBI CO
BpeMeHeM, a TaK KaK OIOPHLIII MOMEHT CMecC-
THUJICS U3 «Cefiuac» B «TOTZa», TO U OCTAJbHEIE
BpeMeHHbIe IIPOMEKYTKM CTaJIN APYTUMU.

You can leave it all behind
Sail to Lahaina

Just like the missionaries did
So many years ago.'

Ecau 6B1 oTipaBHOM TOYKOI OBLIO He Ha-
crosiee BpeMs (you can), a mpoireqiiee (you
could), To u mocJyexyIe B CTPOKHU BBITJIS-
Jenu ObI MHAUe:

Just like the missionaries had done
So many years before

Bor emnte mpumep:

The TV crew was there to film it, they jumped
right over me,
Later on that evening, | watched it on TV?

! The Last Resort by The Eagles.
2 TV Talking Song by Bob Dylan.
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Ecsu 651 Bce IponcxXoAMIO He B IJIaHe IIO-
BECTBOBAaHNU, a «ceifiuac», BMecTo that evening
ObLIIO OBI tonight.

Bopouem, B pas3roBopHOil peumr BCe 3TO He
OUYeHb BaKHO. [ ]

B moBesnuTenbHOM HAKJIOHEHUMW HUYETO He
MeHseTCA II0 CPABHEHHIO C HACTOAIIIUM BpeMe-
HEeM, IIOTOMY UTO TaM CTOUT MH()UHUTUB, a €Tro
HUKyJa TOrpyskaTh He Hamo. ¥ MaremaTuka
MOXKeT BO3HHKHYTH HCKYIIIeHHe IepeaesarThb
npocToil mHGUHUTUB B mepdeKTHbIN. He me-
JafTe 3TOTO.

She tells / is telling / asks / is asking him to lock
the door.

She told/ was telling / asked / was asking him to
lock the door.

Tnarox to tell mosxeT TaxKe yHIOTPeOIATH-
csl B YTBEPAUTEJBHBIX TpeioKeHusx. [locie
Hero 00s3aTeIbHO HET IMPAMOE AOTOJHEHUE
(koMmy ckasaju):

How she told me that one day we would meet up
again.'

IIpu sTom ciexyer yumTHIBaTh, YTO t0 Say
mpeAnoyiaraeT MOCJOBHYIO ITUTATy, IIepeJio-
JKEeHHYIO0 B KOCBEHHYIO peub, a fo tell — mepe-
Iauy cMbIcjia cooOmrenusi. Hampumep, eciu
npAMas peub 3BYYUT TaK:

She said, “You have never loved me, and it’s no
use denying it!”

! Isis by Bob Dylan.
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TO C TJIaTOJIOM SAY Bech TEKCT OyZeT Iepea-
raTbCsA JOCJIOBHO:
She said | had never loved her and it was no use
denying it.
B TO BpeMs KakK c rjarojom tell BBl Mo:KeTe
OrPaHUYUTHLCSA KOHCTATaIlen:

She told me | didn’t love her / had never loved her.

uiu n00aBUTH TyAa YTO-HUOYAL IO BAIEeMY
YCMOTPEHUIO, YTOOBI IMOJYUMJIOCH OJM3KO K
TEKCTY:

She told me she was sure | didn’t love her.

Eciu Bam mpuxomuTca ABa pasa IIOAPAL
yIoTpeOaATh IJIaroj «CKasaThb» (OH CKasal,
YTO OHA €My CKasajla», «CKaXu eMy, 4To A
Tebe CKasaJ), JydYIle IIOCTABUTH PAAOM SAYy U
tell, a He NOBTOPATH [ABa pasa OLUH U TOT e
TJIaroJi:

Pull out your six-shooter
And rob every bank you can see
Tell the judge | said it was all right.'

Ecau nurara HEOZHOPOAHAS, TO €CTh YaCTh
OPSMOM PeYM — YTBEPAUTENbHBIE IPEIJIOKe-
HUSA, YaCTh — BOIPOCHUTEJbHBbIE, 4 YacTh —
MPEJJIOKEeHNUS B TOBEJIUTEIbHOM HAKJIOHEHWH,
ee IpUIeTCs APOOUTL M BBOAUTH KAMKIBIA OT-
JEeJbHBIA KYCOK COOTBETCTBYIOIIMM IJIAr0JIOM
(to say, to ask unu to tell):

Son, he said, grab your things, I’'ve come to take
you home.?

! Bob Dylan’s Blues by Bob Dylan.
2 Solsbury Hill by Peter Gabriel.
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B KocBennoit peun 6ymer:

He said he had come to take me home and told me
to grab my things.

Temeps caesaeM HaAIK JOOUMbIE YIparKHe-
HUS, COCTOSAIIME B HAAPYraTeJbCTBE HAJ JUTE-
PATYPHBIMU HCTOUHUKAMIU.

YnpamHeHue

IlepeBenuTe HmpAMYI0 peyb B KOCBEHHYIO.
WUrzopupyiiTe obparieHmns.

1.

2.

3.

4.

5.

He said, “Do me a favor, son, won’t you stay and
keep Anna Lee company?”!

I said, “Wait a minute, Chester, you know I'm a
peaceful man.”

He said, “That’s okay, boy, won’t you feed him?
when you can.”?

Every time that | plant a seed
he said “Kill it before it grows”.*

And the pimps swung their axes and said,
“Johnny, you’re a cheater.”

Well, the pimps swung their axes and said,

“Johnny, you're a liar.” *

Last night I sat him up behind the wheel and said,
“Son, take a good look around,

This is your hometown”.®

! The Weight by The Band.

Peun uger o cobaxe.

3 The Weight by The Band.
4 I Shot the Sheriff by Bob Marley.
5 Incident on 57th Street by Bruce Springsteen.

My Hometown by Bruce Springsteen.
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6. Sol called up the captain, “Please' bring me my
wine”,
He said, “We haven’t had that spirit here since
nineteen sixty-nine” .2

7. Mirrors on the ceiling, the pink champagne on ice,
and she said,
“We are all just prisoners here, of our own
device”.?

8. “Relax,” said the night man, “We are programmed
to receive.
You can check out any time you like, but you can
never leave™*

9. And the first one said to the second one there,
“I hope you’re having fun.”®

10. She said, “It’s really not my habit to intrude;
| hope my meaning won'’t be lost or
misconstrued.”®

11. “Listen, son,” said the man with the gun,
“There’s room for you inside.”’

12. The soldier came knocking upon the queen’s door

He said, “I am not fighting for you anymore”.®

Mosxer OBITH, He COBCEM IIOHATHO, Kyaa
CTABUTh OTPHUIAHNE B MOBEJIUTEJIHLHOM HAKJO-
HeHuu. MBI 3HaeM, UTO OTPUIlATEIbHAA YACTH-

IIpu mepesioKeHUM B KOCBEHHYIO Dedb CJIOBO please
OOBIYHO YXOIUT.

2 Hotel California by The Eagles.

3 Hotel California by The Eagles.

*  Ibidem.

>  Band on the Run by Paul McCartney.

Fifty Ways to Leave Your Lover by Paul Simon.
" UsAnd Them by Pink Floyd.

The Queen and the Soldier by Suzanne Vega.
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IIa not cCTaBUTCA IOCJe alb(bl, ¥ B IPAMOU pe-
Yy BCe IMPOXOAUT TJIATKO:

Go there!

Don’t’ go there!

Ho ecsiv MBI HauHEM IIEPEBOAUTH IIPAMYIO
peub B KOCBEHHYI0, HUKAKOHU ajJb(dbl TaM He
OyzZeT MO TOIl HPOCTON HPUUYMHE, UTO IJIATOJI
OyzeT CcTOATh B MHPUHUTUBE:

He told me to go there.

3HaumuT, HAIlle ITPABUJIO O IIOCTAHOBKE 1ot
mocJie aab(dbl 31ech He mpoxoauT. Ho Ha Takoii
cJayday ecThb WM APYyroe IPaBUJIO, & MMEHHO: ec-
U OoTpuIlaercsi MHGUHUTHUB, TO OTPUIATENb-
Has 4acTHUIa not! craBUTCA NPAMO Iepes HUM:

He told me not to go there.

ITorpenupyiiTech (eciiu B TEKCTE HE YIIOMU-
HaeTcsi, KOMy 9TO TOBOPAT, OygeM mpeamoJia-
raTh, 4YTO «MHE» WUJU «eMy», Ha Ballle yCMOT-
pexme):

1. When she said,
“Don’t waste your words, they’re just lies,”
I cried she was deaf.?

2. Then she said, “Don’t get cute.”?

3. Grandma said, “Boy, go and follow your heart
And you’ll be fine at the end of the line.
All that’s gold isn’t meant to shine.
Don’t you and your one true love ever part.”

Wnu cioBo never.

% Fourth Time Around by Bob Dylan.
3 Ibidem.

Going, Going, Gone by Bob Dylan.
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4.3. AocapHbie
MCAOUYM

I do remember, and then when I try

to remember, I forget.
A.A Milne,
Winnie-the-Pooh

4.3.1. If n koMnauusa npu
COrnacoBaHuM BPCMCH

“You couldn’t deny that, even if you
tried with both hands.”

“I don’t deny things with my hands,”
Alice objected.

“Nobody said you did,” said the Red
Queen, “I said you couldn’t if you tried.”

Lewis Carroll,
Through the Looking-Glass

ITonycTuM, BaM HEOOXOAMMO CKasaTb CJENYIO-
1iee:
On crasagn, ymo evinycmum ee, eCau
OHa emy 8ce pacckaxcem.

B rakux caydasx JIOTUKA IIOYE€MY-TO OTCTY-
naeT u PoMaHTUK HauyWHAaeT rajgaTh, ILITAACH
NOPOAUTH HYKHOE COTJIaCOBaHNE UHTYUTUBHO:

He said he would let her go if she would tell him
everything.
He said he let her go if she will tell him everything.

U rax gpanee. Bce momusar, uro if — 3To
YTO-TO JKYTKOE M TaM BCe He TaK, KaK Bcerja.




4.3. locadwnbvie menowu /4@

A Tam, ogHaKO, Bce UMEHHO TaK, KaK BCeT-
ma. Ecau 6bl MBI IepefaBajayu IPAMYIO Pedb,
MBI CKa3aju ObI:

He said, “I will let you go if you tell me
everything.”

B rnaBHOM mpexpsnokenuu — Gyayiiee Bpe-
Msd, B IPUAATOYHOM — Hacrosmlee. Tak cebs
BeZeT mepBulii if. 3Hauur, Oyayilee BpeMs IIe-
peiizer Bo FutPast, a HacTosAmee — B mpormes-
mree:

He said he would let her go if she told him
everything.
IToasnenue nmaccuBa TOXKe, KCTaTU, HUKAK
He MOBJUAET Ha cuTyanuio. Bce nmo-npexHeMy
OyzeT meslaThCs MO MPABUJIAM.

(He) said he’d give me information if his name
wasn’t used.'

ATOT caydail HUUeM He OTJIMYaeTcs OT TeX,
KOTOpEIE Ve pasdupanuchk. To ike camoe OTHO-
CHUTCS M KO BCEM JpysbAM if, a uMeHHO: when,
while, before n KoMIauum.

Pasbepurecs caMu ¢ TaKUMU IIPEAJI0MKEHN-
AMU, TepeBels IPAMYI0 PeUb B KOCBEHHYIO:

1. “The problem is all inside your head,” she said to
me.
“The answer is easy if you take it logically.
I’'m here to help you if you're struggling to be free.?
2. Judas, he just winked and said (...),
“Choose which of those bills you want,
Before they all disappear.”?

1

Dignity by Bob Dylan.
Fifty Ways to Leave Your Lover by Paul Simon.
3 Ballad of Frankie Lee and Judas Priest by Bob Dylan.

2
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3.

4.

5.

6.
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| repeated that my friends

Were all in jail, with a sigh

He gave me his card

He said, “Call me if they die.”"

We came to the pyramids all embedded in ice.
He said, “There’s a body I’'m tryin’ to find.

If I carry it out, it’ll bring a good price.”

Last night the wife said,

“Oh boy, when you’re dead

You won'’t take nothing with you but your soul.”’

He said, “Rocky, you met your match,”

But Rocky said, “Doc, it’s only a scratch,

And I'll be better, I'll be better, Doc, as soon as |
am able.”*

K cuacrtbio...

Hu BroOpoii, Hu TpeTuii if mMpm corsacoBaHUU
BpeMeH HU Ha UTO He MEHAKTCHA, HUKY/a He Iie-
PeXOAAT U BOOOIIE He JeJIaloT HUUYEro TaKoro, B
yeM MOYKHO ObLJIO OBl UX 3a1o03puTh. OHU Ipo-
CTO OCTAIOTCSA Ha MECTe:

He said, “You could make it if you tried.”
He said you could make it if you tried.

He said, “If | had known it before, | would have
taken the necessary precautions.”

He said if he had known it before, he would have
taken the necessary precautions.

! Bob Dylan’s 115th Dream by Bob Dylan.
2 Isis by Bob Dylan.

3 Ballad of John and Yoko by The Beatles.
Rocky Raccoon by The Beatles.
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Y Ha6ao0JaTeIbHOTO YUTATENs HAroToBe BO-
poC: a KaK TOTJa OTJIWYUTH B KOCBEHHOM peun
mepBeIi if OT BTOPOro, OCOGEHHO ecju CKasye-
MO€ B MPUAATOUYHOM IIPEJJIOKEHUN He BhIpaske-
HO TJ1aroJioM to be B ¢opme was (KOTOPLIiL, KaK
MBI IOMHHM, BO BTOPOM if MHOT/A IIpeBpaIaer-
csi B were)? Oreer: mukak. He coemrure yipe-
KaTh aHTVIMHACKUH ALK B 6emHOCTH. B pycckom
sI3BIKE, HAIIpUMeED, KaK MBI Y3Ke BUIeJN, BTOPOi
if HMUeM He OTJIMYAETCS OT TPEThEero, U HUKOIOo
3TO ellle ¢ TOJIKY He COMJIO. u

4.3.2. Going npm
COrnacoBaHUM BPCMECH

Pooh looked at his two paws. He knew
that one of them was the right, and he
knew that when you had decided which one
of them was the right, then the other one
was the left, but he never could remember
how to begin.

A.A . Milne,

Winnie-the-Pooh
OmubKy B going — SPKUil mpuMep TpuyMda
00pa3HOTO MBINIJICHUA HAJ 3APaBbIM CMBICIOM.
Ecau crymenty X, ocobenro PoMaHTUKY, HYX-
HO IIepefesaTh B KOCBEHHYIO peub (hpasy “he is
going to sell his apartment”, on 006sIYHO mOCITE
IOJITUX W TATOCTHBIX Pa3gyMHUIM TOBOPHUT:

He said he would be going to sell his apartment, —

PYKOBOJCTBYSICh IIPH TOM IIPEACTABJIEHUEM O
TOM, UTO g0ing BuIpakaeT Oyayiiee BpeMs. By-
oyinee ke BpeMs [AJs 00pasHO MBICJISAIIEro
CTYIEHTa acCOIMMPYeTCs €O CcJoBoM will.
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A will, Kak Bce IOHMMAIOT, IIPKA COIJIACOBAHUN
BpeMeH IepexoguTr B would...

ITocmoTpuTe BHHUMATEJHLHO Ha IIE€PBOHA-
YaJibHOE IIPeIJIOKeHre 1 yoequTech B TOM, UTO
HUKaKoro will Tam HeT u OBITHL He MOKeT. 10
be going to — o ¢opme PrCont. 3To 1o cmeIc-
JIy OH BBIpasKaeT HACTOsINee BpeMs, HO IIPHU
aToM HuKakoro orHomenusa K FutIndf (8 koro-
pom mosABAeTcs will) He nmeeT. A pas aTo Con-
tinuous, To HaM oCTaJIOCh HAWTHU IJaroJ to be
¥ IepeJIBUHYTH €ro Ha ILJIaH Has3aj:

He is going to sell his apartment
He said he was going to sell his apartment

IlepeBemuTe Ha AHTINHACKUNA S3BIK, Be3e
ucoab3ys going (a me FutIndf).
1. 1 ckasam, yTO MPUCMOTPIO 3a €€ AETHMU.

2. Owmua ckasaja, 4TO He coOMpaeTcs MJIATUTS,
IIOTOMY UYTO HE XOUYerT.

3. Ou ckasaj, 4To He OyJeT HUUYEro JejaTh,
IIOTOMY UTO HE 3HAeT, KOMY 3TO HYJKHO.

8. Ou ckasay, uTO He YBEepEeH, UTO HUKOI'O HET
IoMa, W IOCTY4YUT CUJIbHEe.

5. { ckasan, uTo OHa HMYEro He MOHAJA, U I
He coOupach 00bICHATEL B JeCATHIN pas.

6. Omna cmpocuia, IoueMy s He IPUHEC
KapTOIIKY, a s CKasaJj, UYTO 3aBTPa KYILIIO.



4.3. Jocaduvie menouu @
4.3.3. AocTpaMBaHue

Ho noka ona omeevana ¢ppanyysam
npocmpanHol U, cyoa no 6blPANEeHUI0 UX
AUY, MOHKOU N106e3HOCMbI0, MOBAPULY,
Bypos, mopxcecmays, nodées Ko mMHe
MoJaCMeRbK020 20cNO0UHA 6 NOLUYEUCKOU
¢opme u npedcmasu:
— Mocve I'ymankoe — pauen
npozpamuuLeH...
— Ec um u3! — o6padosancs axat,
mosce, 6uUOUMO, He NOAUZLOM.
10.ITonakos,
ITapusxcckasn 110606b
Kocmu I'ymankosa
WNuorma mgas Toro 4ToOLI MOJYUYUTH OCMEBIC-
JeHHYIO KOCBEHHYIO PeUb, IPUXOAUTCSA AOCTPAa-

uBaTh Ipamyio. Hampumep:
“How much is it?” — “Five bucks.”

IlepByi0 YyacTh MOXKHO II€PEBECTH B IIPs-
MYyI0 pedYb, He 3aJyMbIBaschb. Ecium Ha 3TOM
OCTAHOBUTHCSHA, TO MOJYUYUTCS BOT UTO:

I asked him how much it was. He said five bucks.

Bropas ¢pasa siBHO HeGesympeuHa. dero-
TO B Heil He xBaTaeT. Cylmux IyCTAKOB: IOAJIe-
JKAIlero U CKasyemMoro B IPUAATOYHOM IIPE]-
JIOJKEHUH.

9T momJierKaliee Co CKasdyeMbIM Heo0Xo-
OIUMO JOCTPOUTHL (BCe-TaKuM camas TJaBHas
YacTh IPEIJI0KeHNs; 6e3 HUX U MPeI0KeH -
T0 He ObIBaer). [IJ1sT 9TOTO HAJO MOHATH, KaKue
MoJIesKalue CoO CKasyeMbIM ObLIM B MIPAMOIM
peuu, ¥ CMECTUTh UX Ha IIJIaH Hasa..

“How much is it?” — “It is five bucks.”
He said it was five bucks.
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B mpamoii peun ues0BEK MOKET ONYCTHUThH
BCe, YTO eMy 3abJ/laropaccyimuTcd, C UeM MBI
yiKe CTaJKUBAJINCh, KOTIa TOBOPHUJIM O XBOCTA-
ThIX Bompocax. (ITox «uemoBekoM» s momapasy-
MeBal0 HOCUTEJA s3bIKa, a He CTyJeHTa X.
A 10 crymeur X Takoe OOYCTHUT — HHKTO He
JIOCTPOUT). B KOCBEHHOU JKe peur HeJOCTPOEH-
HOCTh 3BYYHUT MaJOTPaMOTHO.!

Yairie Bcero MPUXOAUTCS AOCTPAWBATH B
cayJyae TaKMX JAKOHUYHBIX OTBETOB, KaK «Ia»
U «HET»:

“Do you love me?” — “Yes.”

Yro crupocusm — mOHATHO: she asked him
if he loved her. A Bor uto orBerunu? He an-
swered yes — 9TO UTO YrogHO, TOJIBKO HE KOC-
BeHHadA peub. His answer was positive — Kak-
TO y»KacHO. Bce-Taku He 0 COKpallleHuM saep-
HBIX 60EroJIOBOK TOBOPAT. SHAUYUT, HEOOXOMH-
MO XOPOIIIO IPEACTABUTEL cede, YTO UMEHHO I'0-
BOPUT UEJIOBEK, KOTJa OH IIPOM3HOCHUT Jes.
A roBOpPHUT OH B JAHHOM CJIy4ae BOT UTO:

Yes, I do.

Bopouewm, crymeHT X He Bcerja TBepAoO 3HA-
€T, YTO TaKoe yes uau no. PoMmaHTUK TroBOpUT,
Kak Bcerjga, Haobym Jlasaps:

“Have you been drinking?” — “Yes, | been.”

Bpurt tBepmo momuut “Yes, it is” u moJb-
3yeTcsd UM BO BCEX CJIydadx:

“Do you have children?” — “Yes, it is.”

Eciiz BaM He X0UeTCs HUYero JoCTPauBaTh — He CBA3bI-
BaliTeCh C KOCBeHHOM peubio. ['oBopure: “He said, “Five
bucks”. ToibKO ycTh cO0ECEAHUK IOMNMET, YTO ITO IMP-
Mas nurTara.
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HawupsHbIi BOOOIIE BLIKMHYJI U3 I'OJIOBEI 9TH
TJIYIOCTU ellle B CPeAHel IITKOoJe M O0XOAUTCS
JIAKOHUYHBIMU Jes U Nno.

CxeMma iKe OTBeTa, KOTOPBIM MBI OyaeM Ha-
3BIBATh CTAHAAPTHBIM (He pasBepHYTHIU “Yes, I
love you”, HO U He OTPHIBUCTHIH “Yes!”) upes-
BBIUAMHO IIpocTa:

Yes, + MecTOMMEHME, 3aMeHAIoLee NOANCKALLee
+ anbda.

No, + MecToMMeHME, 3aMeHAIoLlee NOANRKALLee
+ anbda + not.

Kakasa anbda B KaKOM BpeMeHM, MBI yiKe
sHaeM. YTo KacaeTcs MOJJIEKAIINX, TO K HUM
OTHOCUTCSA BCE TO, UTO TOBOPUJIOCH II0 DTOMY
IIOBOAY, KOIZA PeUb IIJa O XBOCTATHIX BOIIPO-
cax:

Are there any people in the room?
Yes, there are.

HesambicioBaToe y“ pa"“'lel'l"e

HatiTe HA 5TM BOIPOCHI IO IBa CTAHIAPT-
HBIX OTBETA: OJWH «/Ia», & BTOPOI «HEeT».

1. Are you very busy?

2. Have you been waiting for a long time?
3. Do you want to come in?

B, s there any beer in the icebox?

5. Does she know he is her son?

6. Has he been informed?

Bamsicirosaroe Y PaXXHCHME.

CheJaiiTe TO JKe camoe, TOJBKO M3 HEIOJI-
HBIX MOpeaJoKeHuil (Kak B moapaszuenae 3.2).
IIpenmosmoum, 4TO MOAJIEHKAIUM IMIPKU OTBE-
Tax Be3ge Oymet I.
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1. Alone?

2. Graduate from the University?

3. Living with her since last summer?
&. Have two kids?

5. Been sick again?

6. Taken a walk around the place?

7. Forget to warn them?

8. Be there tonight?

9. Going to cheat on them?

Kommenrapum

(1) IlonHOe mpemnoOsKeHHE BBITVISALEJO OBI
Tak: Are you alone? Bo3MOXXHBIII BapHUawT:
Were you alone?

(2) IIpegnoxxenue : Did you graduate from
the University? BosmoskeH Tak)ke BapuaHT
Will you graduate from the University (Yes,
I will / No, I won’t), HO epBEIil ecTecTBEHHEe.

(3) IIpengnosxxenune: Have you been living
with her since last summer?

(8) Ilpennosxenue: Do you have two kids?
(BapuanT: Will you have two kids? Yes, I will.
No, I won’t , — rpaMmaTuYecKu IIpaBujeH, HO
IO CMBICJTy COMHUTEJIEH.)

(5) IIpemnoxenne: Have you been sick
again?

(6) IIpennosxenne: Have you taken a walk
around the place?

(7) IIpennoxxenme: Did you forget to warn
them?(I'pamMaTHUYeCKy MPABUJIBHBLIA BapHAHT
Will you forget to warn them — Yes, I will /
No, I won’t — 3By4YHUT coBCeM abCYypAHO).
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(8) Ilpennosxenme: Will you be there to-
night? Camu moragaiitech, mouemMy 3TO0 —
€JVHCTBEeHHLIM BAPUAHT.

(9) IIpenno:kenue: Are you going to cheat
on them? Bapuaut: Were you going to cheat
on them?

K coxaneHumio...

Anrawuiickve cioBa yes u no BooOIe ymorpeo-
JIAIOTCA HE COBCEM TaK, KaK PYCCKUe «Ja» u
«HET».

IIpencraBum cebe Takyio cuTyamuio. Ilepen
HaMM JIeKUT KHUTA. BoT oHA:

MEI CMOTPUM HA Hee U I'OBOPUM:

It is a book.

Ham cobecefHMK BbIpaskaeT CBOE COrJiacue
C BBICKA3aHHBLIM HAMU COBEPIIEHHO CIIPaBeIIu-
BBIM HaOJIOLEHUEM:

Yes, it is.

MBI OIIATE CMOTPUM HA TY e KHUTY U IIPO-
BOI[IPYEM HAIIlero co0eceqHrKa:

It is a cat.

Cobeceguuka He cobberib. OH oTBeUaeT:

No, it isn’t.

Jlagmo. Torma, cMoTpsa Ha Ty Ke camMylo

KHUTY, MBI CO BCEl OTBETCTBEHHOCTBHIO 3afAB-
JidgeM:

It is not a cat.

Yro moaskeH meaarh cobecemuuk? C omuoit
CTOPOHBI, OH C HAMM COIJIACEH: UTO He KOIIIKa,
TO He KoIKa. To eCTb, C TOUKH 3PEHUs PYCCKOr0
SA3BIKA, eMy HEIlJI0X0 ObI cKa3aTh Yes, TO eCTh
«Ja», U TeM CAMBIM BBIPA3UThL CBOE COTJIACHE.
A kak Torza OBITHL CO CTAHAAPTHBIM OTBETOM?
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ITomyuurcsa
Yes, it isn’t.

Ho rakoro Bapmanrta Her. [o samaToit u
mocje Hee 3HAK JOJIKEeH OBITh OAUH U TOT Ke.
JpyruMu cjioBaMu, eCTh TOJIBKO JBAa BapuaHTa:
Yes, it is u No, it isn’t. Koib cKOpo KHUra —
5TO HE KOIIIKA, IIOCJIe 3aIlATOM IIOMJeT MMEHHO
it isn’t, To ecTh it is not a cat. 3HAUUT, U COIJIa-
cue B 3TOM ciiyuae OyaeT BhIPasKkeHo caoBoM No:

It is not a cat.
No, itisn’t. (= It is not a cat.)
Ho MBI Ha sTOM He ocramaBamBaeMcs. MBI

CMOTPHM BCE Ha Ty K€ KHHUI'y 1 6e33aCTeHUYHBO
JIKEM:

It is not a book.

BosmyieHubiil cobecefHUK IOTOB BOCKJINK-
HyTb: «Hem, xuural» Ho ecsiu ou craxer No, y
Hero aproMaTwdecKku moayuutca No, it isn’t,
uTo o3HauaeT It is not a book u BeIpaKaeT co-
rjacue ¢ HAIIMM 3aBEJOMO JIOJKHBIM BELICKA3BI-
BamMeM. A Hamo eMy cKasaThb it is a book, Kopo-
ue, it is. A pas mocJie 3amATO# OBLT 3HAK ILJIIOC,
3HAYUT, U Tepen 3anAaToi Oymer He No, a Yes:

It is not a book.

9TO He KHUTA.

Yes, it is. ( = It is a book)
Hem, xuural

CraHoBHUTCA JKYTKO. «Jla» — 3TO «HET», 3a-
TO «HET» — DTO «Ja».

HomycTuM, mnepej HaMU JIEKUT JKeJITad
pyuka. MbI IpogoJiKaeM MCKYIIIATh HAIIIEro CO-
Gecemunka. JloramaiiTechb, 4TO OH JOJIXKEH OTBe-
TUTD.

This pen is yellow.
This pen isn’t yellow.
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This pen is red.

This pen is not red.

B mepBom cayuae — yes, it is (= yes, this
pen is yellow), To ectb «0a, Kearasg». Bo
BTOPOM — TO3Ke yes, it is (= yes, this pen is yel-
low), To ecTb «Hem, sKeaTasg». B TperbeM — 1o,
it isn’t (= this pen is not red), To ecTs «Hem, He
KpacHasi», U B TPETbEM — TOXKe no, it isn’'t (=
this pen is not red), To ects «da, He KpacHasi».

Tlosyuaercs, uTO KaKIbIi pas HEOOXOJUMO:

@) ocTpamBaTh MpENJIOKEeHMe J0 KOHIIA;

b) meiaTh U3 HEro Ty YacThb CTAHAAPTHOTO

OTBETa, KOTOPas UAeT MOCJe 3aIdTOH;

€) B COOTBETCTBHUH CO 3HAKOM TOTO, UTO
MmoiiIeT mocJie 3alsaToil, CTaBUTh yes
WX No.

Hanpuwmep:
You can’t drive a car.
HomycTuM, 4TO Bl ymMeeTe. SHAUMT:

a) Iloxnoe mpepnoxenue: I can drive a
car;

b) Ilocue samartoii: I can;

¢) CraHgapTHBIA OTBET IOJHOCTBIO: Yes,
I can (rze yes osHauaer «Hem, ymMer0»).

Wnu e BBI He ymeeTe. SHAUUT:

a) I can’t drive a car;

b) Ican’t;

¢) No, I can’t (rme no osHauaer «da, He
yMew»).

M uro — KaKIBIM pas3 IpPOAEIBIBATL 3Ty

omepamnui? CobecefHUK Ke YBAHET, IMOKa MbI
TaM IMOBOPAYMBAaeMCs. A eC/Ii TOBOPUTH KAaK II0-
majo, To Kak Obl He BAMIHYTh. Hampumep, co-
OeceqHUK TOBOPUT:
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Brr me crpaBuTech ¢ 9TOM PaboOTO.
You won’t be able to handle the job.

A Bw1 B orBer: «Her, cipasitocs!» Ha Bosae
0J1aTOPOIHOI0 HETOJOBAHUA caMO cO00 moryua-
ercs “No!” Bot oHo-To u Gyger o3HauaTh No, I
won’t. To ectb I won’t be able to handle the job.
He cnpasitocs s ¢ aroii paboroii. Hamo 66110 ro-
BOpUTH Yes, KOTOpoe o3Hauayio Obr Yes, I will,
To ecthb I will be able to handle the job.

Ho, ¢ apyroii cTopoHBI, €CJi1 MBI BMECTO MI'HO-
BEHHOH peakIuy IMOTPY3UMCS B TATOCTHBIE Pas-
IyMbSI, 3TO TOMKE€ MOJKET HACTOPOKHUTH PaboTo-
marens. OTKyza eMy 3HATh, YTO MbI HE Pasny-
MBIBae€M HaJ COOCTBEHHBIMU BO3MOXKHOCTSIMU
CIIPABUTHLCA C PabOTOii, a AOCTpauBaeM IIPELIJIo-
JKeHIe, OIpejeisieM B HeM 3HAaK U BOOOIIE IBU-
JKEeMCS TI0 CJIOKHOMY aJITOPUTMY? ]

Tax BoT, Ka)KALII pa3 MO HEMY ABUTATHCA

He 00s3aTeIbHO.

ﬁmﬁ.’

IIpeacraBbTe cebe BOCEMHAIIATUJIETHION Je-
BymIRYy. [latiTe cTaHmapTHBIE BHIPAMKEHUA COTJIA-
CHs ¥ HECOIJIACHs CO BCEeMU HUKeIPUBeIeHHbI-
MU YTBEPIKIEHUSIMU, a TAKKe CTaHIapPTHBIE OT-
BeTHI Ha BCe BOMPOCHI. [y aTOr0 — mocaegHmit
pas — mpoiauTe MO AJTOPUTMY, CTAPASACh €ro
OCMBICJIUTb.

1. Sheis 18 years old.

2. Sheis 54 years old.

3. Sheisn’t 54 years old.

B, Sheisn’t 18 years old.

5. Sheis 100 years old, isn’t she?

6. Sheisn’t 7 years old, is she?
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7. Sheis 18 years old, isn’t she?
8. Sheisn’t 18 years old, is she?
9. Isn’t she 18 years old?

10. Isn’t she 90 years old?

11. Is she 18 years old?

12. Is she 65 years old?

Ecau BBI paccy»janu IpaBUIbHO, Y BAC II0-
JIYYUJINCh OTBETHI Yes, she is B ciyuasx (1), (4),
(7, (8), (9) u (11).

IlocMoTpuTe BHUMATEIBHO, UTO 3TO 34 CJIY-
Yau ¥ 4eM OHM OTJIUYAIOTCS OT APYrux (B KOTO-
PBIX, €CTeCTBeHHO, moayumniaock No, she isn’t).

She is 18 years old.

She isn’t 18 years old.

She is 18 years old, isn’t she?
She isn’t 18 years old, is she?
Isn’t she 18 years old?

Is she 18 years old?

Bunute? OrBer Yes, she is ciemyet 3a Jio-
OLIM yImoMHuHaHWeM 18 JjieT, He3aBUCUMO OT TO-
ro, Kak IIOCTPOEH BOIIPOC HJHU YTBEP:KICHUE.
T';1aBHOE — UYTO CMBICJIOBAsI YACTh BHEICKA3bIBA-
HUSA COOTBETCTBYeT AeHCTBUTEJLHOCTH. A VK
eCTh TaM OTPHUIlAHWE, HET ero TaM, B BOIIPOCHU-
TeJIbHON (opMe CTOUT MpPemIoKeHre WIA B
YTBEPAUTEJLHON — He MMeeT HHKAKOro 3Haue-
Husd. Ecau eit 18 jeT, To Kak ObI HU KPYTUICS
cobeceIHUK, m300peTas HOBble (POPMEI IIOCTA-
HOBKHM BOIIpOCA, HO CTOUT €My YIOMSHYTb
18 years old, u Bce cTaHOBUTCS Ha CBOM MeECTAa.
TouHO Tak Ke, eCJI OH IBITAETCA IPUINUCATH €1
KaKoi-HuOyab APYroii — He COOTBETCTBYIOIIMIA
IeMCTBUTEIbHOCT — BO3PACT, TO B KAKOU OBI
¢opme OH 3TO HU Aenal, oTBeT Oymer ogun: No,
she is not.
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Wrak: mpuciaymmuBaiiTech TOIbKO K CMBICJIO-
BOW yacTu, a He K OTPUIAHUAM WM NHBEPCUIM.
Ecau oHa coBmazaer ¢ TeM, UTO €CTh B JeACTBU-
TEJIBHOCTH — OTBeT yes. Ecau HeT — oTBer no.

Ecau BBI yMeeTe e3IUTH HA BeJocuilene, HO
He Ha JIOIIaAu W He Ha MOTOIIUKJe, CJIEeIuTe,
4TOOBI CMBICJIOBASA YACTh BOIIPOCA CBOAMJIACEH K
you can ride a bike, He3aBUCUMO OT OTPUIAHUI
WJIV UHBEPCU:

Can you ride a bike?

Can’t you ride a bike?

You can’t ride a bike.

You can’t ride a bike, can you?

You can ride a bike, can’t you?

Ha Bce at; Bommpocsr orBer oxguH: Yes, I can.
Can you ride a horse?

You can ride a motorbike.

You can’t ride a horse.

You can ride a horse, can’t you?

Ha Bce s 1 uM mog06GHBIE BOIIPOCHI OTBET
Toxke onuH: No, I can’t. |

A Temeph mepeBenTe B KOCBEHHYIO PeUb (B
MIPOIIeIIeM BPEeMEHHU, TO €CTh BBOAS KOCBEH-
HyI0 peub cjoBamMu he asked, she said m Tak
Iajee) ciaemyoliie IPeaaoKeHns:

1. He said, “Do you remember me?”

She said, “No.”

2. He said, “Did you forget your first husband?”
She said, “Yes.”

3. She said, “Will you be with me when | am old?”
He said, “Yes.”

B, She said, “Are you going to walk the dog?”
He said, “Yes.”




4.3. locadwnbvie menowu @

5. Shesaid, “Is your second wife as ugly as the first?”
He said, “No.”

6. He said, “Have you met him recently?”
She said, “No.”

KommeHTapum

(1) Ee monueiM orBetoMm 6bLIO OBI “No, I
don’t” (=I don’t remember you), mocJsie uero
IJIs TIePeBO/ia B KOCBEHHYIO peub HAA0 M3Me-
HHUTEL BPEMs CKa3yeMOI'0 B COOTBETCTBUU C IIpa-
BIUJIAMU COTJIACOBAHMS BPEMEH.

(2) 9to Yes osuauaer “Yes, I did.”; nanbiie
corjlacyeM BpeMeHa.

(3) He said, “Yes, I will.”

(8) He said, “Yes, I am.”

(5) He said, “No, she isn’t.”

(6) She said, “No, I haven’t.”

JpyruM mMHTEpPEeCHBIM CJIydYaeM JOCTpauBa-
HUS MOKeT OBITh He00XOIUMOCTh BBECTH 00pa-
menue. Takoe BcTpeyaeTcsa pefiKo, IIOTOMY UTO
0OBIYHO OOparlleHre BCTaBISAETCSA B KOCBEHHYIO
peuYb ecTeCTBEHHBIM 00pa3oM:

He said, “John, water the flowers.”

He told John to water the flowers.

She said, “Oh my son, your father left us.”

She said to her son / she told her son their father
had left them.

Taxue ke obparenus, Kak darling, honey,
baby u um momoOHBIE 16O BOOOGIIE BHIOPACHI-
BarTCH, 1160, eci OHU HEeCYT CMBICJIOBYIO Ha-
rPY3KY, IPUXOAUTCS BBOAUTH UX C IOMOIIBIO
riyaroJia to call.
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He said, “My honey baby, will you kiss me?”
He called her his honey baby and asked her to kiss
him.

“Fools,” said I, “you do not know,

silence like a cancer grows.”'

I called them fools and said they did not know that
silence grew like a cancer.

IlepeBeauTe IUTATHI B KOCBEHHYIO PEUb.
s Bamrero ymo06c¢TBa TO, YTO HEOOXOAMMO JO-
CTpamMBaTh, HOLUEPKHYTO.

10

20

3.

4.

“What time is it?” said the judge to Joey when they
met

“Five to ten,” said Joey. The judge says, “That’s
exactly what you get.”?

The cabaret was empty now, a sign said, “Closed

for repair.”?

He cocked his rifle

And began to shout,

“You’re that travelin’ salesman
That | have heard about.”

I said, “No! No! No!”*

“I don’t call it anything,”

Said Frankie Lee with a smile.
“All right,” said Judas Priest,
“I'll see you after a while.”?

! The Sound of Silence by Simon and Garfunkel.

2 Joey by Bob Dylan.

3 Lily, Rosemary and the Jack of Hearts by Bob Dylan.
*  Motorpsycho Nightmare by Bob Dylan.

5  Ballad of Frankie Lee and Judas Priest by Bob Dylan.
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5. “Hey, mister, can you tell me where a man might'
find a bed?”
He just grinned and shook my hand, and “Nol»,
was all he said.”?

6. She said, “Do you understand what | said?”
I said, “No, no, no.”?

K coxanecuuso...

XoTsa MBI YK€ CKA3aJu IIPO COTJIACOBAHME Bpe-
MeH OYeHb U OYeHb MHOTO, HM T€Ma COIJIacoBa-
HUS BPpeMeH, HU TeMa KOCBEHHOM peuM STUM He
MCYEPIILIBAETCA.

Bo-miepBrixX, (mycth MaTeMaTuMK MOKpemue
cAeT Ha CTYJ) CYINECTBYIOT CIy4daw, KOrzga
HUKaKNe BpPEMEHa COTJIACOBBIBATH AKOOLI He
Hamo. Kak uacro Takme ciyuam BCTPEYarOTCH,
3aBHCHAT OT TOIO, K KAKOil fA3LIKOBOU IIKOJIE
IPUHALIEHKUT cobeceguuk. HexkoTopele cumra-
0T, YTO B IPEAJIOMKEHUH «YUeHble OTKPBLIMN,
UTO 3eMJIA KPYIiaas», IPUJATOYHOE MPEII0MKe-
HHe He HAJ0 IEePEeBOAUTH HA ILJIAH HA3aj IO TOi
IIPOCTO NMpPWYMHE, UYTO OHA HE TOJHKO HA MO-
MEHT OTKPBITHS ObLIa KpPyrias, a M ceifuac
Kpyrias, u BooOuie kpyriaad. To ects Hamo ro-
BopuTh He 1o npasuyiam: The scientists discove-
red that the Earth was round, a mo cmsicay:
The scientists discovered that the Earth is
round. I tem Goisee, Korga BbI ropopure «S1
Tebe eIe Buepa CKasaj, UYTO JIIOOJI0 Tebs».
Ecau, Mo, BEI U ceiiuac ee JIloOUTe, a He TOJIBLKO
«BYepa», To Tak u rosopure: Only yesterday I
told you I love you.

Might npu corjiacoBaHUY BpeMeH HUKAaK He HU3MeHd-
ercs.

The Weight by The Band.
She Said She Said by The Beatles.
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Bo-BTOpPBIX, KOCBEHHYIO PEUYb MOKHO BBIpa-
3UTH AECATKOM JPYTHX CIOCOOOB, C 3aeliCTBO-
BaHMEM XWUTPOYMHBIX 000OPOTOB, creruduyiec-
KUX CJIOB W Pa3HBIX TAM repYHIUEB.

B-rperbux, ckasyemoe B PastIndf me oGssa-
TeabHO omyckaerca B PastPf. Omo mosxer cro-
ATk Ha Mecte. Hampumep

She said, “I did it.”
She said she had done it = She said she did it.

Kax Tak He obasaTenpHO? A OT Yero sTo
3aBUCUT?

Ia ot Bcero. OT cpenbl, OT SI3BIKOBBIX IIPU-
BBIUEK coOeceJHMKa, OT PermoHa, OT BO3PAacTa,
HakoHell. Kpome TOro, MpUXogUTCA PasInyaTh
MeXK/y KOCBEHHOM PeUbIo U COTJIaCOBAHMEM Bpe-
MeH BOOOIIle: B KOCBEHHO! peur MOXKHO IIpeHeo-
peun PastPf, a mpocTo B IjIaHe ITOBeCTBOBAHUS
HeJb3sA HU I0J KakuM BuioMm. Eciu ke cxkasye-
MoOe B IpAMOM peum crouT He B PastIndf, a B
PrPf, To B KOCBEHHOI peYu OHO HenpemeHHO
yitmer B PastPf (he said he had been smoking
for ten years; he said he had smoked twelve
cigarettes since morning). ]

Kax e Ham ObITH?

ﬁmﬁ.’

Bce 10, uTo Hamucano B pasmene «K coskaste-
HUIO», He JOJIKHO OKA3bIBATH HUKAKOTO BJIMSI-
HUA Ha TO, KaK BBI caMu rosopute. CoryiacoBbl-
BaliTe BpeMeHa BCerga, MMOTOMY UTO JIYUIIe Ie-
pecorjacoBaTh, UeM HegocorjiacoBaTb. He cra-
paiiTech CKasaThb IIOKpacuBee, a OOXOIUTECH
(moka) raaronamu to say, to ask u to tell. Omyc-
katite PastIndf B PastPf, aukTo He obumuTcs.
To ecTh mMOJNB3YHTECH TOI IPaMMAaTHKOI, KOTO-
pas y:ke Oblia umaioskeHa. OHa oueHBb IIpoCTa
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M CBOAUTCS K MPOCTON apu(pMeTHUeCKOH 3asaue
(MaTemaTuKy M KapThl B PYKH): OTKJIIOYUTH
CO3HAHME W, He JyMas O CTPAIIHOM (TO ecTh O
CMBICJIEe IIPEJIJIOMKEHNA), II0CIe[OBATEILHO CABU-
raTh Bce CKasyeMble Ha 00uH ILJIAH Hasan:

PrCont - PastCont
Prindf = PastIndf

PrPf = PastPf

PrPfCont = PastPfCont
Futindf = FutPast
PastIndf = PastPf
PastCont = PastPfCont

EnunacTBEHHOE, UTO OT Bac TpebyeTca — 3TO He
TepeycepACTBOBATh M HE HAUaTh OMYyCKAaTh «HA
OIVH ILJIaH» BCe, UTO IIOIAJIO, HAIPUMep, NHOU-
HUTUBEI (UTOOLI t0 make He IpeBpaTUJCI B He-
U3BECTHBIN HayKe fo made). A TO HEKOTOpHIE
YXUTPSIOTCSA ONMYCKATh «HA ILJIAH Hasai» HasKe
cymrectTBuTeabHbIe. Hampumep, mog BHUIOM CO-
rJIacOBaHUSA BpeMeH IiepeBonAT mother B grand-
mother... n

YnpamHeHun
Ha BCe cornacosaHme

1) IlpexmcraBbTe cebe ceMbio, TJaBa

KoTOopo#t — rayxoit mexymka. Korga o6ey:xaa-
I0OTCS KaKue-HUOYAb BAXKHBIE BOIIPOCHI, AeYIII-
Ka MmocTOAHHO mepecmnpamusaer “What did
you say?” ToT, KOro mepecnpocuin, IogpPooHo,
B KOCBEHHOI peuu, COIjacysl BpeMeHa, IOBTO-
psieT menyIliKe, UYTO UMEHHO OH CKasaJl.

Granddaughter: | have good news. | am going to
get married.
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Grandpa: What did you say?
Granddaughter: ...................... (1)
Father: Do we know him?

Grandpa: What did you say?

Father: ...................... (2)
Granddaughter: No. We only met yesterday.
Grandpa: What did you say?
Granddaughter: ...................... (3)
Father: You're crazy. You can’t marry him.
Grandpa: What did you say?

Father: .................. (3)

Granddaughter: But he is very nice. He dances
very well and drives a beautiful Mercedes.

Grandpa: What did you say?
Granddaughter: ...................... (5)

Father: 1 wonder what he lives on. How old is he, by
the way? Who are his parents?

Grandpa: What did you say?
Father: ...................... (6)

Granddaughter: Oh, | don’t know. | think he’s
rich. No younger than thirty, | believe.

Grandpa: What did you say?
Granddaughter: ...................... (7)
Grandma: Has he already been married?
Grandpa: What did you say?
Grandma: .................. (8)

Granddaughter: Don’t ask me such things. How
can | know? All | know is I love him.

Grandpa: What did you say?
Granddaughter: ...................... 9)
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Father: Stop talking nonsense. Does he work, or
does he just spend his parents’ money?

Grandpa: What did you say?

Father: ................. (10)

Mother: | can’t understand what you are all talking

about! Are all of you crazy? She can’t marry
anybody, she’s only fifteen!

Grandpa: What did you say?

Mother: ... (11)

Grandma: What do you mean? | married your father
when | was sixteen. And we have been living

happy for forty years. She says she loves him, and
he has money. | think they will be happy if they

get married.
Grandpa: What did you say?
Grandma. ...................... (12)

2) Ecsiu BBI ndyuaeTe aHTJIUHACKUN SA3BIK He

B r'OPJIOM OJMHOYECTBE, IIOUrPATE B TAKYIO JKe
WPy C BAIIMMU HamapHuUKamu. IIycTs KTO-HU-
Oyap OymeT IyXuM OeAYIIKOM M BCeX Iepe-
CIIPAIIINBAET, a OCTAJbHBIE O0CYIKIAIOT KAaKYIO-
HuUOyIb mpodsemy.

3) IlepeBemure.

1. Kpacnasa [Ilamouka BcTperusna Bosmka u
BCIIOMHWJIA, YTO MATYIIIKA BeJsesa eif He
pasroBapuBaTh HU ¢ KeM B Jjecy. Ho ona
nogymasa, uTo, pad Boak pasroBapuBaeT
TaK BEXKJIMBO, OH He OIIACeH.

2. [Toma 3oJyiika o0HapysKuUJIa, 4TO IOTEPsIa
Ty(enabKy.

3. Ilpunm ckasai, 4To OyAeT HUCKAThb
MIPEeKPacHYIO JEeBYIIKY, ¢ KOTOPOI OH
TaHIIeBaJ Ha 6ay 1 B KOTOPYIO BJIIOOUJICS,
U HalgeT ee.
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4. Hwuxro He 3HaJ, uTo IIpuHIIECca He ymepJa,
HO OyIeT cIaTh [0 TeX IOp, II0OKAa ee He
norenyet IIpuHiIr.

5. Cumnssa Bopoza moHsI, 4TO ero sxeHa ObLaa B
3amnpelneHHo KoOMHATe, U Pelina youTs ee,
IIOTOMY YTO TelepPb OHA 3HAET, YTO OH YOU.I
BCEX CBOUX JKEH.

6. Mayruu He yMeJ TOBOPUTH I0-aHTJIUNCKH,
IIOTOMY UYTO BBIPOC CpPEIU BOJIKOB.

Pasymeercsi, dale Bcero IjiaH II0BECTBOBA-
HUSA MOJXHO BCTPETHUTH B CAMOM IIOBECTBOBA-
Hun. To ecTs ueM 0OJbIlle BBl UHTAETE, TEM
JIyullle BBl YCBAMBAETE COIJIACOBAHME BPEMEH.

Kcrarm...

Ymeere qu Bbl untaTh KHUTu? Crygent X He
ymeer. OH OepeT KHuUry (IPeAIIOJOKUM, UTO
KaKUM-TO YyZOM OH CIeJaJ yIauHbIi BLIOOD, U
ara kHura — Kpuctu, a He [[Ko¥ic) u cagurcs
3a MUCbMEHHBIN CTOJI, BOOPYKHUBIINCH PYUKOMH
u caoBapeM. OTKPBIBAeT IEPBYIO CTPAHUILY:

Old Landscombe moved totteringly from room to
room, pulling up the blinds. Now and then he
peered with screwed up rheumy eyes through the
windows.

Soon they would be coming back from the funeral.
He shuffled along a little faster. There were so
many windows.

Enderby Hall was a vast Victorian house built in
the Gothic style. In every room the curtains were
of rich faded brocade or velvet. Some of the walls
were still hung with faded silk. In the green
drawing-room, the old butler glanced up at the
portrait above the mantelpiece of old Cornelius
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Abernethie for whom Enderby Hall had been built.
Cornelius Abernethie’s brown beard stuck
forward aggressively, his hand rested on a
terrestrial globe, whether by desire of the sitter, or
as a symbolic conceit on the part of the artist, no
one could tell.'

W HaumHaeT MeTOAMYHO MCKAaTh B CJIOBape
BCe HE3HAKOMbIE CJI0BA, aKKYPATHO BBIIKCHI-
Basfg WX B CIENWAJbHYI0 TeTpagb WJIMU JKe Ha
KapTouku. JJomycTuM, UYTO OH HAYUUJICS IIOJIb-
30BaThCA CJIOBApPeM M, IIOMHS, UTO BHIIUCHIBA-
HUe U3 CJIOBaps CJIOBA BMECTE CO BCEMHU €ero
3HAUEHUSIMU YiKe OBLIO IIOABEPrHYTO HaMU
CIIpaBeIINBOMY OCMESHWIO B IIEPBOM TOMe,
BBIACHIBAET TOJBKO TO 3HAUEHHE, KOTOpPOe
MOAXOAUT II0 CMBICTY. BOT KaKue cjioBa OH BBI-
OUIIeT W3 9TUX TpexX ad3alles:

UATH HEBEPHOI, AposKaleil MoXoaKoi,
KOBBLIATH

ITOpa, MapKusa
BBITJISIIBIBATD, BHITJIAHYTH
TIPUIYPUBATHCA
caesanuicsa

TIOXOPOHBI

IIapKaThb, MIaPKHYTh
OOIIMPHBIH

BBITOPEBININH, TOJUHSIBIITUHN
mapua

IBOPEIKUi

MeJIBKOM B3TJISHYTH (Ha)

KaMUHHAas IIOJKa

! Agatha Christie, After the Funeral
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TOpUYaTh
3eMHOI1
HaTyPIIUK

CaMOMHEHUe, YBAHCTBO; MPUUYAJIUBBINA
o6pas

ATOo 3aHAJO OKOJO IoJiydyaca. B Takom TeM-
me cTygeHT X HUKOTAA He y3HaeT He TOJbKO
KTO yOmia, HO U Koro youuau. Ilpmuem sTo He
BOIIPOC BPEMEHH: ABa daca TaKkoii paboTsl (mMoj-
pAx uiau BpasbUBKY — BCe PABHO), W CTOMKOE
OTBpAaIllleHre K YTeHNI0 rapanTupoBano. Takum
o0pa3oM, JajbIiie IATON CTPAHUIILI MBI He IIPO-
IBUHEMCS HU HPU KAKUX YCJIOBUIX.

Ilonb3BI OT TAKOTO UTEHUS HOJb. ¥ IOBOJIB-
CTBHE W3MepseTcs OTPUIATENbHON BeInyu-
HOM.

He Hamo 6bLI0 CMOTpPETH B ciaoBape Hu bro-
cade, HU rheumy, Hu totteringly. 9tu ciosa
He HMEIOT HUKAKOT0 OTHOIIEHUS K CMBICIY
JaHHOTO KycKa Tekcra. IlocMoTpuTe HaA HeEro
elie pas, He obOpaiasch K caoBapio. UTO BEI
pugure? IIpaBUIBHO: KTO-TO UTO-TO OeJjIaeT B
IoMe, a ceMbs MOJIXKHA OTKYAA-TO BEPHYTHCH.
Hemnoxo BBISICHUTB, KTO 3TOT «KTO-TO»: CHA-
yajia OH HasBaH 1o umeHu (Landscombe), mo-
TOM IPOCTO uepe3 mecroumeHue (he), u HaKo-
Hell, ellle KaKuM-TO cjoBoM: butler. CmoTpum
B caioBape butler. 9To nBoperKuii (He BBIIKUCHI-
BaeM ero Ha Oyma:kky!). Ara, 3HAUHUT, JBOpeIl-
KU 3aHAT KAaKUMH-TO CBOMMU IBOPEIKUMU
gelaMu, B OMHUIAHUM, IIOKA CeMbs BepHET-
ca — otkyga? Cmorpum funeral. Ara, ¢ moxo-
poH (HuuUero He BoimuckiBaem!). /IBa cioBa MBI
IIOCMOTpPEJIX B CJIOBape 3a ABe MUHYTHI, U IIO-
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JIYYUIU BCIO MH(POPMAIUIO, HEOOXOAUMYIO IJIs
TaJbHEHNIIero YTeHns.

Ho u st™u geficTBusa n36bIiTOuHLI. CIpAUYbTe
cJIoBaphb mogasibiine. Tex CJI0B, KOTOPBIMH BEI
yiKe BJajeeTe, MOCTATOUHO AJIA TOT'0, UTOOBI
IOCTPOUTH BCE OCTAJbHOE IO KOHTEeKcTy. Ilo-
9TOMY JIy4YIlle BCEr0 YUTATH B OOII[€CTBEHHOM
TPaAHCIIOPTE: BO-IEPBLIX, CJIOBAPh HEAOCATaEM,
BO-BTOPBIX, Yy Bac He IOABUTCA OINYIIEHHUA,
YTO BBl 3PS TPATUTE BpeMsd, a B-TPeTbUX, 0Ja-
roroBeiiHbIe B3TJISAAbl OKPY/KAIOIINX IIOBBICAT
BAIITy CAMOOIIEHKY.

ITosBosibTE, — CIPOCHUTE BBI, — a IJIA Yero
JKe MBI YHMTaeM, ecjiid He IJIA TOro, UYTOOBI Ha-
OMpaThCsA HOBBIX CJIOB?

Boer mpaBwsl u Hempasbl. Hempaswl mpekne
BCETo0 IIOTOMY, UTO KaiKJ0e IefiCTBIe UMeeT pe-
3yJbTATOM PA3BUTHE UMEHHO TOTO HaBBIKA, KO-
TOPBIN TpebyeTcs B IIPOILECCE 3TOr0 AEHACTBUA.
Hanpumep, aygupoBaHMe pas3BUBaeT CIIOCO0-
HOCTh MOHMMAHHUS Ha CJIyX, PasToBOpP — Ha-
BBIK YCTHOI peuu, mucaHue JUKTAHTOB — Ha-
BBIK MHCHMAa, a UYTeHue, COOTBETCTBEHHO — Ha-
BBIK uTeHusA. To ecTh BBl UMTaeTe TIJIaBHBIM
00pa3oM i TOTO, YTOOBI HAYUUTHCA UUTATh.
YT0o0BI IIEpecTaTh OTHOCUTHCA K TeKCTY, HAIIU-
CaHHOMY Ha aHIJINHCKOM S3bIKe, KaK K 3aKO-
INPOBAHHOMY COOOIIEHMWIO WM HAYaTh UYBCTBO-
BaTh ceb0s umrateaeM, a He IllammosnmoHoM.
TosbKO KOrga HaBBIK CBOOOZHOIO 4yTeHHUSA Oy-
IeT BeIpabOTaH, UTeHUWEe HAYHET IPUHOCUTH U
Ipyrue ILIOABI.

Bo-miepBBIX, 13 HEr0 MEHCTBUTEILHO MOMK-
HO M3BJIeYb HEKOTOPBIE HOBBIE cJioBa. Hampu-
Mep, B TOM poMame, OTPBIBOK 13 KOTOPOTO IIPH-
BOAMJICHA, CJOBO funeral OymeT IOBTOPATHCS
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TaK YacTo, YTO BBI BOJIEH-HEBOJIEN ero 3aIOM-
HuTe. VI3 Ka)K0ro IPOYNTAHHOTO BAMHU pPOMa-
Ha BBl yCBOWUTE, TAKUM 00pasoM, OT IATH [0
JIecsATH HOBBIX CJIOB. [la, KOa(PUIIUEHT MOJIe3-
HOTro AeHiCTBUA B 3TOM cMbIcjie Maj. Ho ecuu
BBl OyZeTe JyMaTh O TOM, KaK ObI €ro yBeJIH-
YHTh, TO €CTh KaK OBl 3aIIOMHUTE II000JbIIIE, ¥
Bac W IATH CJOB He mojayuurcsa. Iloromy urto
BCe YI0BOJILCTBUE OT UT€HUA OyIeT OTpaBJIeHO,
Bbl HAuHeTe MMAaHWKOBATh, XBATAThCS 3a CJIO-
Bapb, BHIIUCHLIBATH HA KapPTOUYKH, CJIOBOM, CO-
BepIIaTh JEeHCTBUS HE TOJLKO OecIiojiesHbIe,
HO U BpeAHble: MPUBOIAIINE K Pa3pPyIIeHUIO
caMoro IIpoliecca YTeHusd.

Bo-BTOpHIX, B Bamem mo3ry (A He 3HAIO,
rie MMEeHHO, — BO3MOJYKHO, B IOJKOPKE, WU
TaM B IIOJICOSHAHUM) BOJIeli-HeBOJIel OyaeT Ha-
KaluBaThbesA MHMOpMAaIiusa apyroro poxa. Ilo
mesouam. CKakeM, IO IPOUTEHUM IBYX-TPex
IEeTeKTUBOB BEHI C yAWBJIEHHEM 3aMeTHUTEe, UTO
HU OQWH Tepoil Hu pas3y He ckKasaax “Yes, of
course”, 9Ty KOPOHHYIO ()pa3y BceX CTYAeHTOB
X, 3a mckianouenueM Bpurra. Wnau moiimaere
ce0sa HA TOM, UTO CTAJIX YIOTPEOJIATEL BCe 00JIb-
e m OOJbIlle TACCUBHBIX KOHCTPYKIIMH —
coBceM KaK aBTOpHI. MM cTaHeTe HEIPOU3-
BOJIBHO ToBopuTh “it makes me sad” mam “it
makes me happy” BmecTo, Kak OprBajio, “I be-
come sad because of it”.

Kopoue rosops, uem 0oJbIlle BBl YHUTAETE,
TeM JIydille Bbl IPOHUKAETeCh A3BIKOM. ITOT
mporiecc He TpeGyeT OT Bac HUKAKHUX IleJIeHa-
MPaBJeHHBIX YCHJIUMN: TOJBKO KOJHYECTBO
MIPOYUTAHHOI'0, KOTOPOE IIOCTeIIeHHO — OYeHb
MOCTEIIEHHO — IEePeXOAUT B KaueCTBO BaIllUX
COOCTBEHHBIX 3HAHWIMA.
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Bor mpakTuuecKme coBeThI IJIA TeX, KTO
eIre HUYEro Io-aHTJINUCKY He YuTaJ (MJIN Yu-
TaJl HeIIPaBUJIbHO), B (hopMe BOIIPOCOB 1 OTBE-
TOB.

1. MoxcHo au yumams ad0anmupo8arHHyio
aumepamypy?

Boobiie roBopsi, Heab3sa. Kaxk roBopmia
Oner Basau IIvepy IlpucsinKuHy, «0HI BaM Ha-
POXKIAIOIIUIICA BKYC UCIOPTAT», TO €CTh aaall-
THPOBAHHBINA TEKCT MOYKET COUTH TO CAMOE dM-
OpHOHAJBLHOE OIIYyIlleHNe S3BIKA, KOTOPOe MBI
meITa€MCS Pas3BUTh UTeHHeM. Ecjau Ke BBI
TOJBKO-TOJIBKO HAYAJIU U3y4YaTh WHOCTPAHHBIHN
SI3BIK, TO MOXKHO. VICKJIIOUUTENBHO IJS TOrO,
uT00OBI YO UThCs: 9TH OyKOBKH (a, b, c...) meii-
CTBUTEJIbHO MOTYT CKJIABIBATHCS B CJIOBA, a U3
CJIOB IIOJIYYalOTCS OCMBICJIEHHBIE IIPeJJIoiKe-
Husa. Ho mocrapafiTech Kak MOMKHO CKopee TIe-
peiTi Ha OPUTHMHAJLI.

2. Ymo ayuwe wumamuv?

Jlyuiiie Bcero — meTeKTUBLI W APYyTHUe IIO-
myJaspHble KaHpPBI. Kenranwe ys3HATb, KTO
yOua u moueMmy, He JACT BaM OPOCUTH KHUTY Ha
nouamnytu. IIlpu sToM amMepuKaHCKUE HeTeKTH-
BBHI J BaM YKUTATh HE COBETYIO: TaM repoU Ir'OBO-
PAT TAaKUM S3BIKOM, UTO IIOHATH HX MOXKET
TOJBKO OUeHb IMPOABUHYTHIA cTymeHT Y. Yu-
ratite KpucTu, 9T0 HECJI0KHO M OYeHb HHTe-
pecHO (TOJIBKO He paccKasbl, a poMmansi). Ilo-
TOM MOJKHO IIepexoauTh K KuHry (0OnAThL-TaKH,
He K paccKasaM, a K poMaHaM).

Hu mox kKakuM BuUIOM He HaumHaiiTe C
KJaccuku (3a wuckiaoueHuem Konam [loiinis,
KOTOPOT0 YHUTATh HE IPOCTO MOYKHO, HO JaiKe
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Hy:KHO. CrymeHT Y MOKeT gake B3SATHCA 3a
Yecreprona). Ilucarenu-KjIacCUKM  3HAIOT
CJIMIIIKOM MHOTO CJIOB, ¥ BbI B HHX YBS3HETE.
s Toro 4roOBI MOHATH BCIO IIpejiecTh JuK-
KeHca, Byaxaysa niau Mapka TBena, He roBops
o Illexcunupe, HeoOXOAMMO BJIaJNeTh AHTJIMMA-
CKUM A3BIKOM II0-HACTOSAIIEMY, a [0 9TOTO eIre
JOKUTHL Hamo. UwuraiiTe KHUTH, CYTh KOTO-
PBIX — B COOBITHAX, 4 HE B SI3BLIKE.

3. MoxHo au e6ce-maxku nNoOJIb308AMbCA
caosapem?

Ha. B gByx cayduasax.

Bo-mepBuIx, eciu repou MHOTO3HAUNTE]b-
HO CMOTPAT Ha KaKOI-TO IPeaMeT M TIyO0OKO-
MBICJIEHHO KUBAOT rojopamu. Temeps-To, MOJI,
HaM BCe IIOHATHO. A BaM, B OT/IMYWE OT HUX,
HEIIOHATHO HUYero, IOTOMY YTO BBl He 3HaerTe,
YTO 9TO 3a mpeaMeT. Bor u y3HaiiTe, TOJIBKO Ha
KapToOuKy He BbInucbiBaiiTe. IloHaam, o uem
UJeT peub — u XBaTuUT. He crapaiiTech 3amom-
HHUTDH 3TO CJIOBO, KAKUM ObI IIPUBJIEKATEJIbHBIM
OHO He Kazajgoch. CIIOKOMHO uwuTaiiTe cebe
JIajbIiie.

Bo-BTOpHIX, eciu KaKoe-TO CJI0BO BCTpedUa-
eTCsl IIOCTOSTHHO, M HaMO30JMJIO BaM IJjias3a o
TaKO# CTeleHu, YTO Bl YiKe IIOMHUTE, KaK OHO
numierca. BoT Torga ciaasaiiTe 3a HUM B CJIO-
Bapb. ToxKe He BeIMUCHIBaiiTe. Ecii 0HO BeTpe-
THUJIOCH BaM IBAAIIATh pas, 3HAUUT, BCTPETUTC
elfe COPOK M y BacC €CThb PeaJIbHBLIH ITaHC ero
3aIIOMHUTH. A He 3alIOMHUTEe — 3HAYUT, He 3a-
nmomuuTe. Keratu, ecan, oOpaTUBIINCL K CJIO-
Bapio, BBl BAPYT IOHSIM, YTO 3a0BIJIU 9TO CJIO-
BO, He Jie3abTe 32 HUM B TEKCT, a IIOJOKIUTE,
IIOKAa OHO BaM [eHCTBUTENbHO 3aIIOMHUTCH.
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IATOT COBET CBOAUTCA K CJIEAYIOIEMY: KHU-
ra 1 CJIOBaphb JOJKHBI OBITh OTAEJIEHBI APYT OT
Ipyra Ha KaK MOJKHO 0OJIbIlIee PACCTOSIHHE B
ImpocTpaHcTBe W BpeMmeHu. Torma ecTb HameMK-
Ia, UTO BBl JEMCTBUTEJNBLHO OymeTe CMOTPETh
VMEHHO T€ CJIOBA, KOTOPHLIE BCTPEUAIOTCSA HAU-
0oJiee uacTo.

4. I'Oe e 63amb 8pema HA YmeHue?

T'me xorure. Ctyment X Ji00UT TOBOPUTH
OeccMBICIEHHYIO (ppasy: «MHe u mo-pyccKu He-
Korga ynuTaTh». HeloHATHO, KAKOe OTHOIIIEeH’e
9TO MMeeT K M3YUEeHWI0 AHTJIMNCKOTO A3bIKA.
Eciu BB coOpananch M3YyUYUTHL WHOCTPAHHBIN
SI3BIK, BBl MOJI’KHBI HAWTH BpeMs Ha UYTeHUeE.
Pasymeercsa, BaM HEKOTZa [gejaThb JIHUIIIHIOKO
pabory: cuzeTh 3a MUCHbMEHHBIM CTOJIOM U Me[-
JIEHHO, HO BEPHO IIOKPBLIBATH €T0 CJI0EM KapTo-
yexk. Ho g BaM u He mpejJaraio ee genaTb. §1
mpezJjiarailo BaM YHTATh MHTEPECHbIe KHUMKKU
¥ TeM CaMbIM BMECTe C IO0JIb30H MOJIy4YaThb ya0-
BOJIbCTBIHE.

Kanko, uro OoJsbite Her ouepeneii. Ho ocra-
JIOCh MEeTPO, a y BJajesblleB MallliH — IIPO0-
KH. A TakKe 3aBTpakK, obeq W YKWH, W IIAT-
HAAIAaTh MHUHYT Iiepe] CHOM, X OKHIaHHUE B
IPpUEeMHOII AuPEeKTopa WM AaHTHcTa. Kpome
TOr0, OT OTCYTCTBUS BPEeMEHU II0UEeMY-TO BCe-
rga cTpajaeT MMeHHO UTeHHe, TOrZa KakK Ha
IIPOCMOTP TeJeBu3opa,/BuANKa/TaszeTsl « CoBeT-
CKHUII CIIOPT» OHO OOBIYHO HAXOAUTCA. 3amy-
MaiiTech 06 3TOM. [ ]
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Why, you take your cat and go and get in the
graveyard, long about midnight, where some-
body that was wicked has been buried; and
when it’s midnight a devil will come, or maybe
two or three, but you can’t see ’em, you can
only hear something like the wind, or maybe
hear ’em talk; and when they’re taking that
feller away, you heave your cat after ’em and
say, “Devil follow corpse, cat follow devil,
warts follow cat. I'm done with ye!”

Mark Twain,
The Adventures of Tom Sawyer

«OHI» — 5TO He OOPOJABKM, HE TPaMBaMHBIE
XaMbl ¥ He IIPUBEPIKEHI[bl HEeCHUMIIATUYHBIX
HAM MOJUTHYEeCKUX mnaptuii. «OHM» — 3TO
0COOEHHOCTY CHHTaKCHCa aHTJINHACKOTO A3bIKa,
C KOTOPBIMHY MBI CTAJIKHUBAaeMCS MPAKTUYECKH B
KayKIOM IPEeIJIOKEeHHUN, U KOTOPbIe BHI3bIBAIOT
3aTPYyJHEHUS Y BCeX MHOCTPAHIIEB.

5.1. O6opor
there is

— A dvaeona mosxe Hem? — 60pye
secenio oceedomunca 6oavrol y Heana
Hukonaesuua.

— H Ovasoaa...

— He npomueopeuv! — o0numu zybamu
wenuyn Bepauos, 00pywueascy 3a cCnuny
npogeccopa u zpuMacHUYa .
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— Hemy Hukakozo Ovasona! —
pacmepaswucy om 6cetl IMou mMYypbl,
eckpuuan Hean Hukonaesuy He mo, umo
HYKHHO, — 60m Hara3aHue! Ilepecmanvme
6bL NICUX06AMb.

M.Byarakos,
Macmep u Mapzapuma

Cropocum cryneHToB X: KAk II€PEBECTH IIpej-
JnoxxkeHue «B oropoge 6ysuHa»? g TPOCTOTHI
3aMeHUM OropoJ Ha cajl, a OysuHy — Ha PO3bI.
Ilonyuum npezpmosxenue «B cagy posel» u Ta-
Kle BapMaHTHI ero IepeBoja:

Maremaruk: The garden has roses.

Hawusueiit: In the garden roses.

Bce ocranbubie: Roses are in the garden.

IlepBBIil BapuanT — emie Tyzaa-cioga.' Bro-
poii HUKyAa He TOAUTCA IIOHATHO II0YeMy: CKa-
gyemoro Her. Ho B mociegHeM, Kasayioch ObI,
Bce 0JIAaTOIIPHUCTOMHO: MOJIeKallee — roses —
Ha MecTe, CKasdyeMoe — are — ToXKe, U 00CTOs-
TeJIbCTBO CTOUT, T'ie I0JioKeHo. OTHO IIJI0X0:
9TO IPEIJIOKeHNe He IepeBoauTca Kak «B ca-
Iy PO3BI».

Heno B TOM, YTO, IOCKOJBKY SIBBIK — 3TO
IIpekJe BCero CpeicTBO KOMMYHUKAIINU, KaK-
Ioe IpeaosKeHre HeceT HeKYI0 MH(OpMAaIuio.
CiiemoBaTesIbHO, KasKAoe MpensosKeHue OTBe-
yaeT Ha KaKoii-To Bompoc. Hampumep, mpemo-
skeuue I am thirty-four years old orBeuaer Ha
Bompoc «CKOJIbKO BaM JieT». IIpenio:KeHue Bu-
na Roses are in the garden orBeuaer, COOTBET-
CTBEHHO, Ha Bompoc «I'me poswi?» Jlagmo, mec-

! ¥V Hero oiMH HEJOCTATOK, IIPUCYIAI BCeM 3a6.IyKACHN-

am MartemaTtuka. Bce xopoirio, Bce mpaBUJIbHO, HO JIIOIHU
TaK He TOBOPAT.
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KaTb, OIyPIbIl — HA IPAJKE, TPU TOIOJSI — Ha
Ilnromuxe, a possl-To rae?! A onu B cany.

Ho MBI-TO XOTE€JH IIOCTPOUTL COBCEM APY-
roe mpeznyo:keHue. M oHO IOKHO OBLIO OTBe-
yaTh He Ha Bompoc «I'me poswi?», a HA BOIpOC
«Yro (ecTh, MMeeTCHA, HAJTNUECTBYET, HAXOMMUT-
cd) B cagy?». 9TO COBCEM APYroi BOIIPOC, CO-
BCeM APYroi cayudail u coBceM APYyToil CUHTAK-
cuc.

Eciaun mpepsoxkeHue oTBeuaeT Ha BOIPOC
«YTo (ecTh, HAXOQUTCSA, CYIIIECTBYET, PACIIOJIO-
JKeHO, HaJMUecTBYyeT, uMeeTcs, ObIBaeT)?» He-
00x0oauMO BBecTH (hopMaJibHOE IIOAJIeKalee
there:

There are chairs in the room.

JTo TOT caMblii there is, 0 KOTOPOM y BCexX
eCcTh HEKOTOpoe IpeicTaBienue. §1 ToBOpIO
«HEKOTOpOe» IIOTOMY, UTO OHO HeIaJIeKO IIpPo-
CTHpaeTcs.

Yro MBI TBEPAO 3HAEM IIpo there is?

JloBuee Bcero ¢ HuUM ympaBisierca Bpurr.
On me 3HaeT, KOHEUHO, UTO STO TAKOe W 3aUeM
OHO HYJKHO, HO OH TOYHO 3HAeT, YTO OBLIBAIOT
MpeIJIOKeHUS BUIA

There is a book on the table;
There are three members in my family

¥ Tak Jgajiee, II0 aHAJOTUU C KOTOPHIMH OH IO
IOPHI 10 BPEMEHU JOBOJBHO YAAYHO BBICTPAM-
BaeT u IPyrue npeajoskeHud. MareMaTuk Tak-

CryzeHT Y MOXKeT TaK)Ke 3ayMaThCs O TOM, UTO IIPELJIO-
JKeHMe TaKOro BHuAa Tpe0yeT HAJIWYUSA Hepel PO3aMu
ompejesieHHOro apTukJa: Where are the roses? The
roses are in the garden.
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JKe OOBIYHO JIETKO yCBAWBAaeT, UTO €CJH II0CJIe
3TOr0 060POTA CTOUT CYII[EeCTBUTEIbHOE B €1NH-
CTBEHHOM UYHCJIie, TO MBI TOBOpUM there is, a ec-
JI1 BO MHOKeCTBeHHOM — TO there are. Iloka
MBI HE BBIXOAUM 3a IIPemesibl IIPOCTEHIINX
mpeIJioyKeHnii, y IIpemofaBaTesd CO34aeTcs
WJIJII03KsI, UYTO BCEe IIOHATHO.

Iia mauajga cjegyeT XOPOIIO OCO3HATb,
uTO there is — 3TO He HEPa3J0KUMOE BhIpasKe-
HUe, He meporand ¢ efUHCTBEHHOII HEOXOTHOI
YCTYIKOII MHOKECTBEHHOMY UHCay. A To HEKO-
TOpBIE IMOJIATal0T, UTO 3TO TAKOI IJIaroj, KOTo-
pBIil MepeBOAUTCA «HAXOAUTLCSI». VI roBOpAT:

My house there is on Vasilievskiy Island.

Huuero moxosxkero. There is — »To mopJe-
sKaiiee there (a 3HaAUUT, IPYTrOMY IIOZJIeKaIIle-
My TaM Heuero JeJiaTh) U CKasyemoe to be, Ko-
TOPOE M3MEHSAETCs II0 BCEM BpeMeHaM:

Prindf

Imagine there’s no heaven'
(uero Het/He umeerca? — nebec).

But if this life were a bought thing
There are ways | know we’d mend?

(4TO cyIecTByeT? — CIOCOOBI).

Pastindf

I was looking for love in the strangest places
There wasn’t a stone that | left unturned?

(Hero He 6bLT0? — KaMH:A).

! Imagine by John Lennon.

2 QGet Right with Me by Depeche Mode.

3 July Morning by Uriah Heep.
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There were voices down the corridor;
I thought | heard them say:
Welcome to the Hotel California'

(uro 6bL10? — roOJIOCA).

Futindf

In my mind there’s no sorrow
Don’t you know that it’s so
There’ll be no sad tomorrow
Don’t’ you know that it’s so?
(uero me OyzeTr? — IPYCTHOrO 3aBTPAIITHETO
IHS).
HumkFut
God knows there’s gonna be no more water
But fire next time.?
(uro Gyzmer B HaIMuuu? — He BOJA,
a OTOHB).

Kpome »sTumx mpocredmimx BpeMeH, BO3-
MOYKHO TaKJKe corJiacoBaHue there is ¢ MoO-
JaJbHBIMH TJIaroJaMMu:

“There must be some way out of here,” said the
joker to the thief*

(4TO MOJIKHO OBITh? — KaKOH-HUOYAb
BBIXO[).

W mocranoBka sToro obopora B mepdexr,
KakK, HampuMep, B Bompoce «DBwlia iu cerogusa
Kakas-HuOyab mouTa?»:

Has there been any delivery today?

! Hotel California by The Eagles.

2 There’s a Place by The Beatles.

3 God Knows by Bob Dylan.

1 All Along the Watchtower by Bob Dylan.
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HNrak, ceiiuac MBI JOJKHBI OTUETJIMBO IIO-

HATH OBe BeIU: BO-IIEPBBIX, Ijaron to be me
IIpupoc K 000poTy there is B HEM3MEHHOI (Pop-
Me is, a BefieT ce0sa TOYHO TaK JKe, KaK OH Be-
ZIieT ce0sA BCerga; BO-BTOPBIX, UTO there is 1MOsB-
JIsgeTcs, KOrja IpeaioKeHue OTBeuaeT Ha BO-
mpoc «Yto ects TaM-TO» miau «Urto GbIBaer/cy-
IIeCTBYeT».

K coxaneHumio...

Bce He Tak MOHATHO, KAK Ka)KeTCs HA IIOBEPX-
HOCTHBIN B3rAfA. [Ipuxomut mopa ckasarb: «Ec-
Ju Obl He OBLIO BOABLI, HE OBLIO OBl SKU3HU».
MHOro cmJ yXOAUT HA TO, UTOOBI BCIOMHHUTH
Bropoit if. VI, HaKOHeIl, ITOPOKIaeTCs:

If water weren’t, life wouldn’t be.

ITosBosabTe. To be — 10 raaroja-ceaska. On
caMm 110 cebe BooOIIe HUUEro He o3HauaeT. Ilocie
Hero IoJiaraeTcs MMeHHAas JacThb riaroja: «Ec-
au Obl Boma He Oblia (KaKOM-TO MM 4eM-TO),
JKU3Hb He Obllad Obl (KAKOW-TO WM UYEeM-TO)»
Hamnpumep:

If water weren’t so hard to find, life wouldn’t be so

difficult.

Ecte Goublllasg pasHUIA MEXKIY IpPeIoikKe-
HUAMU «eCJIU ObI He OBLI0 BOABLI» U «eCJIU OBI BO-
Ia He 6bLIa». Bo BTOpoM ciayuae «Boja» — 9TO
mopJiexxalee, a «0bITb» — €ro CKasyeMoe B BU-
e TIJaroja-CBA3KW, IIOCJAe KOTOPOr0 XOUYeTCs
VCJIBIIIATE M CMBICJIOBYIO 4YacTh. B mepBoMm —
«BOZBI» (B POAUTENBHOM Mafieske) HUKAK He MO-
sKeT OBITH OIexamuM. . B pycckoM mpezoxe-
HUM TOJIEXKAaIlero Boobile HeT. BOT B 3TOM-TO

1

Honﬂemamee CTOUT BCerJga B UMEHUTEJIBHOM IIaJexe.
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cIyyae M CTABUTCS (POPMAJIbHOE IOAJIerKAaIee
there.

If there weren’t water, there wouldn'’t be life.

Ecau 6v1 He 6bLT0 (HEe MMeEJIOCh, HE CYIIeCT-
BOBAJIO U TakK JaJjiee), TO He ObLIO ObI (He mMe-
Jiock GBI, HE CYII[eCTBOBAJIO OBI U T.II.).

He coBcem moHATHO, KaK MOJH30BAThCA Ha-
IIMM MPABUJIOM IIPO IIOCTAHOBKY IIPaBUJILHOI'O
Bompoca. K yciioBHOMY IIpeIIOMKEHUI0 TPYIHO
IIOCTAaBUTL BOIIPOC, pasBe ToJbKO «Yero me
OBLJIO OBI, ecau ObI He OBLIO uero?», KOTOPHI,
BO-IIEPBBIX, 3BYUYUT HE IIO-PYCCKU, & BO-BTOPHIX,
BCE€ PABHO He 9KBUBAJIEHTEH BoIpocy «YTo ecThb
(umeercs ete.)?». Kpome Toro, HermpusTHOE BIle-
yaTjieHre OCTaBUJIa HEOOXOAMMOCTh PasbupaTh-
csl, K 4YeMy OTHOCHUTCS IJIaroj to be u ecTh Jiu B
PYCCKOM Ipe[JiokeHun mopajesxaiiee. Tak Beanb
¥ 3aIyTaTbCA HEHOJITO. |

ﬁmﬁ.’

IIpogenaiiTe B yme Takyio omeparuio. Bumous-
MeHsA#Te J1I000e MpeoKeHne, B JII000M BpeMe-
HU ¥ HAKJOHEHUM, OO0 TeX IOp, II0KA OHO He
IIPEBPATUTCA B IPEMJIOKEHUE HU3BIBUTEILHOIO
HAKJOHEHUSA B HACTOSAIIEM BPEeMEHMH.

Ecnu Obl He BbINo BOAbI. ..

Crauaja youpaeM yCJIOBHOCTb, TO €CTh IIe-
pexoauM B ILJIaH peajbHOCTH. I[losyuaem «ecTb
Bojma». A remepb — camoe riasHoe. IlocTaBum
cioZja oTpuilanme («HeT BOAbI»), MPUUYEM IJIS
yIno0CcTBa MOCTABUM €ro B IIPOCTOPEUHOI (hopme
«Hemy»':

ITouemy UMEHHO B TaKO, pexyiei rias, hopme? Iloro-
MY UTO OHA — €JUHCTBEHHAS, KOTOPYIO HEJIb3s HU C UeM
IepenyTarsb.
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Ecnu Obl He Obino Boabl — EcTb BOAa — Hery
BOAbI.

Eciu B X071 Hammx paccysKaeHuil MbI B Ka-
YyecTBe KOHEUHOTO NYHKTA YIUPAeMCSA B CJIOBO
«Hemy» — B3HAUYUT, B NPEJIOKEHUU IIPULETCA
WCII0JIB30BATh there is.

HomycTtuM, MBI 0OPATUINCH MBICIAMHU €IIe
JaJIbIlle — K TPeTheMy if — M TOBOPUM:

Ecnu 6bl He GbIno pabos, He Oblno Obl
naTpuumes.

Ecnu 6bl He ObIno paboB — ObINM pabbl —
eCTb pabbl — HeTy pabos.

Amnanoruuso c INaTPUIUAMM:

If there had beenno slaves, there would
have beenno patricians.

To sxe camoe coBepIiiaeM ¢ OyIyIIuM BpeMeHeM:

ST0M 31Mon OyaeT MHOro cHera.
(Bypet cHer — eCTb CHer — HeTy cHera.)

There will be much snow next winter.

B rex ke MIpemOKeHHAX, Ife HUKAKOTO
there is HerT U OBITb HE MOKET, HUKAKOIO
«HETY» TOKe He BOBHUKHET. OTU MIPEeAJIOKEeHMI s
uMeT mojaiexkariee (He GopMasbHOE, a OOBIK-
HOBEHHOE, TO eCTb He there):

Cocequ (noonexatiee) 6binn (ckasyemoe)
BO [1BOpE.

The neighbors were in the yard.

9TOo mpe/IoKeHne OTBeUaeT Ha BOIPOC «Tie
OBLIN cocenu? », U CKOJBbKO OBI MBI €70 HU BUIO-
U3MEHSJIN, K CJIOBY «HETY» MEI He IIPUIEM.
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151 cpaBHEHUA BO3bMEM IIpeIoiKeHne «Bo
nBope O6bLnu cocenu». OHO OTBeuaeT Ha BOIPOC
«KT0 6Bl (Mim uTO OBLIO) BO ABOpe?» W IpHU
BUJIOM3MEHEHUU MIPUBE/ET HAC K CJIOBY «HETY»:

Bbinu cocegm — ectb cocean — Hery
cocenew.

There were neighbors in the yard.

IIpoananusupyiiTe muTaThl U yOeIUTeCh B
ToM, 4TO OKyC paboraer.

In your eyes there /s no hope for tomorrow.'
B TBOMX rnasax HeT (=HeTy) HadeX[abl...

There is one question I'd really love to ask.?
CyuwiectByeT ogmH BOnpoc (ecTb Bonpoc —
HETY BOMPOCaA) ...

There were no keys no guards

Just one frightened man and some old
shadows for bars.?

He 6bIn10 (He7y) HK KNtoYen, HU
CTPaXKHWKOB...

There's a lady who's sure
All that glitters is gold.*
EcTb nama (#erynambl), KoTopas yBepeHa...

11 cpaBHEHUS: MPEIJIOMEeHUS ¢ HOPMAJIb-
HBIM IOJJIEXKAIMM, OTBEUAIOIMEe Ha BOIPOC
«rme?»:

Chiquitita by ABBA.

One Love by Bob Marley.

Living Proof by Bruce Springsteen.
Stairway To Heaven by Led Zeppelin.
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“The problem is all inside your head,” she
said to me.

Mpobnema (noanexatliee) HaXoOMUTCS
(roe?) B TBOEM ronose

The lunatic is in the hall.

The lunatics are in my hall 2
Cymacuwegive (noanexatiee) HaxoOaTcs
(roe?) B xonne.

Now she and her man, who called himself
Dan,

were in the next room at the hoe-down.?

OHa 1 131 (nognexatuee) 6binu (roe?) B
cocefHen KOMHaTe.

The king was in the garden picking flowers
for a friend who came to play.

The queen was in the playroom painting
pictures for the children’s holiday.*
Kopornb (noanexatlee) 6bin (roe?) s cagy.
Koponesa (nognexatlee) 6obina (roe?)

B [ETCKOW.

K cuacrtblo...

Bo-miepBBIX, CTOMT HECKOJBKO pa3 IPOAeIaThb
aTOT (POKyC, u ¥ Bac (ocobeHHO ecyii B Bac eCTh
yT0-TO OT BprTTa) pasoBheTCsa MOHMMAHUE TOTO,
rae there is, a rae mpocro to be.

Bo-BTOpPBIX, B HIPUAATOYHBIX MIPEIJI0MKEHMU-
AX YCJOBUSA OTrOPOJ TOPOAUTHL He 00A3aTeIbHO.
Tawm, rae OpeamoaaraeTcsa «ecjau Obl He OBLIO»,
BMeCTO there is, 0OOBIUHO PabOTaIOT TaKIe CJI0BA:

Fifty Ways to Leave Your Lover by Paul Simon, 1975.
Brain Damage by Pink Floyd.

Rocky Raccoon by The Beatles.

Cry, Baby, Cry by The Beatles.
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If not for water, there would be no life.

But for the slaves, there wouldn’t have been any
patricians.

If not for you,

Babe, | couldn’t find the door,

Couldn’t even see the floor,

I'd be sad and blue,

If not for you." u

Bes obopora there is He 000UTUCH TaKKe B
MpPeNJIOKEeHUAX, OTBEUAIOIIMX Ha BOIPOC
«CKOJIBKO» U II0TOMY BKJIOUAKIOIIUX B cebs
YUCAUTENbHBIE WU CJI0BA Many u much B Ka-
YyecTBE HOCHUTEJNA OCHOBHON MH(DOPMAL[AU
MPeIJIOKeHU:

Yes, there are two paths you can go by?
(CKOJIBKO mopor? — aBe)

He says “It’s three a.m. there’s too much noise
Don’t you people want to go to bed”?

(cKoJBKO ImyMa? — CIMIIIKOM MHOTO)

Pasymeercs, u B 9TOM caydae, U B cJayuae,
ecJu Bbl IpuMeHseTe GOKYyC, HEOOXOIUMO YUU-
THIBaTh CJEAYIOIEee:

Bo-mmepBBIX, HUKAKOTO there is HeT U OBITH
He MOXKeT TaM, T'Jie 4Yero-TO «HeTy» y KOro-To.
B sTom ciyuae mcmosabayercs riaaroia to have:

Ecau 651 y Hac 6blaa Boxa, MBI CAeIaIu Obl
gau.

If we had water, we would make tea.

1 If not for You by Bob Dylan.

2 Stairway To Heaven by Led Zeppelin.

3 Get Off of My Cloud by The Rolling Stones.
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To ke caMoe OTHOCHUTCA K IIPEAJOKEHUAM,
OTBEUAIOIIUM HA BOMPOC «CKOJbKO». Ecam «y
Hezo MHOTO JIeHer», To he has a lot of money.

Bo-BTOpHIX, ClIeAyeT ¢ OCTOPOIKHOCTHIO OT-
HOCUTBCS K YIOTPeOIeHuIo there is B CBSA3HU C
ONYyIIIeBJIEHHLIMU CYIIecTBUTEeIbHBIMHU. «Ha
BeuepuHKe He Oygmer Mammu» — sto He “There
will be no Masha at the party”, a “Masha
won’t be at the party”.

B-Tperpux, He 3a0bIBaiiTe, 4TO B obopoTe
there is cioBO there He MMeeT HUKAKOI'O OTHO-
IeHusA K 3HAKOMOMY HaMm there, o3Havarole-
My «Tam». ITosToMy, KOrza Bbl TOBOPHUTE «TaM
HeTy» WJIH «TaM ecTb (MMeeTcsd, CYIIeCTBYeT U
T. I1.)», IPUIETCS J00aBUTH ellle oaAuH there:

Nobody can deny that there’s something there.'

Ilocnennee sameuanme, Kak A HaIelOCh,
OKa’KeTCs COBEPIIeHHO JUIMTHUM. §I Xouy Ha-
IIOMHUTL, 4TO 000pOT there is, OyAydYM IIOJIHO-
IeHHBIM HOJJIeXKalllUM U CKa3yeMbIM, B BOIIPO-
CUTEJbHBIX MPEIJ0KEeHUIX BemeT cedsa TOUHO
Tak Ke, Kak Jiro0oe Ipyroe IOIJIeKaIllee CO
CKa3yeMbIM:

Who are these people who are walking towards
you?
Do you know them or will there be a fight?’

K coxanecHumio...

Ecth eme omHa mpoGsiema, Ha TIEPBBIN B3TJIAL
npeAcTaBidONIasacsa TpyAHopaspemumoit. Kak
MBI yJK€ BUEJIHU, CKadyemoe to be mocie moie-

Here, There and Everywhere by The Beatles.
2 Don’t Fall Apart on Me Tonight by Bob Dylan.
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SKAIIEero there MOMKeT CTABUTHLCS JIU00 B €UHCT-
BenHoe uywucyo (there is, there was, there has
been), au6o Bo MHO;KecTBeHHOe (there are,
there were, there have been). He coBcem mousT-
HO, UTO /IeJIaTh, €CJIM IIOCJIE DTOI'0 000POTA IIPeJ-
IoJiaraeTcs IepevyncjaeHne, HeKOTOPhle TYHKTHI
KOTOPOI'0 CTOAT B €JUHCTBEHHOM YHCJIE, 4 HEKO-
TOPBbIE — BO MHOXXECTBEHHOM:

There is a cat and two dogs in the room.
There are a cat and two dogs in the room.

IlepBoIii BapmaHT KaKeTcs HeyAauHBIM, II0-
TOMY YTO eIWMHCTBeHHOe umciio (there is) ormo-
CUTCS K mpem 00BEKTaM: OJHOMY KOTY U ABYM
cobakam. Bropoii BapuauT Toxke Tak cede, IIOTO-
My YTO TaM IIOCJIe TJIarojia BO MHOKECTBEHHOM
uyucie (there are) nger apTUKIb €IUHCTBEHHOI'O
yuciaa (a cat). MoKHO, KOHEUHO, BBIATH U3 II0-
JIO}KEHUs, TIOMEHAB CO0aK MeCTaMu ¢ KOTOM:

There are two dogs and a cat in the room.

IT0, BO-TIEPBLIX, IIOBJEUET 3a CO00I HeoOXo-
IUMOCTh KasKIBIM pas TINATEJbHO CJIEIUTH 3a
MOPAAKOM IePeuncjaeHus, UYTO IeHCTByeT Ha
HepBHI. BO-BTOPHBIX, OCTAETCA HEMOHATHBIM, UTO
IeyaTh, ecIiu co0aKa TOXKe OLHA.

There is a cat and a dog in the room.
There are a cat and a dog in the room.

MsI cTaJKUBaeMCsl ¢ TEMU Ke IpobieMamMu
(IepBBIil BapuwaHT — CKa3yeMoOe B eJIWHCTBEH-
HOM 4mCJIe Ipuiaraerca K 08ym o6beKTaM; BTO-
pOii — apTUKJb @ TOCJIe MHOKECTBEHHOTO YIC-
Jla TJIarojia), a PaspelruTb UX yiKe HeJb3s HU-
KaKUMHU IIepecTaHOBKAMU.

Kpowme Toro, 6eiBaoT cioBa, camMu IIo cebe
BHOcAIMe myTauuiy. Hampumep, M3BECTHBIN
BceM a lot. ITo cMbICIy OH O3HAUAET «MHOTO»,
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a 1o (opMe CTOUT B eIMHCTBEHHOM umcJe. Tak
KaK Ke COIVIACOBBIBATH C HUM there is?

There are a lot of roses in the garden.
There is a lot of roses in the garden.

OmsaTeb TO e camoe. Ckasyemoe BO MHOMKe-
CTBEHHOM YINCJe — a 3a HUM a [0t B e [UHCTBEH-
vom. CKasdyemMoe B €JUHCTBEHHOM — a 3a HUM
MHOKEeCTBO 00beKTOB (po3). CKasKy BaM II0 CeK-
pery, UTo B aKaJeMUYECKOM aHTJIUMCKOM A3BIKE
HeT! eqmHOM TOUKM 3peHHA Ha 5Ty mpobiemy. B

ﬂmﬂ.’

CoBpeMeHHBIN PA3TOBOPHBIN SI3BIK CKJIOHEH pac-
cMaTpuBaTh CKasyemoe to be B o6opore there is
KaK COrJIacyIoIleecs He C TeM, YTO TaM AaJIbIlle
TmoeT, a ¢ caMuM IOAJIEKAIUM there U O3TO-
My CTOsIlee Bcerjga B equHCTBeHHOM uncie. Te,
KTO wmW3y4JaJq HeMemKuil wuam (GpaHIy3CKUNl
SABBIK, YBUAAT aHAJIOTHUIO ¢ oboporamu es gibt u
il y a, B KOoTOPBIX CKasyemoe (geben nim avoir)
HUKOI'/la He IPHO6peTaeT MHOMKECTBEHHOTO ULC-
Jla, IOTOMY YTO COrJiacyercsi ¢ (PopMaJbHBIM
momexamum es u il. IIjgs Tex, KTO He M3ydasl
IPYTUX SBLIKOB, IIOBTOPSIO: IIOCJIE TIO/JIesKallle-
ro there MoskeTe Bcerza CTaBUTh o be B efUHCT-
BEHHOM dgHcJe.?

You’ve never learned to read or write

There’s no books upon your shelf.?

There’s a million reasons for you to be crying
You been so bold and so cold.*

To ects Hery. To ecTs there isn’t.

Ecau ke Bam npuaeTcda cgaBaTb 9K3aMeH, BBIACHUTE, Ka-
KOBBI B 9TOM CMBICJIE IIPEAIIOYTEeHU A 9K3aMeHaTopa.

One More Cup of Coffee (Valley Below ) by Bob Dylan.
God Knows by Bob Dylan.
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There was a lot of fights between the black and
white.' |

YnpamHeHue

1. «Ilouemy TbI He muIIeNIb? » — «Y MEHS HET
pyuku». — «Ha croJsie moaHO pydek!»

2. B Komnme yauibsl — GOJBIITOH CepPBIi JOM.
Mos kBapTHpa HAXOAUTCH HA IOCJIETHEeM
aTaxe.

3. «V¥Y Tebs ecTb ee moMep TeaedoHa?» —
«Her, y Hee BooGie Her TesedoHa». —
«A ropsiuasi Bojia y Hee B KBapTHpe
ects?» — «Her Tam BogEI.
" snexrpuyecTBa HeT.» — «Bor mouemy ee
HUKOT/JA He OLIBAeT JoMa».

B4, <V Bac ecthb Komika?» — «Y Hac HeT. Bo
JIBOpe MHOJKECTBO KOTOB. A uTo?» — «[la
MBIIIY B KOPUZODE».

5. «$1 sHaiw, 4TO AOMIKHO OBLITH KAKOE-TO
periennie. He GbiBaeT 6€3BBIXOAHBIX
moso:xkeHunii. Ha sToit Hegese ObLIN
BCEBO3MOJKHBIE MPOBJEMBI, HO V KaKI0i
OBLIO peleHue».

6. Ha ynuie 61710 MHOTO JIIofeii. Bee
MYKYUHEI ObLIN B uepHOM. JKeHIUH 6BLI0
BCEro JBe WJW TPU. ¥ OJHOM M3 HUX OBLI
0OJIBIIION 3€JeHbIi 30HTUK.

7. C yrpa 1miex cHer, W Telepb OH JeKaj
MIOBCIOAY: HA [NepeBbAX, CKaMeiKax, 3eMie
¥ MAIIMHAX.

! My Hometown by Bruce Springsteen.
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8. CyiecTByeT Takoe MOHATHE, KAK
«BEPOSITHOCTE». BEPOATHOCTH TOTO, UTO
BCTpeUy ee HA yJiuIie, Oblia 0JIN3Ka K HYJIIO.

9. «B Bamem ropoze CIMIITKOM MHOT'O
noanmeicknx.» — «Hy u uro?» —

«B MoeM ropoake GBLTIO BCETO ABa
noautieiickux. 1M o6a oHu GbLIM cTaphbie U
JeHnBbie». — «Ho TaM 1 IpecTyIHUKOB He
6bL10». — «He 6bL10. 1 GBLI
eIMHCTBEHHBIM » .

10. BriBaroT BexxJmBEIe JI0A4U 1 XaMbl. Ho TaMm,
K COYKAJICHUIO, OBLIN OZHU XAaMEI.

11. Byzger qu "Hagexxga? CyiiecTByeT Ju
crupasegauBocTh? Eeau cyiecrsyer, TO
OyZAyT JIX YECTHHIE JIIOAW BO3HATI'PAYKICHEI,
a Herogsau Hakasaubl? (BapuaHTHI OTBETOB:
«Ila» HaA BCE BOIIPOCHI; «HET» Ha BCe
Bompockl. OTBET AOJIMKEeH ObITH
CTaHIAPTHBIM. )

12. Eciu 6ol y T€0s OBLIMN AeTU, ThI OBLI ObI
0oJiee oTBEeTCTBEHHBIM. Kor/ia B ceMbAX €CTh
IeTH, MYKbs CTAPAIOTCS ITO0O0JIbIIE
3apaboraTh. A Korzaa JeTu B IIIKOJIE,

Y JKEHBI €CTh BPEMs 3aHATHCI JOMOM.

KommeHtapum

Temepb, Korga BBl IIPOBEPUIN ce0A II0
KJI04aM, IIOCMOTPUM, B YeM [eJIO.

(1) «V mensa Hem pyuKu» = «A HEe UMEI0».
«Ha croJjie IoJIHO PyYeK»: uez0 MOJIHO Ha CTO-
ne? — pyuexk. Wiam uepe3 (OKyc: IIOJTHO
PYYEK — €eCTh PYUKM — Hem}l PydekK.

(2) «B xoHme yaunsl (ecTb, mMeeTcd, Cy-
IIeCTBYeT, HaXOAUTCA) 0OJbIIIOH moM». Uepes
(doxryc: B KoHIe yaunbsl Hemy 60JIBIIIOTO AOMA.
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Mosa kBapTtupa (momieskaiiee) HaXOTUTCH
(ckasyemoe) Ha mociyiegHeM sTaske. Ilpemmorxe-
HIe OTBedaeT Ha Bompoc «I'0e most KBapTupa?»

(3) «¥Y Tebs ecTb» = «ThI UMeEeIIb». «¥Y Hee
HeT» = «OHA He uMeeT». «HEcTh i ropsiuas Bo-
Ia y Hee B KBapTUPE» — 3TO BOIIPOC, 3a KOTO-
PBIM [OJI)KEH CJIefOBATh OTBET «€CTb» WJIHU
«HeT (Remy)». VIMeHHO 9TOT OTBET U CJIENYeT:
BOJBI Hemy W 9JEKTpPUUecTBa Hemy. A BOT ee
«He ObIBaeT» («Hemy») AoMa — 3TO TPATUIIH-
OHHBIN obopoT she is not home.

(8) «¥Y Bac ecTb» = «BBI UMeeTe». «Y HaC
HeT» = «MbI He uMeeM». «Bo mgBope (ecTsb, nme-
eTcsl, CYIIIeCTBYeT, HaXOIUTCS) MHOI'O KOTOB
(boxryc: Hemy rKoTOB).» Tak ’Ke U C MBIIIIAMU.

(5) «JomxHO OBITH pereHue». Uepes ¢o-
KyC: OOJKHO OBITh pellleHne — eCTh pellle-
Hue — Hemy pemeHus. «He OpiBaer» (6e3BbI-
XONHBIX IIOJIOKEHUI) — BTO U €CTh <«HEeTy».
«Ha sTo0i1 Hemele OBLIN BCEBO3MOMKHBIE TPOOJIe-
MBbI»: OBLIM IPOOJEMBI — €CTh IIPOOJIEMBI —
Hemy mpobsem. Bpema PrPf Bosnmkio m3-za
VIOMUHAHUS OTYETHOTO IIepuoja. «¥ KarKmIon
OBLIO» = «KasKAas mMesa».

(6) «Ha yiwume ObLIO MHOI'O JIIOZEH» — TO
JKe, UTO ¢ KOTaMM BO JBope. « My:KUuHBI (II0I-
Jesxalrnee) ObLIM (CKasyeMoe) B UEPHOM: OdUe-
BUIHO, UTO there is TyT HU IPHU UeM, IOTOMY
YTO CJOBO <«HETY» HUKAK He IPUBA3LIBAETCH.
«My:KUnHBl OBLIN B UEePHOM — MY KUMHBI He
OLIIM B UEPHOM — MYJKUYUHBI B UEPHOM —
MY KUYMHBI He B YePHOM — U TaK Jajee.
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o cioBa «HeTy» MBI Tak He IOHIeM HUKO-
raa.! «Kenmun 6bLI0 ABe WMIM TPU» — Ipef-
JIO}KEHUE OTBEUAeT Ha BOIIPOC «CKOJIBKO». «Y
OIHOM M3 HUX OBLI» = «OJHA U3 HUX UMeJa».

(7) Cuer (momie:xaimee) Jexxaa (ckasye-
moe). Hukakux «Hery» He BemibiBerT. [lo-apy-
roMy MOXKHO TPaKTOBAThb 5TO IPeAJIOKeHUe
KaK «IIOBCIOJY — Ha JepPeBbAX, CKaMeHKax u
T. I. — OBLI CHer». B TakoM ciiydae mOJy4UT-
ca there was snow everywhere (0bLT cHeT —
€CTh CHEr — Hemy cHera).

(8) «CymrecTByeT BepOSATHOCTb»: €CTh BEPO-
SATHOCTb — Hem} BepPOSATHOCTU. «BeposTHOCTH
(mome:kaiiee) Onlia (ckasyemoe) OJMBKA K

HYJIIO» .
(9) «B Barem ropoge CIMIITKOM MHOTO IIO-
JUNEHCKUX» — aHAJOTMYHO KOTaM BO JBOpE.

To sxe camoe «B MOEM I'OPOJKE», TOJLKO B IIPO-
mreniem BpeMeHu. «OHU (momiiesxaree) ObLIN
(ckasyemoe) crapble u JeHHBLIe». «Ho Tam u
IIPECTYIHUKOB He OLLIO» — TOKEe II0 AaHAJIOINHI
¢ KOTaMM, TOJbKO HE «BO OBOPE», & «TaM».
«f (mognesxatiee) ObLT (CKasyemoe) eIUHCT-
BEHHBIM» .

(10) «BriBatoT» — ectb — Hemy. «Tam GbI-
JU» — eCTb — Hemy.

(11) «Byger Hame:Xga» — ecTh HaJeXIa —
Hery Hagexabl. «Cymiecrsyer» — ecTb — He-
Ty. «ByAyT JM 4ecTHBIE JIIOAU HATPAMKIEHBI»:
«YEeCTHBIE JIIOAU — MOAJeskalnee» «0yayT Ha-
rpaskIeHsl» — cKasyemoe (maccusuoe). To ke

Hpyroe neno, ecau Gbl mpenjoskeHme 3Byuasio «Tam
ObLIM MY’KUYMHBI B Y€PHOM». BBIIM — ecTh — HETY:
There were men in black there.
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camoe u ¢ HerogasaMu. CTaHAapTHBIE OTBETHI —
110 TIPaBUJIAM.

(12) «Ecau Ob1 y TeOss OBLIM» = «eCJaU ObI
TeI UMeJ» . «Thl (oasesxalee) ObLI ObI (CKa3y-
emoe) 6ojiee OTBETCTBEHHBIM». « Korga B ceMb-
X ecThb JleTu — Hemy neteil...» «Korma mern
(mommesxarriee) (rae HaxoAsaTcsaA?) B IIIKOJIE...»

5.2. Some, any,
every, no

When sorrows come, they come not
single spies,
But in battalions!

Shakespeare,
Hamlet

B aTom pasneiie MbI CTOJTKHEMCS C TOH JKe IIPOo-
0J1eMOi1, ¢ KOTOPOH yiKe CTAJIKUBAJINCH, TOBOPS
0 corjiacoBaHUU BpeMeH. Bce Oymer oueHb mIpo-
CTO, HO IPUAETCA AepP:KaTh B I'OJIOBE MHOKECT-
BO IOAPOOHOCTEH M YUYUTHLIBATH MX BCE OIHO-
BPEMEHHO.

Cy1ecTByeT IIeJIbIA CIIEKTP OIMO0K, KOTO-
pule cTyaeHT X mejiaeT IMOCTOSTHHO. BoT oHu:

1. This door can be opened by every key!

2. There must be any way out.

3. | have no any desire to tell you that.

. Maybe | have no my keys?

5. [ couldn’t do something to help him.

6. Nobody woman can love such a man.

Byznewm pasbupaTtbesi mOCIeA0BATEIBHO.



5.2. Some, any, every, no /5@

5.2.1. Co6¢cTBCHHOC
3HaYCHME

“Have some wine,” the March Hare said
in an encouraging tone.

Alice looked all round the table, but
there was nothing on it but tea. “I don’t see
any wine,” she remarked.

“There isn’t any,” said the March Hare.

“Then it wasn’t very civil of you to offer
it,” said Alice angrily.

Lewis Carroll,

Alice’s Adventures
in Wonderland

IlepBoe, uTO HEOOXOAUMO MOHATH, — 9TO UTO
every, any, some M N0 — He IIPOCTO TaKue
IITYYKK, KOTOPELIE IOMEIIAITCA B IIPEIJIOsKe-
HUe [IJId ero BAIlel KPacoThl, U JajyKe He IIPHU-
CTAaBKU, KOTOPBIM IIOJIOMKEHO IPUKJIENBATHCA K
HACTOAIIMM CJIOBaM, Bpoje thing m body, HO
IIOJIHOIIEHHBIE CJIoBa. Il03TOMYy OHH HMEIOT
CBOH COOCTBEHHLIEC 3HAUEHMUSI.
CJi0BO every o3HAUaeT «KaMKIBIN»:

Could | come and see you here
And do this every night'
(kaxcdyro HOUB).

But every girl I've ever had
Breaks my heart and leave me sad?
(kasxcdas peByiIKa).

C0BO any o3HavaeT «JI000»:

! Anyone’s Daughter by Deep Purple.

2 Annaby The Beatles.
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And it’s a thin thin line

But I want you to know I'll walk it for you any
time'

(B at060e BpeMsI).

Call me any name you like
I will never deny it?

(n100b1m UMeHeM).

He mckiamoueHO, YTO KTO-TO He BCeTJa MOKET
YCMOTPETH PA3HUILY MEKAY «KaKIBIN» U «JII0-
0oii». Jlyia MeHsA sTa pasHUIlA ObLIA MTOUTH UTO
TAaHO! BILJIOTH IO CJAEAYIONIIeTo Auajiora:

A: A uro, pasBe B 0aHIO MOKHO XOIUTh
KaKIbli neHn? (nodpasymesas «aiw00l», mo
ecmb pasdejeHue HA MYNCKUE U NHEHCKUE
onu).

Mot myx (¢ docmouncmeom): Her, Kax-
IbIM TeHb HeJb3sA. JIJIs 30pOBbsS BPEAHO.

A B 21000l [eHBb, KaK 0Ka3aJ0Ch, MOJKHO.
To ecTb UTO B UeTBEPT, UTO B MATHUIY — OAUH
YyepT: MOKHO B 000U neHb. Ho Henb3s u B
yeTBepr, U B NATHUIY, U B cy600Ty, U TaK jaa-
Jjee, TO €CThb KaxOvllii neHb. JIpyrumu cioBa-
MU, <«KaKIBI»  IOAPAa3yMeBaeT  «BCe».
A «n1060ii» — OIUH KaKOH-HUOYIb, KAKOH IO-
maJio, KaKou yrogHo.

VMeHHO B 9TOM M 3aKJOuUajiach oImubKa B
npenyoxxkeruu (1). This door can be opened by
every key OyneT mepeBOAUTHCA KaK «3Ty ABEDb
MOJKHO OTKPBITh KANObLM KJIOUOM», U HE CO-

! Tougher Than the Rest by Bruce Springsteen.

2 Farewell Angelina by Bob Dylan.
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BCEM IIOHSTHO, TO JIM HAJ0 OTKPBLIBATH €€ KaK-
IBIM KJIIOUYOM (TO €CThb BCeMHU KJIUaMHU) IO
ouepenau, TO JU OSHOBPeMeHHO. B meiicTBU-
TEJBHOCTH €€ MOXMKXHO OTKPBITH JH0bLM KJIIO-
oM, a He Kaxovim:

This door can be opened by any key.
Ci0oBO some o3HAUaeT «HEKOTOPBIH», «He-
KUH», «KaKOU-HUOYIb», «KAKOM-TO»:

Maybe you’ll be out there on that road
somewhere

In some bus or train traveling along

In some motel room there’ll be a radio playing
And you’ll hear me sing this song'

(B Kakom-Hubydv aBTOGYCE... B HOMEDE
KAK020-moO MOTeN...).

Ilpu cyIecTBUTENbHBIX HEUCUNCIAEMBIX
(cM. HMIKE) OHO TaKiKe O03HauaeT «HEeKOTOopoe
KOJIMYECTBO»

Lovely Rita meter maid may | inquire discreetly
When are you free to take some tea with me??

CisoBa any u some, TakuMm o0pasoM, HU B
KOeM cJiyuae He MOTYT CUMTaThCS B3aMO3aMe-
HaeMbIMU. B stom cyrs ommbku (2): There
must be any way out. CMBbICT TPEIIOMKEHUS
OBLJI COBCEM APYTHM: JOJIXKEH OBITh KAKOU-HU-
0y0b BBIXO[:

There must be some way out.
CJI0BO 10 03HAUAET «HU OAUH», «HUKAKOM»:

Well, | got a job and tried to put my money away

! Bobby Jean by Bruce Springsteen.

2 Lovely Rita by The Beatles.
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But I got debts that 7o honest man can pay!
(Hu 00uH UYeCTHBIN YeJIOBEK).

No sound ever comes from the Gates of Eden’
(HuKakol 3BYK).

IToxa Bce 6bLI0 XOpoIIo. CorIacHo ysxe m3-
BecTHOoMy Ham Murphy’s Law sTo 3Hauur, 4uro
JOJIKHA IIPOMB3OMTH KaKadg-HUOyAb HENPUAT-
HOCTh. 3aKJIOUaeTcsa OHa B TOM, YTO BCe, CKa-
3aHHOE JI0 CUX IIOP, PACIIPOCTPAHAETCS TOJIBKO
Ha YTBEPAUTENbHBIE IIPEIIOKEeHU.

B BompocuTeNBHBIX U OTPHUIIATENBHBIX
MIPEeJIOKEeHUAX CJIOBA SOmMe W NO HCYe3aorT,
KaK o BoJiie6cTBy. MIX 3aMeHsIeT CJI0BO any:

Did they expect us to treat them with any
respect?®

YTBepAUTENbHOE TPEAJOKeHMe OBLIO OBl
rakuMm: They expected us to treat them with
some respect.

Are there any queers in the theater tonight?*

Yreepautenbuoe: There are some queers in
the theater tonight.

For them that must obey authority
That they do not respect in any degree.’

Eciu 661 cKazyeMoe CTOSIJIO B YyTBEPAUTENb-
HOI (opMe, mepen CJIOBOM degree OKasaoch
on1 n0: That they respect in no degree.

Atlantic City by Bruce Springsteen.

2 Gates of Eden by Bob Dylan.

3 The Fletcher Memorial Home by Pink Floyd.

Y In The Flesh by Pink Floyd.

5 It’s All Right, Ma (I’m Only Bleeding) by Bob Dylan.
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Oh, Jokerman, you know what he wants,
Oh, Jokerman, you don’t show any response."'

Eciau GBI cKazyeMoe CTOSANO B YTBEPAUTEN -
HOIt (popme, ObLI0 O6BI: You show no response.
Iua toro, 4yroObI MOHATH, YEeM Hac He
ycrpauBaer npegioskenue (3): I have no any
desire to tell you that, Hamo yduecThb, UTO BCE
STHU CJOBEUKHU IPYT APyra B3aMMHO HMCKJIIOYa-
oT. To ecTh OZHOBPEMEHHO MOXKET CTOSTh
TOJILKO OJHO W3 HUX: Jubo any, aubo every,
anbo some, aubdo no. CiemoBaTejabHO, BO3MOMK-
HBI JBA IPHEMJIEMBIX BAPUAHTA IIPEIJIOMKESHM S
«Y MeHA HeT HHUKAKOTO KeJaHusd Coo0IIaTh
BaM 3TO»:
| don’t have any desire to tell you that.
| have no desire to tell you that.

Ho sToro mamno. OHu He TOJIBKO APYT Apyra,
B3aMMHO WCKJIIOUAIOT, OHM e€Ille HCKJIIYaIT
IPpUTAMKATENbHBIE MecTouMeHUusi. IlosTomy u
npexpno:xenve (8) — Maybe I have no my
keys? — Hukyna He rogurcA. IIpuxoAnTCA BBI-
OMpaTh UYTO-TO OZHO: JMOO «HHKAKMUX KJIIO-
yeli», 00 «MOMX KJIOUYeil»:

I don’t have my keys.
I have no keys.
| don’t have any keys.

3akpaJbIBaeTCs CTPAIITHAS MBICIb: a He HC-
KJIYAoT Ju OHU elle uvero-uHmOyab? Hy Ko-

! Jokerman by Bob Dylan.
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HeuHO. Bo-nepBrix, aprukanu'. Henansa ckasaTsb
“a some” unu “the no”, 1a HUKOMY U B TFOJIOBY
He IpuxoauT. Bo-BTOPBIX, YKa3aTeJIbHBIE Mec-
TouMeHus this u that, 4TO TOXKe MTOBOJBLHO
OUYEBUIHO.

K coxanechuso...

Ecin sTMX ABYX MOCHEIHNUX ONINGOK HHUKTO
00BIUHO He flellaeT, TO CMeIlleHue some/any/no
¢ IPUTSAXKATENbHBIME MECTOUMEHUSME IIPOYC-
XOJUT IIOCTOSHHO, IOTOMY YTO BCE BPEMs BO3-
HUKAaeT HeoOXOAMMOCTb CKa3aTh:

Hu o0un ux pe6eHok He x00um 6 WwKoLy.
A nomepsan Hexomopvle Mou Mmempadxu.
Haiime mue 110601 6aui MOJIOMOK.

3nech 1 HaumHaercdA: no their child, some
my notebooks, any your hammer, a 9T0 oueHb
HeImpuATHAA OIInOKA.

ﬁmﬁ.’

Eme pa3 mocMOTpuUTE HA PYCCKUE IPEIIONKe-
Hud. Bce UX MOKHO IIPEACTaBUTH B BUIE:

Hu oxun us ux gereii...
Hexomopuvie u3 moux mempadokx...
JI060l u3 sauiux MOJLOMKOB...

Taxue NpeJIoKeHNA MOMKHO CKasaTh U IIO-
auryauiicku. IIpenor «us» mpu 9TOM OyAET BbI-

Yurarens yausieH. OH U B MBICJIAX HE UMEJI CTABUTH Ka-
Kue ObI TO HU OBLJIO apTUKJIHU I'ie ObI TO HU O0b1y10. K coxxa-
JICHUIO, 9TO He TeMa JaHHOM KHUru. I ckamy o Hux 6yK-
BaJIHHO [[BA CJIOBA B CJIeLYIOIEeM padzee, HO, YeCTHO I'0-
BOpA, HAM IIOKA He 0 apTUKJIeH.
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paxkarscsa mpemyorom of (a oTHIOAL He from,
Kak MHOTHE JyMAaroT).

| lost some of my notebooks.
Lend me any of your hammers.

Hexkoroporo BHMMaHUA MOTPEGYET TOJIBKO
CJIOBO N0, KOTOPOE B COYETAHMH C Of JacT HE Nno
of, a none of:

None of their kids go to school.

EnuncTBeHHAS HEIPUSTHOCTb, KOTOPAs HAC
mojcreperaer — 9TO HEOOXOAMMOCTH 3aIoM-
HUTBH: BCE 9TO He OTHOCUTCA K TOMY CJIy4aro,
Korga o0beKToB 08a. B sTom ciyuae, no mpespa-
maercsa B neither, some — B one, a any — B ei-
ther: Ilpu sTOM BCE 3TU CJIOBA COTJIACYIOTCS C
€IMHCTBEHHBLIM UYHCJOM, [IOTOMY UTO IOAPA3y-
MEBAIOT TOJBKO OAWH O0BEKT U3 JBYX.

Neither of their kids goes to school

(eciu meTelt TOJNBKO IBOE);

I lost one of my notebooks

(eciu mx GBLIO BCETO IBE);

Lend me either of your hammers

(sr000# 13 ABYX).

TouHO TaK ’Ke IMOJYUUTCS, €CJIU BBl BCe-Ta-
KU 3aXOTUTE CKA3aTh «HEKOTOPBIE 3TH» U TOMY
HoZ06HOE, TO €CTh CKOMOMHUPOBATEL any/some/
no ¢ yKasaTelbHbIMEU MecTomMenHusimu. He 3a-
ObIBafiTe MOJCTABUTH B DPYCCKOE IPEIJIOMKEeHHe
CJIOBO «M3», W BCE IOJYUUTCA CAMO:

I am going to sell some/any of these pictures

(ecsiut ux GoJIBIIIE IBYX);

You can take one/either of those plates

(eciu ux nBe);
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None of those seats can be taken
(6onbie ABYX);

Neither of these ladies is beautiful
(ux nBe).

A Kak BHI JyMaeTe, 4TO IIPOU3OMIET CO CJIO-
BaMu heither u none B OTPUIATEILHOM IIPEIJIO-
sxkeauu? None, pasymeercs, IIPEBPATUTCA B
any. A neither mpocTo yTpaTUT IepBYIO OYKBY
¥ cTaHer either.

I don’t like either of these ladies.
You can’t take any of those seats.

Touro Tak ke meso Oyzer 06CTOSATL B CIy-
yafax, KOT[a IPeNJor «H3» KOMOWMHUPYETCS C
JIMYHBIMY MECTOMMEHUSIMU:

You must pick up one or the other
Though neither of them are to be what they claim'
(Hu 00HO u3 HuXx, IpUYeM UX IBa)

We were young and full of life and none of us
prepared to die?

(Hu 00uh u3 Hac, mpuyeM Hac OBLLIO
OoJibIlie, YeM JBOE) |

YnpamHeHue

Haiigure omubOku u mcnpaBbTe ux. IIpa-

BUJIBHBIE IIPDEAJIOKEHUA oTMeualiTe ILJIIOCHU-
KaMu.

1. She said she didn’t want any reward.
2. [ would like to have any coffee, please.

3. Ifyoucan’t manage by yourself, ask every member
of the staff to help you.

1

2

Just Like Tom Thumb’s Blues by Bob Dylan.
Fernando by ABBA.
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B, |didn’t write any letters because | didn’t find
some pen.

5. |am afraid we don’t have no salt left.

6. | would be glad if you came to see me once or
twice this week, every day you like.

7. Neither of the two sisters was intelligent.
8. Any child can do it easily.

9. If they hadn’t found the solution, they wouldn’t
have been paid no any money.

Kommentrapum

(2) ITonyunaock «s XOTeJs OBl KAKOTO yIroj-
HO Kode». TaKk roBopAT HUCKIIUYUTEJLHO Pej-
Ko. Eciu BBI XOTHTE IIOSUYEPKHYTE <«KO(e JII0-
0oro copra», TO Tak u rosopure: some coffee
of any kind.

(3) meeTcst B BUAY HE <«IIOIPOCUTE BCEX
IIOT0JIOBHO, U BECh KOJLJIEKTUB YCTPOUT aBPAaJI,
4TOOBI BAM IIOMOYb», HO «IIOIPOCKUTE JI060r0» .

(8) Some, Kak MBI y:Ke BBISCHSJIN, HE MO-
JKeT CTOSATH B OTPUIATEJILHOM IIPEIJIOKEeHNIN.

(5) B oTpumaTeabHBIX MOPEAJOKEHUAX N0
MeHseTcd Ha any. Y Tex uuTraTesei, KTO I0-
CTATOYHO MCKYIIEH B AHIVIMACKOM S3bIKE, a
Takixe y Bpurra, 1mesesuTcs mogo3peHne, uTo
aTa OIIN0Ka — He OYeHb CTpaIlHas. Bero mpas-
Iy o0 9TOM BBI y3HaeTe u3 pasgena 5.2.3.

(6) Ecim mpemiaraloT OPUXOAUTL <«OIUH
WIX [Ba pasa», TO OUEBUIHO, UYTO «KayKIbIi
IeHb» HAHOCUTH BU3UTHI HE PEKOMEHIYETCAH.

(7) Mo:xkHO yOpaTh CJI0BO tW0, IOTOMY UYTO
OHO H30BITOUHO: neither y:e IpeIoJaraer,
uro ux gBe: Neither of the sisters was intelli-
gent.

(9) No any ue OGniBaer.
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5.2.2. Ctrapbie 3HAaKOMbIC

“I see nobody on the road,” said Alice.

“I only wish I had such eyes,” the King
remarked in a fretful tone. “To be able to
see Nobody! And at that distance too!
Why, it’s as much as I can do to see the
real people, by this light!”

Lewis Carroll,

Through the Looking-Glass

A Temepb MOCMOTPUM, UTO IIOJYUUTCA, €CIAU K
9TUM K€ CJIOBAM IPHUIeJaTh BCEM M3BECTHBIE
xBocThl. CenuanbHo Iy MareMaTuka cuesa-
eM 9TO B BUe TaOJIUUKU:

-body mau -thing -where
-one

every- |everybody, |every- every-
everyone thing where
BCE BCE? Besme

any- anybody, anything |anywhere
anyone 4TO YromHO B JII060M
KTO YTOJHO, mecTe, Te
J1000i YroaHo,
(uesI0BEK)

some- | somebody, |something | some-
someone uro-HubyAb, | Where
KTO-HUOY b, HEYTO, UTO- rae-HuOy b,
KTO-TO TO TIe-To

no- nobody, no | nothing nowhere
one HUYEro HUTZE
HHUKTO

a. OOparuTe BHUMAaHUeE: 3TO OYKBa «&», a HE «e».

ITHU cJI0BA BCEM M3BECTHBI HACTOJIBKO X0pOo-
I10 1 JaBHO, UYTO HU Yy KOI'O HE BO3HHKAaET Ke-
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JaHUS pas3odpaThcsa B HUX Kak ciaexyert. Ilopa
3TO CHEeJaTh.

O0miye NPUHIUIBL OYyAYT TOYHO TAKUMU
’Ke, KaK U y TOJBIX every, any, some u no, To
€CTh B BOIPOCUTEJIBHBIX UM OTPUIATEIbHBIX
mpensiokeHuAx some (somebody, someone,
something, somewhere) u no (nobody, no one,
nothing, nowhere) mpespararca B any (any-
body, anyone, anything, anywhere). Korga 6y-
[IleTe aHAJIUB3UPOBATH IUTATHI, O0OpaTUTe, KCTAa-
TH, BHUMAaHNIe Ha TO, YTO BCE ATU CJIOBA COTJIa-
CYIOTCA C EeIWHCTBEHHBIM UMCJOM (BKJIOYAA
CJIOBA «BCE» U «BCE»)

ITocmoTpuM, Kak oHU paboTaioT.

Everybody needs a place to rest
Everybody wants to have a home'

(abcontomno 6cem HYIKHO).

Everyone was there to greet me when | stepped
inside?
(TaM OBLIU 6Ce N0ZON08HO).

Xopomo 651 He myTath everybody/one u
anybody/one (cm. mpumep c Oameit). «Krto
YTOOHO» — DTO He «BCE»:

You’ve come to look for a king.
Anybody could be that guy?

(«kmo yz00HO» MoOT OB, HO HEe «BCe KaK
OIWIH»).

! Hungry Heart by Bruce Springsteen.

2 When I Paint My Masterpiece by Bob Dylan.
3 Dancing Queen by ABBA.
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To Ke camoe TPOMCXOAUT CO CJIOBAMHU €V-
erything u everywhere, KOTopbie KeJaTeIbHO
He CMeIuBaTh ¢ anything u anywhere:

Everything is clear in my heart'

(abcontommno ace).

I'll buy you a diamond ring my friend, if it makes
you feel all right.

I'll get you anything my friend, if it makes you feel
all right?

(6ce, umo yzo00HO, a He Bce cpasy).

Everywhere people stare each and every way’
(noscemecmno).

She asked me to stay and she told me to sit
anywhere*

(kyda yzo0mno, Ha n1060€ Mecmo, a He BCIOAY
OIHOBPEMEHHO).

Co cioBaMu Ha Some- U no- BCe OOCTOUT
COBCEM IIPOCTO, HO HAA0 KaK-TO He 3a0bIBATh
MEHATb 3TU SOme- U no- Ha any- B BOIPOCU-
TeJbHBIX W OTPUIATENbHBIX ITPEAJIOKEeHUAX:

Nowhere man don’t worry
Take your time don’t hurry
Leave it all till somebody else lends you a hand®

(mmoxa Kmo-HuOydv).

Does anybody here remember Vera Lynn?¢
(moMHUT U KMO-HUOYb).

! Oh My Love by John Lennon.

2 Can’t Buy Me Love by The Beatles.

3 You’ve Got to Hide Your Love Away by The Beatles.
Y Norwegian Wood by The Beatles.

5>  Nowhere Man by The Beatles.

6 Veraby Pink Floyd.
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Some rich man came and raped the land
Nobody caught him'

(Hukmo ero He moiiMaJ).

While the make-up man’s hands
Shut the eyes of the dead
Not to embarrass anyone?

(uTOOGBI HUKO020 HE CMYIIATH).

TouHO TaK Ke MOBexyT cedsa something u
nothing (B BOIPOCUTEJbHBIX UM OTPHUIIATEJD-
HBIX TPEeAJOKEeHUAX — anything), a Taxkke
somewhere n nowhere (B BOIPOCUTEJTbHBIX U
OTPUIATENbHBIX MPENJIOKEHUAX — any-
where).

OcTasioch coo0pasuTh, KaK CcleryeT Ipa-
BIUJIBHO PACCTABIATH OTPULAHNS, €CJIU IIPej-
JIOKEeHNe IJIMHHOEe M TAKMX CJOB TaM MHOTO.
Hanpumep: «s HHKOrO HHUTAE He BHIEI».
Wcxoms m3 TOTO UTO OTPUIlAHNE TOJIMKHO OBITH
TOJIBKO OIHO, 9TO IPE/JIOKEHIe MOXKHO, BpOjie
ObI, CKa3aTh TPeMs CIOCODaMM:

I didn’t see anybody anywhere.
| saw nobody anywhere.
| saw anybody nowhere.

Cpasy orOpocum Tperuii BapuauT. No Me-
HAETCS Ha any TOJIbKO B TOM CJIydae, eCJIu OT-
pullaHUe YiKe IIPO3ByYajo, a TO HUKTO HUUYEro
He moiimer (nobody is going to understand
anything). To ecTs cHauana HeOOXOIUMO CKa-
3aTh UTO-TO C OTPUIIAHUEM, a ysKe IIOTOM CTa-
BUTH CJIOBA Ha aAny-.

! The Last Resort by The Eagles.

2 Farewell Angelina by Bob Dylan.
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Mesxay mepBBIM ¥ BTOPBIM IIPEAJIOKEHUEM
HeT HUKAaKoil (haTaJbHOM pPas3sHMIIBI: OHU 00a
rpaMMaTHYeCcKy KOPpeKTHBI. CTUIMCTUYeCKH,
OIHAKO, IepBOe IIpemJoKeHre HAMHOTO JIyY-
e, IMOTOMY 4YTO 00Illee IIPABUJIO TJIACHUT:
Orpumanue ciegyer CTABUTh KaK MOKHO
paHblile, HAIIpUMep:

Huxmo HY 0 ueM He y3HaeT.
Nobody will know anything.

OgHMM CJIOBOM, 3alJIaTH HAJOTU W JKUBU
CIIOKOIHO: IIOCTaBb OTPUIIAHWE B CAMOM Hada-
Jie, a TaM MeHsi cebe Bce no- Ha any- aBTOMa-
TUYECKHU:

You can’t find no salvation, you have no
expectations
Any time, any place, anywhere."'

Bama uHTyunusa, KOHEYHO, ITOJACKAa3bIBAeT
BaM, YTO TaK IJIagKo He ObiBaeT. IIpaBuUIbHO
MoJicKa3bIiBaeT. ECTh UCKJIIOUEeHE, U 9TO CJIOBO
never, KOTOpOe MBI ellle He paccMaTpUBAJIH.
ITo-xopoiiemy, ecam 3TO CJIOBO CTOUT B OTPHU-
naTeJbHOM IIPEIJIOKEHUU, TO never HaAO Me-
HATH Ha ever:

But nobody ever hears him, or the sound he
appears to make?

(Hukmo HuKkoz0a ero He CJIBIIINT).

A 3HaumuT, Kasajoch ObI, €CJI YUECTh elle
u 00IIlee MPAaBUJIO HACUET IIOCTAHOBKU OTPHUILA-
HUSA KAaK MOYKHO PaHbINe, TO HPUIETCA T'OBO-
pUTH TaK:

I didn’t ever go back.

1 No Time to Think by Bob Dylan.
2 The Fool On The Hill by The Beatles.
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Ho Tax 00bIYHO He TOBOPAT. A IOBOPAT BOT
Kak:

I went out for a ride and | never went back.'

IloTomy YTO CJIOBO never 37eChb SIBISETCS
MPHUOPUTETHLIM. EC/IM OHO €CTh U OTHOCUTCA K
CKa3yeMOMYy, TO ero M Hajgo CTAaBUTb BMECTO
MPUBBLIYHOIO HAM CII0CO0a OTPUIIAHUSA CKasdye-
Moro uepes anabdy u not:

And a rock feels no pain, and an island never cries?

(BmecTo doesn’t ever cry);

A love like ours could never die®

(BmecTo couldn’t ever die).

Temeps MBI BCce 3HAeM M MOXKEM IIOCMOT-
peTh Ha IOocJegHUE ABa M3 IIEeCTH CTPAIIHBIX
IpeaIoKeHni, ¢ KOTOPBIX Mbl HAUMHAJIU 00-
CY:KJIeHUe dTUX MEeCTOMMEeHU.

(5) I couldn’t do something to help him.

Me!r y:Ke paccMaTpuBaIN OTPUIlATEJIbLHBIE
peJJioyKeHUs W BUAEJU ABa BapuaHTa: any u
no. CooTBeTCTBEHHO, OHI Pa3BOPAUMBAIOTCA B
IBa IPEIJIOMKEHMI:

| couldn’t do anything to help him.
I could do nothing to help him.

IlepBoe mpexpnokeHUEe HAeaJTbHOE, BTOPOE
noxy:ke. Hukakoro something mam Temepb u B
CTPAIITHOM CHE He IIPuCHUIOCh 0b1. C10BO some
B OTPHUIATEJTHHOM MIPEIJIOKEeHUN BO3MOMKHO
TOJBKO TaM, T'[le Bbl IIOCTAaBUJIN Obl aHAJIOTHY-
HbI€ CJIOBA U B PYCCKOM SA3BLIKE:

! Hungry Heart by Bruce Springsteen.

%2 I Am a Rock by Simon and Garfunkel.
3 And I Love Her by The Beatles.
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I am not just somebody, you know!
§1 Bam HE KMO-HUOGYOb.

“Can | take something to drink from?” — “It is not
something. It’s my favorite china cup. Leave it
alone.”

«MOXXHO A BO3bMY UTO-HUOYIb, U3 UET0
nuTh?» — «IJTO Tebe He «umo-Hubyob»,
a Mos JobuMas dapdopoBad yalrkKa.
ITocTaBs Ha MecTO».

(6) Nobody woman can love such a man.

Bor sTy ommbKy mesaroT dalme BCEro. Xo-
T, Kasajloch ObI, B CBETEe BCEro BBIIIEN3JIO-
JKE€HHOIo MOIJIX Obl M He jgeJyiaThb. I'oBOpsAImi
He MMeJ B BHUAY y:kacHyio «/HKeumuuny Huk-
TO», Hamomooue Nowhere Man. Ou xoTeJ cKa-
3aTh «HU OJHA JKEHIIMWHA». A 9TO, KaK M3BECT-
HO, no woman. TouHo TaK Xe, MHOTHE JIO0AT
ropopuTthk “I would like something coffee”, na-
IIOMUHAS TeM CAMBIM «T'OCIIOAUHA C TY3eMHBIM
HocoM» u3 pacckasa Taddu, KOTOpBIA ToBO-
pu:

— Jlaiime mHe umo-HUOYdb, WAWALIK U
umo-Hu6yos, gopes.

Iast Tex, KTO BCe-TaKHU 3amyTalics, II0OsC-
HSAIO CO BCE OIIpeIeIeHHOCThI0: MECTOMMEHNS,
oKaHuMBalomuecsa Ha -body, -thing u -where,
HU B KO€M CJIy4ae HeJIb3s CTaBUTh IIepej CcyIile-
CTBUTENLHBIMHU.

B Ecsu BBI He 3aHATHL CJIOBOTBOPYECTBOM U CTUXOCJIOMKE-

HHEeM, 4ero BaM KaTeropudyeCKU He PeKOMeHJyeTCdA Oe-
JIaTh Ha aHTJIUNCKOM A3BIKE.
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Kcratm...

T'oBopss 00 oTpUIIATENBHBIX IIPENJIOMKEHUAX,
MBI BCe BpeMs II0JIarajid, 4YTO BCEM MHTYUTUB-
HO IIOHATHO, YTO 3TO Takoe. lo mopsl 1o Bpe-
MEeHHU 3TO MOXKeT OBITh TaK, HO MHOTJAa BO3-
MOJKHa IIyTaHUIA.

Bo-nepBrIX, chepa gelicTBUS OTpUIlaHUA
pacopocTpaHseTcA He Ha BCe CJIOMKHOIOLUU-
HEHHOe IMpeJJIOXKeHHue, a TOJBKO Ha Ty ero
4acTb, B KOTOpoil oHo crouT. Hanpumep:

Ecau 6v. camu 06 amom HUKOMY He
pacckaxiceme, HUKMO 06 IMOM He Y3Haem.

If you don’t tell anybody about it yourself...

Orpunanune don’t tell pacmpocTpaHseTcs
TOJBKO J0 KOHIA IPUAATOYHOI'O, IIOITOMY NO-
body mensierca Ha anybody, a B TJIaBHOM Bce
HAUMHAETCS II0 HOBOM, MOTOMY YTO OTPUIlAHUE
B MPUJATOYHOM HE HUMEJO0 K HEeMYy HHKAaKOI'0
OTHOIIIEHU S

... nobody will know it.

Bo-BTOpBIX, ¥ B CAMBIX HEOPUSATHBIX, OT-
pUIlaHKE MOKET OBITh BBIPAYKEHO PAa3HBIMU
cnocobamu. Hampumep, ciaoBo without — 31O
OTPUIlAHNE, IOITOMY IIPKU €ro MOSBJICHUU BCE
some ¥ no HAUMHAIOT BeCTH ce0A TaK Ke, KaK
MIPU MTOABJIEHUHU JII060TO APYIrOro OTPUITAHMS:

A merry merry Christmas
and a happy new year
let’s hope its a good one
without any fear.'

' Happy Xmas (War is Over) by John Lennon.
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KpOMe TOrO, IIoJIaraeTcdAd MEHAThb SOme Ha

any mocae if:

And if anybody asks me, “Is it easy to forget?”
I'll say, “It’s easily done,
You just pick anyone,

And pretend that you never have met!”! ]

YnpamHeHue

1.
20
3.

4.

5.

6.
10

8.
9.
10.

11.
12.

51 HuKoro 3mech He 3HAIO.
§1 HUKOrga He BUAEJ] HUYETO IOZ00HOTO.

OHa HUT[Ee He MOTJia HAWTH CBOI KPACHYIO
LAY ¥ IOIILIAa Ha BeUEePUHKY BooOIIe 6e3
IILJISIIEL.

Ecau BBI moiizieTe BJOIb PEKM, BBl HUKOTO
He BCTPETUTE WM HUKTO Bac He YBUIUT.

Kro-To ckazaa emy, 4YTO ee BUAEJIU Te-TO B
Hero-Uopke.

Tlouemy BBI HUKOTO He Ipeaynpenuin?

Ecsiu 6v1 BBI HUYEr0o He YKpajau, HUKTO OBbI
Bac He apecTOBAaJI.

Bl ¢ keM-HEUOYAL 06 5TOM TOBOPUIN?
V¥V Koro-uubyzan ecTh MarmHa?

Eciu xTo-HNOYy b 3HAET IPaBAy, OH JOJIMKEeH
IIPOMOJTYAT.

Kro-To AOJIXKEeH BCeM 3allJIaTUTb.

f1 Bce 3HAI0, HO BAM HMUYEro HUKOI'ZA He
CKaxy.

1

I Don’t Believe You (She Acts Like We Never Have Met )
by Bob Dylan.
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5.2.3. Unnio3us rpexa’

Good men must not obey the laws too
well.

Ralph Waldo Emerson,
Politics

A uro Oyzer, ecau Bbl BAPYT coBepiiuTe dyno-
puinuyio OmmoOrky m crasxkere I don’t know
nothing about it Bmecro I don’t know any-
thing?

Ha auduero He Oymer. EmmHCcTBEeHHAS I'pyII-
ma Jmofei, KOTOpble MOTI'YT BaC HEIPaBUJILHO
MOHATH — 3TO IPenojaBaTeSin. ITO OHU BBIAY-
MaJIX JKYTKYIO CTPAIIUJIKY HacueT IBOMHOTO
OTpUIlaHUA, KOTOPOE AKOOBI B pe3yabTare JaeT
yrBep:kaenre. OauH MO 3HAKOMBIN IIpernoja-
BaTeJib QHTJIMHCKOTO fA3BIKA — KCTaTU, CTO-
MPOIEHTHLIM aMepuKaHel[ — Ha IT0JHOM CePb-
e3e y0ekJaJ CBOMX CTYJEHTOB, YTO TaKoe
mpeJiosKeHre OyaeT o3HauaTh «§l Bce 3HAI0».
IIpu 5TOM OH TI'peminj He TOJbKO IIPOTUB POI-
HOTO A3bIKa, HO U IIPOTUB dJeMeHTapHO# (op-
MaJbHOH JOTHKH.?

B srobom cioyuae KMBOMY SA3BIKY Harlie-
BaTh Ha KaOWHETHYIO JIOTUKY U U300peTeHHOe
e nBoliHOe orpuiianue. HeT HMKaKoOro rpexa

I'pex TyT coBepuieHHO HY 1pu ueM. Tak HasbIBaeTCsa MO
JTI00MMBII poMaH AjekcaHapbl MapuHUHOI.

Iliist sxenaoIux yrayouThesa B GOPMATbHYIO JIOTUKY CO-
obmiato: npegaoxkenus I know nothing u I don’t know
nothing HaXoAATCA B OTHOIIIEHNYU KOHTPALUKTOPHOCTH,
a He KOHTpapHOCTH. KOHTPaJUKTOPHBIM OTPUIAHUEM
CY'KIeHUs «s He 3HAI0 HUUEro» OyLeT «s 3HAI0 UTO-TO»,
a He «s 3Hao0 Bce». TOUHO TaK ke, HAaIpuMep, OTPUIaHU-
€M CYKJeHUs «ITO uepHOoe» OYAeT «ITO He UePHOe», a He
«3T0 GeJoe».
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B TOM, 4TOOBLI CTABUTh OTPUIIAHUS B AHIJINI-
CKOM fA3BbIKe TOUHO TaK JKe, KaK B PYCCKOM:

She said there was nothing that | could have done
There was nothing nobody could say'

(momxHO ObLTO OBI OBITH: There was nothing
anybody could say).

It’s no use saying that you don’t know nothing?

(mos:xHO OBLIO OBI OBITE: that you don’t know
anything).

Pasymeercsi, ecaim BaM TPEACTOUT caada
9K3aMeHa, UJIU eCJIU BhI BeJleTe O(UIUAJIBHYIO
MEePennCcKy, WJIN BOOOIIlEe XOTHUTE IIPOU3BECTHU
BIeUaTJIeHUE, CJeAyeT AejlaTh BCe IO IpaBU-
aJam. B KauecTBe yIpasKHeHUS WCIIPaBbTe
«OMIUOKU» , JOIYIIIeHHbIe aBTOPaMU, 1 IIepee-
JafTe 3TH — IIPABUJIbHBIE — IIPEAJIOKEHUI
B elle OoJiee IIpaBUJIbHBIE.

1. She never said nothing, there was nothing she

wrote.’
2. Don’t ask me nothin’ about nothin’,
| just might tell you the truth.*

3. When I hold you in my arms
And | feel my finger on your trigger
| know nobody can do me no harm.?

B, Stuck inside these four walls,

Sent inside forever,
Never seeing no one
Nice again like you.®

Bobby Jean by Bruce Springsteen.

Once Upon a Time in the West by Dire Straits.
3 Man in the Long Black Coat by Bob Dylan.

Y Outlaw Blues by Bob Dylan.

Happiness Is a Warm Gun by The Beatles.

5 Band on the Run by Paul McCartney.
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5. I’'m standing outside the Taj Mahal
I don’t see no one around.'

Yero TOJIBKO HE TOBOPAT 3TU y:KaCHBIE HO-
curesn A3bIKa. MaJjio Toro, 4uTo OHU BCEe BpeMs
JOIMYCKAIOT ABOIIHOE, a TO ¥ TPOMHOE, OTPUIlA-
HUe, TaK OHU ellle JIIOOAT TOT cCaMblii KoIlIMap-
HBI ain’t, ¢ KOTOPBIM MBI YK€ CTAJKUBAJNCD,
o0cy:kIasi XBocTaTbkle BoOHpockl. IIpum sTOM
ain’t BLICTYIIAeT B CAMBIX PA3HBIX OOJUYLAX:
Angie, Angie
Ain’t it good to be alive?
(ain’t = isn’t).
You ain’t gonna miss your water
Until you well runs dry?
(ain’t=aren’t).
You don’t have to feed me,
| ain’t your dog that’s gone astray*
(ain’t = am not).

U Jaxke:

Ain’t seen my buddy in seven days®
(ain’t = haven’t).
Kpowme Toro, oHu cucremaTuyecKu mpeBpa-
mjaroTcsa B Tap3aHOB.
If the sun don’t come
You get a tan from standing in the English rain.®
County man tells me the same thing
He don’t work, and he don’t get paid.’

Goin’ to Acapulco by Bob Dylan.

Angie by The Rolling Stones.

3 Could You Be Loved? by Bob Marley.

*  Got My Mind Made Up by Bob Dylan.
Darlington Country by Bruce Springsteen.
6 I am the Walrus by The Beatles.
Darlington Country by Bruce Springsteen.
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Bce B KOMILIEKCe TOPOXKIAET, HAIIPUMED,
TaKrWe KOHCTPYKIIMH, CIIOCOOHBLIE IIPUBECTU B
ysKac JIro00ro IpoakageMuuYecKy HaCTPOEHHOTO
mpernofaBaTesis:

(It) don’t make no difference what nobody says.'

ITo-xoporremMy 5TO JOJIMKHO OBLIO OBI 3BY-
4aTh TaK:

(It) doesn’t make any difference what anybody
says.

A cioBa

It’s a restless hungry feeling
That don’t mean no one no good?
B aKaJeMHYeCKOM BUEe 3ByUYaJu ObI TaK:
It’s a restless hungry feeling
That doesn’t mean anyone any good.
Wnau Bor eme:
You ain’t going nowhere.?

Kaxk B®I morajanuch, aTo You are not going
anywhere.

3arTo caenyoIunil mpumMep, 6010Ch, OKaKeT-
Ccd BaM IIOKa He IIO0 CUJIaM:

Now there ain’t nobody nowhere nohow gonna
ever understand me the way you did.*

3mech MaJjio TOTO UYTO BCe He IO IIpaBUJIaM,
HO ellle U IIOAJesKalllee CO CKa3yeMbIM OIly-
L1eHO:

Hungry Heart by Bruce Springsteen.
One Too Many Morning by Bob Dylan.
3 You Ain’t Goin’ Nowhere by Bob Dylan.
Bobby Jean by Bruce Springsteen.
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Now there isn’t anybody anywhere anyhow (who

is) going to ever understand me the way you did.
Bam s He mpeasaraio BeIOpachIBaTh IIO/JIe-
JKallee co CKasyeMbIM (BBI M caMu JIIOOMTe MX
BBIOpaCHIBATh, IIPUYEM TaM, T'Zle 3TO COBEPIIEeH-
HO HEeJOIYCTUMO), HAO00OPOT, MHE XOTeJIOCH
ObI, UTOOBI B KAaKJOM BAaIllleM IIPeIJIOKeHUN
¢urypupoBasm 3TH HEeMAaJOBAYKHBIE UJIEHBI.
Yro ke KacaeTcsa BBIIMIENIPUBEICHHON IIUTATHI,
TO B HEH ITOSBUJIOCH MHTEPECHOE CJIOBO gOonnd.
s obnerueHusa Balleyl KU3HU, IIPUBOXKY
He0OJbINION (M HEMOJHBIN) COUCOK TeX CJIOBe-
YeK, KOTOPbIe MOJKHO YCJBIIIIATHL B Pa3rOBOP-
HOM peun WM YBUAETh B XY/A0KE€CTBEHHON JIN-
Tepatype. B JeBoM CTOJIOMKE — KaK TOBOPAT
(uau OUITYT, ecau XOTAT U300PasuTh Pasro-
BOPHYIO peub). B mpaBoM — KaK IpaBUJILHO.

gonna going to'
wanna want to?
gimme give me
lemme let me

a lotta a lot of
gotta (have)got to
woulda would have®
would-a would have
would of would have

Ecnu GyzneTe caMu yroTpebIaTh TaKOE CJIOBO, He 3a0yAb-
Te, 4TO {0 TaM yiKe eCTh, 1 He roBopure gonna to.
AmnajnoruvHo.

Wwmeercsa B Bugy TpeTuii if, To ecTh have OTHOCUTCH K
nepbeKkTHOMY UHPUHUTHBY. TOUHO TaK Ke IOBeAYT ce0sa
could have (coulda, could-a, could of) u gpyrue mogasn-
HBIE IJIaT0JIBI, 0 KOTOPBIX MBI IOKA HIYET0 He 3HAEM.
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NMpumepbi:

Rocky didn’t like that,

He said I’'m gonna get that boy'

(= I am going to get that boy).

So please listen to me if you wanna stay mine,
I can’t help my feelings | go out of my mind?
(= If you want to stay mine).

If this is love then gimme more

And more and more and more and more?

(= give me more).

Sister, lemme tell you about a vision | saw*
(= let me tell you).

I turn on the tube

What do | see

A whole lotta people

Cryin’ Don’t blame me’®

(= A whole lot of people).

It’s gotta stop sometime

So why don’t you quit®

(= It has got to stop sometime).

By this time I'd-a thought | would be sleeping
In a pine box for all eternity’

(= I'd have thought).

Upon a time he could of made her®

(= he could nave made her).

Rocky Raccoon by The Beatles.
You Can’t Do That by The Beatles.
You Angel You by Bob Dylan.
Precious Angel by Bob Dylan.

Get Over It by The Eagles.

Ibidem.

Saving Grace by Bob Dylan.
Portobello Belle by Dire Straits.
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Here comes the story of the Hurricane,

The man the authorities came to blame

For something that he never done.

Put in a prison cell, but one time he could-a been
The champion of the world'

(= he could have been).

Ilocnemusas mmraTa He CcJayd4ailHO Takas
nnvHHasA. Ecau BBl MPUCMOTPUTECH, TO O0HA-
PYsKUTE TaM eIlle OAHY WHTEPECHYIO BeIllb.
A mmeHHO, B TpeThell cTrpouke. Buaure? Ecau
HET, TO OYeHb Mma0x0. [foToMy UTO TaKOro Bpe-
MeHu — he never done — HeT u OBITH HE MO-
sxet. Beisaer PrPf (he has never done), PastPf
(he had never done) u PastIndf (he never did).

Br110 OBI CTPaHHO MPEJTOJNIOKUTD, UTO aB-
Top omubess mo HerpamorHocTtu. OH mpocTo,
OIATh-TaKW, UMUTHPOBAJ Pas3TOBOPHYIO PeUb.
A B pa3roBOPHOU peUM HOCUTENU SI3HIKA YACTO
JIOMIyCKAIoT Takue 0e300pasus, KaK MCIIOJIB30-
BaHUE TpeThell (OPMBI TJjarojia BMECTO BTO-
poii. au maobopor.

Bor a1y ommbKy mHOCTpaHer He TOJKeH
IenaTh HU B KoeM ciayuae. Majo Ju 4TO TaMm
aMepUKAaHIBI TOBOPAT — WM MOMKHO. A Bam
Hesb3d. To ke oTHocuTcd u K Tapsany. MHo-
CTpaHell He UMeeT IIpaBa AejiaTh TpaMMaTHudec-
Kue OIMOKM, IOTOMY YTO B €r0 PEeUM HTO BCET-
na OyaeT BOCIIPMHUMATHLCSI MMEHHO OIIMNOKOIM,
a He TUAJEeKTU3MOM U He CTUJUCTUUYECKUM KO-
KEeTCTBOM.

Ko Bcemy ke ocTaibHOMY, UTO TOBOPUJIOCH
B BTOM TJiaBe, 9TO He OTHOCUTCSA. Ecau BBHI Ha-
xoauTech B HedopManabHOI 00CTaHOBKE, TO

! Hurricane by Bob Dylan.
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cTaBbTe cebe Ha 370pOBbe IBOMHBIE OTPHUILA-
HUdA, ToBOpUTE ain’t, gonna U wanna u BOoOIIe
yyBCTByHTe cebs Kak moma. Eciam ke Bar co-
OeceHUK BAPYI COAPOTHETCA — IIEPEXOUTe
Has3ajJ B POAHBIE PAMKHN aKaJeMHUIECKOTO A3bI-
Ka. Ho He cTaBbTe ero B Ayparkoe IoJ0XKeHue,
He BBICTABJIANTE HAIIOKAa3 CBOI UYpe3MepHOo mpa-
BUJIbHBIN CHHTAKCHC, €CJU Balll aMepUKaHell
cam rosopurt: “I ain’t gonna tell nobody about
it.” He mamo 6niTh cBaTee Ilaner Pumckoro.

Oco06eHHO 3TO OTHOCHUTCA K TeM CJIydYaaM,
Korjga BbI OpOAMTEe B OCTAJILHOM IpaMMAaTHKe,
KakK B Tpex cocHax. Corsiacurech, UTO UYeJIOBEK,
He yMeloluii 3aJaBaTh BOIPOC BO BpeMeHax
Indefinite, Ho 3aTo mukorga (c madocom: Hu-
K0z0a!) He IOIYCKAIOUIWIT ABOMHBIX OTPHILA-
HUW WX Was mocje BTOPOro if, HaXOZUTCS B
JIOKHOM TIOJIOKEHUH.

C Ipyroii CTOPOHBI, €CJIM BAIll COOECEeTHUK
YeM-TO IIOXO0JK Ha ysKe YIIOMHUHAaBIIIerocs aMme-
PUKAHCKOTO IIperojgaBaTessi, ero 0ymeT Kopo-
OUTHL OT JOIyCKaeMBIX BaMH COJIEIIM3MOBl.
MosKHO mpoBecTH aHAJIOTUIO C PYCCKUM S3BI-
KOM: s, HaIIpUMep CUMIIATU3UPYIO JIOIAM, KO-
TOpPEIe HEe IIYTAIOT IJIaroJIOB «OAeBaTb» U «Ha-
IeBaThb» U CTABAT MPaBUJIbHOE yAapeHUe B CJIO-
Be «IIO3BOHUTHL». BEIXOA OAWH: TMOCJIYIIATh,
Kak HMEHHO T'OBOPUT cOOeCeIHHK M IMIpuJa-
IUTBCA K €ro CTHUJIIO.

CosenusMm (solecism) — 9T0 Kak pas To, 0 4eM UJET Peub B
arom pasgene. Ilo onpenenenuto Be6erepa, an ungram-
matical combination of words in a sentence; also: a mi-
nor blunder in speech.
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K coxaneHumio...

¥V MHOruUX ecTh IP00JIeMbI MMEHHO C TOHUMAaHU-
eM peum Ha cJayX. M3ayuaromiue 000 WHO-
CTPAHHBIN A3BIK YACTO CTAJKUBAIOTCA C IPOOJe-
MOIi, KOTOPYIO CAMU OIMKCHIBAIOT CJIOBAMU «BCE
MOHMMAl0, HO CKa3aTh HUYEro He MoOry»!, Ho
VMEHHO aHTJIMMCKUI A3BIK TOPOKAAET TaKKe U
TPOTUBOIOJIOKHOE 3aTPyJHEHNE: CKa3aTh MOT'Y,
HO HMUYEro He moHuUMai. Huuero yamBUTEIHHO-
ro. TaxoBa creruduKa aHrIUHCKOro a3bika. OH
HEMOHATHBIW. Bce amMepuwKaHIBI TOBOPAT, KaK
Tigger usa Winnie-the-Pooh: “worraworrawor-
raworraworraworra”. HeKoTopeIM cTyaeHTam,
mpaBia, CaMON WPUPOAOIN JaHa CIOCOOHOCTH
nuddepeHIUPOBATH HEIIOHATHOE aMepPUKaHCKOe
ypuaHue Ha 3BYKH U CJIOBA, HO OOJBIIIMHCTBO HE
obsazaer momoOHBIM mpeumylnecTBoMm. Korama
JKe HOPMAJIbHBIN YeJIOBEK CJBIIIUT “wuzmrr”,
eMy OOBIYHO He IPUXOAUT B TOJIOBY, UTO €ro
crupocuau “What is the matter?” V mexoropsix
JKe CIIOCOOHOCTH PA3JNUYEHUA Ha CIYX HAXOIUT-
cs BOOOIE B PYAWMEHTApPHOM COCTOSIHWHU, IIO-
3TOMY Ha 3aHATUAX CJIBIIIHBI TAKUE JUAJIOTH:

John. Thank you.

Cmydenm X: 77?

Hocon(pasdenvro): Than-k-you.

Cmydenm X: Oif, s 3a0bLI, YTO TaKoe
«KBIO».

Amnriniickas peus IIPOIEHTOB HA MATHIAECAT
COCTOUT He M3 CJIOB, a u3 meporaudos. x Hazmo
HAYYUTHCA BOCIPUHUMATH, HE PACUJIEHSSA, IIO-
TOMY 4YTO PACUJICHHUTL MX HEBO3MOJKHO. A Kak
HAYYHUThCH, €CJIN BbI HE HAXOAUTECH B A3BIKOBOMI
cpefie TOCTOSAHHO? |

1

WNuorpa npu sToM 706aBasAA: «KaK cobaKa».
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ﬁmﬁ.’

BosbmuTe ayguoracceTy C 3amKChio JII000H pe-
g, 9TO MOMKeT OBITh KaKOH-HUOYAb y4eOHBIN
Kypc (tuna How to Survive in the USA), wiu,
elrfe Jiyuire, necuu. MoskeTe B3sTh BULeOKacce-
Ty ¢ JIFOOBIM WHTEPECHBIM (puibMOM (HampuMmep,
Back to the Future). 'nmaBHOe — 3TO UTOOBI ¥
Bac ObLIa pacmeyaTKa TeKCTa, KOTOPBINI TOBO-
PUTCA WX TOETCA Ha dTOUM Kaccere.

IlosesHee Bcero — mecHM, IOTOMY UTO HX
TPpyZHEe BCEro MOHSATh M Jierde BCEro 3aloM-
HuTh. Ha mociemHeM MecTe — VIKACTUKKU U

cpenHeHbKUE 60eBUKY, 0COOEHHO KYH-QY ¢ KOM-
nanuei. B aTux QuibmMax Ha MPOTIKEHUU BCe-
To JefiCTBUSA TEePCOHAKY IPOUBHOCAT BCETO TPHU
OCMBICJIEHHBIX ITPEAJIOMKEHUA:

(1) Stay away from me!

(9TO TOBOPUT TOJIOKUTENLHBIA Tepoi, a
yale repomHs, obpamasack K 3joje0. Bapuas-
te1: Stay away from her/my family/my kid;
pexxe from him.)

(2) Hold it!

(9T0 MoHOJIOr — (€3 KyIIp — IJIABHOI'O
MIOJIOKUTEJBHOTO T'epos, IMOSBUBIIIETr0CS HA Mec-
Te KPOBAaBOH CXBATKMU.)

(3) Are you okay?

(9TOT BOIIPOC IIOJI0KUTEIbHEIE TepOr 060ero
TmoJia 3aJalT JKEePTBaM OTPUIATEIbHBIX, COPO-
LIEHHBIM C KPBIIIYA WJIM BBIHYTHIM U3 IAapOBO3-
HOIT TOIKH.)

OcranbHBIE CI0BA, IPOUBHOCUMEIE JEHCTBY-
OIIMMY JUIAMUA, BAM U TaK M3BECTHBI, W IPU-
BOAUTH MX 3/IeCh MHE HE XOUETCS.

Kopoue rosops, eciau y:x 6pats puiabm, TO
TaKoM, T'le JIIOAU BCe-TaKU TOBOPAT. JIyurie Bce-
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T0 KOMEAMWI0, MMOTOMY YTO TOSBJISAETCS CTUMYJI
TOHATH, YTO K€ TAKOTO CMEIIIHOTO CKa3aJu.

Temeph CHOPAYBbTE pACIEUATKY IIOJAJIBIIIE.
Bepure smcrouexk Oymaru, pydky, CJIOBapb
craBbTe Kaccery. U muinure Ha OyMasKKy ToO,
uyro casimuTe. CiaymaiiTe KasKJoe IIPeAJIOKe-
HUe (WU JaKe ero OTJebHble KYCOUKM) CTOJb-
KO pas, CKOJIbKO HeoO0XOAMMO IJIA TOTO, YTOOHI
Y Bac MOJIYUHUJICSI OCMBICJIEHHBIN TeKCT. ['paMma-
THYECKH W CUHTAKCHUYECKM BCE [OJIKHO OBITH
coryiacoBano. Hampumep, ecjiu BBl YIIOPHO CJIBI-
muTe must to, 3HAYUT, TaM JuU0O0 He must, 1ubo
He t0 1 HaJO AyMaTh majbiie. Korga BeI moiime-
Te, YTO GOJIBIIIE Y3KEe HUYEro He MOYKETe BhIKATh
3 JaHHOTO hparMeHTa, BOBEMUTE PACIeUaTKY U
cpaBuuTe. IIpoaHanusupyiiTe BaIllM OIMMOKU U
moneITalTeCh MOHATH, IIOYEMY BBl UX CHeJIaju.
TlocaymaiiTe 3aTpyaHUTEIbHBIE MeCTa AECATH
pas, 4ToOBI yOeAUTHCI B TOM, 4TO “rrr’, KoTo-
PBIi BBI IpOIyCcTUAN — 3TO there were. IloTom
OIATH yOepuTe pacmedyaTKy U TPOAOJIKaiiTe B
TOM JKe TyXe.

§1 He romopio, uro aTo mpocto. IIpoTuBHEe
BCEro MCKaThb cJoBa B cioBape. Kpacusriit JIoHr-
MaH, HAIpUMep, B pasjesie Ha OYKBY S €XUIHO
c0001IIaeT B KOHIIE KaXKAOH CTPAHUIIBI:

Spelling note

Words with the sound [s] may be spelt c- like

city, or ps-, like psychology.

Bor cmacu6o-To. 9TO Ke TOJBKO IepBas
OykBa. A Jajblile BEPOATHOCTU MHOYKATCSH, IIO-
IOOHO JeJIeHWI0 ypaHoOBOro sapa. Eciu, Hampu-
Mep, BaM KajKkeTcs, YTO CJEAYIOIIUN 3BYK —
JIOJITOE «H», TO 9TO MOKeT OBITH -ee-, -ea-, -€0-,
-ie-, -ei- UJIU TIPOCTO -€- B OTKPBITOM CJIOTeE.
Haxke Takoil HeBMHHBIN 3BYK, Kak [l] Bmosme
MO2KeT 0KasaThCs -lI-, He roBops o [d], KoTopsIit
CKOpee BCero -i-.
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Ho zaro...

Bo-1iepBhBIX, YAOBJIETBOPEHWE, KOTOPOE BBI
HUCIBITaeTe, BHE3AIIHO OOHAPY)KUB B CJOBape
MMEHHO TO CJIOBO, KOTOPOE ITOAXOMUT II0 CMBIC-
Iy, WIXA AOraJaBIINCh, K YeMy OTHOCHUTCS 3a-
BUCIINI for , — yAOBJIETBOPEHUE 3TO C JUXBOI
ucKynur Bce crpagaunusi. Camu ysugure. Korma
BCe CJIOBa BAPYT BCTAHYT HA CBOU MECTA U IPEJ-
JIO}KeHNe HayHeT make sense, BaM 3aX0YeTCS
TIPBITATH TI0 KBAPTUPE C KPUKOM «IBpUKA!»
Bo-BTOpBIX, IIOC/E HeAEIbKHU-IPYTrOi TaKOI'o
yIpaKHeHWs pPeub WHOCTPAHIA, KOTOPHIM I'OBO-
puT, obpamaschk JUYHO K BaM, HA WU3BECTHYIO
BaM TEMY U IPU 3TOM CTPEMACH OBITH IOHATHIM,
OyzeT BOCIIPMHUMATHLCS cama coboii. Bce paBHO
YTO BOAUTH IMOHTUAK II0 AMEPUKAHCKOMY III0CCE
1ocJie TOTO, KaK BbI OCBOMJIM BOXKIEHUE «3aIlo-
POKI[a» IO MPOCEJOYHBIM Aoporam BceBoJo-
CKOT0 paioHa. ]

Ilom KoOHeIl s XOYy IOJBEPrHYTh COMHEHUIO
ellie OAWH W3 aKaJeMUYeCKUX IIOCTYJIATOB,
paccMoOTpeHHEIX B moapaszpene 5.2.1. Heobxo-
IUMO JIU B MEeMCTBUTEIbHOCTY MEHATH SOMe Ha
any B BOMPOCUTEJBHBIX MPEII0MKEHUAX?

C oxmmoit cTopoubl, fa. C APYroi CTOPOHEI,
He BO BCeX CJydYasiX.

Pasuuita Me:xIy BOIIPOCOM C @GNy W BOIPO-
COM C Some — TPUMEPHO TaKas Ke, KaK Mex-
Iy IBYMS OCHOBHBIMU Pa3HOBUIHOCTSIMU XBOC-
TaToOro Bompoca. Bce 3aBHCUT OT TOro, Kakoif
OTBET BBl MIPEAII0JIaraeTe yCJbIIIaTh.

Do you have anything to tell me?

CroparuBaromuii mpeamnoaaraer, 4To OTBe-
Tom Oymer No, I don’t. To ecTb OH B HeiicTBU-
TeJBbHOCTH CIIPOCUJ HeuTo Bpogae «Tak TuI HU-
yero He XOUeIllb MHe CKasaTb?»
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Do you have something to tell me?

IIpennonaraercss orBer Yes, I do. To ectsb
BOIIPOC OBLI ¢ TakuM cMbIcaoM: «TwI, KasKercs,
XO0Uelllb MHE YTO-TO CKasaTh?»

Satan got you by the heel, there’s a bird’s nest in
your hair.
Do you have any faith at all? Do you have any love

to share?'

Does anybody else in here feel the way | do??

OTrBeT B 000MX CIyuYasgx OUEBHUIEH, U ITO

«HEeT».

Is there something | can send you from across the
sea,

From the place that I'll be landing?®

Would you like to watch T.V.?

Or get between the sheets?

Or contemplate the silent freeway?

Would you like something to eat?*

A B sTUX caydadax CHan.IPIBaIOHIPIﬁ, X0TdA

OBl U3

BEJKJIMBOCTH, IIOJPAa3yMeBaeT yTBEePAU-

TeJbHLINI OTBET.

B cayuasx, Korga HMKaAKOI'o OTBeTa He
IIOAPa3yMeBAaeTCs, a BOIIPOC 3aaeTCs MCKPEH-
He, C IeJbI0 IIOJYyYeHNsT MH(POPMAINH, JIyUIlle
3amaBaTh €T0 uepes any:

Hello, is there anybody in there?’

Ho apyroit Bo3MOKHOCTBIO TOMKE He CJIeLy-
er npeHeOperaTs. Ecau BeI uepes any cupocure

! Dead Man, Dead Man by Bob Dylan.

2 Vera by Pink Floyd.

3 Boots of Spanish Leather by Bob Dylan.
4 Boots of Spanish Leather by Bob Dylan.
®  Comfortably Numb by Pink Floyd.
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YeJIOBEKAa, He XOYeT JIM OH 4Yasi, OH MOJKET U
obuzerscsai. IIpo3ByuMT 9TO NPUMEPHO Kak
«Yaiiky He xoTuTe, I Hagewchb? » Ho, B o01ieMm,
WHOCTPAHILy STO MOTYT IIPOCTUTL. OTO He
cTpairHas omunoka. XoTd, — MOOSICHAN, —
BEKJIMBLINI BOIIPOC IIPO3BYUYUT TaK:

Would you like some tea?

yl'lpa)l(HeHuﬂ KO BCed riase.

CreiaiiTe UX B COOTBETCTBHUH C aKaJeMHUUYECKH-
MU IpaBUJIaMU, TO €CTh He AOIIyCKas JBOMHBIX
orpunanuii. (Ilorom Moxere cmenaTb Ux ele
pas3, B COOTBETCTBUU C TE€M, UTO HAIIMCAHO B
noapaszaene 5.2.3.)

1. BbI MOKeTe HaBeCTUTHh MEHS B JII000M d4ac,
HO He MMPUHOCHUTE HUKAKUX (PPYKTOB.

2. Heyxenu y Hac HET COBCEM HUKAKOU
HagexabI?

3. § mor 6BI YTO-TO CKas3aTh, HO HE X0Uy
rOBOPUTDH 3TO HUKOMY M3 Bac.

8., ¢ Hu o0 ueMm He KaJiel0 M HUKOTZA He
TIOTIPOIITY ¥ BAaC HUKAKOM! ITOMOIIIH.

5. Own HUKOrJAa HU HA YTO He yKaJyeTcs, HO Bce
3HAIOT, UTO OH HE IT0JIyYaeT HUKAaKOI'o
BO3HArpaKIeHus.

6. Yro-To OBLIO HE TAK C KPAHOM, HO, TaK KaK
OHa He 3HAJIa HUUero O CAaHTeXHUKe, OHA He
MOTJIa HUYEro MOJesaTh.

7. Eciam KTO-TO IOCTYYUT B ABEPH, HUKTO HE
YCJIBIIIINT.

8. 1 me unTas HU OAHY M3 STUX KHUT, IOTOMY
YTO HUKTO MHE He II0OCOBETOBAJ.

9. BosbMure sn06yi0 MOHETY B JIO0YIO PYKY U
HUKOMY ee He IIOKasbIBaliTe, a OH OymeT
yragnsiBaTh.
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10. Hu oguH KOT He COrJIaCUTCSA €CTh HUYEero
IOLO00HOTO.

11. Eciu KT0o-HUOYABL OyIeT 3amaBaTh BaM
KaKkne-HUOYAb BOIIPOCHI, CKAMKUTE UM UTO-
HUOYIb, HO HEe TOBOPUTE HUKAKUX BAYKHBIX
Bemeil.

12. OH cxenai 370 6€3 BCAKOI ITOMOIIY, IIOTOMY
YTO HUKTO HUKAKOI IIOMOIIY eMy He
IPEeII0MKII.

5030
CywiecTtBUTCNAbHDbIC
MCYMCANICMbIC

M HCUCYMUCASICMbIC

ITpuwna 6eda, omrkyda He xdaru.
A.Taitnap,
Boennasa maiina

MpbI IPUBBIKIN HE OXKULATH OT CYIECTBUTEIb-
HBIX HIKAKOro mnmoasoxa. Camoe cTpaliiHoe, 4To
TrPO3MUJIO HAM € 9TOro (pJIaHra — 3TO HeOOXOmu-
MOCTB 3aIIOMUHATL HEKOTOPHbIe HECTAHJAPTHEIE
(hopMBI MHOMKECTBEHHOI0 umcJa (men, women,
children, sheep) u me rosoputs “Ladies and
gentlemens”.! Bce ocraibHOE IPEeaCTaBIAAIOCH
IOCTATOYHO 0e300JIaUHBIM.

ITpuinia mopa oMpauuTh Bally 0e3MATEMXK-

HOCTh. CylllecTBUTEIbHBIE TOXKE He TaK IIPoC-

! HexoTopble CTYZeHTHI IOMHSAT, UTO B 3TOM CJIOBOCOUETA-

HUU He Bce 00CTOUT 6JIaTrOIIOJIyYHO, HO HE IIOMHAT, YTO
umeHHO. I[Toaromy roBopar Lady and gentlemens.
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Tel. OHU OejATCA HA JBa KJjacca: MCUHUCIse-
mbIe (countable nouns) u HencuucasgeMmbie (UN-
countable nouns). [Ias Hauvaia pgaBaiiTe Ha-
yUYUMCS UX Pa3indaTh.

Wcuucisgembie — 3TO, SICHOE [1eJ0, Te, KO-
TOpPbIE MOYKHO COCUMTATh. IIpoIlie BeIpaXKasich,
mnepeJ, HUMU MOJYKHO IIOCTAaBUTDH CJOBO «UEThI-
pe» («Tpu», «aABa», NN KaK KOMY OOJIBIIE II0-
HpaBuTcsa). Hanpumep, «CcTysi» u «cTos». «Ye-
THIPE CTOJIa» M «UYeThIpe CTyJia» — OCMBICJIEH-
HBbI€ CJIOBOCOUETAaHUA. A BOT «MSCO» YiKe He-
HCYUCISIeMOe, IIOTOMY UTO «UYeThIpe MsCa» He
OBLIBaeT.

Yem 310 upeBaTo?

IIpe:xme Bcero TeM, YTO K MCUMCISEMBIM U
HEHCUUCISIEeMbIM HMeHaM CYIIeCTBUTEJIbHBIM
OTHOCATCS pasHble CJI0Ba, 0003HAUAIOIIHE KO-
audecTBo. [ocese crymenT X moJiarajl CJoOBa
much u many CHHOHMMaMHU M CTABWJI WX TaK,
KaK eMy 00JIbIlle HPABUJIOCH B KAKJIOM OT/IeJIb-
HoM ciayuae. Ho sto me cumHommmbl. CioBO
many OTHOCUTCA TOJHKO K HMCUUCJISAEMBIM CY-
IIeCTBUTEJIBLHBEIM, B TO BpeMsa Kak much —
TOJBKO K HEHCUHMCIIeMbIM.

When | get older, losing my hair, many years from

now.'

Ilepen cyoBOM «Trof» MOYKHO IIOCTaBUTH
CJIOBO «YeThIpe» («UYeTbipe Tofia»), 3HAUUT,
«MHOTO JIeT» — Mmany years.

He says “It’s three a.m. there’s too much noise
Don’t you people want to go to bed”?

! When I'm 64 by The Beatles.
2 When I’'m 64 by The Beatles.
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ITepen ciioOBOM «IIIyM» CJIOBO «UYETBIPE» IIO-
CTaBUTh HENb3A («UeThbIpe IIyMa»), II03TOMY
«MHOTI'0 IIIyMa» — much noise.

To ke caMOe OTHOCHUTCS K CJIOBY «MAaJoO».
s ucumeaseMblX U HEUMCUMCISAEMBIX 3TO 0y-
IIeT, COOTBETCTBEHHO, few u little: few chairs,
few tables, few people, Ho little water, little
coffee, little money.

O0OparuTe ocoboe BHUMAHNE HA CJIOBA «JIIO-
IU» U «JeHbI'M», IIOTOMY 4YTO C HUMHU IIOUYEMY-
TO Bcerga mnpoucxomuT mnyraHuia. Opzakxo,
«JIIOAW» — SIBHO HCUHCJseMble (YeThIpe UeJio-
BEKa), a «JIeHbI'W» — SBHO HEHCUYMCJISAEMBIE
(«ueThIpe IEeHBIU», «UETHIPE JAeHer» WU «UeT-
Bepo meHer» He ObiBaer). CiiemoBaTesIbHO:

many/few people
much/little money

Kpowme little u few OwiBaroT eme a little u
a few.

K coxanecuuso...

O6BIUHO cTyAeHTy X He IPUXOAUT B M'OJIOBY, UTO
MeXKIy HUMU eCTh Kakas-To pasuuma. OH He Mo-
JKeT JOMYCTUTH, UTO TaKas MeJoUYb, KaK d MO-
JKeT CYIIECTBEHHO MOBJUATH HA cMbIca. Hanpu-
Mep, OfWH OUEHb XOPOIINH CTYJEHT Ha 3aHITUN
KOMMEHTHPOBaJ nurary us Amexcanapa IToyma:
“A little learning is a dangerous thing”!, u
JIOJITO, OBCTOATENBbHO, C MPUBEJIEHUEM WHCTOPHU-
yeckux npumepos (HauaB ¢ Coxpara), apryMeH-
THPOBAHHO [OKA3bIBaJ, UTO KOTJA JIIOAU 3HAIOT
MajJio — 3TO IJIOX0. A Korja 3HAIOT MHOTO —

1 Alexander Pope, An Essay on Criticism.
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aT0 xopoirmo. VI ueM MeHbIlle OHU 3HAIOT, TEM,
COOTBETCTBEHHO, XyiKe.

OmHAKO CMBICI IIUTATHI OBILI COBCEM IPY-
ruM. [l Toro yTOOBI IMOHSTH, KAKUM HMEHHO,
maBaliTe HAKOHeI pasbepeMcs ¢ pasHUILEH MeiX-
Iy STUMU CJIOBAMU.

Korga mbr roBopum: we have little coffee —
9TO 03HAYAeT, YTO TOro Kode, KOTOPBIX y HAac
ecTh, Ha BceX He XBaTUT. Ilpmaerca mouTu 3a-
HATBH y coceneii. Eciu :xKe MbI roBOPUM We have
a little coffee — »T0 0O3Hauaer, 4TO €ro y Hac,
MOJKET, M HEeMHOI'0, HO JOCTATOYHO IJII TOTO,
4TOOBI XOJUTH II0 COCENSAM He MPUILIoCh. She
has few friends — GenHasa meBOUYKA, TaKas OLU-
HoOKas. She has a few friends — memHOTO0, 3aTO
Hacrosamue. Kyzna et 6osbine?

Ha mpumepax Bpozse ObI MOHATHO, HO 9TO He
rapaHtTupyer crygeHra X OT TOro, 4TO OH BCe
paBHO OyeT mIyTaTh 9TU cJioBa B gajbHeimem. B

ﬁmﬁ.’

9T clIoBa MyTAlOTCA IJIABHBIM 00pasoM u3-3a
TOTO, YTO HA PYCCKUIl ABBIK OHU OOBIUHO IIepe-
BOZATCS CJIOBOM <«HEMHOTO» (»HEMHOT0» MOJIO-
Ka), a OT «HEeMHOT'0» JJ0 «MaJOo» y:Ke PYKOH Io-
nath. YToOBI He MyTaTh, 3a0yAbTE PO «HEMHO-
ro» W JAepyKuTe B rOJOBe, UTO a4 few — 9TO
«HECKOJIbKO» (yIEepKUTech KaK-HUOYAb OT HC-
KYIIeHUs BCe BpeMs TOBOPUTH several)

Sold my guitar to the baker’s son
For a few crumbs and a place to hide."'

A little — 10 e camoe, 4TO U a few, TOIBKO
IUIA HEMCUUCJAAEMBIX. A 3HAUNT, HE «HECKOJIb-
KO», a2 «<HEKOTOPOe KOJUUECTBO»:

1

Romance in Durango by Bob Dylan.
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All I need is a little oblivion

You don’t need protection.'

Ecau BBl OyzmeTe HesaTh JUTEPATYyPHBINA IIe-
PeBOJ, TO JydYille, KOHEUHO, CKA3aTh «HEMHOI'O
3a6BeHusi». Ho moka y Bac ecTb OIIACHOCTD 3aIIy-
TaTbCS — IIOACTABJANTE Ha MECTO CIOBA «He-
MHOI'O» CJIOBA «MAaJIO» WJINA <«HEKOTOPOe KOJIMU-
YeCTBO», U B 3aBHCHUMOCTH OT JTOI'0 CMOTPHUTE,
little Tam uaum a little. |

YnpamxHeHue

Berasere little, a little, few, a few.

1. Hehas __ money, so he can’t buy the car he
wants.

2. |think we have ___ clean plates, don’t wash the
dishes now.

3. | hope you have ___ soup left for me.

B. The birthrate is coming down, because ___
women give birth to more than one child
nowadays..

5. I can’t wash all your shirts, because there’s too
___ detergent.

6. | know that you cleaned up the room, but there is
___dust on the shelf anyway.

7. 1am afraid we’re faced with ___ problems.

8. What you have done is great. ___ people could
have done the same.

CaMO CJIOBO «KOJIMYECTBO» TOXKe HeoguHA-
KOBO [JA HWCUHNCIAEMbIX N HENCUYMCJIAEMbIX.

1 Angel of Mercy by Dire Straits.
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§1 He TOBOPIO, KOHEUHO, O JIOOMMOM BAMHU CJIO-
Be quantity: HeT Takoro caosa'. ITU ca0Ba —
number (gasa ucumcasieMbIX) U amount (His
HEUCUUCISIEMBIX).

I’'m taking the time to do a number of things
That weren’t important yesterday.?

9TO «KOJMYECTBO» MOMKET OBITh KAKUM
yroguo: «Ooubmmm» (a large number of
people), «manenbkuM» (a small number of
houses), «ompeneneausiMm» (a certain number
of items) wianu, Kax B HallleM MpuMepe, «HEKO-
TOpBIM»: mpocto a number of (things, books,
spoons, etc.) K ciaoBy amount MOMXHO OTHO-
CUTH BCe Te JKe IMpujararejbHbIe, YTO U K CJO-
By number, Hampumep:

Well, | don’t mind a reasonable amount of trouble,

Trouble always comes to pass.’

ITompobyem s3adurcupoBaTh BCe 3TO B 00-

eM BUe:
Countable nouns | Uncountable
nouns
MHOTO many much
MaJo few little
«HEeMHOI'0» HECKOJIBKO: HEKOTOpoe
a few; KOJIMYECTBO:
several a little; some
KOJIM4YecTBO | number amount

ITyuy. Ects. Ho 3TO HE 3HAYUT, YTO €T0 MOYKHO yIIOTPED-
JISITH B PEUU.

2 Fixing a Hole by The Beatles.
3 Seeing the Real You at Last by Bob Dylan.
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006s3aTeIbHO YUUTLIBAKNTE ellle ABEe BeIlu.

Bo-nepBrIX, BCe CKasaHHOE BBIIIE PACIIPOCTPA-
HseTCsA Ha BCe CJydYau YIOTpPeOJIeHUS CJIOB
many u much, HaIpUMeEp, BOMPOC «CKOJIBKO»
TOJKe MOKeT OBIThb 3aJaH ABOsAKO (how many
uiau how much), B 3aBUCUMOCTH OT TOT'O, YE€TO
MMEHHO «CKOJIbKO». BO-BTOpPBIX, €CJM CJI0Ba
«MHOT'0» WJIH «MaJO» BOOOIIe He OTHOCATCS K
CYIIIECTBUTEIbHEIM, HO XapaKTepU3YIOT mges-
TeJIbHOCTh, 9TO HUKAK HE MOYKeT OBITh HU
many, HU few, TOTOMY YTO TaM HEUYErO CUU-
TaTh HA IITYKH:

For | don’t care too much for money, for money

can’t buy me love."'

Ecau ke BBI roBopure «MHOTHE», UMes B
BUAY <«MHOTHE JIOAW», TO 39TO Bcerjga Oyaer
CJIOBO many:

Many more will have to suffer,
many more will have to die.?

To Ke OTHOCUTCS U K «HEMHOTHM»:

And You’ve chosen me to be among the few.
What can | do for You??

YnpamxHeHue

a) many or much

1. You have grown colder and

Nothing is very __ fun anymore.*

! Can’t Buy Me Love by The Beatles.

2 Natural Mystic by Bob Marley.

3 What Can I Do for You by Bob Dylan.
One of my Turns by Pink Floyd.
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And since years | haven’t seen a rifle in your
hand.'

times I've been a traveler
looked for something new.?
You’ll never know how I really love you
You’ll never know how I really care.?
There’s so contradictions
In all these messages we send.*

And our friends are all aboard,
more of them live next door.’

b) alittle or a few

1. Hey, Spanish Johnny, you want to make ___easy
money tonight?¢

2. Got the flats all around me sky up above
I need ___ water of love.”

3. And the Anzio Bridgehead was held for the price
Of __ hundred ordinary lives.?

. AndI’'m gonna ride into Omaha on a horse
Out to the country club and the golf course.Carry
the New York Times, shoot ___ holes, blow their
minds.’

5. Steal ___ and they throw you in jail,
Steal a lot and they make you king."®

! Fernandoby ABBA.

Soldier of Fortune by Deep Purple.

Do You Want to Know a Secret by The Beatles.
Learn to Be Still by The Eagles.

Yellow Submarine by The Beatles.

Incident on 57th Street by Bruce Springsteen.
Water of Love by Dire Straits.

When the Tigers Broke Free by Pink Floyd.

I Shall Be Free N¢ 10 by Bob Dylan.
Sweetheart Like You by Bob Dylan.
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6. Friends you get ___ silver, get __ gold
what did you bring me, my dear friends
to keep me from the gallows pole.'

YnpamHeHue 2

IlepeBenuTe Ha aHTJIMHCKUN A3BIK.
1. OH CJIUIIKOM MHOTO 3HAJI.

2. VY Hero OBIIO HECKOJBLKO KE€H U OI'POMHOE
KOJINYECTBO JeTel.

3. CKoIBKO y Hero gemer?

4. Ckouabko y Hee 1ry6?

5. Tawm caumnrkom MHOTO Hapomy.
6. 1 BBIMI GBI HEMHOTO BUCKH.

7. {1 He :xejar 3HATH, CKOJIBKO y Hee
JIIO00OBHUKOB.

8. Ecum y Bac Majo coyii, MOKETE OJOJIKUTDH
HEMHOTO y MEeHdA.

9. Eciaum y Bac Majo CIMYeK, MOMKeETe
OIOJI’KUTH HEMHOI'0 Y MEHs.

10. KoJmmuecTBO IPOJaHHBEIX HOCKOB He
COOTBETCTBYET KOJUUECTBY J€HEeT B Kacce.

11. Ou oueHb MaJio paboraer.

12. Muorue roBopAT, HO HEMHOTHE PAbOTAIOT.

Hawm ocranochk, Kak OBLIO OOEIIAHO B IIOJ-
pasgeae 5.2.1, BBIACHUTH, YTO IIPOMCXOIUT C
APTUKJISMU IIPU HEWCUYMCJISIEMBIX CYIIEeCTBHU-
TeJbHBIX. 3aJaya HECKOJBKO OCJIOMKHSIETCS
TeM, UYTO MBI BOOOII[E ILJIOXO 3HAEM, UTO C HUMHU
IIPOMCXOJUT, HE3ABUCHUMO OT MCUMCJISAEMOCTH 1

! Gallows Pole by Led Zeppelin.
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HencuucjaseMocTu. IlompoOyeM TMOHSATH 3TO
X0TsA ObI B IIePBOM IPUOJIMKEHUN.

Aprukau OBIBAIOT OIpeJeieHHLIe U He-
ompezaeneHHubie. [Jid MMeH CYII[eCTBUTEIbHBIX
WCUYUCISIEMBIX OHM CTABATCA TaK:

ApTuKab EnuncrBen- MHokecTBEeH-
HO€ YHCJIO HOE YHCJIO
ompeeIeHHbII the the

HeoIIpeJieJIeHHEIN | a (an) -

Kopoue roBopsi, ompemeseHHBIA apTUKJIb
MOJKHO CTABUTh U II€pPe] eIUHCTBEHHBIM, U IIe-
pel MHOKeCTBEHHBIM YKCJIOM, a HeolpeaeseH-
HBIII — TOJIBKO IIepe] eTUMHCTBeHHBIM. Ilepen
MHOJKECTBEHHBIM OH HCUe3aerT.

OcTrayioch BCEro HUYEro: XOTs ObI B OOIIMX
yepTax MOHATH, KOTZA HYKEH OIlpeHeseHHBIH,
a Kor/a HeolpeaeleHHbIH apTUKJIb.

15t 9TOTO BCIIOMHHUM TO, O Ue€M yiKe I'OBO-
puUJIN BBIIIE: S3BIK — JTO IIPE’KIe BCero cpej-
CcTBO KoMMyHHKaruu. To, YTO BBl TOBOPHUTE,
HeceT nH(pOPMAIIHIO AJIS Ballero cobeceHUKA.
Tax BOT: Ta HOBasA MHMOPMAIIKA, KOTOPYIO BbI
BBOJUTE, TO €CTh TO, O YeM BAaIll COOECeTHUK
ellle He 3HAET, BBOAUTCA C IIOMOIIbIO HEoIIpeIe-
JIEHHOTO apTUKJA. Bce iKe CylecTBUTEIbHBIE,
KOTOpbIE eMy yiKe 3HaKOMBI, UAYT C OIpeje-
JIEHHBIM apTUKJIEM.

Hanpumep, nsBectHasa Bam ¢pasa It is a
table. Ilouemy TaM HeoIIpeAeIeHHBIA apPTUKJIb
nepes «croyom»? Jla mOTOMY, UTO MBI IIPOCBE-
IaeM Halero cobecefHIKa, KOTOPLIN He 3HAJI,
YTO 9TO Takoe. A Temephb OH 3HAET, UTO 3TO —
crosi. Eciiu GBI MBI TOBOPHUJIM BO MHOYKECTBEH-
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HOM uwmcJje, Mbl cKasanu O0bt They are tables,
IIOTOMY YTO IepeJ MHOMXEeCTBEHHBIM YHCJIOM
HeompeJeJeHHbIN apTHUKJIb IIpomazaer. Eciau
ske MbI cooOmasnu 661 There is a book on the ta-
ble, peub mima 661 0 TOM, YTO (HEHM3BECTHOE CO-
0eceTHUKY) JIEKUT HaA CTOJIe, M3BECTHOM cobe-
cerauky. WMudopmarus 3akKjJIiOUYeHa B CJIOBE
«KHHUTa», II09TOMY Iepel Heill — Heolpe/eseH-
HBIA apTHUKJIb. A CTOJ HAaIl cobecefHUK YiKe
3uaeT. IToJIHOCTBIO 3TO MOYKHO PaCIUCATh TaK:
cooOmraip Tebe, 4YTO HA M3BECTHOM Tebe CToJie
JIEXKUT He UTO-HUOYyIb TaM, a KHUTA, O YeM ThI
paHee He 3HAJI.

Jro, pasymeeTcs, He MCUEPIIbIBAET TEOPUIO
aprukJyeii. Ho HeKoTopoe rpy0oe IpeacTasJe-
HHUe MbI, CYUTANTe, MOJYUNIN.

Hewucuucinsemsie cyIiecTBUTEJIbHBIE C TOY-
KM 3peHHus apTHUKJel moBeyT ceba Tak iKe,
KaK U HCUHCJIsIeMble BO MHOKECTBEHHOM YIC-
ge. To ecTh ompenesieHHBINI apTUKJIb IPU HUX
OymeTr, a HeoIpelesieHHBIN mcuesHer. Hampu-
mep: it is meat. MsI coobiaemM cobeceTHUKY,
YTO 9TO — He UTOo-HuUOyIb, a Msaco. Eciau ke
MBI €IMM ¥ TOBOPHUM, UTO MscO (KOTOpOE MBI
eInM) — BKYCHOE, IOSBJIAETCA OIpPeIeIeHHBIN
apTUKJIb: the meat is delicious.

He yraybussce ganee B ne0pu apTHUKJIEH,
X0Uy, UTOOBI BBl KaK CJeAYyeT IIOHSAJIH OTHO:
mepe UMEHAMHU CYII[eCTBUTEIbHBIMU HEUCUIIC-
JIsIeMBIMU He ObIBaeT HeoIpeaeeHHOI'0 apTHuK-
na (a, an). BeiBaer nmb0 ompeneseHHBIN (B
cjiyuae K3BECTHOTO CO0ECeIHUKY CYIIeCTBU-
TeJIbHOI'0), JIN00 HUKAKOT0 (KOrga Mbl BBOLUM
HOBYI0 WH(GOPMAIIHIO).

Ecin 3a0bITE 00 apTUKJIAX, T€Ma MCUMCIIA-
€MbIX/HeHCUHCIAEMBIX CYIIeCTBATEIbHBIX OKa-
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3aJjlach He Takoil yiK cyo:Hoi. CTOUT caeaTh
HaJg co0oil ycuane u pa3 HaBCeraa MOHATh, YTO
MeXKAy much m many ecTb CYIIeCTBEeHHAs
pasHMIla, KAk BCE [JOJIKHO IIOMTH Kak IIO
MacJiy.

Hﬁ K coxanenumso...

HcuncasieMoCTh 1 HEMCUNCIAEMOCTD CYIIeCTBU-
TeJILHLIX HE BCErJa COBIAJAIOT B PYCCKOM M
aHTJIUHUCKOM fA3BIKaxX. J[Ba caMbIX 3JI0BEIIUX
cioBa — 3TO advice u news. B pycckom si3bIKe
OHM 0JIATOMOJYUYHO UCUUCIAIOTCA (YeThIpe COBe-
Ta, YeThIpe HOBOCTH). A B aHIJIMIICKOM — HeT.
To ecTh Korma BbI MOBOPUTE «MHOI'O COBETOB»,
9TO HU B KOEM ciydae He OymerT many advices.
dro Oymer much advice. «Mano HOBOCTEH» —
little news. 11 Tax nmasee, mo Hameil TabJnuKe
Ha cTp. 552.

A Kak e Bce-TaKM OBITh, €CJM MBI XOTHUM
ckasaTh: «§l xouy maTh Bam mpu cosetas? Unu,
uTO OBIBAET eIlfe ualle: «Y MeHS eCTh 08¢ HOBOC-
TH: 00HQ XOpoIas, a dpyzas miaoxasa»?

O6paTumMcs K JIF000MY APYrOMYy HEHMCUMCIISA-
e€MOMY CYIIIECTBUTEJILHOMY, HAIpuMep K «KO-
de». Korma y Hac «mHOTO Kode», «Mayuio Kode»
WM «HEKOTOPOe KOJNUYECTBO Kode», Ml 0e3 KO-
Jgebanuii craBuM much, little u some. A ecau
MBI BCE-TAKU XOTUM €ro IMOCUYUTATH?

Eciim MBI XOTHM €ro MOCYMTATb, MBI A€M
HEHCUHCJIAEMYI0 MacCy 9TOro camMoro «Kode» Ha
Kakue-HUOyAb WCUHMCIAsAeMble eAuHuUIbl. Ha
vamku. Mau Ha ynakosku. B o01iiem, Ha TO, Ue-
ro ObIBaeT «ueTwIipe». M cuMTaeM B CBOE YIO-
BoJIbCTBUE: three cups of coffee.
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VIMEHHO TaK M CJeAyeT IMOCTYIATh C «HOBOC-
TAMH», «COBETAMW», WM, CKaXXeM <«uH(pOopMa-
nueii» wuiam gasxke «mebeaproo». CMmelnHo, HO
darT: nx cumraroT Ha KycKu. OmHAa HOBOCTH —
a piece of news. IIsa coBera — three pieces of
advice. I Tak ganee. Nudopmaiiusa MoKeT TaK-
JKe cumrarhkes Ha bits: two bits of information,
a mebenb Ha articles: «He has only four arti-
cles of furniture in his room». Huxaxux oco-
OBIX CJIOKHOCTEH 9TO He cocTaBjseT. Heob6xo-
IUMO TOJbKO 3aIIOMHHUTH, UTO advice U news —
HeWCUYHCJIAeMble, U He TOBOPUTh three advices.
f ysxe He roBOPIO O CJIOBe hair, KOTOPOE OTHO-
CATCA K HEHMCUMCJIAEMBIM BO BCEX TeX CIyYasX,
KOT/[la BOJIOCHI HAXOAATCA Ha roJiose. Vicuuciisa-
eMble hairs rJIaBHBIM 00pasoM ILIABAIOT B CyIIe
WK elle KaK-HUOYAb OTAEJIEHBLI OT I'OJIOBBI-HO-
CHUTEJ. |

YnpamxHeHue

1. 1 He Hy:KJaioch B BaIllMX COBETaX.

2. VYV Hero ocTajoch MaJIo BOJIOC, OH IIOUTH UTO
JILICBIIA.

3. Ilo-moemy, y Bac majo mebeJu.
4. OH gam MHe MHOXECTBO COBETOB.

5. XopoIras HOBOCTh — 3TO OTCYTCTBUE
HOBOCTEH.

6. S xouy co0oGIIUTH BaM HECKOJIbKO
HOBOCTEI.

7. KoauuecTBo paboThl, KOTOPYIO HEOOXOAMMO
chenaTh, CAUIIKOM BEIUKO.

8. Omna obHapysKHJIa OBA OJIUHHBIX CBETJBIX
BOJIOCA HA €ro IUIKAKe.
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9. Ecuu OBl 51 ero He OCTAHOBUJI, OH PacCKasas
ObI MHE HEe TPU HOBOCTHU, & JECHTh.

10. Bam y:Ke coOOIIMI HOBOCTH?

11. CKoIBbKO Me6en / CKOIBKO IIPeIMETOB
Mebesin y Bac B TOCTUHOM?

12. 910 He nHGOPMAIIHUSI.

KpOMe TOro, HECMOTPA Ha Marn4ecrKoe CJIo-
BO «UeThIpe», OLIBaeT HEIIOHATHO, ABJIAETCA
JIN TaHHO€ CJIOBO MCUHMCJIAEMBIM NJIN HENCUUC-
JIA€MBIM.

Cmydenm X. And they brought us many
wines.

Hocon. Wine is an uncountable noun.

Cmydenm X. Kak sTo uncountable? [IBa
[IAMIIAHCKUX U YeThIPE MOPTBEIHA.

Ha. Ucuucnsemoe. Ho ToIbKO B HEKOTO-
peIX KOHTeKcTax. OrpoMHOE KOJIMUYECTBO CJIOB
MOJKeT OBITh HCUHCISAEMBIMU IIPU OZHUX O00-
CTOATENIbCTBAX W HEUCUYUCIAEMBIMU IIPU IPY-
rux. Teopus JOBOJBHO CJIOXKHA, U MBI He 0y-
€M B Hee BJaBaThCA IIOTOMY, YTO IPAKTHYEC-
KU JJIS BCeX yIoTPebJisieMbIX HaMU B IIOBCEX-
HEBHOU JKUSHU CJIOB paboTaeT (pOKYC.

ﬁmﬁ.’

B sarpygHuTennbHOM ciiyuae IOCTaBbTe IIepes
VHTEPECYIOINM BacC CYIIECTBUTEJIbLHBIM CJIOBO
«MHOTO» U TIOCMOTPHUTE, KAKOe IMOJYUUTCS UKC-
no0. Ecau emmHCTBEeHHOE (MHOTO 8UHA), TO B Ba-
1eM KOHTEKCTEe CJIOBO OyIeT HeHCUUCIAeMBIM.
Ecau MmHOKEcTBEeHHOE (MHOTO 8UH) — HCUMCIIA-
€MBIM.
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Hanpumep, eciiu MBI CUIUM B pPecTOpaHe U
HAM MPUHECJU TO JIXU BUHO, TO Ju BuHA. CMOT-
puUM: ecaUW HAM MIPUHECIM MHOTO 8UHA, TO 9TO
much wine. Eciu «MHOro 8uH» (TO €CTh MHOKe-
CTBO PasHBIX COPTOB), TO 3T0 many wines. C mo-
CJIeIHUM CJy4YaeM CTAJIKUBAIOTCA OOBIYHO Jie-
ryCTaTOPhI, OCTaJbHBIE O0XOAATCA MEepBbIM. U
TO Jayulie ObIBaeT ckaszaTh many kinds of wine,
YTOOBI HE MYYUTHCSH.

ITocmoTpuTe Ha caoBO «pabGora». C HuM
TOJKe He BCce YKCTO, IOTOMY 4TO OBIBAaeT «pabo-
Ta», KOTOPOU A 3aBaJieH IO YIIIu, a ObIBaeT «pa-
60oTa» MECTHOI'O XYIOXKHHUKA, BUCAIIASA B IIEHTPe
3aja. B mepBoM ciiyuae CJIOBO «MHOTO» J[aeT
HaM «MHOTO pabombvl» (€JUHCTBEHHOE YWCJIO),
TO ecThb «paboTa» — HewcuumciasgeMas. Bo BTo-
poM — «MHOTO pabom» (MECTHBIX XYIOKHU-
KOB), MHOJKECTBEHHOE UNCJIO, UCUUCTIIeMasi:

I have too much work.
I saw a few works of local artists.

Kcratu, B Kpacuom Jlonrmane Bcerma yka-
3BIBAETCS, ABJISAETCA JU CJIOBO WCUUCISAEMBIM
WM HEUCUUC/IAEMBIM, a TaKKe KaK MeHIeTCs
€ro MCUYMCIAEMOCTb B 3aBUCHUMOCTH OT KOHTEK-
cra. u

YnpamHeHue

1. [ can’t write anything: | have neither pen nor
(paper/papers).

2. Haveyou brought all the necessary (paper/papers)
for the visa?

3. We often have (chicken/a chicken) for dinner.

B, Inthe yard | saw (chicken/a chicken) and two
roosters.

5. Hurry up, we don’t have (much time/many times).
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How (much time/many times) did I tell you to
behave yourself?

I don’t like the way he plays the piano: there (is
little life/are few lives) to his music.

(Few lives have/little life has) been as interesting
as his.

The (number of lights/amount of light) in the
classroom is not sufficient.

The number of bulbs we are going to buy must
agree with the (number of lights/amount of light)
in the apartment.
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3axnwuenue

“If anybody wants to clap,» said Eeyore... ,
«now is the time to do it.”
A.A.Milne,

Winnie-the-Pooh
Korga crymenr X mpoapajicsi CKBO3bL Oebpu
rmaccuBa, if u corjiacoBaHusA BpeMeH, HACTyIIa-
eT Heus30e)KHBI MOMEHT, KOTOPOro JII00i
mpenofaBaTesib KaeT ¢ TpemeroM. CrymeHT
CMOTPHUT HaA IIPEIogaBaTesis ¢ TOCKON W I'OBO-
pur:

— Hy, a ecau s 6yay TOBOPUTH IIPOCTO...
0e3 9TuX, 3HAETE... MEHs HOMMYyT?

O ga. Ilotimyr. IlofiMmyT masKe B TOM CJIy-
Yyae, ecjii Bl OyJeTe CTaBUTL BCe IJIarojbl B
(dopMy roJioro nH(pMHUTHBA, & BMECTO JUUYHBIX
MECTOMMEHUH TBHIKATh HaJIbIIEM II00UEePEeTHO B
cebst, cobeceHNKA U OCTAJBHBIX IIPUCYTCTBY-
omux. Jlaxke B TOM ciydae, €Clau Bbl HUYETO
He OyzeTe rOBOPUTH, a OymeTe JOBOAUTH IO CO-
OeceJHMKA CBOM MBICJIU IIOCPEACTBOM JKECTHU-
KYJIAIIUA.

OauH MOM CTYAEeHT MMeJ HaCTOJbKO BEIPA-
3UTeJbHBIE OPOBM, UTO MOT' BEIPA3UTh C UX IIO-
MOIIIBI0 TOHYAKIIIEe OTTeHKU CMBICJIA, HU Pa3y
He PAaCKpPBIB pTa.

Ia u BooOIIIE, 3aUeM MYYUTHLCSI UTO-TO M30-
opasxkars? Ha TO ecTh M3BO3UMKM, — $I XOUy
CKa3aTh, IIEPEeBOIUNKH.

K Kaxomy-TO cTpaHHOMY BBIBOAY MBI IIPH-
min. MBI Ke Bpoae, HAoOOpPOT, XOTeJaW U3Y-
YaTh aHTJINNCKUHA A3BIK...

A pas xorenmu, TaKk AaBaiiTe M3yuyaThb, a He
3aJlaBaTh OECCMBICJIEHHBIE BOIIPOCHI. I'OBOPIO
COBEpIIIEHHO Cephe3HO: ecJu BhI Oyaere T'OBO-
PUTH IJIOXO, BaC IMOMMYT, HO HUKAKOIO YHO-
BOJIBCTBUA Oecela ¢ BAMU HUKOMY He JOCTABUT
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W yBajKeHUs K BaM He BBI30BeT. BrI3oBeT B
JydIeM cjydae OpesrjiiBoe COYyBCTBHE, HO
BPAL JU BBl K 9TOMY CTPEMUTECH.

Hpyroii a100MMBIHI BOIIPOC CTyAeHTa X:

— A MOKHO BCe-TaKu CKas3aThb....?

To, uTO caexyer gajiee IO TEKCTY, 3aBUCUT
oT crerneHu ero (crymenta X) IPOHUKHOBEHUS
B AHIVIMNCKUH SA3BIK. JTO MOXKET OBITh Yes, it
isn’t, wam Bompoc 0e3 MHBEPCHUM, & MOIKET
OBITEH U can to.

OTBeTr Bce TOT Ke: MOXKHO. MOMKHO Tax:ke
€CTh C HOKA, XOAUTL B (DMJIAPMOHMIO B JIBIMK-
HOM KOCTIOME M IIOJIIMCHIBATHLCA KPECTUKOM.
«Mo2XHO» B CMBICJIE «yI'OJIOBHO HEHaKasye-
Mo». ToawsKo Bot crout au? Ecau BeI oBIazenu
OCHOBAMM AaHIJIMICKOIO S3bIKA, C BaAMM YKe
MOXKHO OOIIIAThCsI, HO €CJAM BbI OBJIALEJIU €ro
TOHKOCTAMU — OOIIATBCS C BaMM IIPUSITHO.
OBJaeHNe TOHKOCTAMU He JOJIXKHO OBIIO COC-
TaBUTL 0CO0OOI'0 TPyAa, HOTOMY UTO B Bac He-
IIPEMEHHO eCTh UTO-TO OT BCEX CTYAEHTOB X, a
3HAUYUT, BBl MaTeMaTHUK 1 MOJKeTe CIIPABUTHCS
CcOo cxeMaMM 1 TaOJMYKaMu, BbI POMaHTHK U He
6onTech HEOKHUIAHHOCTeI, BEI BpUTT U yMmeeTe
II0JIB30BATHCS IIMTATAMA B KauecTBe 00pasIioB,
BbI, HaKoHell, HauBHBIA U MOKeTe HayUNThCS
AHAJIM3MPOBATh PYCCKUH A3BIK HA HOJL3Y aHT-
JUNCKOMY, a He BO BpeJ emMy. Bam ocraJjoch
TOJIBKO PAasBUTh B cebe BCE IOJIOMKUTEJIbHBIE
KayecTBa CTYAEHTOB X M 3aAyIIUTL OTPUILA-
TeJbHBIE. Y MOMKHO OyZeT cMeJIo UATHU JaJIbIle,
K CHAMIIMM BepIINHAM TI'e€PYHINSA, MOLAJb-
HBIX IJIaroJIOB, apTUKJEH 1 APYTruX 4yJec aHT-
JIMHACKOTO SI3BIKA, O KOTOPBLIX MBI IIOKA HE I'0-
Bopuu. IIporrarocsk ¢ BaMu — [0 IIOPEI O Bpe-



™

‘ 566 3axnwuenue

MeHn — 1nutaroir m3 Buman-Ilyxa, KoTopsnli
MOJapuj HaM CTOJbKO SIUTrPadoOB:

And all your friends

Sends —

I mean all your friend

Send —

(Very awkward this, it keeps going wrong.)
Well, anyhow, we send

Our love

END.




The keys

Crp. 50

1. | am not reading this book now.

2. He will marry her.

3. | know what you want.

&. |am going to Paris next week.

5. Do you understand me?

6. He went to Washington yesterday.
7. 1didn’t lock the front door.

8. | will send you a letter.

Crp. 62

What music does he like to listen to?

What are they speaking about?

What does he always write with?

How many snickers did my wife eat yesterday?
What do they rob twice a month? How often do
they rob banks?

How many packs of Whiskas will | buy for my
darling Fluff?

Who/whom will | buy ten packs of Whiskas for?

Crp. 64

Hna crynenra Y:
Who are you talking about?
Who did he buy this wonderful necklace for?
Whom did he abandon?
Whom does she love?
Who is he looking for?
Who did he steal $1,000,000 from?
Whom will he love for ever?

Crp. 65

1. What did he lock with the brass key? What did he
lock the back door with?

2. What does everything depend on?

3. How many glasses of beer did he drink?
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&, Who(m) will they do away with?

5. What dress did she put on?

6. What (kinds of) songs are they singing to the guitar?
What are they singing traditional songs to?

7. Who(m) doesn’t he want to understand?

8. What did she forget about?

9. Who(m) does he remind her of?

10. Who(m) is he apologizing for his misbehavior to?
What is he apologizing to her for?

11. What will love find?

12. Who is she shouting at again?

Crp. 68
Who waited for her on the street? Who did he wait

for on the street? Where did he wait for her?

Who lives in a large beautiful house? What kind of
house do they live in?

Who is hunting for her money? What is her fiance
hunting for?

Who will kill him? Whom will her husband kill?

Crp. 77
Who has the largest Persian cat in the world?

What kind of cat does his wife have?

Who had one hundred mice at the country house
last summer?

How many mice did we have at our countryhouse
last summer?

Where did we have one hundred mice last summer?
When did we have one hundred mice at our
country house?

Who has seven meals a day?

How many meals a day do they have?

Who had a wife in every town?

What did the adventurer have in every town?
Who had the famous parrot as a member of the
crew?

Who(m) did the pirats have as a member of the
crew?
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Crp. 79

10

2.

3.

4.

5.

6.

1. Who is in this house all alone?

2. Where are we all alone?

3. Are we in this house all alone?

What am | against?

. Who was a decent man?

. What kind of man was her husband?
. Was her husband a decent man?

. Who is not sure of our reliability?

. What aren’t our partners sure of?

. Who is up to something dangerous?

. What is he up to?

. What mood were you in at the party?
. When were you in a bad mood?

. Were you in a bad mood at the party?

WN-—-—N—-—N—WN —

Crp. 12, a TaKkxke 81

2.
3.
4.
5.
6.
7.
8.
9.

Do you have children?

Are you married?

What do you like to do?

Where do you live?

How long have you been studying English?
Why do you study English?

How old are your children?

What does your husband do?

10. Do you work or study?
11. Can you play the piano?
12. Are your children small?

Crp. 82

10

20
3.

4.
5.

What bird catches the worm? Who(m) does the
early bird catch?

What killed the cat? Who(m) did curiosity kill?
What calls for desperate remedies? What
remedies do desperate diseases call for?

Who doesn’t eat dog? Who(m) doesn’t a dog eat?
What does every dog have?
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6.

10
8.

9.

10.
11.
12.
13.
14.

15.

Who has a skeleton in the cupboard? What does
every family have in the cupboard? Where does
every family have a skeleton?

What makes waste? What does haste make?
Who will not pick out hawk’s eye? What won’t
hawk pick out?

What is the mother of invention? What is
necessity?

What is the road to hell paved with?

What gathers no moss?

What is money? What is time?

Who has ears? What do walls have?

What can’t you make out of a sow’s ear? What
can’t you make a silk purse out of?

What can’t you make without breaking eggs? What
can’t you make an omelette without?

Crp. 91
1. am reading

2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.

~§/® C1p. 99
1.

2.
3.
4.
5.
6.

is raining, is not snowing
comes

is smoking, smokes
don’t think

need

spends (Remember Tarzan!)
is saying

don’t know

don’t like

is happening

are not saying, have

will do

will pass

is going to be
will do it

am going to buy
will give



7.

8.

9.

10.
11.
12.
13.
14.
15.
16.
17.
18.

is your mother coming
will always be

am going to

Il be

are going to stay

are you going to cook
will get up

Il take

are going to lose

is going to laugh

is going

Il love

The Keys @

Bes comueHusi, BbI Bce cAeaaayd IPaBUJIb-
HO. Ha BCsKMii ciyuaii BOT KpaTKuil 0030p:
1,4, 6,8, 10 — obemranus.

2, 13, 14, 18 — B mpemyo:KeHUU €CThb
I think, I believe, maybe, BrIpaskatoliue npeo-
noJoxcerue.

7, 17 — ruaroasl to come, to go.
Bce ocTanmbHoe — OOBIKHOBEHHOE Oymyiiiee

picked up, dragged, threw, put, said, felt, rode

BpeMs.
Crp. 132
1. haven’t slept
2. went, crossed, held, danced, held, fell
3. have changed
B, ‘velost
5. have lost
6. was
7. have closed
8.
9. ’ve found
10. have swallowed
11. has come
12. was
13. ’'ve seen, were, took
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Crp. 140

1.
2.
3.
4.

5.

know, have known, have known

have had, had

have you been, married, have been

did you buy, didn’t buy, gave, have been, have
been, bought

have been, have found

Crp. 145

1.
2.
3.
4.

5.
6.

I haven’t seen him for two months.

He has been looking for his dog since morning.
They have been living in this town since 1992.
I’'ve known it from the first (= from the start, from
the beginning, etc.).

They have been kissing for about twenty minutes.
For the last three years I've been selling cars.

Crp. 160

10
20

3.
4.
5.
6.

have been quarreling, have quarreled

have you been doing

have been working

have you earned

have you been working

have been watching, have watched

have been thinking, has been

have been buying, have bought

have never been, have been divorced, have buried,
have never felt

Crp. 168

10

2.

has been doing, decided, began.
Has he done

went

has been shopping

have been washing

didn’t you ask

has tried



3.

The Keys @

had

buy

have bought

has grown

has been feeding

have never seen

have repeated

came, saw, exclaimed, started

Crp. 200

IIpensoru, KoTophle B IIePBOHAUYAJIBHBIX
MIPEeIJIOKEeHNAX CTOSJIN IPABUJILHO, BbIAEICHEI
¥ MOAYEePKHYTHI. HempaBuibHbIE IPEAJIOTH 3a-
YEePKHYTHI, 1 BMECTO HUX BCTABJIEHBI KUPHEIE
IpaBUJIbHBIE WM, €CJIH IJIaroJ He TpeboBat
IIpeJJiora, BCTABJEH JKUPHBIA BOCKJIMI[ATENb-
HBIH 3HAK B CKOOKAax.

1.

2.

3.

4.

5.

“Help ¥© (!) me!” she screamed. “I need N (1)
your help! Help TO© (!) me to go away from here,
to go ¥O (!) home! Help me!”

“Look ©N at yourself,” he snapped. “You look like
AS (1) a drunken hooker. If you go N to the
restaurant with this makeup on, everybody will
laugh HPON at you. And what’s more, they’ll
laugh at me, too.”

I already SAIB told you, | am not going to wait for
you any longer. If you want to stay home, I'll go
FO (1) there without you.

“She is wearing N (!) a pretty evening gown,” his
wife said. “When are you going to earn enough to
buy FOR (!) me something like this?”

I don’t think you are really going to follow his
example. | doubt N (!) it. You may not pay
attention AT to my words, but I'm telling 7 (¥)
you I’m right.



@-]4\ The Keys

6.

7.

8.

90

10.

11.

12.

When she comes AT (!) home late, they go N to
bed right away, they don’t play IN (!) cards, they
don’t even listen to the radio.

“Join FO (!) us,” he said, smiling charmingly ©N at
poor Mrs Robbins. “Follow AFFER (!) your sisters.
Give us your money. Someday you’re going to
need us, and we will help FOR (!) you.”

“I ask FOR (!) you to forget me,” he said in a trem-
bling voice. “I know I'll miss ABOYT (!) you, and
you’ll never miss me. Someday, maybe soon, you’ll
meet WATH (!) another man, and he will make you
happy. Look at me — | have nothing to tell ¥ (!)
you.”

Now he’s looking for a job, because he doesn’t
want to depend ©F on his father any longer. He
goes to different places, and everywhere they tell
him to come next week.

“What happened WATH to your sister?”

“Oh, she wants to get married, but nobody pays
attention to her, although she wears all those
weird clothes and wild makeup.”

“But she looks like a whore.”

“Yes, but she thinks she looks like ©N (!) a prin-
cess. She is waiting for a charming prince, you
know.”

“Oh, | doubt her chances.”

“Nothing is going to happen to her,” he said reas-
suringly. “Listen to me. She met a nice, decent
man, she asked him for help, and he was ready to
GIVETO-HERAT give it to her. We shouldn’t dis-
cuss ABOYT (!) her behavior now, it’s too late,
anyway. Let’s discuss her future instead.”

“Where are my papers?” he shouted. “I can’t look
for AFTER them any more! | can’t depend on
those lazy morons of servants any longer! My

patience is over. | can’t play these games any-
more, I'll go away and join the army!”




Crp. 201

1. —, to, —, to, at.
2 — — —

3. to,—,at.

5 — —

5. at, at,— —

6. to, like, —.

7. for, —.

8. for, to, like.

9. to,— —, —.
10. on, —, like, like, —.
11, —, —, for, —.
12, — — — —.

Crp. 274

The Keys @

Tense Active voice | Passive voice

Infinitive to eat to be eaten

(1) PrIndf Jane eats apples | Apples are eaten
every day every day

(2) prpf Jane has eaten | Three apples have

(3) PastIndf

(8) FutIndf
(5) HumFut
(6) PrCont

(7) modal verb
+ bare Inf

three apples

Jane ate all the
apples yesterday

Jane will eat two
apples

Jane is going to
eat your apple

Jane is eating
my apple

Jane can eat this
apple

been eaten

All the apples
were eaten
yesterday

Two apples will be
eaten

Your apple is
going to be eaten

My apple
is being eaten

This apple
can be eaten
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$/6

Crp. 279

1.
2.
3.
4.
5.
6.
7.
8.
9.

The bike is being repaired.

This can’t be done.

He was going to be fired.

The two seats on the left will be taken.
He is fed on boiled carrot.

The door has been closed.

The contract is going to be signed.

It is being discussed now.

He was killed a year ago.

10. The dishes are going to be washed.
11. The book was read at last.
12. An Irish song is being sung.

Crp. 281

1.
2.
3.
4.
5.
6.
7.
8.
9.

buitd built

is going to be opened

+

+

Have you been invited

+

They are not satisfied

will be closed

All the cars was were sold

Crp. 286

1.
2.
3.
4.
5.
6.

What is it connected with?

Why is your nose broken?

Carthage will be destroyed.

The prisoners were released.

Five houses have been built this week.
The telephone was invented in 1876.



)
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Crp. 296

10
2.
3.

4.
5.
6.
7.
8.
9.

He was (BapuanT: has been) hit over the head.
She is being kissed on the lips.

He is going to be congratulated on his
anniversary.

She is never looked at.

He is never listened to.

They have been looked for since morning.
What is he fed on?

We are not going to be waited for.

Will she ever be found?

10. Has he been paid?
11. Has the money been transferred?

12. | have been shown this magazine twenty times.

Crp. 303

1.
2.
3.
4.
5.
6.

smoking
married
trying
eaten
robbed

singing

Crp. 309

1.
2.
3.
4.
5.
6.
7.

This door couldn’t be opened.
Such words shouldn’t be spoken.
He should be punished.

This can’t be spoken about.

The cat should be looked for.

A solution must be found.

How long can he be waited for?
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f

8.
90
10.

This can’t be laughed at.
This sentence can’t be understood.
The curtains should be washed today.

Crp. 312

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.

What are you interested in?

She has been interested in literature all her life.
What is this square called?

When he was alive, he was interested in chess.
I don’t think he will be interested in your idea.
How is it done?

How can it be done?

What is bread made from?

What will this soup be made of?

What are you surprised at?

I am afraid he will be surprised at this.

He has been surprised at her manners for already
two years.

Crp. 316

1.

2.

3.
4.

5.
6.

7.

He never washes himself. He should be washed
today.

You’re going to cut yourself again, and then you’ll
say you were cut.

| feel terrible.

She couldn’t behave herself at table. She behaved
like a pig. Everybody felt very uneasy.
| hope he won’t be hanged.

Did he hang himself? — No, he shot himself. — Did
he shoot himself or was he shot?

Don’t forget yourselves. Try to behave yourselves
at the conference.
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8. I’m afraid I'll be forgotten again.
9. He was washed, and felt splendid.

10. Although he calls himself Brown, he is called
Smith.

11. Last week she was outsmarted, but this week she
has outsmarted herself twice.

12. They called themselves John and Mary Smith; yet
it was dangerous. They could be seized and
hanged any moment.

Crp. 331

1.  Where are such kettles sold?

2. What is your dog called?

3. | am afraid it will explode.

8. When are you going to shave?

5. | think you will be interested in this article.
6. | am never surprised at such things.

7. Why didn’t you consult me?

8. What happened?

9. He was brought up in his aunt’s family.

10. Old people’s bones are / can be easily broken.
11. When he appeared, everybody was surprised.
12. When is my problem going to be discussed?
13. | have never met him.

14. You didn’t agree, and he is going to complain
again.
15. Stop and think, then go back and do it over again.

Crp. 344

1.  When you are weary, feeling small,
When tears are in your eyes, I'll dry them all.

2. When you are down and out, when you are on the
street,
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3.

4.

5.

6.

N

20
3.

4.

5.
6.

10

N

20
3.

When evening falls so hard, I'll comfort you.
I'll take your part, oh, when darkness comes,
And pain is all around

And I'll watch while you’re lowered

Down to your deathbed,

And I'll stand o’er your grave
"Til I am sure that you’re dead
Until I find a way,

1 will say the only words I know that you’ll
understand.

Before this dance is through,

I think I'll love you too
And when that train comes, we’ll get on board

Crp. 348

If we buy a car, will my husband let me drive?
When | lose my job, what will we live on?

Will my wife find a good job after she learns
English?

Can | see/Will | be able to see her before she goes
abroad?

What will we eat until | get the money?

Unless we go to the sea-side this summer, where
will we go?

While my mother-in-law is ill, will | have time to

redecorate the apartment according to my own
taste?

Crp. 353

When | am eighty years old...
... until I am paid.
+



4.
5.

6.
7.
8.
9.

The Keys @8?

If he forgets...

...if you do not calm down / unless you calm down
/ until you calm down

... unless it rains.

+

I will be able to redecorate...
She won'’t be able to finish...

10. You will can watch TV...
1. +
12. Vill she be happy if she marries him?

Crp. 354

10

2.

3.

4.

5.

6.

7.

8.

9.

If you let me take your heart,
I will prove to you

we will never be apart

if ’'m part of you.

Though tonight she’s made me sad,

I still love her
If I find her I'll be glad
I still love her.

For if you insult me with one other word,
I'll cut off your heads in the morning.

Oh how long will it take

Till she sees the mistake she has made
I'll buy you a diamond ring, my friend
If it makes you feel all right.

Will you still need me, will you still feed me
When I’'m sixty-four?

And then while I’'m away
I'll write home every day

You know if you break my heart I’ll go
But I'll be back again.

And when you go, when you slam the door,
I think you know that you won’t be away too long
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*V/G

10.

And if you don’t underestimate me,
I won’t underestimate you.

Crp. 356

10
2.
3.

4.

5.

6.
7.
8.

90

10.
11.

12.

When she receives this letter, he will be far away.
She will cry until he buys her a furcoat.

I won’t be able to help you unless you want it
yourself / if you don’t want it yourself.

They won’t see the tiger unless they go to the zoo
/ if they don’t go to the zoo.

How will I recognize her if she is not shown to me
/ unless she is shown to me?

What will happen if | push this button?
Will she behave herself if she is given a candy?

If you call your daughter “Catherine”, she will
always be called “Kitty”.

Unless you take / If you don’t take off your hat, |
cant see the stage /| won’t be able to see the stage.

I'll tell you everything after | have my coffee.

We'll all suffocate if the window is not opened /
unless the window is opened.

If she puts on this hat, | won’t go with her
anywhere.

Crp. 365

a)

b)

If you went to a desert island and could take along
only one suitcase, what would you put there?

If1went to a desert island and could take along only
one suitcase, | would put there matches, tools,
some instant coffee and a gun.

If you were an actor/an actress, who would you
play?

If I were an actor, | would play Hamlet/Huckleberry
Finn/Rett Butler.
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If I were an actress, | would play Cleopatra/juliet/
Scarlett O’Hara.

If I you were invited to a masquerade, what
costume would you wear?

If I were invited to a masquerade | would wear the
costume of Little Red Riding Hood / Big Bad Wolf.

What would it look like?

It would be a little red cap, a pretty dress with a
bodice, and a pair of wooden shoes/a wolf’s mask
with sharp teeth and a piece of gray fur with a tail.

Crp. 366

10

20
3.

4.

5.
6.

7.

If I had a magic wand, | wilt would make everybody
happy.
If | could te become invisible, | could rob a bank.

If | ean-beeame could become invisible, | would go
abroad without tickets or visas.

If | meeted met a ghost, | would ask him about his
life.

If I met a ghost, | would be afraid.

If I were a man, | wetd-havea’t wouldn’t have
problems / would have no problems.

If | were a woman, | would be die.

Crp. 368

10

20

3.
4.
5.
6.

If she weren’t / wasn’t beautiful, | wouldn’t like
her.

If he weren’t / wasn’t paid well, he couldn’t buy
his wife expensive clothes.

If she asks me to come, I'll go to her place.
If  weren’t / wasn’t so ill, I could go out.
If he is away tomorrow, | won’t call him up.

If your wife weren’t / wasn’t so stupid, | could
speak to her again.
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7.

8.

90

10.

11.

12.

If he goes to London tomorrow, he will see the
Tower.

If you didn’t look like my first wife, | wouldn’t be
afraid of you.

If my mother weren’t / wasn’t against our marriage,
| could marry you.

If he didn’t work badly / if he worked better, he
wouldn’t be paid little / he would be paid more.
If I liked her husband | would come to see them
more often.

If he didn’t come home late every day / if he came
home earlier, his wife wouldn’t be so nervous.

Crp. 370

10
2.

3.
4.

5.

6.

7.

8.

90

If you had a cat, mice wouldn’t worry you.

If the lake were / was closer, we would bathe every
day.
If he doesn’t call today, I'll go to his place.

If the tiger were / was gray, it would look just like a
big cat.

If he had a dog instead of the goldfish, he wouldn’t
be afraid of thieves.

If she liked detective stories, she wouldn’t be such
a bore.

If we borrow from your parents, they will know we
can’t get by.

If the police catch' him, he will spend 15 years in
jail.

You can call him today if you don’t forget his phone
number.

1

910 He Tapsan. CI0BO «IIONUIUSA» B AHIINACKOM S3BIKE
BCerza MHOKecTBeHHOro uucia: the police are, the police
dowur. n.
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10. If you knew more words, you would speak English
faster (but not better).

11. If he didn’t have / had no computer, he wouldn’t
waste so much time on computer games.

12. If I sell my room, | won’t be able to buy an
apartment anyway.

Crp. 383

1. Ifhe hadn’t eaten so much, he wouldn’t have had
stomachache.

2. If he hadn’t been arrested, he could have gone to
Mexico.

3. If she hadn’t put on a short dress, she wouldn’t
have attracted such attention.

B. If she hadn’t dyed her hair black, she wouldn’t
have been taken for an Indian.

5. If I had been warned before, | could have already
done everything.

6. Ifl had learned English before, I could have found
a good job long ago.

7. If he had been more careful, he wouldn’t have
been killed.

8. If you had thought about it before, you would
have understood everything long ago.

9. Ifthe Little Red Riding Hood hadn’t spoken to the
Big Bad Wolf, he wouldn’t have eaten
Grandmother.

10. If Blue Beard’s wife had obeyed her husband, she
wouldn’t have known his awful secret.

11. Iftomatoes had been known in Europe in the 18th
century, the British spy wouldn’t have tried to
poison George Washington with them.

12. If Cinderella hadn’t lost her shoe, the Prince

would never have found her.

.
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Crp. 3843

10

20

3.

4.

5.

6.

7.

8.

90

10.

11.

Who would you have been?
I would have been a nobleman.

Would you have supported the king or the cardinal?
I would have supported our king, Louis XIII.

Would d’Artagnan have been your friend?
Of course, he would have been my friend, and so
would have his friends Atos, Portos and Aramis?

How long would you have lived?
I would have lived a very long and happy life, full of
adventure and risk.

How often would you have fought duels?
I would have fought a duel every other day.

Would you have been married?
I would have been married to the most beautiful
woman in France.

If you had been married, how many children would
you have had?

If I had been married, | would have had twelve
children, but four of them would have died as
babies.

Would you have been a Catholic or a Huguenot?
I would have been a Catholic. If | had been a
Huguenot, | wouldn’t have been able to live too
long.

How many foreign languages would you have
known?

I would have known Latin and spoken very bad
English.

Where would you have lived?

I would have lived in Paris, on Vaugirard street.

What could you have done that you can’t do now?
I could have ridden a horse, fenced, fired a musket
and drunk a lot of wine without getting drunk.
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12. What couldn’t you have done that you can do
now?
| couldn’t have used telephone, vacuum-cleaner
or computer.

Crp. 385

1. Ifhedidn’t speak German, he wouldn’t work as an
interpreter.

2. |If he hadn’t fallen down the stairs, he wouldn’t
have broken his leg.

3. If he hadn’t broken his leg, he could have taken
part in the rodeo.

B, Iflwasn’t/weren’t soill, | could go to work
today.

5. If you had a car, you wouldn’t be late every day.

6. If she hadn’t been so stupid, she wouldn’t have
been deceived so often.

7. If he hadn’t gone away, his wife wouldn’t have
cheated on him.

8. If he hadn’t been left home alone, he wouldn’t
have set the house on fire.

9. If Washington weren’t / wasn’t the capital of the
USA, President wouldn’t live there.

Crp. 391

1. would
2. won’t
3. doesn’t
4. won’t
5. weren’t
6. were

Crp. 392

1. Turn the iron off before you leave.

2. If he hadn’t turned the iron off, the apartment
would have burned down.
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90
10.

11.

12.

2.
3.
4.
5.
6.
7.
8.

Isn’t you apartment burning while you’re sitting
here in the theater?

You could have made it by yourself if you weren’t
so lazy.

If you had come to the woods with me yesterday,
you wouldn’t have seen the bear anyway, because
they sleep in winter.

If he needed a wife, he would have gotten married
long ago.

If you had washed the dishes, we would eat the
meat with forks instead of spoons.

When he wants to eat something delicious, he goes
to the restaurant; if he is just hungry, he cooks
some pasta.

If we had more time, we could wait for him.

Honey, if you put on this dress, we won’t go
anywhere: we’ll stay home until you change.

If he were smarter, he would work much better, and
would be more interesting to talk to; on the other
hand, his life would become more complicated,
because it comes easier to fools.

If you had swept the floor, walked the dog, and
hadn’t forgotten to cook something, our guests
wouldn’t have been so upset and would have
stayed longer.

Crp. 401

N

Why do you think he doesn’t work?

Who do you think she saw yesterday?

When do you think it happened?

What kinds of vegetables do you think they are?
What color do you think this hat is?

How many apartments do you think he has?
How much money do you think he had?

How long do you think the lecture will last?
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Crp. 402

1. Why doesn’t he work?

2. Who(m) did she see yesterday?

3. When did it happen?

B. What kinds of vegetables are they?
5. What color is this hat?

6. How many apartments does he have?
7. How much money did he have?

8. How long will the lecture last?

Crp. 403

1. Why do you think pigs don’t fly?

2. When do you think pigs will fly?

3. Do you think pigs ever flew?

8. What do you think | am going to do?

5. What do you think | am doing?

6. What do you think | have done?

7. What do you think she is laughing at?

8. Who do you think your son looks like?

9. What do you think he paid such money for?
10. Who do you think will buy this junk?

11. Why do you think the car crashed?

12. Who do you think this man reminds me of?

Crp. 404

1. Do you think we are going to be paid?

2. Why do you think we won’t be paid?

3. Do you think they have already been paid?
B. Do you think he will buy some beer?

5. Why do you think he was robbed?

6. What do you think he said that for?
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7. Do you think these boots can be worn?
8. Who do you think she waited for?

9. How many times do you think she has been
married?

10. Do you think she can be taught to play the guitar?
11. What do you think such a big dog should be fed on?
12. How long do you think the roses will last?

Crp. 404
1. Are we going to be paid?

2. Why won’t we be paid?

3. Have they already been paid?

#. Will he buy some beer?

5. Why was he robbed?

6. What did he say that for?

7. Can these boots be worn?

8. Who did she wait for?

9. How many times has she been married?
10. Can she be taught to play the guitar?
11. What should such a big dog be fed on?
12. How long will the roses last?

Crp. 407
w 1. aren’t you
2. didn’t he
3. can'tyou

&, have you
5. will she
6. don’tyou

7. didn’t they
8. weren’t they




9. didn’t they
10. wasn’t it

11. aren’t they
12. won’t they

Crp. 414

1. hashe

2. could he
3. s there
8. will you
5. don’tyou
6. shall we

7. weren’t there
8. will you
9. willyou
10. do they
11. shall we
12. does she

Crp. 416

1. haven’t they
2. won’t you

3. will she
8. hasn’tit
5. isn’t she
6. areyou

7. hasn’'t he
8. isn'tit

9. would you
10. isn’t he

11. hasn’t she
12. is she

The Keys /59\1
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Crp. 417

(BOBMOJKHBI BADUAHTEI — CM. KOMMEHTAPUN)
1. weren’t you
2. aren’t you
3. haven’t you
4. won’t you
5. aren’t you
6. areyou

7. aren’t you
8. haven’t you
9. have you
10. aren’t you
11. aren’t you
12. are you?

Crp. 430
1. Why didn’t anybody tell you?
How did anyone control you?'
2. Why do | feel blue?
3. What are you missing?
&. What was it?
5. How are you?
6. How are we going to do what is best?
7. Why do you say good-bye?
8. What are you saying?
9. What did the smile on my/your face mean?

Ecnu Bam He ynanoch IpaBUJIBHO 3aMeHUTH nobody u so-
meone, He oropuaiirech. O0 3TUX CJI0Bax BCe MOAPOOHO HAa-
nucaHo B riase 5. ['taBHOe ceiiuac — pasobpaThCs C II0-
PAZKOM CJIOB B KOCBEHHOM U GaHAJIBFHOM BOIIPOCAX.
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10. What do | see when I look in your eyes?
11. What is a woman like you doing with me?
12. What do they do in there?

13. What does he want to do?

14. How many holes does it take to fill the Albert
Hall?

15. How do you manage to make ends meet.

16. How were you diverted?
How were you inverted?

Crp. 435

1. | wonder what we have found.

2. | wonder what you have done.

3. | wonder what you brought me.

B. | wonder what | am supposed to do.
5. | wonder what you are going to play.
6. | wonder what | have done.

7. | wonder where you went.
| wonder what | knew.

8. | wonder ifit is just a waste of time.

9. | wonder what you see when you turn out the
light.

10. | wonder how it feels to be one of the beautiful
people.

11. [ wonder how I can even try to go on.
12
13. | wonder how long they will kill our prophets.
14

I wonder if this is love that I’'m feeling.

.

I wonder if you want to make a little easy money
tonight.

-

15. | wonder why you don’t come to your senses?

16. | wonder if your feet do not get cold in the

wintertime?

*
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17.

18.

19.
200

I wonder if you can tell a green field from a cold
steel rail, a smile from a veil.
I wonder if you think you can tell.

I wonder whether it was love or (whether it was)
the idea of being in love?

| wonder if there is anybody in there?
I wonder if you think she is good enough for me.

Crp. 437

10
20

3.
4.
5.
6.
7.

8.

9.

10.
11.
12.
13.
14.
15.

| wonder if you understood what I said.

| wonder whether you are going to stay or
(wWhether) you are coming with us.

I wonder what you think you are doing.

I wonder who the man you were with was.
| wonder what time it is.

I wonder whether you failed or succeeded.

I wonder whether she will be glad or not / | wonder
whether or not she will be glad.

I wonder whether your wife has been wearing the
same dress all this week or (whether) | am
mistaken.

| wonder how you could do this to me.

I wonder what would happen if you met a tiger.
I wonder if he caught anything.

I wonder what they taught you.

I wonder where it’s at.

I wonder who you are talking to.

| wonder whether they were invited or not / |
wonder whether or not they were invited.

Crp. 444

1.
20

... lwas sure animals could speak.
... | thought dolls walked at night.



3.

4.

5.
6.
7.
8.
9.

The Keys @

... | thought people all over the world spoke
Russian.

... | thought all black people wanted to live in the
Soviet Union.

.. | thought clouds were made of cotton.

.. lwas sure my dog understood all | said.
.. | thought my parents knew everything.
.. | thought my brother was the strongest.
.. | thought gypsies stole kids.

Crp. 445

1.
2.
3.
4.
5.
6.

.. | hoped my kitten would turn into a tiger.
.. | dreamed | would become an actress.

.. | thought 1 would marry Cathy.

.. I didn’t know | would have four children.

.. I didn’t know my wife would be red-haired.
.. | thought | would drive a fire engine.

Crp. 448

1.

20

3.

4.

5.

6.

10

8.
9.

He met the old woman who had always given him
candy.

He saw the woman he had loved, but did not
recognize her, because she had changed.

He met the man who had taught him to drink
whiskey.

He talked to an elderly woman who had been such
a nice girl.

He went to the movie theater where he had kissed
for the first time.

He saw a hobo and recognized the bully who had
always taken his pocket money away.

He went to the cemetery he had walked at night
on a dare.

He saw the tree he had climbed more than once

He decided to support the hospital where his
mother had been treated
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f

Crp. 450

10

20

3.

4.

5.

6.

He knew his school had burnt down and the
schoolkids went to the big red building, near which
a library would be built soon.

He was asked for a match and remembered that he
had given up smoking and didn’t have any matches.
He knew that Old Joe didn’t work at the gas station
anymore, as he had died of a heart attack.

He saw a well-tended garden where the damp had
been, and realized that much had changed for the
better.

He went to see the Haunted House he had been so
afraid of, and realized that the House would never
again impress him that much.

All of a sudden he felt he didn’t belong there any
more, and it was time to leave.

Crp. 451

1.
2.
3.
4.
5.
6.
7.
8.
9.

As | was walking down the street, | realized...

.. that I had forgotten to turn the iron off.

.. that I had no pants on.

.. that everybody was looking at me.

.. that I hadn’t locked the door.

.. that | was late.

.. that I wouldn’t find my way back.

.. that | wouldn’t get to the place before midnight.
.. that it was raining and | had no umbrella.

.. that | didn’t know where to go.

Crp. 451

1.
20
3.

had
would
had



4.
5.
6.
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had
would; would

would

Crp. 453

a) He was blind...

1.
2.
3.

4.

5.

6.

... and he didn’t know what color grass was.
... and he didn’t know what his wife looked like.

... and he couldn’t understand why people went to
museums.

... and he didn’t know when it was dark or when it
was light.

... and he couldn’t understand why he was told
that a green tie didn’t go with a blue suit.

... and he didn’t know if his children looked like
him.

b) | didn’t understand...

1.
2.
3.
4.
5.
6.

... why she couldn’t be told about it.

... whether he would write this letter or not.
... who had done it.

... who had told you about it.

... why you hadn’t cooked the soup.

... what it would depend on.

Crp. 454

1.
2.
3.
4.
5.
6.
7.

| wondered what we had found.

I wondered what you had done.

| wondered what you had brought me.

| wondered what | was supposed to do.

| wondered what you were going to play.

I wondered what | had done to deserve such a fate.

I wondered where you had gone. | wondered what
| had known.
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14

-

15.
16

-

17.

18.

19.
20.

I wondered if it was just a waste of time.

| wondered what you saw when you turned out the
lights.

I wondered how it felt to be one of the beautiful
people.

I wondered how I could even try to go on.
I wondered if this was love that | was feeling.

I wondered how long they would kill our prophets
while we stood around and look.

I wondered if he wanted to make a little easy money
that night'.
| wondered why you didn’t come to your senses.

I wondered if your feet didn’t get cold in the winter
time.

I wondered if you could tell a green field from a cold
steel rail, a smile from a veil. | wondered if you
thought you would tell.

| wondered whether it had been love or it had been
the idea of being in love.

| wondered if there was anybody in there.

| wondered if she thought she was good enough for
me.

Crp. 461

10

20

He asked me / told me to do him a favor and asked
me if | wouldn’t stay and keep Anna Lee company.

I told him to wait a minute and said he knew | was
a peaceful man. He said that was okay and asked me
if  would not feed his dog when I could / and asked
me to feed his dog when | could.

1

He yzuBnsaiitech TOMY, UTO IPUXOAUTCA MEHATH HE TOJb-
KO BpeMeHa, HO 1 HEKOTODPHIe cJ10Ba. Bel oApo6HO y3HaeTe
06 9TOM U3 CIeAYIOIe TIaBhl.
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4.

5.

6.

7.
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90

10.

11.

12.
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He told me to kill it before it grew.

And the pimps swung their axes and said he was
a cheater / and said Johnny was a cheater / and
told Johnny he was a cheater

Well, the pimps swung their axes and said he was
a liar/ and said Johnny was a liar/ and told Johnny
he was a liar.

... I told him to take a good look around. I said it
was his hometown.

| asked the captain to bring me my wine. He said
they hadn’t had that spirit there since nineteen
sixty-nine.

She said we / they were all prisoners there, of our
/ their own device.

The night man told me to relax and said they were
programmed to receive. He said | could check out
any time, but | could never leave.

And the first one said to the second one there he
hoped he was having fun.

She said it wasn’t her habit to intrude. She said
she hoped her meaning wouldn’t be lost or
misconstrued

The man with the gun told him to listen and said
there was room for him inside.

The soldier said to the queen he was not fighting
for her anymore.

Crp. 463

10

20
3.

When she told me not to waste my words and she
said that they were lies, | cried she was deaf.

Then she told me / asked me not to get cute.

Grandma told me to go and follow my heart, and
she said | would be fine at the end of the line. She
said all that was gold wasn’t meant to shine and
asked me and my own true love never to part.
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10

20

3.

4,

5.

6.

She said to me the problem was all inside my head
and the answer was easy if | took it logically. She
said she was there to help me if | was struggling to
be free.

Judas told him to choose which of those bills he
wanted before they all disappeared.

He gave me his card and he told me to call him if
they died.

He said there was a body he was trying to find. He
said it would bring a good price if they carried it out.

Last night the wife said when he was dead he
wouldn’t take nothing with him but his soul.

He said that Rocky (He told Rocky that he) had met
his match, but Rocky said it was only a scratch and
he would be better as soon as he was able.

Crp. 468

10
20

3.

4.

5.

6.

I said | was going to look after her children.
She said she wasn't going to pay because she didn't
want to.

He said he wasn't going to do anything because he
didn't know who needed it.

He said he wasn't sure nobody was home, and he
was going to knock harder.

| said she hadn't understood anything and | wasn't
going to explain for the tenth time.

She asked me why | hadn't brought the potatoes
and | said | was going to buy them tomorrow.

Crp. 471

1.
20
3.

Yes, | am. No, | am not.
Yes, | have. No, | haven’t.
Yes, | do. No, | don’t.
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8. Yes, thereis. No, there isn’t.
5. VYes, she does. No, she doesn’t.
6. Yes, he has. No, he hasn’t.

Crp. 472

1. Yes,lam (Yes, | was). No, | am not (No, | wasn’t).
2. Yes, I did. No, | didn’t.

3. VYes, | have. No, | haven’t.

8. Yes, |do. No, Idon’t.

5. VYes, | have. No, | haven’t.

6. Yes, | have. No, | haven’t.

7. Yes, I did. No, | didn’t.

8. VYes, [ will. No, | won't.

9. VYes,lam (Yes, | was). No, | am not (No, | wasn’t).

Crp. 478

1. He asked her if she remembered him.
She said she didn't.

2. He asked her if she had forgotten her first husband.
She said she had.

3. She asked him if he would love her when she was
old.
He said he would.

B. She asked him if he was going to walk the dog.
He said he was.

5. Sheasked him if his second wife was as ugly as the
first.
He said she wasn't.

6. He asked her if she had met him recently.
She said she hadn't.
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~§/®

10

20

3.

4.

5.

6.

The judge asked Joey what time it was. Joey said it
was five to ten. The judge said it was exactly what
he got.

The cabaret was empty, a sign said it was closed for
repair.

He cocked his rifle and began to shout that | was
that traveling salesman that he had heard about. |
said [ wasn’t.

Frankie Lee said he didn’t call it anything. Judas
Priest said it was all right, and said he would see
him (Frankie Lee) after a while.

I asked him if he could tell me where a man might
find a bed. He just grinned and shook my hand and
all he said was he couldn’t / and said he couldn’t.

She asked me if | understood what she had said. |
said | didn’t.

Crp. 483

1.

20
3.

4.
5.

6.

7.

I said | had good news. | said | was going to get
married.

| asked her if we knew him.

I said you didn’t, because we had only met'
yesterday / the day before.

| said she was crazy. | said she couldn’t marry him.

I said he was very nice, he danced very well and
drove a Mercedes.

I said | wondered what he lived on. I asked her how
old he was and who his parents were.

I said | didn’t know. | said | thought he was rich. |
said | believed he was no younger that thirty.

1

Wnu npocto: we only met.
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I asked her if he had already been married.

| asked Grandma not to ask me such things. |
asked her how | could know that. | said all | knew
was | loved him.

I told her to stop talking nonsense. | asked her
whether he worked or whether he just spent his
parents’ money.

I said | couldn’t understand what they were
talking about. I asked them if all of them were
crazy. | said she couldn’t marry anybody because
she was only fifteen.

| asked my daughter what she meant. I said | had

married her father when | had been sixteen', and
| said we had been living happy for forty years. |
said my granddaughter said she loved him and he
had money. | said | thought they would be happy
if they got married.

Crp. 485

10

20

3.

4.

5.

6.

Little Red Riding Hood met Big Bad Wolf and
remembered that her mother had told her not to
talk with anybody in the forest. But she thought
that, since Wolf spoke so politely, he wasn’t
dangerous.

At home Cinderella realized she had lost her shoe.

The Prince said he was going to look for the
beautiful girl he had danced and fallen in love
with, and he would find her.

Nobody knew the Princess hadn’t died, but she
would sleep before a Prince kissed her.

Blue Beard understood that his wife had been to
the forbidden room, and decided to kill her,
because she knew he had killed all his wives.
Mowgly couldn’t speak English because he had
been brought up by wolves.

1

Wnnu: I married... when I was.
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Crp. 510

10

20

3.

4.

5.

6.

7.

8.

90

10.

11.

“Why aren’t you writing?” — “I have no pen.” —
“There is a lot of pens on the table!”

At the end of the street there is a large gray
building. My apartment is on the last floor.

“Do you have her phone number?” — “No, | don’t.
She has no phone at all.” — “Is there hot water in
her apartment?” — “No, there isn’t. There is no
electricity, either.” — “That’s why she is never
home.”

“Do you have a cat?” -“No, we don’t. There’s a lot
of cats in the yard. Why?” — “There are mice in the
hallway.”

I know there must be a solution. There are no
situations with no way out. This week there have
been all kinds of problems, but every one had a
solution.”

There were many people on the street. All the men
were in black. There were only two or three women.
One of them had a large green umbrella.

It had been snowing since morning, and now the
snow was everywhere: on the trees, benches,
ground and cars.

There is such a notion as “probability”. The
probability of meeting her on the street was close
to zero.

“There are too many cops in your city.” — “So
what?” — “ There were only two cops in my town.
And they were both old and lazy.” — “But there
were no criminals, either.” — “No, there weren’t. |
was the only one.”

There are polite people and boors. Unfortunately,
there were only boors there.

Will there be hope? (Yes, there will. No, there
won'’t.) Is there justice?(Yes, there is. No, there
isn’t.) If there is, will the honest be awarded, and
the evil punished? (Yes, they will. No, they won’t.)



The Keys /66?

12. If you had children, you would be more

responsible. When there are kids in a family, the
husband tries to earn more. And when the kids
are in school, the wife has time to do the house.

Crp. 522

1 *
20
3.

4.

5.
6.

7.
8.
90

+
I would like to have ary some coffee, please.

If you can’t manage by yourself, ask every any
member of the staff to help you.

I didn’t write any letters because I didn’t find
seme any pen.

| am afraid we don’t have fe any salt left.

I would be glad if you came to see me once or
twice this week, every any day you like.

+
+

If they hadn’t found the solution, they would
have been paid no ary money.

Crp. 532

1.
20
3.

4.

5.

6.
10

8.

I don’t know anybody here.
I have never seen anything like that.

She couldn’t find her red hat anywhere, so she
went to the party without any hat at all.

If you walk along the river, you won’t meet
anybody, and nobody will see you.

Someone told him she had been seen somewhere
in New York.

Why didn’t you warn anybody?

If you hadn’t stolen anything, nobody would have
arrested you.

Did you talk to anybody about it?
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9.

Does anybody have a car?

10. If anybody knows the truth, he/they/he or she must

keep silence.

11. Somebody must pay to everyone.

12. | know everything but will never tell you anything.

Crp. 534

1.
2.
3.
4.
5.

She never said anything...

Don’t ask me anything about anything...
... | know nobody can do me any harm.
... Never seeing anyone...

... | don’t see anyone around

Crp. 546

10

2.
3.

4.

5.

6.

7.

8.

90

You can come to see me at any hour, but don’t
bring any fruit.

Don’t we have any hope at all?

I could say something, but | don’t want to tell any
of you about it.

I don’t regret anything, and | will never ask you for
any help.

He never complains about anything, but everybody
knows he doesn’t get any reward.

Something was wrong with the faucet, but, as she
didn’t know anything about plumbing, she couldn’t
do anything.

If anybody knocks on the door, no one will hear it.

I didn’t read any of these books because nobody
advised me to.

Take any coin in either hand / either of your hands
and don’t show it to anyone, and he will try to
guess.

10. No cat will agree to eat anything like that.
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11. If anybody asks you any questions, say
something, but don’t tell them any important
things / anything important.

12. He did it without any help, because nobody had
offered him any.

Crp. 551

1. little
2. afew
3. alittle
g, few
5. little
6. alittle
7. afew
8. few
Crp. 553
a)

1. much
2. many
3. many

8. much; much

5. many

6. many

b)

1. alittle
2. alittle
3. afew

g, afew

5. alittle

6. alittle; a little
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Crp. 555

1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

11.
12.

He knew too much.

He had a few wives and a great number of kids.
How much money does he have?

How many furcoats does she have?

There are too many people there.

I would drink some whiskey.

I don’t want to know how many lovers she has.

If you have little salt, | can lend you a little / some.
If you have few matches, | can lend you a few.

The number of the sold socks doesn’t agree with
the amount of money in the cash register.

He works very little.
Many talk, but few work.

Crp. 559

1.
2.
3.
4.
5.
6.
7.
8.
9.

10.
11.

12.

| don’t need your advice.

He has little hair left, he’s nearly bald.

To my mind you have little furniture.

He gave me much advice.

No news is good news.

| want to tell you some news.

The amount of work to do is too large.

She found two long blond hairs on his coat.

If I hadn’t stopped him, he would have told me ten
pieces of news, not three.

Have you already been told the news?

How much furniture / how many articles of furniture
is there in your lounge?

It isn’t information.
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1.
2.
3.
4.
5.
6.
7.
8.
9.

paper
papers
chicken

a chicken
much time
many times
little life
few lives

amount of light

10. number of lights

The Keys fﬁb@



Quotations

ABBA

Chiquitita
Dancing Queen
Fernando
Mamma Mia

SOS

The Band
The Night They Drove Old

Dixie Down
The Weight
Up On Cripple Creek

The Beatles

Across the Universe

A Day in a Life

All I’ve Got to Do
All My Loving
And I Love Her

Anna

Any Time at All

Ask Me Why

Baby’s in Black

Baby You’re a Rich Man
Ballad of John and Yoko

ABBA
ABBA

The Band

Music from Big Pink
The Band

Let It Be

Sergeant Pepper’s Lone-

ly Hearts Club Band
With the Beatles
With the Beatles
A Hard Day’s Night

Please Please Me;
written by A.Alexander

A Hard Day’s Night
Please Please Me
Beatles for Sale
Magical Mystery Tour
Hey Jude

1975
1975

1969

1968
1969

1967

1963
1963
1964
1963

1964
1963
1964
1967
1970




Quotations @

Being for the Benefit
of Mr Kite

Bungalow Bill

Can’t Buy Me Love

Cry, Baby, Cry

Don’t Pass Me by

Do You Want to Know
a Secret

Drive My Car
Eight Days a Week
Every Little Thing
From Me to You
Get Back

Girl

Good Morning

Happiness Is a Warm Gun

Hard Day’s Night, A
Hello Goodbye

Help!

Helter Skelter

Here, There and Every-
where

Hey Jude
I am the Walrus

Sergeant Pepper’s Lone-

ly Hearts Club Band

The Beatles
( "The White Album")

A Hard Day’s Night

The Beatles
( "The White Album")

The Beatles
(“The White Album”)

Please Please Me

Rubber Soul
Beatles for Sale
Beatles for Sale
Please Please Me
Let It Be

Rubber Soul

Sergeant Pepper’s Lone-

ly Hearts Club Band

The Beatles
("The White Album")

A Hard Day’s Night
Magical Mystery Tour
Help!

The Beatles
(“The White Album™)

Revolver

Hey Jude

Magical Mystery Tour

1967

1968

1964
1968

1968

1963

1965
1964
1964
1962
1970
1965
1967

1968

1964
1967
1965
1968

1966

1970
1967
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I Don’t Want to Spoil
the Party

I Feel Fine

If I Fell

I’ll Be Back

I’ll Cry Instead
I’ll Follow the Sun
I’ll Get You

I’'m a Loser

I’'m Down

I’'m Happy Just To Dance
With You

I’m Looking Through You
I’m Only Sleeping
I’'m So Tired

I Saw Her Standing There

I Should Have Known
Better

It Won’t Be Long
I’ve Just Seen a Face

I Want to Hold Your
Hand

I Will

Julia

Lady Madonna

Long and Winding Road,
The

Beatles for Sale

Beatles 65 (USA,Hits)
A Hard Day’s Night

A Hard Day’s Night

A Hard Day’s Night
Beatles for Sale
Beatles Rarities (Hits)
Beatles for Sale
Beatles Rarities (Hits)
A Hard Day’s Night

Rubber Soul
Revolver

The Beatles
(“The White Album”)

With the Beatles
A Hard Day’s Night

With the Beatles
Rubber Soul

A Collection of Beatles
Oldies (Hits)

The Beatles
(“The White Album”)

The Beatles
( "The White Album")

Hey Jude
Let It Be

1964

1965
1964
1964
1964
1964
1964
1964
1964
1964

1965
1966
1968

1963
1964

1963
1965
1964

1968

1968

1970
1970
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Look What You Are Doing

Lovely Rita

Lucy in the Sky with

Diamonds

Martha My Dear

Michelle

Misery

Night Before, The
No Reply
Norwegian Wood
Nowhere Man

Ob-la-di, Ob-la-da

Octopus’s Garden
Paperback Writer

Penny Lane

Please Please Me
Polythene Pam
P.S. I Love You

Rocky Raccoon

She Loves You

She Said She Said

She’s Leaving Home

Sun King

Beatles for Sale

Sergeant Pepper’s Lone-

ly Hearts Club Band

Sergeant Pepper’s Lone-

ly Hearts Club Band

The Beatles
(“The White Album”)

Rubber Soul
Please Please Me
Help!

Beatles for Sale
Rubber Soul
Rubber Soul

The Beatles
(“The White Album™)

Abbey Road
Hey Jude

Sergeant Pepper’s Lone-

ly Hearts Club Band
Please Please Me
Abbey Road

Please Please Me

The Beatles
("The White Album")

A Collection of Beatles
Oldies (Hits)

Revolver

Sergeant Pepper’s Lone-

ly Hearts Club Band
Abbey Road

1964
1967

1967

1968

1965
1963
1965
1964
1965
1965
1968

1969
1970
1967

1963
1969
1963
1968

1964

1966
1967

1969
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Taxman

Tell Me What You See
Tell Me Why

Thank You Girl

The Fool on the Hill
There’s a Place
Things We Said Today
Think for Yourself
Ticket to Ride, A

Two of Us

Wait

What Goes On

When I Get Home
When I’'m 64

While My Guitar Gently
Weeps

With A Little Help From
My Friends

Word, The

Yellow Submarine
Yes It Is
Yesterday

You Can’t Do That

You’re Going to Lose That
Girl

You’ve Got to Hide Your
Love Away

Revolver
Help!
A Hard Day’s Night

The Beatles’ Second
Album (USA, Hits)

Magical Mystery Tour
Please Please Me

A Hard Day’s Night
Rubber Soul

Help!

Let It Be

Rubber Soul

Rubber Soul

A Hard Day’s Night

Sergeant Pepper’s Lone-
ly Hearts Club Band

The Beatles
( "The White Album")

Sergeant Pepper’s Lone-
ly Hearts Club Band

Rubber Soul

Revolver

Beatles IV (USA, Hits)
Help!

A Hard Day’s Night
Help!

Help!

1966
1965
1964
1964

1967
1963
1964
1965
1965
1970
1965
1965
1964
1967

1968

1967

1965
1966
1964
1965
1964
1965

1965
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Cream

Strange Brew Disraeli Gears 1967
Creedence Clearwater
Revival

Someday Never Comes Mardi Gras 1972

Deep Purple

Anyone’s Daughter Fireball 1971

Child in Time Deep Purple in Rock 1970

Soldier of Fortune Stormbringer 1974

Depeche Mode

Condemnation Songs of Faith and De- 1993
votion

Get Right with Me Songs of Faith and De- 1993
votion

In Your Room Songs of Faith and De- 1993
votion

One Caress Songs of Faith and De- 1993
votion

Dire Straits

Angel of Mercy Communique 1979
Communique Communique 1979
Once Upon a Time in the Communique 1979
West

Portobello Belle Communique 1979
Tunnel of Love Making Movies 1979
Where do you Think Communique 1979

You’re Going?

The Doors
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Alabama Song

Hello I Love You

I Looked at You

Love Street

Soul Kitchen
Summer’s Almost Gone
The End

Twentieth Century Fox
Unhappy Girl

Bob Dylan

Abandoned Love
Absolutely Sweet Mary
All Along the Watchtower
Arthur McBride

Ballad of Frankie Lee and
Judas Priest

Black Diamond Bay
Bob Dylan’s 115th Dream

Bob Dylan’s Blues

Bob Dylan’s Dream

Boots of Spanish Leather

Brownsville Girl
Cat’s in the Well

Changing of the Guards

The Doors
Waiting for the Sun
The Doors
Waiting for the Sun
The Doors
Waiting for the Sun
The Doors
The Doors

Strange Days

Biograph

Blonde on Blonde
John Wesley Harding
Good As I Been to You
John Wesley Harding

Desire

Bringing It All Back
Home

The Freewheelin’ Bob
Dylan

The Freewheelin’ Bob
Dylan

The Times They Are
A-Changin’

Knocked Out Loaded
Under the Red Sky
Street Legal

1967
1968
1967
1968
1967
1968
1967
1967
1967

1975
1966
1968
1992
1968

1975
1965

1963

1963

1963

1986
1990
1978
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Dark Eyes

Dead Man, Dead Man
Dear Landlord
Desolation Row
Dignity

Don’t Fall Apart on Me
Tonight

Farewell Angelina
Fourth Time Around

Gates of Eden

God Knows

Goin’ to Acapulco

Going, Going, Gone

Got My Mind Made Up
Hard Rain’s A-Gonna Fall

Hurricane
Idiot Wind

I Don’t Believe You ((She
Acts Like We Never Have
Met)

If not for You
I Shall Be Free # 10

Isis

It Ain’t Me, Babe

It’s All Right, Ma
(I’'m Only Bleeding)

Empire Burlesque
Shot of Love
John Wesley Harding

Highway 61 Revusuted

Greatest Hits, vol.3

Infidels

The Bootleg Series
Blonde on Blonde

Bringing It All Back
Home

Under the Red Sky
The Basement Tapes
Planet Waves
Knocked Out Loaded

The Freewheelin’ Bob
Dylan

Desire
Blood on the Tracks

Another Side of Bob
Dylan

New Morning

Another Side of Bob
Dylan

Desire

Another Side of Bob
Dylan

Bringing It All Back
Home

1985
1981
1968
1965
1994
1983

1991
1966
1965

1990
1975
1973
1986
1963

1975
1975
1964

1970

1964

1975
1964

1965
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I Want You

Joey

Jokerman

Just Like a Woman

Just Like Tom Thumb’s
Blues

Licence to Kill

Lily, Rosemary and
the Jack of Hearts

Man in the Long Black
Coat

Masters of War

Most of the Time

Motorpsycho Nightmare

Mr Tambourine Man

No Time to Think
Obviously Five Believers
Oh, Sister

One More Cup of Coffee
(Valley Below)

One Too Many Mornings

Open the Door, Homer

Outlaw Blues

Political World

Precious Angel

Blonde on Blonde
Desire

Infidels

Blonde on Blonde
Highway 61 Revusuted

Infidels
Blood on the Tracks

Oh Mercy

The Freewheelin’ Bob
Dylan

Oh Mercy

Another Side of Bob
Dylan

Bringing It All Back
Home

Street Legal
Blonde on Blonde
Desire

Desire

The Times They Are
A-Changin’

The Basement Tapes

Bringing It All Back
Home

Oh Mercy

Slow Train Coming

1966
1975
1983
1966
1965

1983
1975

1989

1963

1989
1964

1965

1978
1966
1975
1975

1963

1975
1965

1989
1979
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Queen Jane
Approximately

Rambling, Gambling
Willie

Romance in Durango
Saving Grace

Seeing the Real You
at Last

Shelter from the Storm
Silvio

Spanish Harlem Incident

Sweetheart Like You
Tangled up in Blue
This Wheel’s on Fire
Time Passes Slowly
T.V. Talking Song

Up to Me

Wedding Song

What Can I Do for You

When I Paint My
Masterpiece

Where Are You Tonight?
(Journey Through Dark
Heat)

With God on Our Side

You Ain’t Goin’ Nowhere

You Angel You

Highway 61 Revisited

The Bootleg Series

Desire
Saved

Empire Burlesque

Blood on the Tracks

Another Side of Bob
Dylan

Infidels

Blood on the Tracks
The Basement Tapes
New Morning

Under the Red Sky

Planete Waves
Saved

Greatest Hits, vol.2

Street Legal

The Times They Are
A-Changin’

The Basement Tapes

Planet Waves

1965

1991

1975
1980
1985

1975

1964

1983
1974
1975
1970
1990

1973
1980
1994

1978

1963

1975
1973
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The Eagles
Desperado
Get Over It
Hotel California
Last Resort, The
Learn to Be Still
Peter Gabriel

Solsbury Hill

Genesis
Throwing It All Away
Led Zeppelin
Battle of Evermore
Celebration Day, The
Friends
Gallows Pole
Going to California
Immigrant Song

Since I’ve Been Loving
You

Stairway to Heaven
John Lennon

Give Peace a Chance

Happy Xmas(War is Over)

Imagine

Desperado

Hell Freezes Over
Hotel California
Hotel California

Hell Freezes Over

Peter Gabriel
(the First Album)

Invisible Touch

Led Zeppelin IV
Led Zeppelin I11
Led Zeppelin I11
Led Zeppelin I11
Led Zeppelin IV
Led Zeppelin I11
Led Zeppelin I11

Led Zeppelin IV

Shaved Fish
Shaved Fish

Imagine

1973

1975
1975

1986

1971
1970
1970
1970
1971
1970
1970

1971

1975

1975
1971
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Just Like Starting Over Double Fantasy 1980
Look at Me Plastic Ono Band 1970
Oh My Love Imagine 1971

Paul McCartney

Another Day single 1970
Band on the Run Band on the Run 1973
Bob Marley

Could You Be Loved?

I Shot the Sheriff

Is This Love

Natural Mystic

One Love

Redemption Song
Pink Floyd

Brain Damage Dark Side of the Moon 1973
Comfortably Numb The Wall 1979
Fletcher Memorial Home The Final Cut 1983
In The Flesh The Wall 1979
Lost for Words The Division Bell 1994
Mother The Wall 1979
One of my Turns The Wall 1979
One Slip A Momentary Lapse 1987
of Reason
Sorrow A Momentary Lapse 1987

of Reason
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The Thin Ice
Us And Them
Vera

When the Tigers Broke
Free

Wish You Were Here
Queen

Bring Back That Leroy
Brown

The Night Comes Down
The Rolling Stones

Angie

Get Off Of My Cloud

Paint It Black

(I Can’t Get No)
Satisfaction

Paul Simon

Fifty Ways to Leave Your
Lover

Simon and Garfunkel

Bridge Over Troubled
Water

Homeward Bound
I Am a Rock

Sounds of Silence, The

Bruce Springsteen

The Wall
Dark Side of the Moon
The Wall
The Wall

Wish You Were Here

Sheer Heart Attack

Queen

December’s Children
Aftermath

Out of Our Heads
(USA)

Bridge Over Troubled
Water

Sounds of Silence
Sounds of Silence

Wednesday Morning
3 a.m.

1979
1973
1979
1979

1975

1974

1973

1965
1966
1965

1975

1970

1965
1965
1964
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Atlantic City
Bobby Jean
Brilliant Disguise
Cadillac Ranch
Darlington Country

Growin’ Up

Hungry Heart
I’m on Fire

Incident on 57th Street

Mansion on the Hill
My Hometown
Promised Land, The

Real World
Tougher Than the Rest

I Still Haven’t Found
What I’'m Looking For

Uriah Heep

July Morning

Suzanne Vega

Calypso
Luka

Queen and the Soldier,
The

Solitude Standing

Nebraska
Born in the USA
Born in the USA
The River
Born in the USA

Greetings From
Ashbury Park, N.dJ.

The River
Born in the USA

The Wild, the Inno-
cent...

Nebraska
Born in the USA

Darkness on the Edge
of Town

Human Touch

Tunnel of Love

The Joshua Tree

Look at Yourself

Solitude Standing
Solitude Standing

Suzanne Vega

Solitude Standing

1982
1984
1984
1980
1984
1973

1980
1984
1974

1982
1984
1978

1992
1987

1987

1971

1987
1987
1985

1987
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